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» MANSELL 


Two hundred numbered copies of this work have 


been printed, of which one hundred and seventy-five 
are for sale, twenty-five being proofs on India 


paper. 


This is No. ...82... 


The reader is besought to kindly excuse and correct the 


following mistakes which escaped notice when the proofs 


were corrected :— 


Page 9, No. 327, for “ Monagatari,” vead ‘ Monogatari.” 
» Ll, ,, 402, ,, “Sparrqws,” vead “Sparrows.” 
» 16, ,, 582, insert *,” after “Tortoise.” 
» 18, ,, 671, for “ Nogoya,” read “ Nagoya.” 
» 23, 5, 865, delete,” after “ Tsuishiu.” 
» 23, 5, 866, for “ Monkeys,” read ‘ Monkey’s.” 
3. a8». 90% delete,” after “passing.” 
» 25, ,, 926, for “sexagonal,” read “hexagonal.” 
» 26, 4, SBD, .. “years,” read “year's.” 
» 29, ,, 1028, ,, ‘‘difflculty,” read “ difficulty.” 
ee AG » o» “they are,” read “it is” 
4 eS » 93 “dragon heads,” vead “a dragon-head.” 
» 62, ,, 115, ,, “Makémono,” vead “makimono.” 
» 63, ,, 121, ,, ‘‘Makémono,” vead “ makimono.” 
» 63, ,, 124, ,, “Makémono,” vead “makimono.” 
» 64, , 126, ,, “Spiders,” read “Spider's.” 
» 64, , 181, ,, “Kajami,” read “ Kagami.” 
» 4, ,, 575, ,, “monkey’s,” zead “monkeys.” 
» Ul, 5 136, tnsert “.” after “Netsuké.” 
» 19, ,, 810, for “farmers,” read “ farmer’s.” 
3 Shy» B78, . “KRamachi,” read “Komachi.” 
a. aa 21, ,, “nnanako-ji,” read “ nanako-ji.” 
hy os A Dr eet Tore” 
i Oe eg) ie ow OB cok “as” 
» 99, 5 107, ,, “Portugese,” vead ‘ Portuguese.” 
» 141, line 27, ,, “ Hepworth’s,” vead “ Hepburn’s.” 

Plate, page 160, for Iv. No. 311.311 x. vead 11.11. 
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i leur volume contains brief notices of many thousands of objects, which, while differing 
as to the material of which they are composed, the treatment to which the material has 
been subjected, and the date of their production, are yet alike in representing the art of 
Japan, though under very varied aspects. I use the word “art” advisedly. The common 
phrase “ Japanese curios,” so often employed by those who are ignorant of Japanese art, 
is an unconscious betrayal of their estimate of its value. No one would speak of 
“Roman” or “Gothic” curios, for a knowledge of the history of European art is not 
necessary for the appreciation of those specimens of fine design and workmanship, pro- 
duced under the patronage of a Roman emperor or a medieval ecclesiastic, which have 
come down to us. These objects owe their preservation for the most part to accident, 
but in the study of the various branches of Japanese art we meet with a great number 
of pieces which have always been carefully preserved, with a regard amounting almost 
to veneration, on the strength of their artistic merit. And yet these wonderful specimens 
of lacquer, of metal-work, and of carving have not been relegated to museums, but have 
played their part in the life and ceremonial of Japan. In spite of this they retain in 
many cases their pristine beauty, a fact due to the perfect workmanship lavished upon 
them, and still more to the habits of their owners, who realised that care was as much 
needed for their preservation as for their creation. Thus we find Inro, Suzuri-bako, 
and many other objects, which, after two centuries, are to all appearance fresh from the 
artist’s hands. 

It is quite possible that many who are not unobservant of the art of Europe have 
never seen any of the finer productions of Japan, but derive their ideas on this subject 
from the cheap articles made for the European market, which a few years ago crowded 
the windows of the fancy shops. To judge of Japan by this evidence alone would be 
like regarding Parian statuettes and the atrocities of the modern Italian statuary mason 
as representative of the European ideal of sculpture. 

Much that has been written on Japanese art by the presumably well-informed is 
absolutely valueless, although it may have received favourable treatment from the critic’s 
pen; but the attempt to discuss any Western art with such unmistakable ignorance of 
first principles as is displayed by these writers on Japan would bring down speedy 
condemnation. 


The Japanese does not recognise an abstract Art with a big A, but finds it allied 
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with nature, and realises its adaptability to the common objects of domestic life no less 
than to the Kakemono, or water-colour drawing on silk, which is the nearest equivalent 
to the “picture,” representing to too many almost the only legitimate expression of art. 

It is true that Japan is not destitute of examples of the fine arts technically so called 
—painting, sculpture, and architecture. But oil-paintings in frames, life-sized statues of 
the idealised nude, and monumental structures in stone do not figure in the scheme of 
Japanese civilisation. Their homes have no space for framed pictures ; the human figure 
has never appealed to them as it did to the Greeks; and their architecture, in a land 
where seismic disturbance is common, must needs adapt itself to a trembling base. One 
might say that in the islands of Japan the earth is nervous and the people calm and 
philosophic ; whereas in the West the land is stable enough, but the nerves of the people 
are disturbed by trifles, and mental earthquakes are as common among them as are 
seismic phenomena in the Land of the Rising Sun. Schools and styles in favour with 
us to-day may be cast aside as obsolete at the bidding of fashion, but the Farthest East 
—with social conditions, racial temperament, and physical forces entirely unlike those 
of the West—has been until recently true to its ideals. The highly developed civilisa- 
tion of old Japan, which is so faithfully mirrored in its art, must receive some attention 
before a full appreciation can be attained of the masterpieces of the artists who lived 
and worked under the ancien régime. A feudal system, analogous to that of Europe 
during the Middle Ages, prevailed in Japan till 1868, and many of the master-craftsmen 
lived and worked under the protection of the daimio, or lord, to whose court they were 
attached. 

This collection, which has gradually been accumulated, had its origin in a few really 
fine objects purchased some twenty years ago. These pieces still retain an important 
place among the thousands which have been gathered round them, and the high standard 
of excellence which they instituted has been maintained as rigorously as possible. 

The art of Japan has been called the art of the dzée/oz, and its masterpieces have 
been lightly dismissed as 477c-d-drac ; but if mere size is an essential characteristic of art, 
the Japanese can yet compass the artistic, witness the colossal Buddhas cast in bronze 
centuries ago, which are to be seen at Nara and Kamakura. In modern times likewise 
the Japanese can execute his work on a large scale, as the life-size bronze figure 
supporting a perforated bowl, which stands in the centre of the museum, bears witness. 

Some there are who hold that the introduction of Western ideas has killed the 
artistic instinct of a race which has been more nearly a nation of artists than any the 
world has ever seen, if we except the Greeks. This supposition surely rates too low the 
refined taste of the educated Japanese. The glitter and novelty of Western art may for 
the moment have led to experiments not invariably successful; but it must be remem- 
bered how the art of stencilling, comparatively new to Japan, was soon carried to a pitch 
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of excellence far exceeding that attained by Western races; and again, that chromo- 
lithography, collotype, and other modern processes have already been, not merely 
mastered, but improved upon by the Japanese. Should the Japanese care to take the 
arts of Europe seriously, doubtless his productions in that direction will soon occupy a 
foremost place; but there are signs that the real tradition of the country, its matchless 
lacquer, its beautiful enamels, and its marvellous metal-work, will maintain the splendid 
level reached long ago. For to-day Japan has the sons of her great artists, dowered as 
were their forefathers with artistic perception and technical skill; and the chain of 
masterpieces which, link by link, reaches back so far, is not yet broken. If the opening 
up of the country and the influx of Western thought do not disturb the tradition, we may 
safely conclude that the chain will be extended, and that in the future, Japanese art of the 
nineteenth century will be seen to be worthy of as high a place as that of any former. 
period. It may manifest itself in new directions, but the essence will survive. 

This collection has not been limited to antique specimens, and in no case has mere 
rarity been a sufficient passport for admission. While in most instances the various 
objects are typical examples of the finest work of old Japan, others are set among them 
to show that even in these days the hand of the artist has in no wise lost its cunning. 

In the transliteration of Japanese words into English characters several systems 
have been successively used during recent years; students are hence by no means in 
agreement, some continuing to follow the older methods. In this catalogue the system 
given by Dr. Hepburn in the last edition of his English-Japanese Dictionary has been 
generally adhered to; but owing to the fact that the various contributors to this volume 
have adopted various systems, exceptions are not infrequent; they are, however, 
chiefly confined to the syllables dyd, gyd, hyd, kyo, and myéd, which in several instances 
are written with z instead of y. 

My thanks are due to those of my friends who have contributed short accounts of 
the various arts of Japan illustrated in this collection. These introductions are especially 
valuable, as each contributor has made a special study of the subject upon which he 
writes. The excellent reproductions of the Swan Company, Messrs. W. H. Ward & Co., 
and Messrs. Griggs & Sons speak for themselves, and it is gratifying to find that work of 
such excellence can be produced in England without having to seek the aid of Paris 
or Berlin. 

Should the Catalogue of this collection lead to the increased study of the arts of 
Japan by my own countrymen, and induce a further application of them to our manufac- 
turing industries, the labour of the compiler will not have been in vain. 


FRANCHE HALL, KIDDERMINSTER, 
June 1898. 


CONTENTS. 


vou. 1. 
INTRODUCTION TO INRO. » ; F , : 5 : E. GILBERTSON 
INRO. . ‘ ; ; ; . ‘ ; 
THE COLLECTION OF INRO . : 4 : ‘ i ¥ E. GILBERTSON 
SIGNATURES ON INRO 
A PAPER ON INRO . P ; ; ‘ ; : ; M. ToMKINSON 
INTRODUCTION TO ahah. : ‘ ‘ ‘ J ‘ E. GILBERTSON 
NETSUKE. 
NETSUKE SIGNATURES Spe aia 
INTRODUCTION TO TSUBA . ; ; : ; .  Pror. A. H. CHuRCH 
TSUBA 


TSUBA SIGNATURES : 

INTRODUCTION TO KOZUKA AND FUCHI-KASHIRA 

KOZUKA . 

FUCHI-KASHIRA ‘ ‘ 

SIGNATURES ON KOZUKA AND FUCHI-KASHIRA ; , ; 
INTRODUCTION TO SWORDS . } 4 ‘ ‘ : ‘ . E. GILBERTSON 
SWORDS 

SIGNATURES ON SWORDS . ; , ; ‘ ‘ 
INTRODUCTION TO IVORIES . : ; ; , ; ; GLEESON WHITE 
IVORIES 

SIGNATURES ON IVORIES . 

INTRODUCTION TO ENAMEL 

CLOISONNE ENAMEL . 

TOBACCO-POUCHES, PIPES, PIPE-CASES, AND POCKET-BOOKS 
INTRODUCTION TO EMBROIDERIES : 

FUKUSA 

EMBROIDERIES 

BROCADES 

ADDENDA TO INRO 


ADDENDA TO TSUBA . . 
Xl 


PAGE 


129 
134 
138 
145 
158 
160 
162 
172 
175 
176 
179 
182 
183 
185 
185 
189 
192 


7 
Lee 


ce 


EPS TOT. PLAT BS: 


VOL. I. 
PORTRAIT (afr A.HACKER, ARA) . «2... ea Brontispiece 
SEVEN INRO. (Nos. 9, 50, 70, 96, 297, 609, 884) . ‘ , , ’ . Lo face page 2 
SIX INRO. (Nos. 58, 190, 232, 244,966,642) . . . . . . yw y 2 
SEVEN INRO. (Nos. 74, 85, 90, 188, 482,692,786) . . . . . y y 2 
TEN INRO. (Nos. 55, 86, 118, 206, 263, 310, 357, 475,592,654). . . 4 4» 4 
FIVE INRO. .(Nos. 147, 292, 411, 465,504) 6 9 ee we ow 
SS DAROe: (ak 4150.904, SAPIMETG SE Be AM Aaciee am AY eA 
EIGHT INRO. (Nos. 53, 269, 286, 367, 513, 553,556,683). . . . 4 4 10 
St INRO: (Nos. 311) 394, 416; 523, 569, 652) J A es pee oe 
PAVE TRO: (ase EY, 197; SERRA? AES RE seh aw 
SEL INROL (Nos. 6, 365, 421, 0eeH) ATVI M.OWE saltet RS como weds 
TEN INRO. (Nos. 42, 276, 636, 637, 649, 670, 675, 678, 847,848). . . 4 4 18 
TEN INRO. (Nos. 35, 226, 579, 641, 658, 734, 735, 737,738,919). . . 4 y 20 
SEVEN INRO. (Nos. 129, 543, 684, 744, 748,750,810). . . . . y 4» 22 
EIGHT INRO. (Nos. 378, 427, 539, 657, 678, 700, 720,878). . . . y wy 24 
POUR, INRO. ~ (Nos: 103) 224,264,059). MARA 2 ee. ey 88 
PWG UK. Dien, 1004, 10 1 POLLAN NOIRA Be Os, Swe 188 
TWO INRO. (Nos. 1016, 1045) being) «86h 9 ig A 
NINE INRO. (Nos. 402, 577, 693, 696, 697, 754, 778, 782,821) . . . 4 y» 32 
FIVE INRO. (Nos. 139, 525, 722,726,732). : . . . . . yy y 84 
EIGHT INRO. (Nos. 145, 148, 195, 407, 723, 724,727,730). . . «  » » 36 
EIGHT INRO. (Nos. 122, 128, 218, 345, 422, 462, 745,746). . . . 4  » 38 
TERME IMRD: Qtek 000, G08, O50) 5. fae ek Re, th cosorle. Scie ar dt 
NINE INRO. (Nos. 73, 301, 318, 350, 364, 431, 435,441,499) . . . , 4» 42 
SEVEN INRO. (Nos. 278, 375, 544, 566, 571,639,659). . . . . 4» 4 44 
SIX INRO. (Nos. 119, 377, 500, 775,923,924) . . . . . . 4» » 46 
THREE INRO. (Nos.1010,1015,1021) . . . . . . . 4 » 48 


SIGNATURES ON-INRO.. (Fusimik) . «. . §. . GH +2 Meu. Sade 
X11 


XIV LIST OF PLATES. 


SIX INRO. (Nos. 166, 455, 653, 688, 783, 784) . ‘ ‘ ; , . Lo face page 52 
SIX INRO. (Nos. 667, 698, 705, 706, 707, 781) ‘ ; : ; , wat Teey tr te 
WOVE THRO, Glee 110, I oe A ew ie ew ee 
NETSUKE. EIGHT MASKS. (Nos. 51, 62, 66, 68, 69, 173, 194, 610). . a es 
NETSUKE. SIX KAGAMI BUTA.. (Nos. 192, 206, 472, 543,735,757) . 4, 4, 64 
SIGNATURES ON NETSUKE. (Facsimile) . ‘ ; , ; ; , aarti 
THREE TSUBA. (Nos. 586,591,592). 2 . . bc yeaa ieee i 
TEN TSUBA. (Nos. 122, 134, 178, 261, 306, 346, 444, 456, 511, na) i rete 
TEN TSUBA. (Nos. 41, 82, 151, 205, 284, 301, 345, 378,411,550) . . 4 4 94 
TEN TSUBA. (Nos. 59, 159, 204, 331, 400, 402, 416, 425, 499, 558) ‘ ‘ srr writ ee 
SEVEN TSUBA. (Nos. 61, 162 (fair), 187, 224,401,490) . . . yen 
TWELVE TSUBA. (Nos. 120, 210, 230, 256, 267, 362, 447, 459, 500, 517, 552, nn oe kOe 
TEN TSUBA. (Nos. 253, 300, 338, 348, 432, 485, 494, 504,514,—) . . 4 y 102 
ELEVEN TSUBA. (Nos. 350, 352, 353, 354, 355, 356, 357, 361, 437, 449,452)  ,, ,, 104 
EIGHT TSUBA. (Nos. 295, 311, 314, 404, 429, 525,526,541) . . . y 4 106 
NINE TSUBA. (Nos. 207, 254, 291, 333, 334, 398, 399,510,546). =. «2S «108 
POUR: TSUBA, . (Nos. 466, 881, 094,005) . 22 Qiadch re ee oe 2. eee 
EIGHT TSUBA. (Nos. 226, 303, 326, 339, 468, 473, 475, 505) F ¢ e ee eee 
SIGNATURES ON TSUBA. TWO PLATES. (Facsimile) . ; : . ware: 246 
TWENTY-FIVE KOZUKA _. ; ‘ ‘ , j f ' , . a ee 
TWENTY-TWO KOZUKA ; ‘ ; . : : , , ; , wey. ek 
TWENTY KOZUKA ; , , ‘ . : , , ‘ . " = a ae 
BIGHT SWORDS. (Nos.5, 11, SRPRN RR ER, SEEM eek, hee Ss os « ce edt 
FIVE SWORDS. (Nos. 26, 40, 54, 60, 72) ’ ; ; ‘ ‘ , ; aX ?? ge 
ONE SWORD AND FOUR ARROWHEADS. (No. 47) j : . ‘ whim ee 
SIGNATURES ON SWORDS. (facsimile) . . ; ‘ ‘ ; a ae 
PAR -PUGKS. .. Civanens Wie AN) Awl be: Ne) 299 Ha BES cect cece HO 
TWOROLD SCREEN, Givens No. io Sat ST me eee ts ee 
FIGURE. (Ivorrises, No. 14) . , : , j ‘ ; . , ‘ ort wy 262 
SET OF FIVE FIGURES. (IvorIEs, No. 31) ; , ‘ rf : ‘ ee: py; BER 
PAIR TUSKS. (Ivorirs, No. 32, two Plates) . 65. Sea a, <hr oe 
GROUP. (Ivorigs, No. 42). , . , . ; ; ; ; ’ ae At ee 
PICURS, - void Nos 4a). | 88a Orde enn at See cere auth «eee: ae AD 
FIGURE. (Ivorigs, No. 48) . , ; . ; ‘ ; ; ; F ow TA 
TWO FIGURES. -(Ivortss, No. 95) , : : H ; : ‘ , oe ty 7804 


FIGURE. (IvorigEs, No. 102) , : ‘ : R . : , i , ag | UGA 


LIST OF PLATES. 


TWO FIGURES. (Ivorizs, No. 105) 

FAN. (Ivorizs, No. 125). 

FIGURE. (Ivortes, No. 135) . 

PLAQUE. (Ivortss, No. 142) . 

TWO FIGURES. (Ivoriss, No. 158) 

FIGURE. (Ivortss, No. 210) . 

PAIR HANAIKE. (Ivortss, No. 219) 

FIGURE. (Ivortss, No. 221) . 

TUSK. (Ivoriss, No. 263) 

CABINET. (Ivories, No. 272) 

TWO FIGURES. (Ivoriss, No. 274) 

VASES. (CLo1sonné ENAMEL, No. 1) 

BOWL. (CLot1sonné ENAMEL, No. 44) 

POUCH AND PIPE-CASE. (Tosacco, &c., No. 10) 
POUCH AND PIPE-CASE. (Tosacco, &c., No. 12) 
POUCH AND PIPE-CASE. (Toxacco, &c., No. 16) 
THREE INRO. (Nos. 1043, 1046, 1052) 

THREE INRO. (Nos. 1037, 1041, 1053) 


XV 


To face page 164 


166 
166 
166 
166 
168 
168 
170 
170 
170 
170 
176 
178 
180 
180 
180 
188 
190 


5 bape ay 


INTRODUCTION TO INRO 


sey 
ie TaS 
spent 


hdspolh 


INTRODUCTION TO INRO 


OST collectors of Japanese works of art will, I think, agree with me that it is very difficult 

to say what class of objects best repays the collector and offers the widest field of interest, 

The choice depends mainly, I think, on two things—first, whether the collector possesses special 

technical knowledge of any particular branch of art work; and next, what space he has available 

for his collections, Where space is a consideration I have no hesitation in deciding for the Inro, 

or medicine-box. The advantage of a collection of Inro is this, that it contains exceptionally 

fine examples of the art in which the Japanese have been for centuries without a rival—that 

of the lacquerer. The beauty of the workmanship strikes the most unlearned observer; the 

very sensation of handling a choice specimen—a plain black one, for instance—is in itself a 
pleasure. 

The eminent Inro-makers—of the seventeenth and eighteenth centuries especially—were fond 
of selecting designs from among the works of celebrated painters of almost every school, so that 
we have, in small compass, examples of the styles of art prevalent from time to time in Japan. 
Many of these designs are, moreover, illustrations of the history, mythology, folk-lore, scenery, 
and daily life of Japan, and of its poetry and fiction, while in many instances the lacquerer gives 
the name of the designer. No. 118 in the following Catalogue is after Hanabusa Itché, one of 
the celebrities of the earlier Ukiyo-ye, or popular school of painting. Nos. 222 and 310 are after 
Hogen Yeisen, the great master of the Kano school in the sixteenth century, a school which 
holds, in Japanese art, a similar position to the early Italian or German art among us. No. 307 
is after Hoitsu, a priest, a follower of the Korin school of design in the eighteenth and nineteenth 
centuries, and so on. We have examples of landscapes of the earlier or Chinese school; views 
of Lake Biwa (No. 56, &c.) and other places in a later style; the stations on the great Tokaid6 
road, with their names (No. 171) ; subjects, both landscapes and figures, from the famous ancient 
poem or novel, the Genjz Monogatari (No. 95, &c.) ; the story of Rosei (No. 669), who, in a dream 
of a few minutes, passed through a great official career, and awoke cured of ambition. The very 
method of representing this dream is worth observing, for the events are shown on a brilliant 
black ground by figures in dull black, most delicately executed. 

Among the historical personages we find the Empress Jingo, and her no less famous minister 
Takenouchi (No. 643), with the tide-ruling gems which enabled her to invade and conquer Corea. 
The great poet Hitomaru (No. 138) also is represented, and the poet still more widely known— 
the handsome Narihira, gazing on Fujiyama (No. 262), the subject of one of his poems. Taikdbo, 
the Chinese minister, is seen fishing without a hook (No. 159); another Chinese sage, Kwosekika, 
communicates his wisdom to Chérid, who humbly restores to the old man the shoe that has fallen 
from his foot (No. 488, &c.) ; and Shoki, the demon-queller (No. 843, &c.), hunts his enemies the 
Oni, or demons, These Chinese legends are all domiciled and adopted in Japan, the names of 
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the heroes and sages being transliterated into Japanese. The very Seven Sages of the Bamboo 
Grove (No. 7) are Chinese epicureans, who managed to combine the pursuit of pleasure with a 
reputation for gravity and wisdom. We have also the Tengu, with their bird-like heads and 
wings, who taught Yoshitsune to fence (No. 562) ; the Old Man with a Rake, and the Old Woman 
with a Broom, representing the Spirits of the Pines of Takasago and Sumiyoshi (No. 70, &c.); 
the Gods of Good Fortune, separately or in groups; No Dancers and Manzai (No. 552); Street 
Performers of the Dai Kagura or Shishi-Mai (No. 118), with the grotesque mask of the lion’s 
head ; Saru Mawashi, or Monkey Exhibitors (No. 542), and other illustrations of the life of the 
people, including their agricultural operations. 

The flowers, birds, and animals form another group, being for the most part emblematical, 
and it is necessary to bear in mind that there are few of the usual Japanese decorative designs 
that are not emblematical, or that do not refer to some well-known poem or tradition (see Myths 
and Legends, under Emblems). 

It seems to be a matter of uncertainty as to when the Inro was first used in Japan, but it 
cannot have been generally worn before the netsuké also became common, and that is usually 
stated to have occurred about the latter part of the sixteenth century. There is no doubt that 
many Inro are of as early a date as that, from their somewhat rude and archaic style, combined 
with evident skill in lacquering, and their decoration is unmistakably in the Chinese manner. 
It would seem, however, that there is a general agreement to take the time of Koyetsu (the latter 
part of the sixteenth century) as that when the Inro first took up an important position as a work 
of art. I have seen no Inro attributed to Kiyetsu that in any way justified the eulogies bestowed 
on his work by some writers ; but probably I have seen no fair example of it. But of the merits 
of his pupil, Tsuchida Soyetsu, there can be no question. He continued working until he was 
a very old man, and we often find his age added to his signature, as in No. 347, where he is stated 
to be eighty-eight years old. It is doubtful whether any of the Inro-makers before him ever 
signed their works, the signature of Koyetsu being probably added subsequently by a pupil or 
expert, as was the case with many of the sword-guards, &c., of the Gots. The information 
available in any European language respecting the Inro-makers and their work is exceedingly 
meagre, nor does the “Shdken Kish6” add much to our knowledge, the names given being so 
few in number, and the dates still fewer. Those given here must therefore be taken as approxi- 
mative only, precise dates being so rarely obtainable. 

Sdyetsu and his immediate successors frequently inlaid their Inro with lead or lead alloys, 
and with mother-of-pearl, the latter being applied in narrow strips, laid vertically, whether the 
outline was that of a flower or an animal. Korin, however, frequently cut out the object in a 
single piece of mother-of-pearl, or, at any rate, used larger and more irregularly-shaped pieces, 
which were also of considerable thickness. They were imbedded in the ground-work of the 
lacquer, so as to produce a design in sensible relief. Many of the objects are so very conven- 
tional in their forms that it is sometimes difficult to guess what they were intended to represent, 
but as to the exceeding beauty of his grounds of mat gold there is but one opinion. The “ Korin 
gold” fully merits its reputation, and was a worthy object of imitation. His signature is frequently 
found scratched on the outside of the lid of the Inro; still more frequently will it be found 
forged, as in No. 245. 


The two most illustrious names among the older Inro-makers are those of Koma and 
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Kajikawa. The Koma were lacquerers to the Ashikaga Shogun, Yoshimasa, in the fifteenth 
century, and the Kajikawa were the official lacquerers to the Tokugawa Shogun down to a very 
late date. Koma Kiuhaku is the first of his family whose name appears on Inro, in the early 
part of the seventeenth century, and he was followed by several others of varying excellence 
down to the end of the last century, when Koma Kwansai produced work in every way worthy 
of the great reputation of the family. Koma Kiuhaku was great in every style of lacquer, and 
it was a characteristic of the Inro of the Koma and of their school that the linings were often 
red, and the risers of mat gold, instead of being in nashiji. Both they and the Kajikawa also used 
black linings and risers, while those of Korin were of mat gold. 

The Koma were famous for their coloured decorations, in which the design, looked at by 
oblique light, often appears to be of gold, while an examination by direct light shows it in most 
brilliant colours. The Koma red is very rich, and, seen by oblique light, has a steely sheen. It 
was at this period also that the fine togidashi work made its appearance on Inro, and was 
carried to great perfection by the Koma, the Kajikawa, and their followers. In this work the 
design is not bounded by a rigid outline, but has rather the appearance of a pastel drawing, 
and is brought out by a series of rubbings, requiring extraordinary skill and judgment. The 
great master of togidashi was, however, Yamamoto Shunshd, whose Inro are somewhat rare, 
especially signed ones. Shiomi Masanari’s work is frequently offered as that of Shunsho, for he 
also was famous for his togidashi; but his signature, in seal character, will generally be found 
in the angle formed by the tube for the cord and the face of the Inro. 

The first of the Kajikawa Inro-makers was Kajikawa Kiujird, about the middle of the 
seventeenth century—an admirable artist, who has been followed by many others of his family, 
producers of excellent work, but of none, I think, equal to that of its founder. His early work 
was very much in the style of Sdyetsu and of Korin, whose mat gold he sometimes imitated 
with great skill. I know of no list of the Kajikawa even ¢olerably complete; and as several of 
them used the kakihan or seal of Kajikawa L,, it is difficult to distinguish their works; and even 
when they do use a special kakihan, they usually sign “ Kajikawa” only. Kajikawa Hogetsu 
is completely a follower of Korin, and signs his name, as do also Hidetaka and Hisataka, a very 
clever Kajikawa of the nineteenth century. 

It is a moot point whether the Koma or the Kajikawa were the greater artists as lacquerers. 
Personally, I should be inclined to place them as Inro-makers on a perfectly equal footing, for 
I know of nothing more beautiful in lacquer than the works of both, nor have I ever seen 
togidashi by Shunsho superior to that by Koma Kiuhaku. 

One of the most remarkable styles is that of Ritsuo (Nos. 108, 122, &c.), living between 
1663 and 1747. It is seen to least advantage on his Inro, from the limited space; but he 
employed pottery, metal, and modelling up in a very bold manner, with remarkable skill and 
effect. His pupil, Hanzan, was another who encrusted his work with pottery and with carved 
mother-of-pearl in a very fine style, but less daring and original than that of his master, his 
subjects being usually fish and shells in mother-of-pearl, coloured ivory and porcelain. Both he 
and Ritsuo (who authorised him to use his seal) often signed their works on small plaques of 
porcelain, although I have never met with Hanzan’s Inro so signed. 

Yosei, whose works are often confounded with those of Hanzan when unsigned, was a 


contemporary. M.Gonse says that he introduced the Tsuishu, or carved red lacquer, from China ; 
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but I think this must be an error, and that it belongs to an earlier period than the first half of 
the eighteenth century. 

Some of the earlier and unsigned Inro are decorated with mosaic work of awabi (Haliotis) 
shell, very rich in colour—a mode introduced from China. One of the best known of the later 
workers in this style was Chohei (1605-1649), better known as Aogai Chohei (“aogai” means 
blue shell). This kind of decoration, little esteemed by the more zsthetic Japanese amateurs, 
was brought to great perfection in the nineteenth century, but is rarely signed, and is, for the 
most part, more remarkable as a wonderful example of manual skill and of patience than for any 
other merit, except that the black lacquer ground is invariably of the highest excellence. 

It will be seen from the Catalogue that Inro were made of a great variety of materials— 
metal, ivory, pieces of bamboo in their natural state, tortoiseshell, carved cocoa-nut, staghorn, 
and of wood, carved or decorated with lacquer. The metal Inro had usually silver boxes, 
enclosed in an outer case of metal, which we find decorated by eminent chasers of the seventeenth 
century, like Yasuchika (No. 386), or Hamano Kuzui (No. 133). Inro of bark, especially of cherry 
bark (sakura omote) are by no means uncommon, and are often decorated, as will be seen in the 
Catalogue (No. 345, &c.), by very eminent lacquerers. 

The Tsuishu and Tsuikoku (carved red and black lacquer) Inro are rarely signed. No. 17 
bears the name of Chékwan, but I do not remember a signed piece of an earlier date than the 
nineteenth century. The art is of Chinese origin, but has been greatly improved by the Japanese. 
Another Chinese lacquer is the Guri (Nos. 37, 237, &c.), made by a succession of layers of 
variously coloured lacquers, which are cut through with V-shaped grooves, so as to show the 
successive strata. These are usually of dull yellow, dark red, and black; but in some of the later 
seventeenth century Inro the colours are lighter and brighter, and flat surfaces are formed by 
cutting away the upper layers, so as to show a design of various colours, the details being made 
out by carving. 

Wakasa lacquer (No. 63) is usually made by impressing leaves or fibrous material on the soft 
putty-like ground of the lacquer, removing them when the putty is hard, and so leaving a mould 
of them. The surface is covered with thin foil, pressed into all the hollows, and it is then coated 
with coloured lacquer. This, when hard, is rubbed down until the surface of the foil on the 
projecting parts is nearly laid bare, showing like metallic gold, the depressions being of various 
depths of colour, according to the thickness of the lacquer. 

Chinkinbori (No. 226) is made by engraving the design upon black lacquer, usually with a 
rat’s tooth, which is less easy to blunt than a steel point. Gold is then rubbed into the lines, 
and this style of decoration is not infrequent on the risers of Inro, especially on those of Ydései, 
Hanzan, and Chokei. The outsides are also decorated in chinkinbori, but not commonly, one 
of the most skilful artists in that style being Giokuché, of the present century. 

Surihagashi lacquer (No. 55) has a coating of red over black, or vice versa, the upper layer 
being rubbed off in parts, as the name implies. It is sometimes called tortoiseshell lacquer in 
England. These are but a few of the varieties of lacquer found upon Inro, and their decoration 
is almost equally varied. 

Besides the style of incrustation practised by the early workers, and by Ritsud and his 
school, we find on the Inro of the eminent masters of the latter part of the eighteenth and first 


half of the nineteenth centuries, groups or single figures in metal, elaborately inlaid with other 
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metals. Not the least surprising part of the work is the accuracy with which the parts come 
together, so that the section of the metal is often invisible without the most careful inspection. 

Shibayama (Dosh), No. 68, who worked much with Shdkwasai and Kakésai, introduced 
ivory for the flesh of the figures, and very admirable indeed are some of the minute faces. A 
luxury of incrustation followed, carried out by various Shibayama, the family continuing still 
to work, and although the classicist scorns these pictures in colour, the skill shown in the 
selection and application of the various tinted layers of shell, the minute beads of coral, the 
mosaic of malachite, tortoiseshell, &c., and the artistic composition of the picture are all worthy 
of admiration. 

It is impossible to go through such a collection as is here catalogued without being convinced 
that it is a great, although a very common, mistake to suppose that the making of Inros of the 
highest class ceased after the end of the eighteenth century. The style of decoration may have 
changed, as fashions change ; but in the first quarter of the present century we find Chohei well 
representing the school of Ritsud, and Kwanshdsai Toyo and his pupil Kakosai with Shokwasai, 
Yoyiisai, Jokasai, and others, continuing the best traditions of the Koma and Kajikawa schools. 
And, finally, we have Shibata Zeshin, whose work may safely be placed by the side of the great 
masters of the seventeenth and eighteenth centuries. Born in 1807, he died in 1891, and was a 
pupil of Koma Kwansai, studying painting as well as lacquering under the man who revived the 
glories of the Koma school. We doubtless owe to Zeshin’s enthusiastic admiration for the old 
painters the artistic feeling that characterises his work; but as a lacquerer he stands perhaps 
unrivalled for his versatility, and for his power of adopting the style of almost any master 
without slavish imitation. A large and very characteristic series of his works will be found in 
the following pages, fully justifying the eulogistic notices of him which appeared at the time of 
his death, 

The more I see of Inro the more I feel how much is to be learnt from them, and about them 
and their makers. It seems to me that what looks at first sight like a hyperbolic dictum of 
M. Gonse is merely a simple truth: “Japanese lacquered objects are the most perfect works 
that have issued from man’s hands.” 

E. GILBERTSON. 
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Century. 
1, Lacquer. The celebrated View of Lake Biwa, ... 17 
2 ys Chinese Landscape, s 17 
3. in Trees in Cloud, in gold and bes on piek seat * 18 
4, i” Tortoises and Landscape, in gold, eee te an ed: yi oe ae 
5 fr Landscape, in gold, oie eee ie bi exe ... signed Tetkan ov Sadamoto.. 18 
6 Pr Bamboo, in togidashi, ... vr es au ‘oe signed Shiomi Masazané. 17 
a * rik SiG in gold gti colour on black ground, a “designed by Riusho’’—seal Yoshiaki. 18 
8. o Iris,in gold and inlaid shell, with osaieic’ in baideak: on black ground, signed Shigénaga. 17 
9. . Plum Blossom, in gold and shell on black ground, ds is ... signed Kakosa. 19 
10. . Flowers, in gold and inlaid shell on black ground; reverse, black i in 
relief on black ground, , de ; oe sie wea, ae 
Kh. ” Pine trees, in gold on black ground, ... rm ‘ay hated Shioms ienk. 18 
12. if Group of Monkeys playing, in gold and colours on pee ground, 18 
13. P Landscape, in gold on nashiji, 18 
14, re Landscape, in gold, : ok. R 19 
15. _ Horses and Cherry tree, in fides. eoia) and ies on na etal 
(subject from song) ... he ‘ i signed Kajtkawa. 19 
16. ie Horses and Cherry tree in gold on sesh aciniton hii smith ots re 
17. INRo anD Netsuke. Tsuishu Lacquer... sii ee we vr wb signed Chokwan. 19 
18. TsuisHu Lacquer. Chinese Sages in Garden, | 17 
19, Pe ie Peony Flower, . 18 
20, Lacquer, Children catching Butterflies (inlaid with shell), ay a _ jue, ae 
21. rn Rabbits and Plants, in gold and inlaid shell on nashiji, inscribed ( Sanrakussi.") 17 
22. Woop. Diaper, and Figure under Pine tree, carved in relief, inside nashiji lacquer . 48 
23. Lacquer. Fishermen, in togidashi, Fs wf signed Shiomt Masazané (or Masiiind). 17 
24, Ne New Moon and Stream, in silver and gold on nashiji, with rabbits in shell and gold, 18 
25. = Chinese Landscape, in gold and shell on nashiji, 18 
26. i Screen and Flowers, inlaid shell on black ground, io 
27. +s Minute Figures, in togidashi, ... ~ ms dacs sand Shiomi ime 17 
28. a . Bamboo, with Sparrows and Mandarin tucks and Plum, i in inlaid shell on nashiji, 18 
29. - Landscape, in gold and silver, on black background, a $a .. signed Toshi. 18 
30. i Fisherman with Cormorants, in gold and colours on nashiji, ..  sagned Kwanshésai. 19 
31. +8 Storks, in silver and colours, on gold ground, .... signed Bunrwusat (official artificer). 18 
32. ‘i Iris and Bridge, in gold on nashiji, we signed Haségawa Korinsai, seal Shigeyoshi. 19 
33. METAL Autumn Moonlight Night, with man in boat in relief, jibe signed Nava Masanaga. 18 
34. Lacquer. Gold and inlaid figures in metal and shell on black ground, ey re ee st ' 18 
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Century. 

35. Lacquer. Hotei; reverse, Geese flying across the Moon it “ from design 

by Yeisen Hogen”), “ ‘ ... signed Toshi. 18 
36. ” Cicada on Pine tree, and praying Mantis on Seislia in gold ane sitll on 

black ground, . 18 
37. a Guri (risers in nashiji), sis $3 _ sel ave a 
38. vi Duck near Stream, in gold and hea on tied eae “us signed Koma Yasutada. 18 
39. Ivory, LACQUERED INSIDE. Kyoyi ye his ears 7 waterfall, and Sdfu leading 

an Ox, «+ - 17 
40, Woop. Horses carved in bene, a i th Leg . 
41, Lacquer. Fowl and Fence, in gold and colour on black aici buts sage signed Joka. 18 
42, ye Bamboo in various shades of gold and black, on gold ground, ... signed Kazutoyo. 19 
43. eo Millet and Sparrows, in togidashi, gold and black, ... si ve signed Toshiidé. 18 
44, s Puppies and Bamboo, in gold and black on black ground, ... signed Tatsuki Joho. 18 
45, ds Lily in togidashi, ... ze woe ax wy sa pl Toshihidé seal Tokei, 18 
46, RA Chrysanthemums in Vase, in ae seg ee ee. 
47, és Jingo Kwogt (Empress) writing on the rock the ici of thee victories 

in Corea, and Také-no-uchi casting back jewel to the sea-god signed Shokwasai Tokwo. 19 
48. a: Pine tree, in togidashi, wis “a pine ise a 83 . 18 
49, Cock on Drum, and Hen with Chicken under Pine ie, in gold... aes sibs Hoya. 19 
50. mt Howé Bird on Kiri tree, in gold on nashiji and gold ground, bs signed Kakosai. 19 
dl. ns Cherry Blossom, in gold and colour on gold ground, 18 
52. - Kiku Crest, in togidashi, 18 
53. si The dream of a Court noble * That he is ada ith a ie sail 

arrow by a goddess,” metal in relief on gold ground _... signed Kakosai Shozan. 19 
54. 4 Howé and Kiri, in togidashi, ... we is ea signed Shigénori. 18 
55. ” (Shape hexagonal). Equisetum a ein ite in pe and shell 

on Surihagashi lacquer, ake een 17 
56. Merat. Shibuichi inlaid with gold. View of Lake Biwa i in sins das Se —- 
57. Lacquer. Toba and Child in bamboo grove, in togidashi, signed Shiomt Masanari. 18 
58. a Birds in togidashi, various colours on black, an wie 19 
59. - Toba on Horse, in gold, ivory, and pearl ; reverse bamboo and snow in 

silver togidashi, #6 ev re - .. signed Jokasat. 18 
60. zi Landscape, with Stream in gol ‘ool ‘Riel, Tachibana, Gyokuzan. 18 
61. cs Geese in Rice Field, ... . wad ... signed Kajikawa Hidétaka. -18 
62. = Mandarin Ducks, inlaid shell on soe sibel, is — ane signed Shokwasai. 19 
63. s Wakasanuri lacquer, in imitation of Mokumé, acd ve ied 
64, = Autumn Plants, in togidashi, .. ae se a 2 
65. a Houses in outline, in gold, ... re ... signed Inaba. 19 
66. ” Samurai pursuing Oni, inlaid with various snd pad bd een on 

black ground, ... pe ... signed, metal by Kankei Shézui, and lacquer by Shigetsugu. 19 
67. as Nanten Plant with Berries, in coral and stone on gold ground, ... signed Shokwasat. 19 
68. ‘“ Figures, in gold and encrusted ivory on gold ground, signed Kakésai and Shibayama. 19 
69. ss Boy Sage on Ox, and Horseman, in gold encrusted with shell, te Bo se a pte 
70. * Jo and Uba (old man and woman) of Takasago and Sumiyoshi, genii 

of peace and happiness, signed Kakosai, metal by Mototosht. 18 
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Lacquer. Maple Leaves in Stream, in togidashi, ... signed Rishiisai, designed by Hogen Yeisen. 
- Kiku, in gold and togidashi, ... ‘ Pos ay 

METAL. Inscribed with various seals, ae y ot a 

LACQUER AND SILVER. Pinetree and Bamboo, in oe on black auth see signed Kajikawa. 


Lacquer. Actors in Old Play, figures in gold, ... 1 Vite vee signed Shéhdsat Kwozan. 
Plants and Bird, in gold on black ground, ... ee dee sa ... signed Toyo. 


Rafts in Stream, in gold on black ground, 


ms Peony, in gold, = : si ios “3 ihe signed Kajtkawa. 
3 Fir tree and Stream, in gates on ae — ens ea nae signed Kajikawa. 
Ivory. Quail and Eagle, incised, _... “me ‘on aa Shikosat. 


Lacquer. Jurdjin and Child, with Storks and Fir trees Aotiastaee of joa life), i 


gold on nashiji, +35 - ie oes Kaké6sat. 


Mikado’s Carriage and iesaieei j in een ne gait 
Chinese Landscape with Lake, in gold on black ground, ... 
Birds in silver, black, and colours on gold ground, 


oP Children playing in the Snow, in gold, silver and colours, * signed Kajikawa. 
F ‘Tokugawa Crest and other devices, in gold and shell inlaid, on red ground, by Koma. 
e Plum Blossom and Sparrows, in gold on black ground, ... we signed Kajthawa. 
rs Storks and Reeds, in gold on nashiji, en si ... signed Kajtkhawa Hisataka. 
Ss Quail and Millet, in gold, _... _ 5 me is bids signed ]okasat. 
és Primulas in gold and silver on black sisted ba Sas mn signed Kajthawa. 
‘3 View of Mount Yoshino, in gold, ... srs ex Sd signed Koami Nagataka. 
3 Plants, in gold,. Bx oy a a sist “ed ais signed Kajtkawa. 
us Creeper, in es on nashiji, ... : aioe se ae ve signed Kajtkawa. 
¥ Corean Lion and Peony, in gold on esas, ur eer signed Yukimasa. 


Various Landscapes from Genji Monogatari (a novel), in ela, 


(Circular shape). Dragon, in gold on imitation stone ground, eat Eahamiten. 


4 Shells on Seashore, in gold and colours on nashiji, es a signed Jokasat. 
Woop. Bean Plant, in gold lacquer, 
Ivory. Boar and Plants, in relief, ca wey ate hos ad “2a 
LacguER. Kiku and motto (long life), on bands of ona and nashiji, ss signed Kyokusen. 


Flowers, in togidashi on black ground, 
Figure and Stork in gold on shark skin, 


Landscape in gold on nashiji, 
Chinese Sage, in silver on gold ground, 
Plum Blossom, in red and gold on black ground, ... 


> Dragon on diaper, in tsuikoku lacquer, " a as ie on ey 
i‘ Deer and Fern fronds, in pottery, lead, and Gsancy +39 .. Seal Kwan (Ritsuo). 
es Fruit and Fish, in gold and inlaid shell on gold ground, ... 

ri Landscape, in gold on black ground, with the sun in vermilion,... ag wr 
Be Plants, in gold and coral on silver lacquer, after drawing of Hoitsu, signed Yoytsat. 
_ Geese and Reeds, in shell, gold, and silver, s “a signed Kajikawa. 
45 Pine, Bamboo, Plum, and Storks in gold te black on black ' 


ground, ... ua Ses i .. signed Saito, from design by Hokyo Kworin. 


‘iil Tatsuki K ohyo, 


Dragon in Cloud, silver and gold on brown ground, «dl oe .. signed K1z0. 


Century. 


114. Woop. 


115. PoTTery. 


116. Lacquer. 
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149. Ivory. 


150. Lacquer. 


151. Ivory. 


Fish in Stream, ivory inlaid, signed Tokoku. 
Dragon and Tiger in relief, on diaper prin’ in » Polychrome Kioto — 

lacquered on edges ; risers of wood i . 
Mikado’s gic Hat, and Umbrella, in gold we shell on cor 

ground, 7 sf . signed Kajikawa. 

Motto ‘“* Long Life, ” and Kiku, in Beotns on atic deg bts .. signed Kajtkawa. 
Shishi Dancer and Children, in silver and colours on gold. designed o Hanabusa Itcho. 
Chinese Sage, with a child in relief, in various metals on nashiji, signed JOkasat. 
Landscape, in gold on black ground, signed Kajthawa. 
Puppies, in gold and colours on black ground, 
Decorated with Elephant in pottery, pearl and lacquer, eat Kwan ar N ide (Ritsuo ). 
Horses under Cherry trees, in black and gold on nashijl, wu signed JOkasat. 
Kiku Crest, in gold, with inscription “ Kotobuki” (long life) in black, signed Kajtkawa. 
Storks flying over Fir trees, in gold on togidashi, .. signed Kajtkawa. 
Plum Blossom, inlaid in shell, lead, and gold on black fronts signed Jokasai (aged 71). 
Peacock, in shell and gold on gold ground, . signed Kajthawa. 
Toba; reverse, bamboo, in pottery, lead, shell and gold lacquer on 

black ground, seal Kwan (Ritsud ). 
Imitation shibuichi, Boars in relief, finely ers Baebes grass in gold 

and shell ae hs ie sd ... by Zeshin. 
Views of fifty-three stations on he Tokaido ised, in sake on nashiji, by Kajthawa. 
Fish skin lacquered. New Moon and Birds, wee eee 
Oxen in monochrome on gold ground, inscribed ‘ Sted sien of 

Yéshuntei Chikanobu Hoégen,” signed Tébokusai Yasutaka, a vassal of 

the governor of Yanagawa, at the age of 65, in the gth of Bunkwa (1812), es 
Insects and Chrysanthemums, ‘a wT oe . signed Kugut. 
Rice Harvest ; man resting, gold on black prety, gal sone Kajikawa Hidétaka. 
Flight of Birds, in black and nashiji, inscribed ‘designed by Hogen 

Tansaku,”  ... as é Ws ... signed Shunsh6 Mitsusada. 
Elephant, in shell ; reverse, Saied in are on ite ground, vee 
Elephant and Female Figures of the time of Ashikaga (15th century), in 

various metals and gold lacquer on gold ground, 1 x signed Kazunobu. 
Hitomaru in a Boat, writing on tablet before an old man, in gold, ss by Koma. 
Entrance to Castle, in inlaid shell and gold on black ground, ... .. by Kwoyetsu. 
Fisherman and Boat, in gold on black ground, he ae site wa “i 
Moon in Togidashi, ground of black and nashiji, aia bts ... signed Tosh. 
Bamboo in mother of pearl and gold on silver nashiji, Ms . oe wee 
Plants and Stream, in gold and inlaid shell on nashiji, ... signed Koma Yasutada. 
Chinese House and Storks in gold and inlaid shell on nashiji, ... signed Kajthawa. 
Daimio’s Carriage, _... wa ... signed Seiset Kworin. 


Wild Boar among Plants, in wcia, with moon in ie togidashi, 


Well, overshadowed with tree, gold and shell inlaid on black ground, signed Kajikawa. 


Storks and Bamboo, in pearl and lead on gold ground, ... e ... signed Kworin. 
Arum Lily, inlaid in tortoise shell, &c., a We signed ( Beavis ) Déshosat. 
Tsuikoku and Tsuishu, Fukurokuju (God of Happiness), ais signed Meicho. 


Karashishi and Peony, encrusted in sheil, gold and coral, if by Shibayama. 
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son gold. de gud oy Hanciuse Tihs. 18 
“ ‘ “4 ons TOE hiji, signed Tokesat. 2 y 
‘ = signed Kajikawa. 189 


a 
sGiok | = Se # 
uf ant he, el Kuan and Neaopuhi (Ritswij. # 

ee signed JOkasat. 28 
2) in black, signed & yihawz 18 
Ro. se signed Kajihawe. we 
gold on black ground. siewed JOhasu! aged 23), *. 
=< owe Signed Siyikwa. V8 
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ee a Leen ‘Rice Harvest | ‘men tostirg, gold oS ‘ ined Kiyikaws idétaka. — 
: - ce: Plight of Bird iu black aad mas incre! “designed by Hage. 3 
| oS ERR,” ag xe ae vee ee ened Sh insh6 Mitsusadc. 
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j Elephant and Peta: le Fig ires of the “~-e of Ashixaga (15th century), in aK 
--verious metals ad gold lacquer or gold ground, = ws. Siened Kazvwbs. “% 
| e Hitornaru in-= Boer, writing on tablet before 3 old man,in gold, dy Koma. MO 
‘ _ Ertrance to Castle, in inlsid shell and guid on Slnck ground, 0. 0. + —— ee 
: Fisherman and Best, in golden black ground, ee “4 
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Century. 

152. Lacquer. Ox, in black and gold on red ground, ie ge he RN vn BS 
183. ~ Inro, with Yatate or Brush Case, inlaid with seis = seit wa es ne ti. Se 
ae Chrysanthemums and Iris, in gold on nashiji, —... pee we signed Shoriusat. 18 
155. Sttver, oUTER casE BRONZE. Angel in Cloud and Roshi on an Ox, inlaid with various metals,... 19 
156. Lacquer. Quail, in gold on black ground, xs te signed Kajikawa. 18 
157. ‘5 Chrysanthemums on a ground of ‘mcneitet ef * Kotobuki” (long life), 

in togidashi, Vena or . as Signed Baigiohusai. 18 
158. - Different panels decorated ae een in shell, Re ; on gold 

ground, is ' be td signed Kajtkawa. 19 
159. Woop, INLaID Ivory. Taikdbd, a Leayan ving, iho was sent oe hy the Chinese 

Emperor Bun-é to direct his government, re oo a ies ine ie 1S 
160. Lacquer. Kajima Dancers, gold, and inlaid shell on nashiji, i es signed Jokasm. 18 
161. J, Two Figures hauling Boat, in lead, shell, and gold on red ground, ide ee aie| 19 
162. te Junk, laden with firewood, in stream, inlaid shell and lead to imitate Kworin, ee 
163. ‘5 Carp in a Stream under Peach tree, in togidashi, ro a signed Shigehide. 18 
164. a Plum blossom in gold, red, and shell, made by Meid Joka, and 

guaranteed by Joka Hirosato, _... he Se ty fa es tes Lise ee 
165. mn Crab, in green enamelled porcelain; and sea-weed in gold on black 

ground, ie sas ad aes es ons ae: .. seal Kwan (Ritsud). 17 
166. zs Boats on Waves, laden with i kasad in pearl, lead and gold; inside, 

wave decoration, in silver, ues ay ...signed Koma Kwansai. 18 
167. ™ Plants and well, in gold and inlaid shell on aa. wey wes .- by Kajtkawa. 18 
168. “> Chrysanthemums, in gold and silver on nashiji, ... ... signed Nishikawa Yasunobu. 18 
169. es Chrysanthemums, and inscription “‘ Kotobuki” (long life), in different 

golds on nashiji, —... " vee ... signed Kobayashi Yasutane. 18 
170. x Balcony of Palace at Kioto, in gold, on Black xo slede ground, ar “ wr 28 
LTk, g The fifty-three Towns of the Tokaidd (inscribed with the names), in 

the distance Fujiyama, in gold, ... ms on ae ae signed Hosensai. 18 
172. "3 (Kidney shape). Birds in Ivory on black ground, oe ‘ +84 eae Fs. 
173. rn Musical Instruments, &c., for No Dancers, in gold and ae on 

gold and nashiji,_... r ... signed Joka. 18 
174. Bridge and Masts of Boats, in avid atid deat on black pecie ae signed Kajikawa. 18 
175. ri Bird, in metal; gate and fence, in lead, shell, and ‘gold lacquer on 

nashiji, . designed by Hoitsu, signed Yoytisat. 18 


176. Woop. Yugao (gourd plant) in cea cna ead, figeaised ‘design by Hoitsu,” signed Yoyiisai. 18 
177. Lacquer. Flight of Birds and Masts of Boat, in shell, lead, and gold on 


nashiji, is sue ... signed Hasegawa Kovinsai seal Shigeyoshi. 19 
178. Fy Shells, in pottery on black ground, bras school of Ritsud. 17 
179. 9 Inscribed with “ Kotobuki” and Stork (typical of Soe life), ... signed Koma Kiuhaku. 17 
180. Stream, in gold and inlaid lead and shell, we toy .. signed Kthd. 18 
181. BamBoo. With drawers, decoration, encrusted work and gold vr ae ie .. signed Banko. 19 
182. Lacquer. Trees, in togidashi, 17 
183. 5 Imitating wood, de vee i aS , oe 38 
184. ee Black and gold, on paper ; outer case ‘asbaatens ee val birds, nit ee 55: Ae 
185. ¥ Eagle, Stork, and Plants, in shell, gold and black on black ground, signed Kajikawa. 18 
186. ” Plants and Bird, in gold and black togidashi, es signed Shigenaga. 18 


. Lacguer. Storm Dragon, in chinkinbori, és sa oo nish ois ws «itt 
aie Horse, in gold and shell on black ground, ... Say — vad signed Kajikawa. 
. Ivory. Roshi on Ox, and Mafushi with Deer, ute al in ~ sa 
. Lacguer. Ducks in Stream, encrusted in ivory on black vba ae ... signed Koma Kiuhaku. 
2 Landscape, in gold on nashiji, way é as — signed Kajikawa. 
Fe. Landscape, with Fujiyama in distance, in aah on gold sehen signed Kajikawa. 
$4 Butterflies, in shell and gold, “ee ot exe “he signed Koma Yasutada, 
= Black Crows, landscape in gold, __.... ve ety te ae signed Kajthawa. 
= Deer and Tree, in lead and pearl on gold ground, cs signed Hokid Kworin. 
3 Landscape, in gold on nashiji, aig a se et is signed Kajihawa. 
- Convolvulus, in gold on giobu, ei an oo re ... signed Koma Koriu. 
. STAGHORN. Pine tree, and requisites for tea ceremony, in lacquer, + 
. TorTOISE SHELL. Chinese Sages, 
. Lacgugr. Flowers and Stream, in gold,.. se bes 
. SHARK SKIN. Chestnut and Charcoal, in '56 and canted lacquer, ; + sat oe 
. Lacquer. Kiri and other Crests, in gold on black ground, ... wai ... signed Kwagetsusat. 
. CHERRY Woop. Chrysanthemums, a ros eee aie Bs signed Hava Shitigetsu. 
. Lacquer. Mokugio (bell), in gold and black, ... ee a fuk Kae Ritsud, seal Kwan. 
Fa Three small inro, two signed Yoyisai, ae 
. Pheasants, in colour and gold on black arattd Perihed “ — 
drawing by Yukinobu,” ... : ... made by Koami Masamine. 
" Stream with Bird, in togidashi and shell on <a eae as .. signed Risso. 
3 Quail in Grass, gold and silver on black ground, ... oy ... signed Koma Koriu. 
. CarvED Woop. Sages, ... sen toe signed Tomoich. 
. Lacquer. Shinto Story, gold, Wace Sua Rete on — asin ve .. signed Kwanshosat. 
53 Boat in Rain, gold and nashiji, ee ee ae signed Koma Yasutada. 
fe Lacquered canvas on wood. Yigao (gourd,) in she, ee signed Shoho (aged 72). 
- Cherry tree, in gold on black ground, ah eos ee Re signed Inagawa: 
z Clouds, in nashiji ; outer case reeds and rabbits, in shell and lead, on 
black ground, Sak ne a an a i 
Vs Plant and Butterfly, in ators Hees ~ wold on nashiji, ... signed Movimitsu. 
" Stork, in silver on black ground ate ee oh signed (metal work, ) Yasuchtha. 
3 Horses, in gold on black and nashiji, ... sats digs me .. signed Kajthawa. 
o Stork and Pine, in pottery and lead, “ag ; 5 — ads by Ritsud. 
‘3 Flowers in shell, gold and colours on black gies ae ... signed, made by Yoset. 
- Cranes and Boat, in gold and shell on black ground, x a .. signed Joka. 
$s Birds and Tree in snow, metal and lacquer on black ground, ... ... signed Joka. 
#s Flowers and Paper Packets for Perfumes, encrusted in ivory and 
BOLT, fads en eas ‘ wae . designed by Hogen Yeisen, signed Kajikawa. 
F Basket of Chr Secon abnceatee in whi on naghee ee ... signed Hasegawa Shigeyoshi. 
4 Chinese Landscape, in red and gold, , 
” Kamakura lacquer, Chinese Sage, at uy 43 
5 Window, and requisites for tea ceremony ; inlaid i ivory sea colours on 
black ground, riser in chinkinbori, sev eee signed Yoset. 
a No Dancer’s Mask, Cap, and Fan, and Pine airs on supa deals adia ground, 
wg War Horn and Drum, in gold, colours, and shell, ... ... signed Kajthawa Tomohide. 
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LacQuErR. 


4 Hovkes, in gold on blac and nas! ‘See 


oes! in ty a: black ground, 
vam 2 distance, in silver 


ines, two signed. Yayitsai, 
. 1 colour and gale on Dia 
RAY wate ; ah St es : 


‘ 4 psa Storiz, ix in ates on ee z ‘ round -— > tee tee 


=a a vd Pine, ip pottery and | jsad, 
1 Powers bx shell, gld-arla colours on black gro 
sant Boat, | in ake es shi on n black & : 


ra her ins hes: |: 


pots ~ Blade ground: riser in chinkinhori, = ‘5 
1». ~- ND Dancer's Mask, Ga, 


cee. 


“edi gies and gold on nashiji, 
signed (metal work,) Yasuchika. 1 


eee 


= dead] Kicek Kiuhaku. 


signed Kajikawa. 

signed Kajikawa. 
signed Kowa Yasuiada. 
ae signed Kajikawa. — 


... Signed Kwagetsusai. : 
signed Hava Shitigetsu. — 
signed Ritsud, seal Kwan. 


_amade by Koami Masamine. 
eeu ae signed Rissd. — 
.-. signed Koma Koriu, — 
a. segned Tomoichi.- 


| Se signed KwanshOsat. 


signed Koma Yasutada. 


= “signed Shoho (aged 72). 


signed Inagawax : 


ee signed Morimitsu. 

... signed Kajikawa. 
i i by Ritsué. 
... signed, made by Yose. 


signed Joka. 


Vaso, signed Ki ajikawa. 


5 = ng. ae! Shigeyoshi. 


cS for tea cerenony ; inlaid ivery and colours on 


oe wee Signed YOset. — 


and Pan, and Pine tree, cn powdered gold ground, Pe 


“> - War Horn and PewgJ in gold, colours, and = a signed Kajikawa Tomohide. 


ese ase Se ee 


--. signed Joka. if 
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Lacquer. Storks, in gold, silver, and colours on gold ground, 
7 Boy asleep bysan ox; in togidashi, in brown, on gold ground, 
Bamboo, in gold on black ground, 
Plants, in gold and shell on black ground, 
Court Curtain, in gold and colours, 


Century. 


signed Togt. 


signed Kajthawa. 


by Koma. 
signed Kajtkawa. 


ms Pheasants and Plants, on giobu ground, signed Ukifune. 
Woop. Tiger and Dragon in storm, carved in relief, ae signed Masanao. 
s Flowers and Fruit, encrusted, Ate oe bie w. — sugned Shibayama Soichi. 


LacguER. Gurl, es ee ae 
Bronze. The poet Hitomaru, various metals, 


signed Naotsugu. 


Woop. Inscribed ‘‘ made by request,” biz res se .. signed Matsuda Sukenaga. 

Merat. Shibuichi Landscape in relief, in various metals, ... signed Tomohisa (resident of Hagi). 

LacquER. Thunder Gods, in gold on black ground, es ro Zs é Gs 
" Basket with Peonies, in shell and gold on gold ground, ... soa Koomi Tadamitsu. 
5 Lotus Plants, in shell and gold on brown ground,.. 


, Fukurokuju and Hotei playing with Children, zee on Be eonstel | 
inscribed ‘“‘ after Tatsuki Takanori’s painting,” inside decoration of 


chrysanthemums, : by Koma. 

3 Stag and Tree, encrusted in ste a ore on eats ( ica ee )Seiser Kworin. 

a Cock reflected in mirror, in gold and colours, ots — <a signed Kajtkawa. 
Woop. Elephant, in lacquer and shell, wes “a9 signed Kwan 4 Ritsuo ) 


LacgueER. Deer and Plants, in shell, lead, and gold on Hiseh ee 


re Gold on black ground, Kiku Crest, and inscribed ‘‘ copied from a Fatal: 
design on Kusunoki Masashigé’s helmet, now preserved in Mount 
Shiki Temple ;” the reverse, ‘copied from design on saddle now in 


Karakuni Temple (Yamato Province),” 


s Pine trees and Storks, in relief on black ground, ... ... signed Hasgéawa Shigéyosht. 


0S: Storks in gold, on black ribbed lacquer, 


¥s Shoki pursuing Oni, in gold and red in relief, encrusted with jad and 


shell on black ground, : 
$3 Chrysanthemums, in gold and shell on Acttlaete Shai 
93 Karashishi and Waterfall, in gold on nashiji, zs 
$3 Cock, Hen, and Bamboo, black and colours on gold Seuss 
m Shape of plum blossom, in gold, 
és Ducks, on black and nashiji, 


signed Kajthawa. 
signed Toshi. 


Be Rishtisas. 


‘a Diapers ; reverse, two Chinese Sages on ee eo — by Hégen 


Yeisen, 


93 Ox, and figures with firewood, in black and gold on gold ground, 1 
s Birds and Waves, in togidashi, rock in relief, gold on black, 


se Landscape and Corean Lions, in togidashi on black and gold ground, 


» «  Narihira viewing Fujiyama, in gold and ivory on gold ground, i 
i Bamboos, in gold on black ground, <n 36 
Woop. Drum, Books, &c., in black, gold, and red lacquer, 


Lacquer. Country Scenes, with minute figures in gold, 


( signed Toshi, 
lacqueréy in gold. 


signed Sunriusai. 


signed Toju. 


(signed Kakosai and ) 
Shibayama. 


by Koma. 
signed Kytit. 


... by Kajikawa. 


18 
18 
18 
18 
18 
18 
18 
19 
18 
18 
18 
18 
19 
18 
17 
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Century, 
966. Lacquer. Fukurokuju and stag, in shell and gold, on gold and black ground, Joe by Koma. 18 
267. 5 Corean Lions, in gold on nashiji, © signed Kajikawa Hisataka. 19 
268. mn Battle Scene, overlaid in gold and various etre in high ai metal work Seiryttken 4) 19 
relief on nashiji, . ve igs % lacquer Hayakawa Fun-unsa 
269. J Decoration, playing cards, in gold and colour on black ground, . 18 
270. es Ducks, in silver and gold on togidashi ground, Lowi? Soshi- an fae oe 18 
271. pt Togidashi. Climbing Plant, in gold on nashiji, _... tt oe signed Inagawa. 19 
272. fi Storks and Flowers, in gold on nashiji, 14 ae signed Shoryusat. 19 
273. is Figure carrying bale of rice, under maple tree, in ald ka. jae on black 
ground, a3 18 
274. ps Landscape, in esi and adébe au : 18 
275. 5 Boars, Plants, and Waterfall, in shell ion soll on Bick: sien ita 18 
276. Woon. Dragon, inside giobu work, ss f 7 18 
277. SitveR. Outer case Yamabushi, the Wandering Priest, her Pine tree near a 
temple, various metals, Ee ‘ a .. signed Kwakujusai. 19 
978. Lacquer. Togidashi, outer case Hidari Vaaata (a naneteeee carved by him 
became embued with life), encrusted in metal and ivory, ue signed Ridunsai. 19 
279. e Storks, in lead and shell on gold ground, _... 1 as signed Hokyé Kworin. 18 
280. a Plant and Bird, in gold on black al sth a sti signed Koma Yasutada. 18 
281. - Pine trees, in gold on black ground, . ne sh usa signed Kajikawa. 19 
282. rs Tsuishu and tsuikoku. Dragon among cloud pia es yes signed Chokwan, 19 
283. - Crows, Fir tree, and Moon, in black, gold, and silver on nashiji, signed Masashige. 19 
284. es Three Monkeys, in togidashi. The Buddhist allegory, not init not 
hearing, not seeing, ... ; ; ; ee » 
285. “f Corean Lions, in gold and TTT: hell on vane, - rt ‘weuel Yasuyuki. 19 
286. - Howo Bird and Dragon in Tsuishu, outer case diapers in tsuikoku lacquer, 18 
287. m Storks, in gold on nashiji, als ne sh a bes ie a 
288. ‘i Storks in Bamboo Grove, gold on Each, am sa ... signed (Koma) Koriu, 18 
289. at Cock and Hen, in gold, shell, and colour on black ie. ae a oe ae 
290. ce Flowers, in gold on nashiji, ... 4 si aa signed Kajikawa. 19 
291. 7 Flight of Birds, in gold and shell on pad scout he vet signed Kajikawa. 18 
292. . Hi-dgi, a fan used in royal palace, in gold on giobu tind, 19 
293. ie" Rabbits pounding rice, encrusted work on gold ground, 19 
294. A Various flowers in circular panels, in gold and shell on nashiji, ... ee 19 
295. is Three Heroes of Shoku (Gentoku, Chohi, and Kwan-u) in peach um 
in gold, ivory, and shell on black ground, 19 
296. 5 Tsuishu. Sages under Pine tree, Ts oe A sid a ae 
297. 3 View of Miho-no- Matsubara, with Fuji-yama in distance, in ee signed Kakosat. 18 
298. 9 Plants, in gold and moon in silver, on nashiji, bet és signed Havufusa. 18 
299. es Bundles of firewood, with branch of cherry blossom, in eas silver and 
colours on black ground, ° an ins = 18 
300. ” Treasure-ship and Stand, with Bevicins of god iris in sold and 
colours on various kinds of lacquer, ae oes signed Kajikawa. 18 
301. re Black, inside decoration Landscape in gold, outer case esi on panel 
of gold incised ; reverse, Shéki on panel of silver, signed metal work Somin. 18 
302 Plum Blossom, in gold, and moon in silver on nashiji, ... eee signed Kajtkawa. 18 
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Century. 

303. Lacquer. Tiger and Dragon, in togidashi, ee ove — signed Shigthéde. 18 
304. <i Gidbu ; outer case fowls and plants, encrusted in aber. me shell and 

stone, ... re ee ae, Sa oy a ey ... signed Joksai. 19 
305. i Silk Screens, Penner with dragon and flowers, in shell on nashiji (inlaid 

work), ... = me es +6 ‘it ost signed Masaich. 18 
306. rH Shells, gold and es in wees ai ss pes ed ees re ems 
307. Plum Blossom, in togidashi, ... ve is from design of Hoitsu, signed Yoytsat. 18 
308. Porrery, Lacquerep InsipE. Inscribed with poem on the plum blossom, ... signed Kenzan. 17 
309. Lacquer. Pheasants and Chrysanthemums, in gold and colours on black ground 

in togidashi, ... ose ee rH eee me signed Koma Yasutada. 18 
310 is Pheasant on Bough, with diaper work in togidashi, ... me eis ie 18 
311. Ivory. Corean Lions and Peony, carved and encrusted in shell, &c., wea by Shibayama. 19 
312. Porcevain. Hirado, blue and White, motto “ ae life,”’ ial iad ee 20 
313. Woop. Imitation basket work, . $63 ee abs shail Sawai ial 18 
314. Lacquer. Showman and Puppets, ncaa’ in pee aieh ae" various metals, 

powdered gold ground, xis ve ie we ie ot ... signed Kitism. 18 
315. ns Shape of maple leaf, ... es : ‘ baa bi bes “an eas 
316. F Coins (cash),in gold and dark chore on red pares a a signed Kakosat. 18 
mee |” Corean Lion, in red on black ground, ss S06 ies is .. signed Yosét. 18 
318. Sirver. Outer case, Goose and Plant, in relief in various metals, ... oss ... seal Shigéahi. 18 
319. Lacquer. -Carp and Aquatic Plant, on nashiji, ... wet wt ey es és he im OS 
320. is How Bird, in gold and colours on giobu ground, hs ees w. signed Hosensai. 18 
321. om Sea and Land Scape, in gold and silver, with figures of Tokiwa (mother 

of Yoshitsuné) and her children, in relief in various metals, ... we oT ee 
322. 4 Fukurokugu, in gold and ivory on togidashi ground, inscribed “ design 

by Tsunénobu,” il .. signed Kwogyokusa. 18 
323. i Elephant and Children, in bend, le inlaid jit yee shell, a signed Kajthawa. 18 
324. ss Gold Figures of Fir Cone Gatherers (the spirits of the pine trees of 

Takasago and Sumiyoshi) encrusted in various metals sae ...signed Kworyw 19 
325. m Oxen and Plants, in gold and colours on black ground, ... Ree te 336 in 
326. - Landscape in gold on black ground, Shdjé in metal, Stork in shell, signed Jitokusait. 18 
327. ‘ss Illustrations from Genji Monagatari on shells, in gold and colours on 

gold ground, me vee wn wie _ iii .. signed Koma Yasuaki. 18 
328. Fe (Octagonal shape). Sh6jé, in gold and silver, iss _ = “ar wa ws 18 
329. i, No Dancer and Drum, in shell and colours on nashiji, xs eee signed Kytikoku. 18 
330. a Landscape, in gold on silver togidashi, st «0 ves ose wee ae ose AT 
331. es Decoration on panels, gold ground, see vas the eas ...signed Kworyu. 19 
332. ,, Birds, on giobu ground, A ee signed Kajikawa. 18 
333. ao Bamboo, in gold, and shell on nashiji, noe ay ag sa a me ae 
334, iy, Storks and Pine tree, in gold on togidashi, ... me a eee signed Shomosat. 18 
335. ” Chrysanthemums, in togidashi, see oe rm signed Toshi. 18 
336. ” Horses, in gold and silver, on giobu pustacd, isabel 7 eis of 

Jokasai Hiro-sato,” ... - ek eee de op vee ve sine i; 
ot .¥% Cranes, in gold on black Paint oes ote ee ni +c xt i a 
338. bs Tortoise, in gold; Sun, in red and togidashi, on Bleck boars fit .-. signed Jokasa. 18 


IO 


Century, 

339, Lacquer. Fowl, in shell, gold and colours, on giobu ground, ... des signed Koanu Tadamitsu. 18 
340. i Quail, in gold on togidashi ground, ... me Se fal vst .-. signed Taigio. 18 
341. as Rice Stalk and insects, in gold and shell on nashiji, mn ‘od .-. signed Jokasai. 18 
342. Ss Ducks, encrusted in shell, on gold and nashiji, wie ... signed Kajthawa Bunryiisai. 19 
343, 7 Rodsei Dreaming, gold, shell, and colours (the dream a pageant on the 

black ground), ‘is avs we 4 A as ve signed Kajthawa. 18 
344. 5 Cherry Blossoms, in gold, ... si - 7 
345. LacQuerR oN Bark. Butterflies on outer case, inner case hatin in = ee" shell, a K wan ( Ritsua ). a 
346. ¥ Decoration, Figures and Dog, in gold and lead on black ground, ... signed Jokasai. 18 
347. “ Writing Table, gold, with shell inlaid on black ground, ... | “ fou: 17 
348. ~ Five subjects from the novel *“ ahi Monogatari,” encrusted work on 

gold ground, . ws es ie with _ ee 6 + 
349, x Land and Sea eae in ae on ahi ei ee set ae ni wa +> an 
350. Bronze. Plants, in perforated work, ... “hs rom om sh pie ...signed Tokusa. 18 
351. Lacquer. Rat and Fans, in gold and shell on brown ground... ... signed Matsuda Nagatoshi. 18 
352. - Fowl, Flowers, &c., in gold, colours, and shell, inpatbiedeee signed Mizutant Shito. 18 
353. _ Dragon Flies, in gold and red lacquer, encrusted in shell on gold ground, ys a 
354. ‘s Flowers in shell, and gold on nashiji, eit ee ss oe ... signed Toshi. 18 
355. SILVER. Outer case Shibuichi and Shakudo, Narihira on Bapaenea: crossing river, 

various metals in relief, ... ies se ote aig signed Katsufusa. 18 
356. Metat. Outer case, figure under pine tree in relief, in various eats signed Shojo-6 Temmin. 18 
357. Lacquer. Daimio and Retainer, in various metals and colours on gold ground; 

reverse, landscape on black ground, .. si an “es 4% signed Uhifuné. 18 
358. - (Hexagonal shape). Autumn Plants, in gold on nashiji, ive Si is + 
359. + Chinese Figures, in gold and colours on black ground, ... mt es . 2 
360. SttveR. Peony Flower, incised, case er deer in gold on black (signed oer work, Mi it-) 49 
ground, i aes ies | suyosht ; lacquer Komin. ) 

361. Lacquer. Screen and Table, i in Bes shell, and patel on Mi ground, signed Haségawa Shigéyoshi. 18 
362. ys Landscape, in gold, __... ‘5 see toe “ae iyi oe signed Kajikawa. 18 
363. + Eagle and Sparrow on gold ground, ... - Peth Foe eh signed Shokwasa. 19 
364. SitverR. With Bead and Netsuké, containing watch and compass, ... pis signed Asahi. 18 
365. Woop. — Shape of Snake, thinly lacquered, ... wks a wn se . 
366. Lacquer. Sails behind Fir trees, in gold on nashiji,_... ‘isd om wis sion Kalua 18 
SEF yy (Shape of bell). Dragon, in gold and silver, on bronze colour ground, . va . 
368. 4 Tobdsaku (Chinese sage); reverse, Urashima serving sagé, in sun, 

ivory, and shell on gold ground, sas eee ... signed Shokosai Tsuneyoshi. 19 
369. si Ship of Good Fortune, in ae with storks and tortoise, encrusted with 

shell on nashiji, ea pe ~ signed Nagatomo. 19 
370. ? Birds (encrusted in shell) in corn- hdc on aia inoue te Par ie eis oy, 
371. ” Fans, with different designs, in gold on giobu nashiji, _... signed Rinankei, seal Yonada. 19 
372. 4 Cock on Drum, in gold, colours, and shell, on gold ground, “ve signed Kiyoharu. 19 
373. + Dragon, in gold, cord-holder silver, ... wa = +¢0 ko» ae _ oe 
374, 2 Snow on Bamboo, pine, and plum, silver, gold, and colours on 

black ground, . sae — ae pale ae Peas ee. signed Yamada Joka. 19 
375. 4 Palm Leaves, in aol on nashiji; outer case, Medallions of Rakan, in 


relief, various metals on gold ground, _... ee ae we oa ee sao 
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ad and jead on black ground, .. a 


= gon in gold a pee scandal ae gad gow. . 
"Fens tn algal. ob gold 08 nabs, ie i ee a ee Toshi, 
Oute pay eee ree SaaS, Narihira on horseback crossing river, 
= gee ae eee = ‘un ici signed Katsufusa. — 
: Sietia cud, gs ahs sine tee te salad in various metals, signed Shoj6-6 Temmin. 
mi EES reli meas sak oleae ol old Groen: = 
erse ee ee ee eee signed Ukifuné. 4 
vinese Figures, ia gold and vobvialk ae ck eed, 2 eo 
Peony Flower, nail case oa deer in gold on biack signed sie work, Mit~\ 
; suyoshi lacquer Ke net. | 
361. Lacoven, Screen and Table, in gold, shell, and coral on black ground, signed Hastgawa Shigéyoshi- 
me iam RNR Ser ee ee ae es signed Kajika wi, 
“368, — | Eagle and Sparrow on gold ground, ... oe ie ar = 
364. Siver. Wh Bond a Neh cnunng wach cd open ey or 
366. Woop.  Shaps.of Suake, thinly lacquered, ... 0 cs eke te ae 


366. — Sails behind Fir wees, ix gcid on nashiji, = 
367, as ~ (Shape of bell). apie Se glk eck dive, cn teen cial great. 
368. - Tobésaleu (Chimese Suge); reverie, Urashima ering OER in —_ 
< ce iwory,and shelron.goid.grouid, =... - signed Shokisat Tsumeyoshi. 
369. | Ship of Good Fertune. pS oe at ein end i 
sents ae shell: wo nectiyi, cose Soe : 


ee  Bizts (encrusted in soll) a cout vert on a: geted Z 
mee Fans, with differenced lesign Lo paige ig a | 
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~ Mack ground, .. pS, See 
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Century. 
376. Lacquer. Carp leaping Waterfall, in gold, silver, and black, on gold ground, signed Toshtisar. 19 : 
377. re Stork, Tree, and Fruit, in gold, shell, &c., on gold ener ae ... signed Jokasai. 19 
378. - Shells, encrusted work, on nashiji, eat wi a ne signed Inagawa. 19 
379. - Kikujido (a scholar), gold on nashiji, pi es vee signed Shikwasm. 18 
380. ts Various shaped Fans, in gold and shell on ah ane’, tae is ous oe AO 
381. Woop. (Shape of pocket bag). Storks and Pine, in gold lacquer, . | Liukaos Boom} 19 
382. és Inlaid with mother-of-pearl, shape of pillar, di i. 16 
383. a Dragon and How6 Bird, in encrusted work, 2 = ah sienbd Shibayama. 18 
384. S1LtvER ENAMELLED. Chinese style, inscribed ‘‘ The bright moon en through 
the boughs of the pine, and the clear streams run over the rocks,” 18 
385. Ivory. Decoration, Kiku and Kiri Crests, in gold lacquer, ... wa wits me we Io 
386. SILVER. Outer case in brass, pertorated and incised with leaves of Kiri, ... wee Yasuchtka. 18 
387. METAL. Figure of Satsuma-no-kami Tadanori, inlaid; outer case, metal with 
decoration of cherry tree, she or fey ss ae LS 
388. ad Various metals. Shape of tortoise, ... A signed Kiyotada. 19 
389. Lacquer. Quail, Cage, and Kiku flower, in shell, lead, a pal on beck ground, ~~ ae 
390. Iron, LinEpD wiTH Sitver. Stork and Sun, inlaid in gold and silver, ... v signed Kiyotsugu. 18 
391. Lacquer. Inro and netsuké. Inro, Storks on gold ground; netsuké, Compass, 
inscribed ‘“‘ from design of Tosa Mitsusada,” ‘ es a ro <xee AD 
392. ” Fujiyama, in togidashi, and Pine trees in gold on nashiji, ar signed Jokasai. 18 
393. " Landscape, in gold on nashiji, ne so aks signed Kajikawa. 18 
394. Ivory. Inro, Map of Japan, inscribed with a song latipes the Sarid Mount 
Fuji; netsuké, inscribed with distances of towns, one from the 
other, on Tokaido and on reverse dates of days of good and bad 
ici kn is sk --- (Poem composed by Yamabé-no-Akahito,) signed Nanka. 18 
395. Lacquer. Fir tree, in gold on red ground, See mee mes or signed Toyo. 18 
396. SttvER. Outer case, lacquer; Dregon and Clouds, a Sasi coptaouetidi flute, in iron, 17 
397. Lacquer, Tsuisnu. Dragon in Clouds, ... 18 
398. se Storks, in gold on red ground, 18 
399. an Hawks, Crane, and Pine tree, in gold on black onthe cy “ee 
400. a” Inlaid shells, on nashiji, aK és hs ree ane see Raja, 18 
401. % Figure, with umbrella, in gold, and rane of bamboo in relief on black 
ground, 2 ang os ae sve site -..stgoned Aviyoshi. 18 
402, 3 Sparrews, in itis on pet peers i nae re sink aA Koma Kiuhaku. 17 
403. Ivory, Inside gold lacquer, decoration, dragons, clouds sed waves, with ivory 
netsuké, carved and pierced with helmet, plum blossom, and a card, 
on which is inscribed a short poem on bravery, “ve 18 
404. Lacquer. Rock and Tree, in gold and inlaid shell, with waves in black, ... es sas 17 
405. ee Guri, mr ‘ aes 18 
406. Lacquer. Sea and niece, 3 in cor i ay on black wecttat, ove ice +05 ave rae 
407. ne Fukurokuju and Deer, in lead and shell on gold ground, ... .-. stgned Seisei Kwovin. 17 
408. i; Hunter shooting Bird, in gold and shell on black ground, ... $e bg 7m ree + 3 
4095 45 Plum Blossom and Moon, in gold and silver on gold ground, ... signed Kajihawa. 18 
oe Rocks and Waterfall, in gold and silver on gold ground, ... ove --- signed Joka. 18 
411, - Feathers, in colours on gold ground, ms eat fre wee stoned Kajikawa. 18 


BE 
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Century. 

412: Lacquer. Kwan-u (Chinese hero) and Figures, in gold, colours, and shell, on 

black and nashiji, ... wks ove ee va ye signed Kajikawa. 18 
413. - No Dancers and Musicians, in gold, metals, wid editats on gold ground, signed Kakwosat. 18 
414, Cuerry Bark, ov sind wis “ ae bes se » 
415. Lacquer. Inscription, ‘ Kotobuki ” Bons life), in sola, aor ‘ities on nashiji, signed Shigéhide. 18 
416. Ivory. Inro and netsuké. Birds and Flowers, in encrusted work, a signed Shibayama. 19 
417. MerTAL. Ink and Seal Case. Karashishi, on a rock, in relief, * he — is inc 
418. Ivory. Circles of Flowers and Birds, encrusted in shell... ie .. signed Shibayama. 19 
419, pv Decoration, Bamboo, Kiku, and Sparrow, in gold,... is eee - sie ow Se 
420. Lacquer. Prawn, in relief, in red on black ground, ... ah nth es toes sig a 
421. & Misu (bamboo blind) and Koto ied in gold, and Moon in silver, on 

black ground, we ve ee ote he ... signed Komm. 19 
422. 5 Daruma, in pottery and red Bethates on black ground... ove ... signed Ritsud. 18 
423. ‘ Birds above Waves, in gold and tsuishu on black ground, wns vas 
424. is Poet contemplating view of lake, in various metals in relief, on gold iesiemt ro ae 
425. Ivroy. Inro and netsuké. Inro, imitation basket work ; netsuké, goats, ... signed Tomochica. 18 
426. Lacquer. Mask-box and Mask, in gold and red on black in togidashi, ose sxe « ae 
se Coins, in relief; colours on black ground, ... ee inh s ah rm ‘shes 18 
428. _ Masks for No Dance, in colour and shell, on gold ground, pe design of Kajtkawa. 18 
429.. ., Birds, in gold and silver, on black and nashiji, eee eee one signed Uhifuné. 18 
430. “A Flowers and Insects, in togidashi,_ ... ins We Sik wid yh oe <a 
431. SttveR. Outer case Shakudé, with the seven gods of tata: 3 in various metals, 

in relief, “ak vee 4 nbs see .-- signed Shdsuiken Ozawa Yoshiaki. 18 
432. Lacquer. Fuji, in togidashi, “bs ose snp ave eee oa signed Kajtkawa. 18 
433. Woop. With drawers. Plants, encrusted in lacquer and eel wei on . = 


434. Lacquer. Togidashi. Karashishi, in black on gold ground, signed Shiomi ivpoiuaal ( ov Marwmul ) 18 
435. Sitver. Outer case shape of saké jar, iron inlaid with mask of Shdjo, in various 


metals, in relief, ... on ial oa signed Kwosetsu. 19 
436. Lacquer. Stork, aes 9 &e. eniaael of long ie) on gold eaneiben from design by Seisshiu 18 

ground, ((at the age of 78); signed Jokasat. 
437. Ma Tree and Birds, i in icon sss dita, on ‘iat sai exieel, cis signed Koma Yasumuné. 18 
438. ¥ Tsuikoku (black lacquer). Hdw6 Birds; outer case incised work, vba side oe 
439. Ivory. (Oval shape.) Decoration in relief, ... — wes ets one signed Kokusai. 18 
440. Woop. Metal inlaid, Chinese design, ... ras i ae ae oe nee > oe 
441. Sirver. Outer case bronze, with birds and flowers in various metals, in relief, ag? Ishig “a 18 

asayosht. 

442. Lacquer. Storks and Leaves, in gold and shell on gold ground, inscribed ‘* Kohé made this,” ... 19 
443. an Flowering Cherry tree, inlaid in shell on black ground, ... axe ed o oa 
444, ™ Seascape, in gold, wt A tee or iat mi : — 
445, L Shishi, in issih inlaid sit. shell; reverse, [oe tree in (signed Koamt Masel 18 

blossom, : ; ee ‘des om " and Koma Kyuhaku. | 
446, 5, Waterfall and facies in ee oe ... signed Kajikawa Bunriusai. 19 
447, 4 Cock on Drum, and Hen with Ohibkena% in el x colours, on gold 

ground, ve oes m ... signed Nikkwosai. 19 
448. Woop. Sh6 (musical wctoaaane - Flute, ; in wae es ee “ from 

picture by Kenkyo,” sa hy a ... signed Shosensai Giokuzan. 19 


449, FA Cherry trees and Landscape, in silver and esa! on black ground, bse ie ae 
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Saat: tu abate unc en are baled tute edt “irbec tatnre pte mit « SNe ered 
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3B =a t ‘Teuikoles flack lacquer). Hows Birds; chiar cone Tncieed WX, 


My 40, Woon. _ ‘Metal ialail, Cainese design, . ae ee ee 


$42. Lwcguie, Storks and Leaves, in geld and shell cn gold ground, inscribed “ Kobo ine this,” 
Se = Flowering Cherry tree, inlaid in shell on black gon, Pee Le be 


446. «4, «| Waterfall and Ractes; in gold, « ee signed: Kajthawa i3 
= Fe Cocke on Drum, sd Hen with Chicken, in gold and colours, o gold 


= : 3 


412 Lacauae.. Kwan (Chinese) a es, in gold, colours, and shell, on 
es sake Rs ae ee 
a ba wii 3 etal, and colours, on gold ground, signed Kohwosat. 
44. ine ten Soe = ee ee ee ee ee eee 
438. Lacguer. fesctipelags * © 5 ob i” Gloag te}, in gaid and ies on nashiji, inal Shigdviae. 3 
4:6. Ivory. Tnro and pewsuké, Bird anit Flewers, in encrusted work, —..., signed Shibayoma, 7 
417. Merat. and Sval Case. wsdishi, or : — | ie Se 
48. Iver: Circles of Flowers and Birds, encrusted inshell ... ...  .. signed Shiboyarta. — 
Eee oe enti: yzl-rapee Sparrow, i eee = ee 
ine and Koto (har in gold, and sons in » slvr, o . eet 
Darw a, i. patt sry oie ene en Sick hind ~ wees, SHgned -Ritsts. BM 
irds abo ‘Waves, in gold and tsuisiu on black ground, sae eee si 
et conten view cf lake, in various metals ir relief, on aid mein’ a =a 
nov oI Rieeinery loro, imitation basket work ; netsuké, goats, ... agli = . 
KCQUE: Masi-tox and Mas’, in got and red on blac in togideshi, = a 
» Coins, in relief ;-coloars on black ground, = ae ‘iy Hanzas. — a 
4, ~ Masks for No Dence, in colour and shell, on gold ground, from design of Kajikaws. | 
Birds, in gold and svar, on black and Sa a ae ee _ signed see 
Flowers and Insects, in togidashi, 2.0. sees A = 
Cater cise Shaicads, with the seven gods of hapsins i variant seta, — 
Ba, Paji, in togidashi, ee ae ee ae See - signed Kaji 
. With drawers. Plants, cnccaied a cour a fead, ... ae 
‘ Pogidashi. - Karashishi, in black on gold ground, sheaad Shien Mesannl (or Masanori 
ee 200 ROR S Ne, a ee oe ee | 
feet, eo | 7 See fee eee eee signed —_s i 
er. Stork, Tortoise, dc. ine at toeg life) on oe inscribed from design by Seisshiw \ 
 gremad, sos aan = {fat the age of 78); signed Jokasai. 


Tree ard Birds, ‘ead donk. sn ddelia eck aan. is signed Koma Yas 


$93. ivory. (Qwvilsnrape.) Decoration in — ee ee ee signed Koh 
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ee eee Stith, is tog mush, inlaid with shell; reverse, Cherry a fase Rms! Sa Be 7 
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Century. 

450. Lacquer. Giobu nashiji. Birds and Boat, inlaid with shell and lead, ae te Soa ina SB 
451. om Storks, in gold, and Pine trees in togidashi, on nashiji, .... —... .». signed Iyésada. 18 
452. iy Figures and Landscape, in gold on black ground, ... is ... signed Ikavasht Dho. 18 
453. ee Landscape, in gold on black ground, sake ve - ak signed Inagawa. 19 
454. " Land and Seascape, in gold, ... ay Ben signed Kakosa. 18 
455. om Bamboo and Plum Blossom, inlaid radi ie as shail, inscribed 

‘¢a copy of Kworin,” wins was ses signed Koma Kwansa. 18 
456. "9 Court Nobles, in shell and ee on nashiji, a ie) ee signed Chohéi. 18 
457. e River Scene, in gold and togidashi, ... Son a3 an re so. 18 
458. ‘o Diaper work, in gold on black ground; outer case, tenteadiest in one 

on black ground, ... ror “ ée0 vs es ou oye ox 8 
459. $s Crane in Stream, shell and gold on black Festi ve Bs - ee ue ae 
460. » No Dancers, in gold, and encrusted with ivory om shell on + quid 

ground, ‘ “é .. signed Fushiisai Giokuhd. 18 
461. = Storks and Fishing eubes in wold on black Sredadla, “4 es rv eae a Ee 
462. i Kiku, in gold and pottery on black ground, i ane --- seal Kwan (Ritsué) 18 
463. es Gong and Priest’s Brush, in gold on black ground ... ae signed Koma Yasutada. 18 
464. ji Sword-hilts, in gold, silver, and colour, on gidbu ground ... Sad teh a ix Ee 
465. La Cock and Flowers, in gold and shell on brown ground ... see signed Kajikawa. 18 
466. 6 Praying Mantis on the handle of Mikado’s carriage, in gold and enamel 

on black ground, ... ¥4 aes ~ on sss ne _ eee ws 16 
467. Ivory. Inlaid with cloisons of red lacquer, ... ws bes ae +e hs on GS 
468. Lacquer. Plants, in gold, choral, &c.,on powdered eel Sac ‘oo se vr oy wt 29 
469. a Deer and Fern Fronds, in gold and lead on gold ground ... eee ... signed Jokasai. 18 
470. “§ Waves in silver on gold ground, ove ve Pe rn ne” Se 
471. * Boat with Fisherman lifting Net, in shell, lead, er ‘pigole on sold ground = oe SS 
472. ‘a Storks and Pine Branches, in gold on nashiji, se ses wn .. signed Taigio. 18 
473. 9 Maple tree, in red and gold on black and nashiji, ... des Prams 
474. ,, Child and Playthings, in various metals on gold ground, sige, mela work Nad ; 19 
475. Woop. Narihira journeying from Kidto to Yeddo, inlaid ivory, ... es signed Masanao. 18 
476. 7 Hare in relief in shell, ... mee sas nate sie Bie ~~ ...signed Chohei, 18 
477. Lacquer. Flowers, in gold and encrusted work, sve ‘ee signed Masanori. 19 
478. 4 Butterfly Dance under Maple tree, with Tent and Bhat in eae ivory 

and shell, on black ground, <a or BO 
479. ry Grasses, in gold, and insects in shell, on me es Sua Desk pia Hoyo em 19 
480. € Rabbits and Plants, in gold, moon in silver, on gold ground, se signed Kakésat. 18 
481. Lacquer AND Ivory (Chinese). Decoration in Panels, on light green ground, ... a ae 
482. om Hawks, in gold and shell on black ground, ron ba signed idiot, 18 
483. ™ Decoration in shell, lead, and gold, on gold ground, ( forged i signature) Hokio Kworin. 18 
484, + Fans in shell, gold, and red, on gold ground, x ves », a9 
485. - River Scene, and Landscape, in gold, nee dia Pes _ ae ee, 18 
486. ¥ Landscape with Lake, in gold on black ground, ... ae do's signed Kajikawa. 18 
487. 9 Shells, in gold on black wavy ground, inscribed by ‘‘ (Goto) Yeijé,” 

certified by Mitsuaki, a hs ik + ose s “38 


488. ns Chorio offering shoe to Kwosekiko, in various aertte on sisi asta signed Nikkwosai. 19 


489. Lacquer. Chrysanthemums, in gold and silver on giobu ground, ee .. signed Kajtkawa. 
490. es Dragon, in gold on red ground, 
491. 5 Dragon, in gold on red ground, agen ie hes ai re — i avd 
492. 5 Lilies, in gold on black ground, ©... sue . ne dice signed Kajtkawa. 
493. , Fish-hawk and waves, in gold and silver on black ground; inside 

decoration, plum blossom and waves,’ ... she “a aus signed Jokasai. 
494, oy Chrysanthemums, in gold, __... sc iis we sis signed Kajikawa. 
495. ¥ Riverside Plants, in gold and colour on black ee we signed Kajikawa. 
496. 4 Thunder God, in gold and colour on black ground, wa .. signed Nakagawa. 
497. %s Parrot and Flowers, encrusted in shell on gold ground, ... dus signed Masakunt. 
498. a Toba (Chinese poet) and Servant; winter scene, in various metals on 

gold ground, ... sas is i Fs signed Ridunsai. 
499. SHAKUD6 AND SILVER. Outer case, Tiger aia ee. in ‘hives adalat work, ean 
500. Lacquer, Toba on Donkey, in various metals on black ground, ... ss ... sigded Joka. 
501. +4 Wild Boar asleep in thicket, in gold, He - eet ae signed Kajikawa. 
502. e Cock on Drum, encrusted in shell on gold psnant he ody eth see 
503. sy Flowers and Butterflies, encrusted in shell on nashiji, rs na signed Jokasat. 
504. re Hawk, in gold, with encrusted work in shell, &c., es a2 signed Kajikawa. 
505. ‘ Storks, encrusted in shell; River Scene, in gold and nashiji, signed Haségawa Korinsat. 
506. Landscape and River Scene, in togidashi, gold and black, signed Koami Tadamitsu. 
507. a Ducks in Stream, gold and silver on togidashi, etka er de signed Jokasat. 
508. is Landscape, encrusted work on brown, ; - 
509. if Figures, in gold, encrusted with ivory on gold pitas ideas Shokwasai bus Sibi, 
510. ne Bamboo Blind, Moon, Flowers, and Landscape, in gold, shell, lead, 

and silver on black ground, 55 oe re fae ea ta¥ 
511. mm Woodcutters, in togidashi, eis Liss aa Pek ... signed Shiomi Masanari. 
512. 4s Mountain Scenery in gold on nashiji, — oe signed Kajikawa. 
513. me Kiku and other Crests in gold and black lacquer me stoluens enamel, 

on gold ground, ai ‘th ees signed Sekigawa, seal Katsunobu. 
514. J Landscape, in gold on black ed, m mn Sy set ety 
515. es Tiger and Waterfall, in gold and shell on black ‘iu paanag: ro signed Kajtkawa. 
516. Po Maple trees, in gold; outer case, curtain of tent partly raised, in togidashi, 
517. 3 Rice Sheaves and Flowers, in gold on nashiji, oe r .. signed Sissopeene: 
518. é Crests, in togidashi ; onter case, encrusted shell on mee. of diaper, 

in gold, wee we ri bat ie w+» signed Jusan. 
519. re Corean on Horseback, ahd dieser in idole an Jes 
520. “3 (Cylindrical shape). Paper images and branch of — inlaid with shell 

on brown lacquer, +e ike ‘ee os Ses oa my 
521. Ivory. With three separate boxes ; outer case, dragon and tiger, in perforated work, rr 
522. Ivory AND Woop. Group of Sages, incised work, ee xo ie . signed Bokko. 
523. Ivory. Sh6j6 dancing, incised work, oe oe ane na i .-. signed Giokusai. 
524, Lacquer. Country House, in gold and colours in togidashi, ite Ay ass by Shiomt. 
595. ig Pier of Bridge ; reverse insects, in gold and shell on black ground, bk cheng 
526, ™ Horses, in gold, silver, and black, on gold ground, ... dee ... signed Kajthawa. 
527. & Bears and Tree, in relief, black and gold on black ground, ee eee 
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4 
489. Lacgura. Chryss ..emums, in geld avd silver on giobu ground, es -. signed Kajthawa. 
496. - Txagon, in gold on reg ground, .... 4. ee és as ai a ses 
491. = Dragon, in gold on red ground, sie = Ba ee as = — ‘se 
483, = Lilies, in gold on black ground, —... at = wnt signed Kajikawa. 
493. - Fish-hawk and waves, i gold and silver on black grcund; inside 
: decoration, pum blossom and waves, ... =F Por — signed Jokasai. 
494, i. Chrysanthemy ms, in gold, as ‘ais = isis a signed Kugikawa. 
495. - _ Riverside £ants, ia goid end colour on black ground, . ... bat signed Kajikawa. 
496. bs Therder, (sod, in gold and <otour on black ground, ___... --. signed Nakagawa. 
497. - ; Parrot ial Flowers, encrusted in shell on gold ground, ... e signed Masakunt. 
— 498. py é chinese poet) and Servant; winter scene, in various metals on 
ge d ound, .;. int pee one sina es én signed Ridurset. 
499, SHaKuDs AND SttveR. Outer case, Tiger end Saas in silver perforated work, AE3 p' 
500. Lacquer % ass 6ba on Donkey, in varicus metais on black ee, ae one .. sigded Joa. 
a: »  Wiid Boar asleep in thicket, in gold, eo der eis ‘ai signed Kajtkawe. 
ih Se eck oi Drum, encrusted in skeli on gold ground, on ae a jae is 
Se S/S Flowers aud Butterflies, encrusted in shell on nashiji, as eis signed JOkaseat. 
504. ae - Hawk, ja gold, with éncrusted work in shell, &c., = “ signed Kajikawa, 
HC. i» torks, epcrusted in shell ; River Scene, in gold and nashiji, signed Hasegawa Korinsai. 
506. “ Landssape and River Scene, in togidashi, gold and black, signed Kéami Tadamiisu. 
507. 55 Ducks in Stream, gold and silver on togidashi, _ a ee signed Jokasat. 
50. » Landscape, encrusted work on brown, eo aa = aS a sea 
PaO. ss Figures, in gold, encrusted with ivory on gold gzound, signed Shokwasei a Shibayaw 2. 
610. “ Bamboo Blind, Moun, Flowers, and Landscapz, i= gold, shell, iead, — 
and silver ox. bieck ground, NOPE a a ik ee es 
bi}. “ Woodcutters, ir togidashi, ‘ia as = ... signed Shiomi Masznari. VB 
$12, ‘“ Mountain Scenery in gold on nachiji, oe re és signed Kajikewa. 18 
518. is Kiku and othe: Crests in goid and black lacquer sad siokions enamel, ae 
on geld groun:i, ve = -- signed Sehigawa, seal Katsuncdu. 1 
514. rr Landscape, in go:d on biack ie “a oni it oa eae om «w- 
515. ,, Tiger and Waterfali, in gold and shell on black and + masvili,  ... signed Kajikawa. 18 
516. s Maple trees, in gold ; outer case, curtain of tent Dartly :aised, in togidashi, ... so ee 
517. x Aice Sheaves and Fiowers, in gold on nashiii, oe ies -. signed Shigeyoshi. 18 — 
518. v Crests, i in togidashi ; onter caze, epcrusted shell or: grovzd of dia,er, 
ia gold, bt = = a wee. one Signed Jusam. Moe 
£19. 19 Corea. on Horseback, aud Sess in <ssitalie: = ms is 0 ee 
520. ‘“ (CySndrical shape). Paper images and branch of line. inlaid a helt . 
on Siow lacquer, -.. a ea see a <a =e on a 
521. Ivory, With three separate boxes ; outer case, desea tad tiger, in sethoriied ae. — 
523. Ivory anp Woop. Group of Sages. incised work, = a i .. signed Pokio, 1 
523. Ivorz. Shojo dancing, iacised work, = = eee S ... signed Giokusai. 19 
S24. Lacguar. Country House, in gold and colours in togidashi, Fe sas by Shiomt. a7 
525. Pr Fier of Srivige , reverse insects, in gold and shell on blacit ground, a Me ey 
5gG, Horses, in gold, s.iver, and black, on jgold ground. ee See .. signed Kajikawa. 18 ~ 


£27. re tears-aad Tree, in relief, black and goid on biack ground, os $e oe a 
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529. 
530. 
531. 
532. 
533. 
534. 
535. 
536. 
537. 
538. 


539. 


BAO. 


541. 
542. 


543. 
544. 


545. 
546. 
O47. 
548, 
549, 
550. 
551. 
552. 
553. 


554, 
555. 


556. 
557. 


558. 


e ; Century. 
528. Lacquer. Insects and Plant, in gold, colours, and inlaid shell on black gronnd, 1", Sioa 18 

Bird and Plant, in gold and silver on black ground, 7s signed Koma Yasutada. 18 
Plants and Berries, in gold and coral on gold ground, ... sss signed Shékwasai. 19 
Howé on Kiri tree, in gold and colour on gold ground, ... i Zen a ad Shozan. 18 
Dragon and Clouds, in silver on black ground, eee o if 
Landscape, in togidashi, signed Kwanshosat, * ee i Hoven a Ss 18 
Horses and Landscape, in gold, silver, and colour, on nashiji, ... signed Kajtkawa, 18 
Chrysanthemums and Butterflies, in gold on nashiji, 18 
Landscape, in gold on nashiji, oe Hasgow Shigéyoshi. 18 
The celebrated Views on Lake Biwa, in me 19 
Insects and Plants, encrusted in pottery, shell, &c., on sail nOeeS A 

inscribed ‘ from Motonobu’s design,” ... ee os signed Kiukoku Sanjin. 18 
Diaper of Waves; outer case, figures and screen, with decoration of 

rising sun and an eagle on pine tree ; copied from the painting by 

Sotan, in gold lacquer and metal on gold ground, ... signed Masatoshi and Issetsu. 19 
Female figure astonished at finding sacred treasures, in gold, encrusted 

with ivory, &c., on gold ground, ... rep we 3 “tk signed Yasumuné. 19 
Benten on Dragon, in gold and silver on red ground, : Ae 19 
Showman with Monkey, in and encrusted with ivory on gold 

ground, wee oe - or signed Teivaku. 19 
Rice Cups, in gold pitt gels on imitation shibuichi Rend ‘ee ... stgned Zeshin, 19 
Diapers, in gold; outer case, Chékwaré, the Chinese sage on gourd, and 

Child, gold ground encrusted with ivory and pearl, ... siti signed Masami. 19 
Dragon, in gold and colours, ee kin ves das vs sak ee & i 
Quails in Cage and Plants, in gold, sous aa shell, on nashiji, signed Shigéhide. 18 
Fukurokuju, with tortoise and other emblems of happiness, in metal and 

ivory, in relief, on gold ground, _ 19 
Horses, in gold, silver and colour, on nashiji ; ate sat son a 

inscribed with names for perfumes, sve beg ... by Kajihawa. 18 
Diapers; outer case, Benten Dragon, in gold and ene ened on gold 

ground, fs are signed, lacquer Rinankei, metal work Higashiyama Motonobu. 19 
Togidashi ; outer case, Shoki and Oni, in various metals on gold ground, 

metal work, ... ies v8 bis ve ae signed Kazuhisa. 19 
Birds and Diaper, in shell on ime etubd: ce ‘oe re <a ne sO 
Manzai Dancers, encrusted in ivory, &c., on gold ground, “te signed Kadomicht. 19 
Sambasd Dancers, in gold, with device encrusted in shell on gold 

ground, hs sede ts " afi signed Kwozan. 19 
Diaper and Dragon in ésndaby (with _— sd ae 18 
Cock-fighting, figures in relief, in silver, gold, and other metals, on 

nashiji, _ By a si eek Sak Ke wn ... signed Tésen. 19 
Kiku and Kiri Crests, with inscription ‘“ Kotobuki,” re in 

shel, -° Ae ae tte signed (inside) Yoshiaki (in his 73rd year). 19 
Carp leaping Waterfall, ened Birds flying, encrusted in shell on 

nashiji, a & is wis -. signed Koma Koryt. 18 
Diapers ; outer case, Agate a Rats icannies Hotei and Daikoku, 

encrusted in shell, &c., on gold ground, Ee a ae signed Shibayama. 19 


Woop. 
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560. 
561. 


562. 
563. 


564. 
565. 
566. 


567. 
568. 


569. 
570. 
571. 


572. 
573. 


574. 


575. 
576. 


O77. 
578. 
579. 


580. 
581. 
582. 
583. 
584. 
585. 
586. 
587. 
588. 
589. 
590. 
591. 
592. 
593. 


Century. 
559. Lacquer. Fairies’ Dress and Flowers, in rings, encrusted in shell, &c., on bands 
of various lacquer 2% “ fie 19 
r Leaves in togidashi, outer case A eecaiad with Patheien lad Rats in 
various metals on gold ground, .... — ks ast sek signed Kazuhisa. 19 
“i Dragon and H6éwé, in togidashi ; outer case, Gama Sennin and Tekkai, 
in various metals on gold ground, . sae ve “ue ne signed Kazunobu. 19 
Ivory. Tengu fencing with Ushiwaka 7 or re ee ... signed Cho. 18 
Lacquer. Shape of Mokugyo (wood gong), used in Buddhist re re in red 
lacquer, decorated with gold, Pe tee in Mate os! a 
F Daikoku and Yébisu, in gold and shell on gold ground, ... me signed Kajikawa. 18 
“ Boats sailing behind Pine trees, in gold and shell on gold ground, signed Masayuki. 19 
a Creeping Plants, in togidashi ; outer case, Cat playing with tassel, 
with a peony in a vase; shell and ivory on gold ground, oy signed Yasunao. 19 
‘, Plants before bamboo blind, in gold and inlaid shell on nashiji, ae oak v<s ae 
2 Toba (Chinese philosopher), on Donkey, various metals on nashiji, | a oo ; 19 
Ivory. Lotus Plants and Kingfishers, encrusted in shell, &c., ... signed (Shibayama) Doshd. 19 
Lacquer. Makimono and Table, in gold and shell on black ground, a sists o.- BB 
ee Figure (in ancient costume), on Crane, encrusted in shell and ivory, 
on gold ground, +t a an “ts pa ae eat signed Yasuyuki. 19 
PorcELAIN. Carp in gold, mark “ Yeiraku, tien” : See wie ea te ooo 
Lacquer. Fukurokuju, in gold and colour on black, from design of Heute Hoin ; 
reverse, rising sun, from design by Seisen Hégen, 18 
ee (Octagonal shape). Pine, Bamboo, and Plum, with Storks and Tortoise 
(emblems of good fortune), in gold on giobu ground, bee “ od, Se 
Pe No Dancers, in silver and gold in een ‘ ies signed Kwozan. 19 
Pe Peonies and Corean Lion ; inlaid awabi shell, silver al god on black 
ground, me ivy signed Kajtkawa, 19 
3 Ship of Good evista, in iiss of Gar cae. and en on decshins signed Yoytsat. 18 
3 Arrows, Helmet, and Fan, in gold and inlaid shell on black ground, signed Koami Gioset. 18 
vs Hotei on Ox, and Children, various metals in relief and gold lacquer, 
black ground, 18 
59 Signs of Zodiac, in metal on gold pice as ie _ aes 
- Fowl and Kiku, in gold and colour on nashiji, my wad signed Yamada Taigio. 18 
Woop. Tortoise Jé, and Uba carved in relief, ss ae es se os ae 
LacguER. (With netsuké), in imitation of leather bag, ded netsuké signed Sankwo. 18 
‘a Spring and Autumn Landscapes, in gold and colour, wie ee signed Kajikawa. 18 
Conventional design, in gold and colour on black ground, Ris nan vee 
d Bird and Flowering Plant in gold and colour on nashiji ... signed Koma Yasutada. 18 
” Storks, in gold and colour on gold ground, x 18 
~ Dragon, in gold and colours, in panel bordered with haar skin, 17 
af Horses, in gold, colour, and awabi shell, vr a on aoe ER 
1 Kiku, on nashiji, ay es ai signed Kajikawa. 19 
- Cock and Drum, in gold and eitbiteed on Bigel ean signed Riusetsusat Chokicht, 18 
ee Fan and Bells, in gold on ground of imitation wood and aashiis ... signed Toyd. 18 
9% Sea and Land Scape, in gold on black ground, ... bat se signed Shigékata. 18 


16 


16 Conta M, 

559. Lacquer. Fairies’ Dress and Flowers, in rivgs, encrusted i in shell, &c., on bands “i 

of various lacquer ... iss aie are é 
a Leaves in togidashi, outer case decorated with Daikoku a Rats in 

various metals on, gold ground, ... +. .. Signed Kosuhisa. 
561. = Dragon and How6, in togidashi ; outer case, oe Sinaks and Tekkai, 

in various metals on gold groufd,... 9. se es ve Signed Kazunobu. 1 
562. Ivory. Tengu fencing with Ushiwaka (Yoshitsuné), es ... signed Cho. “¥ 


568. Lacgusr. Shape of Mokugyo (wood gong), used in Buddhist temples in 2 red 
> ~~ dacquer, decorated with gold, = = Sie = =a 
os ~ Deikoku and Yébisu, in gold « d shel! on gold ground, a teal Kajikawa. 

Boats se n gold and sheli on gold g ound, signed Masayuki. 
ridashi ; outer case, Cat playing with tassel, 

i: a peony in a vase; shell — on gold ground, - signed Yasunao. 

Piants before bamboo blind, in gok and inlaid shell on fashiji, =~ .-- a 


"Toba (Chinese philosopber), on Donkey, various metals on nashifi| a (sie) 


ae ers, ‘encrusted in shell, &e., sae: “signed f ieee Déshé. 


570. Lacgurr. Makimono and Table, fia gold and shell on black ground, vn 
Gik. gy Figure (in ancient costume), on Crane, encrusted in shell and ivory, 
on gold ground, —_... = a an a exe fai signed Yasuyuki. 
572. Poxcerain. Carp in gold, mark “ Yeiraku, Japan” ae = = ae a 
573. Lacquer. Fukurokuju, in gold and colour on black, from per of ‘ia Hoin ; 
reverse, rising sun, from design by Seisen Hégen, —.... 

574. ss (Octagonal shape). Pine, Bamboo, and Plum, with Storks and Tortoise 
(emblems of good fortune), in gold on giobu ground, ... ea = 1“ — 
575. ., _- Né Dancers, in silver and are is - mes <a Kwozan. 
576. ,, ._-~Peonies and Corean Lion ; inlaid awabi shell, silver ad wo on black 

; 2 ground, <n es signed Kajtkawa. W 
 — Ship of Good Soke, 5 in the of shell, <ul, and eS on s uaasbi, signed Yoyusai. UV 
S78. os Arrows, Helmet, and Fan, in gold and inlaid shell on black ground, signed Koami Giasei, : 
579. ,, __ Hotei on Ox, and Children, various metals in relief and gold lacquer, ca 

tS black ground, = eee eee 


58e, a Signs of Zodiac, in metal on aad osind ae re moe =e his a aa 
eee Fowl and Kiku, in gold and colour on nashiji, ...«.. ~—=-signed Yamada Taigio. 

0p. Tortoise Jo, and Uba carvedin relief, ... «. on a ee 
583. Lacquer. (With netsuké), in imitation of leather bag, Bag ae netsuké signed Sankwo. 
584. a Spring and Autumn Landscapes, i in gold and colour, .... is signed _— 


585 s Conventional design, in gold and colour on biack ground, Se ses ae 

586. = Bird and Flowering Plant in gold and colour on nashiji as ined Koma Yani 
§a7 : = Storks, in gold and colour on gold ground, a a = Sal 
588. - Dragon, in gold and colours, in panel bordered with ‘tire pS — ae tk im 
58s. 46 Horses, in gold, coiour, and awabi shell, ... ‘aa Po si ae ; 

590. # Kiku, on nashiji, coe = on signed Kajikawa. 
a Cock and Drum, in goid and cine 4 on black salad: -. signed Riusetsusas Chakichi. 
592. vs Fan and Bells, in gold om ground of imitation wood and nashiji, o. |~=— Signed T6yOs 
593. 


. Sea and Land Scape, in goid on black ground, ... iss ens signed Shigéhata. 


In.560 


In.685 


In 421 


In. 335 
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Century. 
594. Lacquer. Storks, in silver on nashiji, ... mS vig ‘gt - ...signed Koma Yasumasa. 18 
595. 5 Badger in nun’s dress, in shell on black, san aie signed Shiugetsu. 18 
596. = Small size decoration, Cherry Blossom in Sold on te pane at me i 
lacquer signed Kajikawa ; 
597. ts Chrysanthemums and inscription ‘* Kotobuki” (long life), ; flowers, Korenobu; and mottoes ; 19 
Chthakazu big: years old). 

598. és Emblems of Autumn, in gold and colours, ... 18 
599. in Mikado’s Carriage and Cherry Blossom, inlaid dives: shell, aad mr on Beak Satins 18 
600. 3 Plant and Berries, in gold and red on black Ais Ae a ... signed Toyo. 18 
601. Woop. __ Insect on Tree, in shell and gold, ... os a. So a ne ~ es 1B 
602. Lacquer, Fan and Vine, in gold and shell on black ground, . was at sy. ss i. i 
603. ey Landscape in togidashi, soe Fe aA oe Le at signed Hidéteru. 18 
604. Woop. Doves, in shell and gold lacquer, _... a ae us vie a sxe SO 
605. Lacquer. Horse tethered to post, in gold on black Wises; ts + he as a 
606. id Leaves, in shell and lead on gold ground, ... ie a0 eae school of Kworin. 18 
607. 5 Horse and Plants, in gold on lacquer imitating wood, ... se ze ia ite’ SO 
608. hs Storks, in gold, shell, and colours, on black ground, oe she style of Kworin. 18 
609. rm Fujiyama, in gold on nashiji, en ws sass hy wee signed Kakosa. 18 
610. - Plants, in lead and shell, bes ie me a Fee a aes Sc ee 
611. ™ Hotei dancing, gold and colours on nee ae) oes ees - ea vif OO 
612. Woop. Shojo, on diaper ground, ded ae “04 = ive mA as wed re? 
613. Cuerry BARK. Stork and Tortoise, in gold, ... ae aie ... signed Tachibana Giokuzan. 18 
614. Lacquer. Country Houses, in gold on ground imitating natural wood, ... <i sie ey 
615. v6 Outer case, Tai Fish, in gold on black ground ; interior inscribed with 

text from the writings of Confucius and a military motto, ... io ou re 
616. zs Horses in gold, colours, and lead, on nashiji, wa ee ae ais eae rm 
617. Woop, CASE OF METAL. Geese crossing Moon, ... ne es ay rad z4 ae we 
618. Lacquer. (Circular shape). Dragon, ... sis owe vas os ~ a apie bia Re 
619. Ivory. Decorated in gold lacquer, with Cock on Drum under pine tree, signed Jokwasa. 19 
620. Lacquer. Landscapes in panels, in gold on giobu ground, ... wet “ve wi ove a 
621. - Kamakura Bori, ad Sue Fy “ee ies ae on oe hove ity Se 
622. Guri Lacquer. sv sibs ve ... signed Chokwan Takinaga. 18 
623. Lacquer. Storks, in shell ‘she ee on gold usd wv “es ae we school of Kworin. 18 
a Inlaid with porcelain, ... ae sinh oe ks res dns signed Yokobuye. 19 
625. CHerry Bark. Rafts,in gold, ... ve ‘ es 18 
626. Lacquer. Dragon, in black on gold, ... rn (mee igaritae"| 19 
627. a Diaper, in togidashi, on black ground, es ses : oid a 
7, Plants, on nashiji; outer case, To Ryoko composing poem, in sila bicati 

encrusted with metals, sie ee hua ies signed (metal work) Masa-toshi. 19 
629. 2; - Fowl, in gold on black ground, WV = a signed Kajikawa. 18 
630. * Storks and Tortoise, in gold, on gold and rinibilf, with Kakihan of artist, 4 a SS 
631. 9 Peacock and Peonies, encrusted in shell, on gold ground, ete ..- signed Shorm. 19 
632. yi View of Mount Yoshino, with Cherry Blossom, in gold and silver on 

gold ground, +e Pr Wa te 18S 
633. es Fans decorated with flowers atid binds, 3 in eased wigehe on wold, ... signed Seivio. 19 


634. LacQquER. 


635. 
636. - 
637. be 
638. ee 
639. a 
640. és 
641. om 
642. no 
643. mi 
644, oe 
645. RS 
646. 3 
647. S 
648. +“ 
649. ev 
650. “ 
651. Se 
652. Ivory. 
653. LacQuER. 
654. 5 
655. a5 
656. “y 
657. ee 
658. ss 
659. “a 
660. a! 
661. / 
662. és 
663. re 
664. re 
665. “5 
666. 3 
667. x 
668. ” 
669. ss 
670. 3 
671. ” 
672. 45 
673. Woon. 


18 


Landscape, in gold on black ground, 
Chinese Landscape, in gold, ee . + 
Tortoise and Stork (emblems of long life), in in ae nee and wend 


in pottery, signed Ken-ya, last successor of Ritsuo. 


on ground of togidashi, with device of bamboo and pine, _ signed Yamada Toyoyosht. 18 
Finely decorated with birds and plants, with exterior casing of gidbu, 18 
Kwéosekiko and Chorié, in tsuikoku lacquer, , _ . ae wes os; 
Boar, in silver, lying under Iché tree, on gold ground, ... ae ... signed Juzan. 19 
Cock and Hen, in togidashi, ... Pe. in re ¥ Ene =< 
Badger drumming (in pottery) ; Moon, in metal, ... oe ae ...signed Kwozan. 18 
Dragon, in silver, with Crest of the Tokugawa, as sa = signed Takase 19 
Empress Jingo and Take-no-uchi offering jewel to god of the sea before 

the Corean expedition, gold and inlaid ivory, ma sg signed Shikwasai. 19 
Writing Table in colours, and Flower Basket in inlaid or ... signed Kajtkawa. 19 © 
Landscapes, in gold on black ground, ees ie) 18 
Diaper, in togidashi; outer case, Kwan-on and Hoy Rarcan bine’, in 

metals on gold ground, age Penis ‘ie es ies — signed Masatoshi. 19 
Flower and Birds, encrusted work in shell, ivory, and coral, “ee eet - 
Kiku in Basket, in gold and shell, ... wes v ve signed Jokasu. 19 
Shoji and Fusuma, or sliding panels of screens, in pot on pitick ground, , i 
Plum Blossoms, ... yess designed by Hégen Yeisen ; signed Kajthawa F sea 18 
Buddha visited by Birds, encrusted work in metals, on gold ground, signed Masatoshi. 19 
Rats, in relief on incised panels (in leather case with gold clasp), ... signed Giokuzan. 19 
Panels decorated with flowers, on gold ground, nee a eas signed Kworiu. 19 
Peacock, on nashiji, xh ne a _ ks, signed Yamada Tsunesuké. 19 
Roof Tiles, in gold, Jet » 
Autumn Leaves, in togidashi ; outer case, Shoki ae Oni i in Breia!, deals I bposai K woyd. 19 
Birds, in silver and colour on black ground, “a signed Ishiyama; seal Mototada. 18 
Bridge Pier and Fireflies, in shell, Pa signed Tsuchida Séyetsu (in his 83rd year). 18 
(Shape of Fan). Children playing, encrusted work in Awabi shell, signed Riogaku. 19 
Eagies, in Silver and Shakudo on gold ground, id ne - ove: ee 
Autumn Plants encrusted in shell on gold ground, 19 
Chrysanthemums, seen through misu (bamboo blinds), in sold weet 

colour on black ground, ote — ia ai ti 
Storks, in gold and colours on nashiji, abe 05 bis ye na Shigéhide. 19 
Convolvulus, in gold and shell on black ground, ... si ... signed Koma Koriu. 18 
Decorated Battledores, in gold and shell on gold ground,... es Ries a 
Maple Leaves, in colours on black, oy en Ss signed Koma Yasutada. 18 
Peacock and Flowers, in togidashi, he Sod foe signed Koma Yasutada. 18 
Chidori Birds, and Waves, in shell and gold on black ground, | marae 18 
The Dream of Rosei, in shell, gold and black on black ground, szgned Koma Fasutada. 18 
Fern Leaves, Firewood and Ox, in gold on black ground, signed Saikindo seal Poke. 18 
Dolphin on Nogoya Castle; reverse, Tiles; in colour on black ai signed Hanzan. 18 
View of Yoshino, in gold, a 18 
Shape of Shell, encrusted with shells in siniene : ad oieaiee a eed 
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- : Beaceek, roa nashiji, ; 
a ; —— - : Set Stes eee ee 

gee 656. ,,__ Autumr: Lea‘es, in sciduale outer case, Shoki a 
aS a aS 85%, ~—__ Birds, in silver and colour on black grouad, ; 
i =. : Fee 2 Pees and curses a a 
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Century. 

674. METAL. Creeping Plant, in cloisonné enamel, with bead and netsuké, ... eee ie c 2 
675. Lacquer. Dragon Flies, in togidashi, Said aS he 5 i ee by Shunsho. 18 
676. by Flowering Cherry tree before window blind in wae ( signed Haségawa Korinsai } 18 

togidashi, bk rl fe bes Nae | seal Shigéyoshi. 
677. Woop. Shape of Tortoise, sale by is dat eae hs es ik t. 5a 
678. Lacquer. Farmer’s House and Rice Field, in Eel on nee inscribed = 

verses ofa poem, ... dss wr wate ae he signed Kytikoku. 18 
679. uj Flower, in gold on black and nashiji, ae sas - Gy oi, bc TE 
680. Woop. Shakudo Case, decorated with Corean Lion iat peed inlaid with 

gold, ... ee > ox ad ... signed Yanagawa Naomasa. 18 
681. Lacquer. Boats in Stream laden with firewood, in lead, a and gold, signed Koma Koriu. 18 
682. Ps The Dream of Rosei, ... ii signed Chinkei. 18 
683. 3 Peacocks and Flowering oe on eiated ‘of aa ana Gar. ... signed Kwanshosai. 18 
684. <e Elephant, in gold and shell on brown ground, inscribed with a verse 

on peace, ... i sds by Zeshin. 19 
685. be Geese, in gold, shell, saa Satniads on ae esc. Sat Kiba, after painting by Kosen. 18 
686. = Man carrying rice bales, gold and shell on black ground,.. «-- by Koma Kiuhaku. 17 

- 687. :. Shape of Sumi (Indian ink), ... pe : r ae ne by Ritsuo 17 

688. 3 Decoration for New Year, in gold and ee on ack ered dns signed Kwansai. 18 
689. Tsuishu and Tsuikoku. Plant and crest on diaper, ie 18 
690. - Rabbits, in silver and gold on black and nashiji, from design of Oshin, ne cuidbhage 18 
691. “ts Flowers and Butterflies, in cloisonné, | vet ARS wee , a in) Ee 
692. ‘ Kiku Flower and Fence, in gold on black, xa eae =! San ee Hisataka. 18 
693. 3 Abé-Seimei (Taoist astronomer) exorcising the charm of the Fox, signed Koma Koryu. 18 
694, Woob, INSIDE NASHIJI LACQUER. Dragon, - ‘ re ik ve ane 
695. Lacquer. Storm Dragon, in togidashi, Guaihed: " deuion by aes aa signed Bunriusai. 18 
696. 5 Kanzan and Jittoku, in togidashi designed by Hanabusa Itcho ; signed Koma Kiuhaku. 18 
697. me Boats in Stream, laden with firewood, in shell, lead, and gold on ground 

of togidashi, rs a ex as _— signed Yoytsai. 18 
698. - Musical Instruments for No pancee: various colours on giobu 

ground, en on se het ss signed Koma Yasutada. 18 
699. é Chinese Musicians peek Koto, various colours and gold on black 

ground inscribed ‘designed by Tsunénobu,” carved by Nagatsuné, Fs as 28 
700. ,, Toba on Donkey, shell, lead, and gold on black ground, meal work signed Jo 3) 18 
701. 4 Birds on Branch, in gold on nashiji, ... ot =o aes signed Sdchésai. 18 


The following nine Inros were made by eons Yasutada for the 
Shégun Togugawa, and were presented by him to Toda, 
Daimio of Mino :— 


“7102. ,, Sparrow and Peony Flower, gold and colour on black, ms va ...  (signed.) 19 
i: Bird on Peach tree, oe e pa abs ae ae ous we  (stgned.) 19 
mH UUM OEAMOUGP EEE bes ove ate) Ee 2 ae ae en ag ES 
705. -: Pheasant on Rock, in togidashi, he xe a = as --  (signed.) 19 
TGs. <5, Bird on Bamboo, with flowers, in togidashi, ... ene an "se «»  (signed.) 19 
707. m Bird on Branch of Plum tree, in togidashi, ... iS ns ae ...  (signed.) 19 


708. me Duck and Lily, in togidashi, ... a lis sve oe ls ve — (signed.) 19 
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Century, 

709. Lacquer. Bird and Plant, in togidashi,... Sle nu “ey ey sate sie (signed). 19 
710. 33 Bird and Plant, in togidashi, beh ve ts Zev ten oa (signed). 19 
711. 4 Fowl, in gold and colour on black ground, ... sid ... signed Hakuyoken Shigékata. 18 
712. Rr (Imitating scouring rush). Kiku Flowers, in relief in silver and gold, ses «= 
713. ne Quails, in relief, in shell, ‘0k oan ha att rent as ces of ee 
714, rl Flowers, in gold on black ground, ... eA us oat Pst ove i ie 
715. - Bird and Fruit, in pottery and gold, ou a he ... seal Shogetsu. 17 
716. ‘4 Dragon, in relief; inside decoration, Héwé, in sche and Kiri Greet,  .:: pee + Se 
yo 4'# Pe Waves, in black, ps a re ait eee uty cts by Zeshin. 19 
718. 3 Plant, in lead and pearl on gold en i “3 ee signed Hokié Kworin. VW 
719. ? Dragon and Tiger, in togidashi, ie als «ak sh me signed Chikanao. 18 
720. a Rice Plant, in gold on nashiji, ive sus a sae re signed Inagawa. 18 
721. re Coins in gold and colours on black ground, se Ses ... signed Shiomi Masanari. 18 
722. 3 Biwa and House, in gold and shell on black ground, ... ... signed Seisei Kworin, 1 
723. 4 Two Blind Men groping their way, in shell and lead on gold ground, by Kwovin. 17 
724, ch Firewood Boats in Stream, in shell and lead on gold ground, .. signed Kworin, 17 
725. ss Boat and Figures, in shell and lead on gold ground, ... iss a3 by Kworin. 17 
726. i Fern Fronds, in shell and lead on black ground, ves ... signed Seiser K worin, 17 
727. is Kiku Flowers, in shell and lead on gold ground, ... toa signed Hokio Kworin. WW 
728. $s Figures in Boat, in shell and lead, ... Fe ‘sp .. by Kworm. VW 
729. 4 Fukurokuju and Stag, in lead and shell on a gold exe see ground of 

black, a . ae .. signed Seisei Kworin. 17 
730. 4 Figures in Boat, in baad and shell on eke grounds er a ... by Kworin. WW 
731; ” Praying Mantis and Plant, ... Me ie signed Hokio Kworin. 17 
732. 2, Pier of Bridge, in shell, lead, and gold ehiaiadiors on 6 nani signed Hokio Kworin. 
733. Ms Bamboo, in lead and shell on gold ground, . } 18 
734, es Bat, Rabbit, and Fish, in pearl, gold, and tad on pide rout wine Tsuchida Sete 17 
735. 5 Figures, in shell, gold, and lead, on red ground, ... ee by Tsuchida Soyetsu. 17 
736. js Musical Instrument (Biwa) and Table, in gold, shell, and lead, on 

black ground, ahs ae a fa oa es a by Soyetsu. 17 
737. Sy Owl on Hoe, Spade, and Birds, in gold, shell and lead, on clouded 

brown ground, et a ... signed Tsuchida Soyetsu (at the age of 81) 17 
738. - Tortoise and Geese, in shell, giek and lead, on black ground, signed Tsukhida Soyetsu. 1 
739. as Writing Table and Figure, with scroll in shell, gold, and metal, on 

black ground, de a we . by Séyetsu. WT 
740. Ivory. Chinese Landscape, inside decorated ith crests “ae sata iene ... signed Kinsai. 11 
741. Pe Lined silver. Rakan, in relief in diaper ground, . Fis = i. we a 
742. 9 Partly lacquered. Dragons in waves, and Clouds fi relief, ase - es os 
743. Woop. With Leaves in sheli, pottery and lead; inside lacquered gold, seal Kwan (Ritsud). 1 
744, Lacquer. Imitating Sumi, (Indian Ink), si ... seal Kwan (Ritsu). 1 
745. 4 Kinké on Carp and Basket with Pb cies i in Sone shell, and gold 

lacquer, on black ground, .... i ve rr signed Ritsud and seal Kwan. YW 
746. és Hotei, in pottery, ve : a sad rie ... seal Kwan (Ritsu). 11 


747. CHERRY BARK. Lacquered Plum, in satus A gold, = «« a Pa ice signed Zeshin. 19 


+ 
"2 


ae a 
Centiiry, 
709. Lacquer. Bicd and Plant, in togidashi,... ee ies 4 — ne pi (signed) we 
106. Bird aad Plant, in togidae’<, ee ee ee ‘cigned). 
“il. - Fowl, in gold e~d colour on black ground, ... ss .. signed Hakiyoken Sitgékata. 
712, = (Imitating scouring rusb). Kiku Flowers, in relief in silver and goid, oe i 
718. = Quen 48; in relief, in shell, -  «.. ae = ae ies a I i za 
714, 5 Fiowers, in gold on black ground, nea = we ts Six psn ee sat 
ces eee Bird and Fruit, in pottery and gold, bs as i are ... seal Shégetsu. 
5 Trragon, in relief ; inside decorati on, H6w6, in gold, and Kiri So eae ae 
i Waves. in black, = a * aS wt = ae we by Leshin, 
2: eee Plant, in lead aad pearl or gold ground, ... — sie signed Hokio Kwérint. 
719. = Dragon and Tiges, in tagidashi, oe — a aS sins signed Chikanao. 
eee Wee Plant, in gold op pea Se signed Inagorya. 
721, e Coins in gold aud colours on black ground, ie a .. signed Shiomi Masaxart. 
os Biwe and House, in gold and shell on biack ground, ... .. signed Seisei Kworm. 
725. re Two Biind Men groping their way, in shell and lead on geld ground, : by K'worin, 
724. = Firewood Boats iz Stream, in. shell and lead on gold growad, .. signed Kwéerit. 
725. =< Boat ard Figures, in shell and lead on gold grouad, ... es os by Korn. 
726, ~ Fern Fronds, in sheli and lead on black grovnd, me .. signed Seiser K werin. 
727. =. Kiku Flowers, in shell ana lead on gold grou’, ... Pra signed Hokio Kwérm. ¥ 
728. as Figures in Boat, in shell and lead, ... = ee a5 ve .. by Kwérn. a i " 
729. = Fukurokuju and Stag, in lead and shel! on ¢ gold wanel ard ground of ; Sy 
dlack, = ie ss ak es ee ..- sigted Seiser worim, It 
730. . Figures in Boai, in iead and sheil oni gold ground, ae ace ws by Keosvin. VE 
7a. : Praying Mariis and Plant, ... a oe oe = = signed Hokio Kadvin. 
Tee Pier of Bridge, i: shell, lead, and gold, original!y on aoe signed He ié K movin. 
1S. = Bamboo, in lead and shell on gold ground, . a ; ge <e a ‘ 
734. ” Bat, Rebbit, and Fish, in pearl, gold, and tail on black ground. signed Tsuchida Sovetss. 
735. = Figures, in shel, gold, and lead, on red ground, ... sia by Tsuchida Séyetsu. 
736, 2 Musical lustrument nal: and Table, in gold, shel, aud lead, on . 
biack ground, Sane ve as & a sy by Soyetsu. 
737. i. Owl on Hoe, Spade, and Birds, in gold, shell at lead, on clouded 
brown ground, re shee ig ... signed Tsuchida Séyetsu {ai the age of 81) TF 
738. 3 Tortoise end Geese, in sheil, gcdd, and lead, on black grouna, signed Tskhida Séyetite x 
F839. Fe ‘Writing Table and Figure, with scroll in shell, gold, and metal, on i 
black ground, Sse a es Fe ae = ae ps by Sdyetsu. 
740. Ivory. Chinese Landscape, inside decorated with crests of gold fest oe ws. signed Kinsai. 
yl 3 ee ies Lined silver. Rakan. in relief in diaper ground, .. - 2s Sin = > 
Wi Si ss Partly, lacquered. Dragons ip_wa'ves, aud Clouds in relief, —... * i en 
743, Woop. With Leaves in shell, pottery aad iead; inside iacquered gold, seal tem (Ritsuss | 
714, Lacquer. Imitating Sumi, (ladisn Tuk), ee a a at .. seal Kwan (Ritsié). 
745. + Kinko 2a Carp and Basher with eacnes, in pottery, snell, and gold 
— lacq ier, or black ground, wi = Ses oe . Signed Rtisv6 and seal Kwa. 
SiG. a3 — Hotei, in pottery, ~ ... eT eae Be me =< ... seal Kwan (Ritsué}. 
€4%. CHeRey BARS. Lacquered Plum, i ip colours and gold, —... es ee signed Zeshm. 
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Century, 
748. Lacquer. Imitating Indian ink, eetk Re cag (copied from Ritsu) signed Zeshin. 19 
749. if Ono-no Dofii and the Frog, in secre lacquer and lead on gold ground, signed Zeshin. 19 
750. ‘ Lotus plant, in gold and colour on brown ground, o signed Zeshin and Taishin. 19 
751. 4 Horse and Plant, in black and gold on green ground, ... a .. signed Zeshin. 19 
752. f Diapers in black with lining of gold, non ay bes ass +g by Zeshin. 19 
753. 5 Plum and Nanten Plant, in gold on nashiji, ay signed Yoytsat. 19 
754. “ Magnolia, in shell and gold on black ground (from a by Hotton), signed Yoytsat. 19 
755. - Rice Plants and Insects, in gold on powdered gold ground, i signed Yoytisai. 19 
756. a Plant and Berries, in gold and coral on black ground, ... or signed Yoytisai. 19 
757. s Plum Blossom, in gold togidashi on black ground, _ ve signed Yoytsat. 19 
758. Woop. Imitation of Sword Furniture, in lacquer, shell, and metal, bss Ms by Ritsud. 17 
759. Lacquer. Rats, in togidashi on gold ground, ... ‘ ies <M signed Shiomi Masanani. 18 
760. s Flight of Geese, in togidashi on black acoina FF Bo signed Shiomi Masanan. 18 
761. ‘ij Fir trees, in togidashi on black ground, = ia m signed Shiomi Masanari. 18 
762. is Fir trees, in togidashi on black ground, ‘3 a ne ... by Shiomi Masanari. 18 
763. Ss Stream with Fish, in togidashi on black ground ... nn signed Shiomt Masanani. 18. 
764, be Pine trees, in togidashi, f. ; wie a signed Shiomi Masanari. 18 
765. » Shells, encrusted in pottery, on black pected a sone signed Shigeokt. 18 
766. er Shells, encrusted in lead, pottery, and shell, on black sees ay oe hes a 
767. ‘s Pine trees, in gold togidashi on black ground, sed es rm ... by Shunsho. 17 
768. 6 Trees and Torii, in gold on black ground, ... ee i as signed Shunsho. 18 
769. * Deer, in black on gold ground, ee she ae 8 ti signed Jokasai. 19 
770. 9 Fowl and Bamboo, in gold, colours, and inlaid shell on nashiji,... ... signed Jokasat. 19 
771, " Storks, in gold and colour on nashiji, ive ave dea a ... signed Jokasa. 19 
772. + Birds in metal, and Waves in gold on black ground, sh on ... signed Joka. 19 
773. 3 Kiku, and inscription “‘ Long Life,” in black, is i wes signed Jokasat. 19 
774, “ Chequer Board, Scroll and Musical Instrument, in gold on ack ground, signed Joka. 19 
775. om Grasses and Insects in basket, in gold, colour, and inlaid shell, on black 
ground, de» : ~ iy ve ... signed Jokasat. 19 

776. Woop. Storks, in gold and pen (after the one of Valen Ah), ass ... signed Toshi. 19 
777. 33 Cups and Convolvulus, in lead, lacquer and shell, we ie .. signed Toshi. 19 


778. Lacquer. Man carrying bales of rice, in gold and shell on black ground, ... signed Koma Kiuhaku. 18 


779. ‘9 Deer, in gold and colour on black ground, (after painting of Kworin), ig og 17 
780. yy Cherry Flowers and Poem, in gold on black ground, ov se signed Kwansai. 18 
781. 3 Kiku Flowers, in gold, silver, and colours, on nashiji,_... ... by Koma Yasutada. 19 
782. a Flowers and Butterflies, in gold and black in relief, on black gronnd, Ngee ney 18 
783. ‘a Pheasants under Cherry tree, in gold, silver, shell, and colours, signed Koma Koriu. 18 
784, a Plants, in togidashi ; Butterflies, in metal in relief, on silver ground, signed Koma Koriu. 18 
785. 4 Window Blinds in gold and inlaid shell, tan pe Sv eich by Kajtkawa, 18 
fae 4, Wisteria Plant, in gold and inlaid shell, er es et ... signed Kajikawa. 18 
POs. as Eagle on Pine tree, in gold, 4 _ “és = ae by Kajtkawa. 18 
oe Vases, in gold and colour on gold ground, oa on ted Kajikawa Fusataka. 18 
789. na Landscape in gold on nashiji, Ad ~ signed Kajikawa. 18 
790. » Storks and Clouds, in gold and colours on eaek saat, “igh specks 


oi gold, ws oy ots ens ee na i Rt signed Kajtkawa. 18 


791. Lacquer. Corean Lions 
792. 


793. 
794. 
795. 
796. 
197. 
798. 
799. 
800. 
801. 
802. 


803. 
804. 
805. 
806. 
807. 
808, 
809. 
810. 
811. 
812. 


813. 
814. 
815. 
816. 


817. 
818. 
819. 
820. 
821. 


822. 
823. 
824. 
825. 
826. 
827. 
828. 
829. 
830. 


Woop. 
Lacquer. 


SILVER. 


LAcQueER. 


BAMBOO. 


LAcQueER. 


99 


Woop. 


LaAcQueER. 


9 


bd 
SILVER. 


LaAcQuER. 


Woop. 


LACQUER. 
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Woob. 


LACQUER. 
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, in gold, colour, and inlaid shell, on nashiji, 


( designed by Kano Yeisen, 
| and signed Kajitkawa. 


Jar covered with net, in gold and colour on black ground, 

Various Leaves, Cones, and Basket, in gold on nashiji, 

Emblems of long life, in gold on gold ground, ; 

Puppies, in metal, and plant in gold on black ground.. 

Various subjects, in panels on black ground, 

Flowers, in gold on black ground, 

Eagles, in gold and black on gold seed: 

Emblems of long life, gold and colour on nashiji, 

Rats, in togidashi on black ground, 

Slight decoration in gold, om 

Hibachi, Flowers, and Flower-holder, in ad me et cea: with 
screen in togidashi, on black ground, 

Monkeys, in colour on brown ground, 

Plum Blossom and Cat, in silver on gold tc he 

Shells, in various metals on nashiji, ... sat 

Curtain, Tray, and Cup, in gold, colour and Core on black td 

Dragon Flies in relief, in gold, colour, and shell, on black ground, 

Kabu Plant, in gold and shell on black ground, 

Tortoises, in metal on brown ground, 

Plum Blossom, in shell and colour in relief, on Seki’ imitating iron, ..- 

With Figures in metal in relief, Foliage in gold, tas 

With outer case of silver lacquer, and Figures of Yoshiiye and 
attendant in gold, $s 

Landscape, in panels, with border of ae 

With Stork and Bamboo, in lacquer, 

Flute and Case, in colour and gold on nashiji, ae 

Curtain and Books, in gold and shell on black ground. 
Tokugawa by Soyetsu, but not signed), sa 

Lacquered with red transparent lacquer, lining gold lacquer, 

Man leading Ox, in shell and gold on brown ground, 

Plants, in gold on nashiji, 4 : 

Peacock, in gold and shell on nashiji, 

Outer case Bark, decorated with 
coral, . se 

Diaper omer in gold Pera | ' 

Ebony. Figures in relief on diaper ground, 

Plant, in silver and gold on black ground, 

Biwa, in gold on black ground, 

Diaper incised for ground with Flowers, in ae get avd ee 

Flowers in dish, in gold and shell on black ground, . 

Bean Plant, in gold on black ground, inscribed ‘“ copied from Shiomi,” 

Pine tree in relief, with insect and leaves in enamel on black ground, 

Monkeys in Thunder-storm, in gold and colours on black ground, 


(Made for a 


Nanten Plant and Berries in 


signed Kajikawa Hidetaka. 


signed Kajikawa. 

signed Inagawa. 

signed Kajikawa. 

; signed Kajtkawa. 
‘Sees Kajikawa Hisataka. 
by Kajthawa. 
signed Joka. 

; seal. 
signed Mitsutada. 


signed Shunsho. 


j hae work signed Toshinaga. 
by Zeshin. 


signed Bunsat. 


signed Chikatsuné. 
signed Toshi. 
signed Yamazumi. 


signed Yoyusai, after design of Hottsu. 


iy Shigenaga. 
signed Kwounsat. 


Century. 
18 


18 
18 
18 
18 
18 
18 
18 
18 
18 
18 


18 
17 
17 
17 
18 
17 
18 
18 
18 
18 


18 
17 
18 
18 


18 
18 
18 
18 
18 


19 
19 
18 
18 
18 
18 
18 
18 
18 
18 
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| 791, Lacguer. 
799. . 


ae 


= 
78. i, 
799. Pe ee 
eS 
§0}. Ween. : 
32, — 
303. —— = = 
804. % 
ee 
BOF. a 
BB. is 
81d. = 
Bil. eS 


212. Sinver. 


813. Lacgusr. 
814. Bamsoc. 
815. Lacquer. 
816. = 


817. Woop. . 
818. Lacquer. 
819. ay 
Se ae 
821. Sitver. — 


— 822. Lacquer. 


823. Bloor. 
824. Lacquer. 
625. 3 = 
826. Woop. 
827. Locousr. 
828. =: 
$29, em 
gen. i 


Corean Lions, in gold, colour, and inlaid shell, on nashiji, signed Kajihawa Hidetaka, 


iS Various Leaves, Cones, and Basket, in gol. on nashiji, bes 
ss Emblems of —_ ae. th Ace 8 aad ground, = oS oe ae ee 


San Eagles, i in goid and black on gol ground, | a ene by Kajikaws. 
Emblems of long life, gold and colour on nashij, Sas oe 


; Hibachi, Flowers, and Flower- holder, in wate and gold mat with 
_ Menkeys, in colour oa brown ground, SS gS 


Plem Blossom and Cat, in silver on gold ground, ee ee 


= Dragon Fies in relief, in gold, colour, and shell, on black ground, 
_ _Kabu Plant, in gold and sheii on black ground, ... ss as 
_Ter.oises, in metal on brown ground, __... = «.. metal work signed ese ; 


_ Landscape, ia panels, with border of es, a = ‘i abs a: 


_ Plants, in gold on nashiji, ... ; se 


J+: covered “itl. net, in gold and colour on hack ground, | —- os Pinas e 


.. signed Kajihawa. 


gst in goldon black ground... ... —...- signed Kayikawa, 
Various Bee PS in =F ; on biack proand, 21. +s -+ ss Signed Kajikawe,- 
Flowers, in gold on black. ground; ie es a signed Kaugikawa Hisataka. 


Nats, in togidachi on black gromd, —... ee oe 
Siight decoraticn in gold, _... es ee igs a + signed Mitsutada, 


screen in togidashi, on black. ground, Sa Ss 


Shelis, in various metals on rashiji, ... mS ee ee ae 
Curtain, Tiay, and Cup, in gold, colour and shell, on black ground, 


Pium Blossom, in shell aud colour in ielief, on ground imitating iron, ... 
With Figures in metal in relief, Foliage in gold, ... = = as se 
Wirih outer cese of Silver lacquer, and Figures of Yoshiiye snd 
attendant ia gold, ... ve = ofr <x <a ae 
With Stork and Bamboo, in lacquer, a a iis a i a 
Flute and Case, in col uz and goid on nashiji, =e < ia sar me 
Curtain and Books, in gold and shell on bleck ground. (Mad ior 2 
Tokugawa by Séyeisx, but not signed), ... oa - a ae aes 
Lacquered with red transparent lacquer, lining gold lacquer, ... ats se: 
Man leading Ox, in shell znd gold on brown ieee ae .. signed C 


Peacock, in geld and shell on nackad, = om sis a signed Yamazumt. 
Outer case Bark, decorated with Nanten Plant and Berries in 
coral, ... en Sa on ———— — Yoytsat, after design of Kbitou. 
Diaper work, in go! z togita ashi, ee See ee nes = 
Ebony. Figures in ret:ef on diaper sround, ee a 
Plant, in silver and gold on black ground, ... = = Fee : 
Biwa, in gold on bleck , 
Diaper incised for ground with Flowers, in shel:, aa and colours, aa ne 
Flowers ix: dish, in gold and shell on black ground, es vi wie 
Bean Plaxt, in gold on black ground, inscribed “ copied from Shiomi,” by Shigenaga. 
Pine tree in relief, with insect and lea ves in .namel on black ground, signed K wounsat. 
Monkeys in Thunder as in goid and colours. oa black ground, 


eee eae 


684 


: n 
In. 129 
In. 543 


. 810 


n.744 


831. Lacquer. Butterflies and Grass, in gold, iF see is oe Fi by Kajtkawa. 
832. “3 Pine tree, in gold togidashi on black ground, am 
833. s With outer case, Kiku Crest, in various coloured golds, ... S04 me ms 
834. ss, Cock on Drum and Plum Blossom, in gold and chinkinbori, ... signed Chingt. 
835. is Pine tree, in gold on black ground, — shes Aas dhe wee sate pals 
) wn Kiku Crest and inscription ‘“‘ Kotobuki,” in gold on black ground, .. signed Fosen. 
837. es Kiku Flowers, in red i in relief on gold ground, risers decorated 

in chinkinbori, oa . ne ¥s ee oe .. signed Yoset. 
7 Circular shape Inscription, in eal, eng in os 
ae Chokwaro (sage) conjuring horse out of his gourd, in gold on ‘Back 

ground, “#3 one - ee signed Tatsuki Takamitsu. 
840. Woop. Fruit, Flower, and Bat, in sai ee gold cana, cord-holder in ivory, 
841. Lacquer. Flower Vase in relief, in brown lacquer, and screen in gold on black ground, 
842, Woop. With drawers, Frogs and Bird in relief, in silver, . 
843. Lacquer. Shoki (In low relief) pursuing Oni (in togidashi), on black sais 
Oe |» Flowers and Butterflies, in shell, ivory, and gold, on nashiji, ide ate ce 
845. CHERRY BARK, With Flowers, in gold lacquer, ie slp ve .. Signed Kwanyosat. 
846. Lacquer. Shell mosaic on black ground, Birds and Waves, ... 
Datel '~'s, Mosaic, in shell, gold, and silver, Cranes and Plants, 
848, Mosaic, in shell and gold lacquer, Horses on black ground, 
849, ‘ Shell mosaic, Horses on black ground, * 3 
850. be Shell mosaic, Pine trees and Tortoise, in silver on kk ground, 
851. + Pine and Plum tree, in gold on gold ground ; reverse, Fukurokuju and 

Stag, incised on lacquer imitating shibuichi,_... on ey signed Movimitsu. 
852, ,, Boar and Plants, in gold on silver nashiji,_ ... ee Sona Mototada (Court Noble). 
853. , Kiku Flowers and Plants, in gold on silver nashiji, ™ 
854. ” Kiku Plants, in gold on gold ground, ... oh Rt sisi Hasgawe Shigges 
855. ,, Flying Storks, on togidashi ground, we us 
856. ,, Bird on Bough, in shell, colours, and re on wer aed risers 

chinkinbori decoration, exe “he signed Mizutani Shite. 
857. ,, Boat and Reeds in gold and ee aadbie on Staak sseheagt 
858. ,, Karashishi and Tree, in gold, colour, and shell, on black ground, 
859. ,, Eagle on Rock. in gold and black ground, 
860. Dragon and Waves, in gold and colour on black ground, 
el. ,, Map of Japan, in togidashi, 
862, ,, Imitating decayed wood in bronze lacquer, ’ 
863. , Kiku Plants, in gold on marbled ground of various colours, nn 
864. i, Chinese book (Senjimon), ‘‘ Thousand Characters,” in gold on red ground, 
865. ,, Tsuishiu, lacquer, ae ee = 
866. , Made from a tree fungus called in pan Motes! s Chair,” awe Fe 
867. Woop. Fish, encrusted in gold, lacquer, shell, and horn, ... _ ise ie honed dae: 
868. Lacgurr, Maple Leaves, in gold togidashi on silver nashiji, with outer case of silver, 
869. Sitver, Maple Leaf Crest, we — os wa ee bi zt 
870. Bronze. With Deer and Plants, in relief, ane “ae te hs ye Nagaharu. 
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871. CHERRY woop, Bark, lacquered with Frog in relief and to ulti leather, 


Century. 
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Century. 

872. Woop. Tea Utensils, encrusted in shell and ivory, men eis an a dine a 
873. ap Fruit, encrusted with stone and lead, nb) one ; whe bi oe eS 
874. 4“ Paper Lantern, used for hanging before a tomb or 5 Rabpinetcdla ce 

in gold and colours, ... Bs is ee aed fie es pie va 
875. és Storks in relief, on diaper ground, ... ate wk ad “sid ae Chikusen. 19 
876. és Decoration, vine in gold, aie ay A 2 aie wa _ free ie 
877. 7 Pine Trees in gold, Poem inlaid in shell, ... dite ake sas vr his sux. ee 
878. Lacquer. Various devices, in gold circles on dark ground, ... sa a signed Ittosar. 18 
879. od Sprays of Flowers, in gold, colour, and metal, on black ground, ine “— + 
880. Bamsoo. With small drawers,... sea “ rf as oa a eee i 
881. TsuikoKu Lacquer. Flowers, in black in slick on ead on Was ee vis wid ee. <a 
882. Lacquer. Plant, arranged in scrolls, in relief in brown lacquer, ... hw oe a 
883. ¥ Chrysanthemums, in carved wood, thinly lacquered in dark Teen signed: Masahidé. 19 
884. cs Saigio (wandering priest) under willow tree, in gold and colour on black 

ground, Wis vb ds es ... signed Tatsuki Kokio (at the age of 83). 18 
885. m Plum tree and Birds, in gold on nashiji, fitted with drawers, ... a 
886. a Landscape, in gold, ... ies sts a és wah ania Kasia 18 
887. | Imitating wood, lined with gold and ey She a ‘eck ... signed Koma Koriu. 19 
888. GURI LACQUER. ... de signed Gam6 Morimasa, vassal of Daimio of Mito. 18 
889. Lacquer. Containing eas bottles ud decorated with plant, in gold and colour, — signed Toshi. 19 
890. is Horse tethered ; black, gold, and colour, on black ground, signed Koma Kwuhaku. 17 
891. (Rectangular.) Karashishi and Waterfall, in gold on black ground, by Kajikawa. 18 
892. ks Farmer resting ; reverse side, Mushroom and Hoe, ibe “ioe by Koma Kwansai. 18 
893. ‘ Dragon, in colours and gold on a ground thinly lacquered, showing the canvas, ve” Se 
894. ‘sb Cat-fish, in gold and shell on black ground, so te se signed Shigehata. 18 
895. ¥s Landscape in gold and shell on black ground, ... ee “es by Koma Kwansm. 18 
896. bs Imperial Crest in three different oe on gold, black on black, 

and gold on black, ai R = ... signed Koma Koriu. 18 
897. 3 Shégiban (chess-board) and — -men, in _ Beter: and shell, on 

black ground, a , vs - we ene - on! 
898. eS Chinese Landscape, in jolie: on lial gana wen « 2 
899. Woop. Thunder God and Wind God (Raijin and are imitating Tsuikoku Seaisis | a 
900. fe Dragon, in relief, “ws e -a “i a ee signed Yoshimasa. 18 

; a ed Toshi, gvandson o 

901. +8 New Moon and Waves in gold and nashiji, ae hin LK tit barron - 19 
902. Lacquer. Kanzan and Jittoku, in encrusted work, on black ground, Male +e eve «sd 
903. ‘ The Seven Sages, in colours, on gold ground, ue — signed Shiomi Masanari. 18 
904. Ivory. Birds and Flowers encrusted — shee ey she pes ... by Shibayama. 19 
905. Lacquer. Fans in gold on wavy ground, __... oe - ia 8 ... signed Kensai. 18 
906. ‘3 Crests in gold, silver and nashiji, on gold ground, ve Pr vie th << 
oe Benkei and Yoshitsune disguised passing, ea 2 ... signed Joka. 18 

Togashi who is guarding gate at Ataka-no Seki to arrest Valea’, 

by command of his brother Yoritome, ... a signed Shokwasai and Shibayama. 18 
908. e Karashishi Fighting and Peony Flowers, in gold, on giobu and nashiji, signed Kajikawa, 18 
909. . Sailing-boat and Pine tree, in togidashi on black ground, ... signed Koma Yasutada. 18 


910. Pe Dragon, in gold and colour on silver nashiji, “dy a me ten ian ee 
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872. Woop Tea Utensils, encs: aed in skaii and ivory, = 
873. = Fruit, encrusie.” os stone and lead, sce 
874. = Paper Lanterr., used for hanging before a tomy or Secotad Gx 

in gold anri colours, oe “a, a oS a, = 
875. = Storks in re/ief, on. diaper groan, at eed c iin: 
876. pa Decoration, vine in gol a : 7 ies me a 
3 aor Pine Trees in; Foens inkeie'} iO Si. a, a 
878. Lacquer. Various devices, in gold circles oil Gar< ground, . eee signed sitesae. 
a 33 Sprays of Flowers, i in -™ ae anc iy, on black grounds 
880. KemBGO. Ww ‘theese canbe Bree Son ee 
$81. Tsy: KOKG OE : = 
882. Lae UPR. Plant, : } edi : = ‘aie ios ae 
Se Se ee + coh ape in seed ‘wood, iat lacquered in dark colour, signed’Maszkce. 

884. —«,,_~—s Saigo (wandering priest) under willow iree, in gold and colour cn biack 

ground, on i ae cas signed Tatsuki Kokid (at the age 6: 3). 
#8. a Plum tre and Birds, in gold on nashiji, fitted with drawers, 
ee ae Landscape, in gold, ses ‘aa K oii a 
.: eee Invitat.ag wood, lined with gold and ad: signed Koma Kevite. 
(888. GuURIE LASQUEA, «.- ia signed Gamé Movimase, vassal 5. Daimio of MH. 
889. Lacquss. Containing dom bottles a= decorated with plant, in gola end -o.~ signed Taxi. 
290. ” Horse tethered ; black, gold, and colour, on black ground, a Kora Fiwhan. 
st, a (Rectangular.) Karashishi and Waterfail, in gold on black grcand, ie Yapjthaws. 
892. ,, Farmer resting ; reverse side, Mushroom and Hoe, by Kern Kwansat. 
893. =, Dragon, in colours and gold on a grcund thinly lacquered, showing the ca:. vas, 
604. Cat-fish, in gold and shel! ou black ground, signed Shigekaia. 
Ob. = 4 Landscape in gold and shell on black ground, ge by K-ma Kwansat. 
896. tS Imperie! Crest in three different — on guid, black ou blacx, 

ane gold on black, signed Koma Korit. 
So. ow Shoyiban (chess- board) and ct -men, in — silver, a ae shell, or 

black ground, an se sas 
898. pes ‘shinese Landscape, in ellie on ie guia 
899. Woop ‘Thunder God and Wind God (Raijin and vine. tating Tsuiko cu Sacer 
900. a Dragon, in relief, icy <a ae = signed Yoshimusa. 
901. * Ne): Moon and Waves in gold and nashiji, es did Reeanshdea ft 
904. f.acguer., Kanzen and Jittoku, in encrusted work, on blac. ground, “we 
oe The Seven Sages, in colours, on gold = signe? Shiemi Mossi 
904. Ivory. Bids an-l Flowers encrusted Sik ‘ by Shibayama. 
605. Lacquer. Fans in go.t «= wavy years. signed Kensai, 
906.  ,, Crests in gold, silt cr ar. nasixiji, cn silks gro: ae Seen 
907 i Benkra and Yoskitsine disguised passing, signed “Ska. 

Vogavhi chu is guzrding gate 2* Ataka-ro Seki te arrest caskicacaé, 

’ by comn.snl of bis brother Yeritome, signed Shokwasut avd Shibayarca, 
oe. 6), _Karashish' Fighting and Peery Flowers, in gold, on giobu and nashiji, signed Xasskama. 
909. = Sailine-boxz ard } ine tree, in togidashi on black ground, ... signed I-oma Yasutada. 
910. i Dra, ‘on, in gcid aad cohwr en silver sashiji, a = = ee 
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#5 


C entury, 

911. Woop. With Netsuke. Seven Sages carved in relief, wef a: ae 
912. - Chrysanthemums in shell, encrusted on carved diaper ground ast Kakihan), a, 
913. 9 Chinese Boys (Karako) Playing, carved in relief, with faces and hands 

inivory, ... _ we sig ae a4 as on signed Jugioku. 19 
914. ENAMEL AND woop. Seal Box, cars ne hed * ae ae San we ie 
915. AGATE. ae re = ne si es ani sat ah — es ee on 
916. Sitver. With case of bronze, and Flowers in enamel, ... “ae - ea nie “ie 
917. Lacquer. Karashishi, in gold on black ground, _ : ve sak co = us. Oe 
918. he Cruciform device, showing canvas through ery ine ne oh ve ae oe 
919. ‘ Badger Drumming, in pottery on brown ground, os ... seal Naoyuki (Ritsud). 17 
920. Re Golden Pheasant, in gold and colours on black ground, whi, signed Kajikawa. 18 
921. $i Storks and Reeds, in gold and colours on black ground, iy signed Bunriusat. 19 
922. ‘i Eagle on Pine tree, gold on black ground, 7 4 Wy signed Kajikawa. 17 
923. i Cat, and Peacock Feather, in silver and gold on gad, ... signed Koma Kiuhaku. 17 
924. - Waterfowl and Iris in Stream, in gold and silver on nashiji, ... signed Toyo. 18 
925. Ivory. Storks in relief, sts a signed Kagétoshi 18 
926. Lacquer. Shape sexagonal, Eagle et reine in pet on sage aah black ground, ... Se oe 
927. Ivory. Yebisu and Daikoku with the treasure bag, incised work, ... .. seal Shdzan 18 
2 ee Uzumé on an Ox, with a farmer carrying a saké tub. Incised work, or i. ae 
929. Gorp Lacquer. Shaped as a Charm Bag, with a decoration of fanciful devices in circles, 

inside are four drawers decorated with birds and waves, _... oe _ i. See 
930. Cuerry Bark. Decorated with Cherry Blossom in gold lacquer, wes a nee wa, 3S 
931. Gory Lacquer. With encrusted work of flowers in shell and wood, ... signed Koma Kioviw 19 
932. Lacquer. Part of a bridge, with insects ill over the stream, in gold, colour, lead and 

shell, es 18 
933. “ Idaten (Buddhist deity) pursuing an “Oni, i in wikis and cles ses oes er ona 

ground of black. The metal work signed by Shozm and the lacquer by Shigetsugu, 18 
934. Lacquer. A Peacock in gold, colours, and enamels, on a ground of black, ... ov a ae 
935. ” Ferry boat, the figures outlined in shell and filled in with coloured 

lacquer, signed Yokt 18° 


936. ” The Wind god in whith in send asi tgold eakee, on a black ground of uneven 
surface, representing clouds, ... by Zeshin 19 
937. ” Cherry Blossom in relief, in lead, shell, aid, ‘oa nauk on a ground of red 


brown, signed Tsuchida Soyetsu 17 
938. Tsuisnu Lacquer. Peony icrdeiied in wid ona sata of 

diapers, a es ... signed Chokwan (probably the master of Yosét). 17 
939. YELLow Bronze, with a Dragon sid dieses in relief, the inside Eset red, the cord guides 

of rings, is Fe) one me 17 
940. Sinver Ink Hoxtper, with the outer case in aie, patel with gol, maa ae with 

Cherry blossom in relief on a ground of diapers, 18 
941. Lacquer. With panels in Arima basket work, lacquered. An Egret ina areas The oe 

in lacquer to imitate wood, , on on is 18 
942, ” A creeping plant in relief, in black and oa on nashiji, ... Jah wel ae ree & 3 
943. ” Lanterns and deer, in gold and shell on black, ... . ose 13 se ree 
944, ” An Eagle and a cottage roof, in gold on a black uae ose aes as oo «£8 


26 


Century. 
945. Lacquer. Cranes and Flowers, in relief, in gold and colour, on a ground shaded with finely 
powdered gold, _... m ... signed Yamada Toyoyoshi. 18 
946. ” Cranes and Flowers in relief on a awake a black, is ta soe ve yx 
947. A Landscape, in gold on nashiji, ... ” 18 
948. Gotp Lacquer. With figures of Jo and Uba bien a Pine tree on nits vena of Waku in 
in relief in various metals, the lining in gidbu nashiji, we 18 
949. Lacquer. The dream of Rosei, the figures in gold colour and shell, with the teeait sonracsheel 
in togidashi, al whe se bes ... signed (with seal) Nanshi. 18 
950. Lacquer. A Landscape, in gold on nashiji, 3 pee ad an 
951. Gotp Lacquer. With Toba in relief, in various metals, the Hide of sabe nashiji, is ws 
952. Lacquer. A Landscape with rice fields, in gold on a black ground, ie ant ron > 
953. 9 Reeds in moonlight, in gold on a ground of powdered silver, ... Fes nic <0 on 
954. 4 Cranes and Bamboos, in gold and shell, on a brown ground, ... oe tes onc) ee 
955. Gotp Lacquer AND Gop Fort. Karashishi on rocks, ... hits Las signed Ktokusai. 18 
956. Lacquer (TocipAsH!1). A cock and hen, fir ; .. signed Shigénaga. 18 
957. Plants, in gold lacquer and Satrastation ot shell ahd ten and tsuishu lacquer on 
a black ground, ... Be ih jth ie ote seve ; -" oy. Se 
958. 33 A Rowing Boat in togidashi, rn roe 
959. % A dried fish in raised lacquer and shen (oon years 5 dish), i in gold sillie ona 
ground of brown and gold, er “ta ... signed Doho. 18 
960. % Land and Seascape, in gold lacquer, with — aiid a er in silver on a ground 
powdered with silver and gold, . oe 7 + 
961. a Chrysanthemums and Cherry eas, in gold anid sie ibsadak, sane Roditans 18 
962. Ivory. Shape of a jar. Oni performing as acrobats, in shell and lacquer, in relief by 
Shibayama, ... : bale wr shi a & aes 19 
963. Gotp Lacquer. Carp and F sonbess ud Pa iinet Kesakiae 18 
964. Lacquer. A Horse under Cherry tree, in ii and tulle ‘nai inlay of silver on a ground of. 
black, by one of the Koma, a3 e ee ot ae cua ore in 
965. Gotp Lacquer. A Landscape, i Es Sse e Le se hae wa oe 
966. Kamakura Lacquer. Shape of bag, ... ay bes sve “2 so Me <u ao 
967. Lacquer. Boy on Ox, in shell mosaic on a black ground, . re 18 
968. “ Peacock and Peahen with a Peony flower, in get serene wa shell ona black 
ground, “GA ne #7; be. “te ne wi my on ies ae 
969. Guri LacgueErR, ... be ies a8 - ea “ee oe Sst “an pee a 
970. Woop LacguEreD. Representing a Bundle of Faggots with a hat and axe, in gold and cherry 
blossom in silver inlaid, ... ie on 
971. Lacquer. Landscape with maple leaves, in shell, weld, dud weit foil on onde sed nashiji, es 
972. » Geese in a stream, in gold and shell with the new moon in silver foil on 
nashiji, Ms Bs signed Kajtkawa. 18 
973. “= Kajima Dancers, in sol id Plouts with ap sical wis risers lacquered in black 
and red to imitate wood, . = ¥ + ae is 18 
974. a Plants, in gold and black in Hegidaahl anid oe a ee iy “Zeshin. 19 
975. Lacquer. Hawk, Sparrows, and Fir tree, in gold on a black eronands a signed Chikanao. 18 


976. Esony Woop. Dragon and waves, Chrysanthemum and Butterfly carved in 
relief, e. os MF ¥.. en ee .. signed Tatsukawa Takusai. 19 
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945. Laconpr. Cranes and Flowers i ia rekef, in geld ang ——- a suas shaded y*sh fess, ee 

powderedgold, ... ae as ‘signed Vamads 4 Ba 8 
946. % Cranes and Fiowers in reliei on a gicuns Sof black, Es ae 5 Gi he ae 
ae A Landscape. in gold on nashifi, as . mB 
“28. Geop Lacgver. With figeves of 35 and Uba ies a . Pine wee on sshd sched Pr Takssagy ee 

in relief in aioe eal the lining in gidbu nash‘ji, 944 is 
940. CACQUER, She dream o: Rossi, the es in gold colour and shell, with the dies: m repose anhadt id 

in togidashi, ae = = a ... Signed (with sai) Nanshi, 18 
950. Lacguer. A Landscape, in go.’ or anshiii, See =< - i ee 


951. Gorp Lacever. With Toba in relief, in y ‘rious metals, Gac ine at Ponts nashiji, = na ee 
952. Lacquer. A Landscape with rice £elds, in gold ona black ground, _,.. = = ee 
oi3. 3 Reeds in moonlight, in gait s2 a gound of powdered silver, ... ae ke oe ae 
954. re Cranes and Bamboos, in gold and sili, on a brown ground, ... ... «ws 18 
955. Gorp Lacguer anp Gotp Fom. Karashishion rocks, ... ...  ... signed Kiobusai. 18 
958. ES {,esipasai). A cock and hen, =3 = .- —- Signed Shighaec. 18 
957. _ Plants, in gold lacquer and eiaciatien “of chell and ‘ead, anc tsuishu lacqr er 94 

oe S ieed growed, =. a a “he + ia : — ag ge 
$58. i A Xewing Boat in togidashi, me ae a 


85%. ., A dried fish in raised lacquer and Simi (new years dish in ae ead on? : 
7 gvound of brown and gold, = w+ signed Deke Pes 
‘ a Land and Seascape, in gold lacquer, with boats wn a doce in Sliver on a ground re 
powdered with silver and gold, . = ee 
961. . (arysanthemums and Cherry Wns. in goid dnd dive ieee , ‘Kajik x : @ 
962. Fae Shape of a jar. Oni ens * as acrobats, in sheil and facquer, ix relies & 
Beas Skhisayama, a% = a ee : i 


968. ‘ee Sister. Carp and f den, = send Yasushies 1 
964. Lacquer. A Horse under Cherry tree, in sold and omer and ‘aly of silver on a ground.at 


. __bisck, by one of the Koma, = ee ee 
965. Gorp cia A Landscape, ee ee ee ee ee eee 
966. 1 uka Lacquer. Shape of bag, ..  ... = 2 SS Se ae Sf 

Bor on Ox, in she. mosaic on a black pee mea See ae eer eg se Ve | 
- Peacoci: and Peaken ee a _ eeny flowe~, in “gold colours and shel : on a black | 
ground, ae Se e a a et ei fe = — 
vei. toeer Lacguer, ... : Ss = . i 
$70. Woop Licerersp. Repiusuing a Bundle of (Page with a hat ui axe, in gud oi chews me 
, blossom in silver inlaid, | — 
973. Lacquer. Landscape with maple le 8 
972. 2 Geese in 4 trum ga id Ms 
nasiiji, : =| ~ iit 
978. a Kajima Dancers, ia gale and ‘a sith: the grounc, me risers thew: nakek in 7 ow, Bs 
and red to imitete woed, , = ET ee ee ee 
aie Piants, in sold and black in togidashi ‘einen: = ee by 20 je AB 


$75. Laequi ra. Eawk, Sparrows, and Fir tree, in gold on a biack Pees s =e sii C ane re | 
976. Epony Woop. Drigon and waves, Chrysenthenm:a and Butterfly carved in : , 
. relief, Sr: a +8 ae ee fat = signed Tatetkwwa Paksen: : a 
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988. 


989. 


990. 
991. 
992, 
993. 
994, 
995. 
996. 
997. 
998. 
999. 
1,000. 
1,001. 
1,002. 
1,008. 
1,004, 
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Cuerry Bark. With Cranes in lacquer, ... “ ss .. signed Kiusat. 
Woop. Decorated with birds and plants, in “aa ‘fol, - oni and aed hentabes, the cord 
guides in silver, ... ‘ se «. signed Koma Kiorin. 


Brack Lacquer. The outer Case in ae dnouanel with a Chinese fan, in pottery and a 
table in tsuishu lacquer and lead, the Inro is signed Sdtetsu, and the outer case has 


a seal in pottery nearly obliterated, probably that of Ritsuo, er os ose 

LacguER. With cloisons in twisted gold wire on a brown ground, fan one ans 
- A Flowering plant, in gold ona ground of black in panels, outdie the panels the 
lacquer represents the metal Shibuichi, fhe — r — bos 

ys The Emblems of Longevity, in mosaic work of gold, silver, sid shell, - 
Gotp Lacquer. Decorated with Cranes, in colour and shell, - en ... signed Toyo. 


Lacquer. Fuji, in gold on a ground of waves in togidashi, be 
mn Cranes, in gold lacquer, silver foil, and colours, on a ae 
ground, oe _ +“ .. signed Kajikawa Hisataka. 
¥s Cranes and Fir tree, in gold ietaner saa ale foil 0 on nashiji, signed Jukwakusai Bunko. 
GoLp Lacguer. Decorated with Cranes, in colour and Kotobuki (long life) in relief, 
Lacquer. Maple tree and a Weeping Cherry, in gold and shell on a black ground, 
BamsBoo BaskeTwork. Lacquered, with guides for the cords in silver, m 
Lacquer. Butterflies, in gold and shell on a sin of giobu, the risers esata with : a 
design in silver on nashiji, ~o _ signed Yamada Toyoyosht. 
9 A tree supporting a well bucket, the reverse a ion and plants, in gold lacquer, lead 
and shell ana black ground, .. ee es se signed Tatsukt Takanori. 
” Fish, in tsuishu lacquer and shell on nashiji the risers decorated in 
chinkinbori, ea ar ... signed Chohet. 
Gotp Lacquer. Decorated, in ceahale, vith Pre spinning a on and the reverse a bird in 
rich encrusted work of ivory, silver, and cloisonné enamel . ves ss 
Lacquer. The Sacred tortoise with Mount Horai on its back, and waves, is gold lacquer on a 
ground of red finely powdered over with gold, the risers clouded and speckled 


with gold, ... és sea & - signed Kwanshésat Toyo 

Lacguer. Lily, in lead, shell, and “nm pease’ on a stad imitating metal, is 
” Birds (Chidori), in gold flying over waves (in togidashi), dee seal Mossint. 

» Fungi, in high relief in gold lacquer on black ground,... mm oe ue Yeisho. 

9 A Lobster, in gold and colours on a ground of black, 


9 Branch of Flowering Plant, in shell and gold in high relief on cle uit: 

9 Peacocks, in gold and shell on a black ground dusted with 
BONE, <i 5a we vas bes nae wee signed (with seal) Kajihawa Riusho. 

‘3 The Storm Dragon, in gold and colour togidashi, and rain in hira-makiye, ... 

» Cherry Blossom and Maple leaves, in gold and shell on a ground of silver gidbu, the 
upper section has a band of key bined. in silver togidashi, the inside is lacquered 
in brown, oe es 

» Maple leaves and By Bnew in suite on black i in Josidnatl lacquer, 

» . House, and leaves of Equisetum, in gold lead and shell, on a black 
ground, ie an Bes Me hes signed Tsuchida Soyetsu 

9 Bows and Arrows, in gold colour iad shell ona sah 
ground, bay a te as me my .. signed Tsuchida Soyetsu. 


Century. 
19 


18 


17 
18 


18 
18 
18 
18 


18 
18 
18 
18 
18 


18 
18 
18 
19 
18 
Aa 
18 
18 
17 
18 
18 
18 
18 
17 
17 


17 


28 


Centary. 
1,006. Lacquer. Figures in storm; a painting in monochrone on a gold 
ground, ... wt ode signed Slasenied 18 
1,007. Bampoo Marquetry Work, with dicks Fish (Yebi) ad Shell Fish i in relief in metal, .. ioe 


1,008. Lacquer. Cranes. The background a Pine tree. Gold, silver, and brown lacquer, 
signed Yamada Toyoyoshi. 18 
1,009. ws Chokwaro, a Chinese sage (with horses issuing from his gourd,) in relief, in gold 
lacquer and metal on a black ground, 
signed lacquer by Shigetsugu, metal work by Shozm. 18 


1,010. a A Mask used in the No dance, in white lacquer in relief, the mask placed on a 
fukusa in gold togidashi; the reverse, the bell of _ (a legend illustrated in 
No dance) in lead, lacquered, & bs ‘ ee fei .. by Zeshin. 19 
1,011. a Circular shape to represent the sun, a Crane ling across, in gold ua sities ona 
ground of brown, finely dusted with gold, ent d ann signed Yiikasat. 18 
1,012. a Chidori (small birds) and waves in low relief, in black ieievelé. .. signed Zeshin. 19 
1,013. 5 Plum tree, in brown lacquer and shell, in relief, on a eee imitating stone, in lead 
lacquered, ... ane vale seal Takamitsu. 18 
1,014. Fe The Storm Dragon, in seudaee eT ae in ‘telief ¢ on a gold ground, clouded, 
probably by Zeshin. 19 
1,015. me A Carp swimming among aquatic plants, in gold lacquer and inlaid shell, 
signed Jokasai. 18 
1,016. 4 A branch of Biwa tree (loquat) and a Grasshopper, encrusted in ivory, lead, shell, 
and gold lacquer, on a black ground, ... ved Pe signed Genvidsai Hoshin. 18 
1,017. i An Eagle on a Pine tree in gold and silver, on a ground of black, signed Shigéhata. 18 
1,018. - The Storm Dragon, encrusted in shell and gold, with a background of Fuji, waves 
and clouds in gold and black lacquer, “a tas signed and seal Kajikawa. 18 
1,019. si Autumn plants, in gold and gold lacquer, with insects encrusted in shell and 
cloisonné enamel, ... is a it; wy (probably by one of the Hirata). 18 
1,020. ” Plum blossom in pottery, the reverse a bag used as a perfume holder, in lead 
lacquered, and both on a black ground, ... ... signed Tsuchida Séyetsu. 18 
1,021. ” Chrysanthemums in‘ relief, in tsuishu lacquer on a brown ground, 
signed (in Chinkinbori) Yosei 18 
1,022. is Shoki sharpening his sword, the reverse an Oni lamenting his fate, gold lacquer, on 
a black ground, sen i ... signed Koma Kiuhaku. 18 . 
1,023. Woop, carved to imitate bamboo, and eacageiien with a pags pier, in lead, shell, and gold 
lacquer and natural shells, hes 18 


1,024. Lacquer Tort (entrance to Shintd temple), the reverse a — ae (illustrating hoe 
of Kanaoka, an artist whose painting was so realistic the horse became living), 
in taka-makiye, ... ... signed Tsuchida Séyetsu. 18 
1,025. Lacquer. Daikoku on rice bales, in pay and eidloaved Leda on a black ground, 
signed (and seal) Tatsuki Koki aged 85. 18 
{ 026, ™ Well and bucket, under a Kiri tree. The frame of well encrusted in lead, the 
tree and bucket in gold and coloured lacquer on a black ground, 
signed Shiomi Masanari. 18 
1,027. ” Fish and shells, in awabi shell encrusted on a ground of powdered gold, 
probably by Chohei. 18 


OR ot ALT HED Pra SeVBRH | / 


ET ee 


z 1,006, Lacauce. “Figures in Sti 5 a . panting in smonachrone ca a. gold ae => i fen 
- ground, wee ree eee see as eee =<. signed Kaj ie “@ fe 
1,007. 4 atoo ‘Marguerey Wonx, with eis Fish (Sebi) aa Shell Fish i in “lie: in metas, oo gin 


1,008. Lacs: TER. (Cranes, The br deground 2 Pla: we Gold, silver, and brown 1. ‘quar 3 Ss 
oigh 1 Yamada Toya wis : 


1,003. eo ; ‘Shakwaro, a Chinese sage ies horse issuing from his gourd,) in relief, i in faa rage 4 


Be "quer end metal on a black grourd, = 

; == signed lac: sa by Shi: iis et by Sh 
1,006. » A Mask nsec ia the. ‘2's dance, n white lacquer in relief, the mask placed oi 

= sy | fakusa in geld tegideshi; tke ceverse, the bell of Dojdji (a legend ‘lustrated . 


2 86 dance) ia ‘sag, ‘sequerad, as or se so wo» by Lesko : Mee 
AOE, ” Circular sunve @ gujesert the sun, a Crane flying across, .. gold ax. solees, sta : 


ground o° ‘brown, fne’y ducted with gold, ar ee vo Sighess FRasat. 
iMa ,. Chidori female hirds> and weves in iow roticf, in bleck lacquer, ... signed Zeshin. 


1,018. x Paes ses in own eas znd sbeli, in sir on a ground ——- gees in tesa au 
+ Ob. 8 he Stonn Dragon, in - oloure lacquer, and in reilef on a gold wround, claadad. 
probably by Lesh 
108. 42S Car switr ming among kona plarts, in gold lacquer and inlaid shell, : 
Bes EG: 5 signed ]Okits«. 
158 =, bs>> teat of Biwa tree (loquat) and a Grasshopner, encrusted in vrvy, lead, che!’ 
Sa aed gold lacquer. ona blac: ground, «.. =, ss Segneed pone atdshte. 
ifs * Ps i Eagle on a Pim tree in goid and siiver, on < geuund of bla+k, SizeShwes. 
1023 «4, The Storm Dragor, encrusted ia shell and gold, with a aR = apt waves 
Sl F and clouds in geld and Mack licquer, ss ss avd 2 od eal Rejihior a 
1019. =, Autumn plants, in gold and go'd lacquer, with inseetr ercve’ed io shew anc 


ee << cloisonné enamel, an sas as (frobally by one vf the Hire 
1320. 4 Plum blossom in ces, the reverse a ae used as a verfursc ‘ulder, 4 21 


signea (i Chic aichat) +e 3 


ae 4, .  Shdki sharpening his sword, the reverse an Ci lamenting his iate, roid lacqzex, oS | 


ee ar a black ground, ens ia st i = iis signes Koma Riwke. 


1,028, “Woon, carved to in“ -.te bamboo, and decorated »’th a bridge pier, in lend, shell, ag? ali) 


ee is. quer and datural shells, asi = ren ae i oe 


1,024. $3: ‘guar Toru (entrance to Shin-o temple), the reverse a = e-iloping (illusivating icge=* 


of Kanaok:, an artist whocs painting was s0 realisiic the horse became eB = > 
in iaka-makiye, ... = a ran 7 a signed Tsuchida Séo=: 


LPS. “Lacuees. Daikoku on «ice Utes, in gold and cok ured lacquer on a ulack ground, 


=a ; | signed (and set) Tatsukt Kowé azek S3. 
1,026. . Well ard tuck, wider a Kiri tree The frame of well encrusted in lec. ‘= 
uee ard bucket in gold aad ericured lacquer on a black gseund, 


sivas Shiemi.Musanae- 


LES “ Fisa and skells, ir: ott sheii ercrusted ca a ground of peve i>red gold, 


probably iy © 


eee 


a lacquers: , and oth on a black ground, ... we Signed Tochien oe, é aoe, 
10M ow Chrysanthemums i in relief, in tsuishu lacquer on a brown ground, 


oO 
(op) 


29 
Century. 


1,028. TsuisHu Lacquer. Carp leaping waterfall. If the fish by perseverance successfully overcomes 
the difficulty and ascends the fall it lives a thousand years, they are represented 


with dragon heads, = sa ahs oy om aie ‘ies re ges AD 
1,029. Guri Lacquer of twelve layers, at bas . 18 

1,030. Woop, carved in diapers and bands of key Sidiick, snl ehanied ‘with Sheoaandlenicets wad 
*¢ Kotobuki” (long life) in shell, ... ie bi signed Yoshiaki, 19 

1,031. Bronze. Repoussé work in a scroll design, with a verse on a suspahehs landscape with a 
signature of Kenkendé, ... Sas “us 18 

1,032. Lacquer. The Story of Tamamo-no-maye (a fox in disguise of a “peantites Sean in togidashi 
lacquer of gold, silver, and colours, oo we ... signed Koma Koriu. 18 

1,033. rP The Mikado’s carriage and servants (a companion cn to No. 1,032) 


signed Koma Koriu,. 18 


THE COLLECTION OF INRO. 


fh be the student the examination of a large collection of Inro such as is here catalogued is 

of the greatest value and interest, for it allows him to compare examples of works by the 
same master in various styles, and to note the peculiarity of treatment, impossible to describe in 
any useful manner, which distinguishes him from others. It also enables him to assign, with 
great probability, pieces which bear no signature to their authors, or at any rate to know the 
school to which they belong, and their approximate dates. 

Some masters were experts in various styles of lacquering, Jokasai, for instance, whose work 
it is very often difficult to distinguish from that of Kajikawa. Zeshin, again, was equally 
skilful in many styles, and in that of Ritsud he only differs from his great predecessor in the 
more modern and refined treatment and choice of his subject. The great masters of togidashi 
also require to be compared with each other, so as to be able to distinguish between the works of 
Shunsho, Shiomi Masanari, Shigéyoshi, &c. For these reasons I have sometimes recommended 
a comparison with the work of some other master whose name appears in the Catalogue. 

I have preserved the orthography of proper names as they exist in the numerical Catalogue, 
to avoid confusion, and have arranged them alphabetically for convenience of reference. The 
numbers of all the pieces by the same master appear under his name, but I have only mentioned 
those which seemed to me to call for special remark. I have dealt with the unsigned works 
separately, giving only the numbers of those to which I desire to call special attention, and have 
also given the metal Inro that are signed a division apart from the others. 


E. GILBERTSON. 


Century. 
Moso, the good son, one of the twenty-four examples of filial piety. A small stem of bamboo 
projects from the Inro,'the ground of which is black. wit ses es vie 


ARIYOSHI, 401, 


Note.—The mother of M6és6 wished for stewed shoots of bamboo in winter ; and her son, finding none, wept 
bitterly, whereupon the Gods, to reward him, caused shoots to spring up from beneath the snow. 


BAIGIOKUSAI, 157; sad oe os és ov aoe 
BANKo, 181,... eas as a sail Zs ast ais ae bin dui em Ly we ae 
BuNKO, 986, om aa 4m dies cae Ede Sh Si a ne roe =" oa 
Bunriusal (see Kajikawa Bunriusai). 
Bokko, 522—Roughened wood and ivory; a Group of Sages, excellently engraved, _— =. as 
Bunsal, 812—Yoshiiye on Horseback, seeing a Cherry tree in blossom at Nakoso-no-seki, composed a 
poem. The ground of the case is wonderful imitation of shibuichi. The Inro itself is of silver, 
all the work being remarkable, . die or os, 


CHIKANAO, 719, 975—-Dragon and Tiger, in togidashi, black lining ; a fine work, ... m inf wo» BB 


iat Mii a bah phe Aainftensnloaliy 
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© th: stuaent the axaniipdon: te Jarge collection of Inrc such as is here ane ae 

of the greatest value an tak eest, for it allows hini to compare examples of warts by the — 

same master in varius Sighs; : wt te note the peculiarity of treatments, impess.ole to des-zihe in 
any usefyi masnier, viii diltin gu les him from others. It also enables him to assign. with 
great probab‘lity, pices whice banr ne signature to their authors, or at any rate to fnew = | 
schol «o which they belaaz, aad their approximate dates. 

Gomec wasters weer: ~xperts in various styies of lacquering, Jékasai, for instance, whose work 
it is very often difficult to distinguisa from that of Kafikawa. Zeshin, again, was oxpaaily 
skiifcl ia inunmy styles, an4 in that cf Ritsad he only differs ftom his great predecesscr in the 
more modern ar‘l refine’ treatment anc choice of his subject. ‘The great masters of togidashi 
alsu require to be compared with each osker, so as to te able to distinguish between the works of 
Shunsat, Shwetwre: Masanari, Suigéyesii, &c. For these reasons I have sometimes recommendad 
a comparison with the work of sore other master whose aame appears in the Catalogue. 

i have preserved the orthogr aphy of oroper names 2s they exisr in-the numerical Catalogue, 
to ayoi? enafasion, end have arranged them alphavetically for convenience of reference. The 
numbers of all the pisces by the same "aacter appear under his name, but ! have orly mentioned 
those which seemed to me to ~all for spacial remark. I have cealt with the unsigned worss 
separace’y, giving only the numbers of these to which ' desire te call special attention, aud have — 
alse given tne metal Inro that are signed a division apart ‘rom the others. a . 


&. GILBERTSON 


Century. 
ARI:O34i, 40%. a = ae ae ae eee ws aie ree aa We = ae, 
Mos6, the good sor, one of the twenty-four exampies of filial | piety. A small stem of bamho> 
prcaects frora the Inro, the mound of which is black. poo ae ee a ee 


Morr,- “Lhe .acther of Mos? wished for stewed sh o's cf bamboo in winter; and her son, finding none, wept 
bitterty, where:pun the Gods, to reward him, caused shots to spring ip from benvath the «new. 


BAIGior o5Al, 57; ee eee oon ose ose soe ce ene 13° eee ose see or? 16 
z BAN ko, “4S cs: see aes , se : +e ete +e6 oan as io eee ‘ae Doe ese Bi} : 

BunNnud, 386, cee seo ose eee see see es se « eee eer ue oe Rife 

Buwanstas (see Kajikawe Bvuariurai), . 

Bonzo, 4. Boushencd j ‘ . 4 Hi ¢ 

Doxk0, $42—-Roughened wood and ivory; » Grown of Sages, excel'enily engraved, i ee eee 


Bun3a", 3127 osciiye ca Horseback, seeing « Cherry tree in blossem at Nakoso-rc-seki, comycsed a y 
peem. Tae ground of the case is woucezful insitaticn of shibuich. The Jnro itse!f is of silver, 
ali the work being remarkable, ... =. = 356 See ne pee ae 
CHAKANAD, 719, 07>—-Draon and Tige:, in tegiaashi, back lining ; a fine work, ... ick ee aw 


9101 


31 


Century. 
Cuikatsunt, 818—Peasant leading an Ox. An inlaying in awabi shell, slightly engraved. The shell 
is carried over the rounded part of the box, of course in a rough kind of mosaic, but very skilfully 


executed, ... ene sas “a xe eos rie oe a vee ned ves <a: EY 

CHIKUSEN, 875, ast seh was es ae ss oat ser ; oo = 
CuHINKEI, 682—The Dream of Panel; in chinkinbori (engraving on lacquer, filled in with mn the 

signature is also engraved, and the lining of gold, ees wes we oe es fxs we) 36 


NoTE.—Rosei, falling asleep at an inn while his millet is being cooked, dreams that the Emperor has sent 
for him and raised him to the throne. Awaking, he finds that, although ‘he has passed through years in_ his 
dream, the millet is not yet ready. Impressed with the vanity of ambition and earthly things, he retires from 
the world. The story is Chinese, like many others that are favourites with the old Japanese artists. 


CurnG1, 834—Cock on Drum, in chinkinbori; Plum Tree, in lacquer; an interesting piece, ... oo ae 
Cué (not the full name), 562—A cleverly carved ivory Inro representing Yoshitsuné being taught to 
fight bya Tengu, ... we _ aoe “ax end ia os ss aly has ive» 28 


NoTE.—One of the legends of Ushiwaka (the young Ox), as Yoshitsuné was called in his youth, narrates 
that he was taught to fence by the Tengus, supernatural beings with the wings and beaks of birds, the beaks 
being sometimes replaced by very long noses. 


Cuousl, 456, 931, 992, 456—Court Nobles, in shell and colour, on nashiji; an interesting ex- 

ample of the master. 931—Hare in bold relief, very characteristic, _ ah ie -- 18 
Cuoxicui (Riusetsusai,) 591A master whose Inro is rarely met with, but or work is excellent. 

A Cock on a Drum (emblem of good government), in gold and colour on a black ground, late 18 
CuoKwan, 17, 282, 622, 938—These are very good examples of the modern Tsuishu lacquer, which 

is seldom signed. No. 17 has a lining of nashiji, also unusal. 622, fine quality Guri, ..- ev 49 
Doxo (Igarashi), 452, ... eh me wh ssi © Sie ap ee 16 
Fun-unsal, (Hayakawa), 268—A very interesting work ; the fauna of metal edaid nd Gesgiiead, 

are by Seiryiken, and the nashiji of excellent quality, ... re es vee es ash an ae 
Fusataxa (Kajikawa,) see Kajikawa. 
Gioxuu6 (Fushisai), 460. Probably the same as Ukifuné (or Fusen) _ ... hex bs sa ise DO 
Gloxusal, 523—Ivory, a Shojo Dancing. Giokusai is well known as a netsuké maker, ... eee eee 
Gioxuzan (Shdsensai), 448—Wooden Inro, _... “ws mn ae me sa ae : ae 
Gioxuzan (Tachibana), 60, 613—Cherry bark, ite ve0 ie sk ses awe sds iw Ae 
Gioxuzan, 652—Rats, in relief on sunk panels, an Ivory Inro. Very clever. Giokuzan is better known 

as a carver of okimono. Probably the three Giokuzan and Jitokusai are the same, “a has no 


Giosg1 (Kéami), 578—Arrows, Helmet, and Fan, in gold and shell. A master not often met with, ... 18 
Hanzan, 427, 671—His works usually have the risers in chinkinbori. No. 427—Coins on a black 


ground, with a red lining, is very good, recalling Ritsuo’s work, whose pupil he was, eee .. 18 
Harvurusa,298, ... a oe or aes ae Sh eee ee ee er 5 
HIDETAKA (Kajikawa), see iAdicws, 

Hipéterv, 603,__... ons re ihn ys “es sah ats Pv tae sive “ae - 18 
Hisataxa (Kajikawa), see Kajikawa, 

HosEnsal, 171, 320, Pa shit sine rit ois en es Gd ve Bes von a, ae 
Hosuin (Genridsai) A worker seldom met with, a fine example in the style of Ritsuo, tee -» 18 
Hoyt, 49—Cock on Drum, with Hen and Chickens, in takamakiyé (raised lacquer), a sae ae ke 
TnaBa, 65, eee eee eee eee eee eee oes y & 


Inacawa, 21 3, 271, 378, 453, 720, BE, Inagawa was a very clever Inro-maker of the early part of the 
present century, working much in togidashi, and having his seal in the form of a vase, much like 
that of Kajikawa in form. No. 378 is in a very unusual style for him, having shells in encrusted 
work on a togidashi ground. No. 720 is very good—a Rice plant in gold on a nashiji ground, ... 19 


32 


Century. 

Issetsu (or Kazunobu) anp MasatTosHt, 539—In an outer case, on which is a screen in well executed 

togidashi with two Dancers in metal after Sétan, wine +e wns maak en ie we 
Irrésa1, 878, an unusual master, are ‘iy ine welts ea a xia sate in ots 
Iy#SADA, 451, re sted ve sch * 19 
Jrroxusal, 60, 326, probably the same as Giokuzan, ... hat sil ai Sei Sex sins ae 
Jouo (Tatsuki), 44, si nn sh _ ne n toe eth wet one 18 
Jé1, 700—Toba on a Donkey, in shell, lead, and gold, faces in metal, all in bold relief, ... om as ae 
JOxA, 41, 126, 220, 221, 374, 500, 772; 774, coe . 19 


41—The lining red, with gold risers in the style of Koma. 126—In the style of Soyetsu, very 
good, and executed when Joka was 71 years old, 221—Birds and tree in snow, metal and 
lacquer on a black ground, of very fine quality. 374—“ Sho-chiku-bai” (pine, bamboo, and 
plum), in Snow; signed Yamada Joka. 500—Toba on his mule in various metals. 772— 
Chidori flying over waves in relief on black. 774—Kakemono and board for ‘* Go,” this has 
the signature engraved. 
Joxasat, 59, 89, 97, 119, 123, 160, 173, 304, 338, 341, 346, 377, 392» 410, 436, 469, 493, 503» 507, 648, 
769, 770, 771, 773s 775s 799) 1,015, «+: Meh ~ ™ ons ae hp pa ont ais 
Jokasai was one of the excellent masters of the Kajikawa school, who worked at the end of the 
eighteenth and beginning of the nineteenth centuries. The first Jokasai had successors, some 
of whom are said to have used his name, the last being Tsuneo, a celebrated lacquerer on 
metal, like Jokasai. Almost without exception Jékasai’s works are of a high class, and of 
admirable finish. It is often difficult to distinguish them from these of Kajikawa; and this 
series of Inros, very varied in style, merits careful examination. 59—Téba on Horseback, in 
gold, ivory, and mother of pearl; reverse, bambo covered with snow, in silver togidashi, also 
unlike his usual style. 


19 


Norte.—Toba, or Soshiki, was a celebrated statesman and calligraphist of the eleventh century, who was twice 
banished by intrigue, and who is often represented as riding on a mule in winter, and wearing a large hat. 


119—Chinese Sage, with a Tiger and a Child, in relief, all in inlaid metal work on a ground 
of nashiji. 304—This Inro has red linings and gold risers in the Koma style, but the outer 
case has fowls, in silver, gold, shell, &c., in a very high relief. 338 is a very fine example of 
his work, a gold tortoise, and a sun in togidashi on a black ground. 341—Millet Plants, with 
insects in gold and shell on nashiji, a very fine work, especially the plants and reeds. 
346—The costumes of the figures are peculiar; it has seven divisions, some of which are 
divided into two. 377—Crane and Persimmon on a gold ground, with an especially fine 
rendering of the fruit in tortoiseshell. 392—Fujiyama in togidashi, very much in the style of 
Koma Yasutada. 410—Rocky Landscape and Waterfall, in relief on a gold ground, with 
much kirikane (small squares of gold work), and greatly resembling the style of Kajikawa. 
436—The design of this, by Sesshiu, is peculiar—a Sacred Tortoise carring a Rock, on which 
are the attributes of the Seven Gods of Good Fortune. 469—Deer and Fern Fronds, a 
Kworin subject, treated quite in the Korwin style. 493--A very fine work, having a sea 
eagle on a rock in bold relief, with fine detail, the risers very elaborately decorated with 
sakura flowers in gold and silver, on a stream. 648—Basket with Chrysanthemum, the 
basket looking almost like an enamel on gold. 769—Autumn, the Deer and Maple, A maple 
in gold, on a peculiar gold ground, the deer black and highly finished. 770—Cock and Hen, 
in gold and silver foil (not powder). 771—Cranes rising; very characteristic treatment of 
their bodies. 773—Ju,” or “ Kotobuki,” black upon black. 775—Grasses tied together, 
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series of — very vetek | in as merits canes exersinaticn: Seas on seis ie 
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Norm.-Tbs, or Souk, was ai — ate statesman ond creetear century, who sa: twee 
shi and Wiio ele - — riding ox a ms —— = hit. 


: asain of the fruit in. soetolaastiall 392—Fujiyema in: togidasht, v acy much in on al 
ales ‘Yasutada. — ——— and Waterfall, in este on 2 gold — — 


are the caesTiates: or the Sena 6 4 
Xworin subject, eee 3 quite i 
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with dewdrops and a grasshopper upon them; the insects, &c,, in green ivory and shell, all 
very beautifully executed. 799—Crane and nest, in a pine tree, gold and shell on a very fine 
nashiji ground, 
Joxwasal, 619—Ivory, Cock on a Drum, under a pine tree. 
Josen, 867—Wood. Fish anda Shrimp in tortoiseshell. ... ee int ee aie eo 
Josen, 836—Kiku Crests, and ‘‘ Kotobuki,” on black, in the style of on - prs oe ie tote 
Jucioxu, 913—Cleverly executed carving, in relief of Karako. 
Jusan, 518—The Inro has crests in togidashi; the outer case has the cord guides in togidashi, 639—A 
Boar, in solid silver, under a tree; very well executed. Jusanis a maker of the nineteenth century 


not often met with, ... re se : : cade iv “ag ene int oo 
KaDOMICHI, 552—Manzai Dancers, in ivory ona ner steal, hs or tae or .. tate 19 
Note.—Manzai are dancers who go about in pairs during the New Year, dancing and repeating ‘ Manzai manzai,’’ 
or ‘Senshi manzai ’’—‘*‘ Ten thousand years of life.’ 
Kac&TosHI, 925—An interesting example of 18th century ivory carving, ... vik 18 


Kajikawa, 15, 74, 78, 79, 85, 87, 90, 92, 93, 112, 116, 117, 120, 124, 125, 127, 130, 144, 147, “ei si 
167, 174, 185, 188, 192, 194, 196, 217, 222, 231, 233, 246, 254, 265, 281, 290, 291, 300, 302, 323, 
332, 343, 362, 366, 393, 400, 409, 411, 412, 432, 465, 482, 485, 486, 489, 492, 494, 495, 501, 504, 
512, 515, 526, 534, 548, 564, 576, 584, 590, 596, 629, 644, 685, 785, 786, Na ie 799; 793, 795s 
795, 798, 831, 886, 908, 920, 922, 961, 972, 1,006, 1,018, “a cs — 

Kajikawa Kiujiré, the founder of the Kajikawa family of ieee was ale son of Kablicaws 
Hikobei, and ranks with the great masters of the art in the seventeenth century. He 
worked at Yedo in the second half of the eighteenth century, and was lacquerer and Inro- 
maker to the Court, being famous for his gidbu nashiji, the linings of many of his Inros being 
remarkably rich in colour and effect. His larger pieces of lacquer are very perfect and 
beautiful in style, so that it is difficult to say whether he or the more celebrated of the Komas 
should be preferred, the works of both leaving nothing to be desired. Although his 
descendants continued working until far down into the nineteenth century, much work ofa 
very inferior order bears the name of Kajikawa, two only of them, Hidetaka and Hisataka, 
having achieved any eminence. 

The first Kajikawa rarely added his personal name, Kiujiré, but only signed Kajikawa, usually 
with the addition of his seal, in the form of a vase. But this mode of signature, and the seal, 
with slight variations of form, was largely used by his descendants, and probably by many 
pupils. There are ten or twelve modifications of the seal, so that it is very difficult to decide 
as to which of the Kajikawas a given work belongs when the personal name is not added. 
Many fine Inro by the first Kajikawa are unsigned, especially the large ones, assumed to 
have been made for some of the great daimids. His work is generally exquisitely finished, 
and he was partial to the employment of elaborate kirikane work, the whole groundwork 
being sometimes covered with it. This work is usually described as ‘ gidbu,” but it most 
certainly cannot be called “‘giébu nashyi.” This latter term I take to be applicable to his 
linings, where rather large and irregularly shaped pieces of leaf gold appear on the surface 
of the nashiji. Another rich lining, first used by him I think, is produced by gilding an 
indented or roughened surface, and covering it with lacquer coloured with dragon’s blood or 
other similar pigment, producing rich tones graduated by the varying thickness of the lacquer, 
from red gold to rich brown. 15—This is not by the first Kajikawa; he treated the tree 
stems differently. 85—Children playing in the snow. The silver lacquer is very good, and 
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Century, 
the patterns on the children’s dresses are a mosaic of gold foil, all the work being fine. 
go—Primulas, on a black ground, the ends of kirikane work; a good example of the 
aristocratic Inro. 112—Geese and Reeds, in shell, gold, andsilver. The shell is raised above 
the surface of the lacquer in the old style. Peacock, on a gold ground, the body being 
lacquered on awabi shell to imitate the feathers ; admirably finished. 147—A Well under a 
Tree, in gold and shell ona black ground in the Kworin style; very fine. 188—Horse, in gold 
and shell on a black ground; the style unusual. 222—Flowers and Paper Packets for 
Perfumes, after Hogen Yeisen. Another example of an unusual style. 300—Takarabune— 
the Treasure Ship, in gold and colours, each divison of the Inro being in a different kind of 
lacquer, and all fine examples. 323—Buddhist Elephant, in grey lacquer, high relief, with 
children whose dresses are decorated in gold mosaic, like those in No. 85. 400—Shells inlaid, 
on nashiji—a style of decoration very unusual with the Kajikawas; rich lining. 411— 
Feathers, one of them showing red under the gold. 412—Kwan-u and others, the faces of a 
fine colour, as also the dresses, which are decorated with gold mosaic in the style of Nos. 85 
and 323. 465—Cock and Flowers on a Rock, the Cock being in white and grey lacquer, the 
rock having an outline in awabi. The style is more like that of one of the Komas than of 
Kajikawa. 482—Hawks on a black ground, in gold and shell, in the second style of 
Kajikawa. 495—Riverside Plants, in gold and colour, on a black ground; very fine, with a 
rich lining. 501—Wild Boar asleep in the Thicket; gold, in low relief, the gold of various 
colours. An excellent work, but the signature and seal should be compared with those of the 
first Kajikawa; it is not by him. 504—Hawk, in gold, with encrusted work in shell ; 
probably by one of the immediate successors of Kiujiro, 515—By the first Kajikawa and a 
fine example. 534—-Horses, a favourite subject of this master, this being a good example of 
his method of treating it. 548—The same subject as the preceding, and finely executed ; 
the divisions of the Inro are fitted with small boxes of gold lacquer, inscribed with the name 
of the medicine. 596—Cherry Blossom, in gold, on black; a small but very excellent 
specimen. 685—Geese in white lacquer, a very fine example. 785—Curtains in gold and 
shell on a black ground, a magnificent example of the first Kajikawa. 786—Wistaria, on a 
black ground. 787—An unsigned specimen ; by comparing it with some of Jokasai’s work it 
will be seen from whence the latter derived his style of treating stems of trees. 7g0—Cranes 
and clouds in togidashi. 1,018—A magnificent voor of a late Kajikawa. 

Kay1kawa BUNRIUSAI, 31, 342, 446, 626, 695, 921, .«.. we .. beginning of 19 
Bunriusai was also one of the lacquerers to the Canes §26--Disagoa, after Hogen Yeisen, 
imitating a drawing in Indian Ink; afine work. 695—Storm Dragon, in togidashi, also after 
Hogen Yeisen. 
Kayjixawa Fusataka, 650—Plum Blossoms after Hogen Yeisen. 788—Plum Blossoms, peculiar 


nashiji on stand, 18 
Kajrxawa HipETAKA, 61, 134, 791, ‘ 18 
134—Rice Harvest, gold on a black ey a very mere’ example of ‘i racks meee Pe oat 
Kajrkawa Hisataka, 88, 267, 692, 797, 985; mn a is 
88—Cranes and Reeds, in gold, on nashiji. absence Liss, bid, on nashiji. 692— 

Chrysanthemum ard Fence; all good specimens of his style. 
Kayixawa RuiusHé, 1,000,'... ne 
KajikaWA YOSHICHIKA, 528 ¥ 


Kajikawa ToMOHIDE, 228, 


i 
i! 


Pils Ae 


34 


the patterns on the children’s dresses are a mosaic of gold foil, all the work being fine. 
9o—Primulas, on 2 black ground, the ends of kirikane work; a good example of the 
aristocratic Inro. 112—Geese and Reeds, in shell, gold, and silver. The shell is raised above 


the surface of the jacquer in the old style. Peacock, on a gold ground, the body being ~ 


lacquered on awabi shell io imitate the feathers; admirably finished. 147—-A Well under a 


< Century. | 


_ Tree, ia goid and shel! on a black ground in the Kworin style; very ! fine. 188—Horse, in gold — ; 


eli on a black ground; the style unusual. 22 
es, alter Hogen Yeisen. Another exampie of an ust 


2—Flowers. and Paper Packets for 
yle. 300—Takarabune— 


‘laequer, and all fine examples. 323—Buddhist Elephant, $n grey lacquer, high relief, with 
= “children whose dresses are decorated in gold mosaic, like those in No. 8 5. 400—Shells inlaid, 
a 06 nashiji--a style of decoration very unusual with the Kajikawas; rich lining. 411— 
== eathers, one of them showing red under the gold. 412—Kwan-u and others, the faces of a 


fine 1¢ colour, as also the dresses, which are decorated with old mosaic in the style of Nos. 85 


and 323. 465—Cock and Flowers on a Rock, the Cock being in white and grey lacquer, the — 
rock having an outline in awabi. The style is more like that of one of the Komas than of | 


Kajikawa, 482—Hawks on a black ground, in gold and shell, in the second style of 
Kajikawa. 495—Riverside Plants, in gold and colour, on a black ground; very fine, with a 
rich lining. 501—Wild Boar asleep in the Thicket; gold, in low relief, the gold of various 
colours. An excellent work, but the signature and seal should be compared with those of the 
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probably by one of the immediate successors of Kiujiro. 515—By the first Kajikawa and a 
fine example. 5 34~ Heke a favourite subject of this master, this being a good example of 
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KAKOSAI. 9, 50, 68, 70, 81, 262, 297, 316, 454, 480, 609, te a lite ar ‘ a 32 

He was a very good master of the Kajikawa school in the early part of the present century, 
working much with Shibayama, and using a.seal shaped like a vase, much like that of 
Kajikawa, with whosework these should be compared. 

9—Plum Blossom, in gold and shell, on black, the flowers excellently modelled, the black of fine 
quality. 50—Howo on a Paulownia, in the style of the first Kajikawa. 68—Benkei reading 
the Document to the Guard. 


NotE.—When Yoritomo endeavoured to destroy his brother Yoshitsuné, he caused all the passes to be carefully 
watched. Yoshitsuné and Benkei sought to escape in the disguise of travelling priests, and when stopped at a barrier 
the latter produced and read from a ddank paper an authorisation from the high priest of the great temple at Kioto, to 
collect funds for making a great bell. The guard listened with great reverence, the head being Togashi, and although 
he knew the truth, he was so much affected by Benkei’s devotion to his lord he allowed them to pass. See also 907. 


70—Spirits of the Pines of Takasago and Sumiyoshi, the metal work by Mototoshi. A favourite 
mode of treating the subject at that period, but the metal-worker is seldom mentioned. 
KazuHISA, 550, 560. 
No. 550 has the Inro in togidashi, and on the outer case is Shoki with a demon in metal, inlaid, 
and in high relief. 56o—lIs similar in style; both are finely executed. Kazuhisa can be read 
\ Ikkiu, he is evidently a metal worker, ae soe or * os Rein as as 39 
KazuToyo, 42—Bamboo in coloured gold; very artistically treated, ... sts ete ee wie 8 
Kazunosvu, 137—Elephant and Figures in the style of the fifteenth century, in lacquer and various 
metals; an excellent example of modern work. 561—Outer case, Gama Sennin with his Frog, 
and Tekkai Sennin blowing his soul from his mouth, in various metals; very good. The Inro 


has a Dragon and Howé, in togidashi, oe a tes = ae ba ax ne ae BS 
Ken-ya, 673—A shell in wood, with shells in pottery encrusted. He was the last successor of Ritsud ; 

a very fine work, — ve at “S site WP sa is eat és wes es ee 
Kinsat, 740—Carved ivory, a Chinese Landscape in low relief; on the lining, Crests in gold 

lacquer, es ee em, lite Se ee he a ee Se Be 
Kiuxoxu Sanjin, 538, gee dx Soe vad ude te ek fxs ve San est i 3a 


Krusu1, 314,... eo ee ee a 
Kivonaru, 372—Cock on a Drum; an excellent example of a master not often met with although 

modern,... ors wee vr cas hs ps8 a ye x a ye he a ae 
Kiyorapa, 388, > cal A. 7 = oui ae ut. “ae 


Kyéxoxu, 329, 678—No Dancer and Drum, the dancer’s wings very clever lacquering, showing as 


shell only by direct light. 678—Very fine, xe Rea ¥ Say 5% une 1 “a 33 
Kizo, 103, dated 1646 bs — wi ok aN Say a sg ve ase ae LY 
Koxusal, 439—Ivory, es oe dirvieligk Ue ee) ce 3 xe aia oa in| ae 
KoKy6, 96, 406, 884, 1,025, on a “ by es aad oe on wee oe we 18 

884—Saigid Hoshi under a willow tree, signed “ Tatsuki Kokyo, aged 83." Both 406 and 884 

are large Inros, but 96 is circular. 

NorE.—Saigid Héshi was the seventh descendant of Tawara Toda Hidesato, the famous slayer of the giant 
centipede. In 1137 he became a priest and wandered about Japan ; being a poet also, his poem on Fujisan is well 
known. He is usually represented with a large hat. 

Kono, 442, ee lS Ae fae ts a Ca a ae 
Koma, 86, 138, 232, 244, 263, 266, be vl ee ; , ¥ or, oo 


Koma Kiuhaku (the second Koma) was the son and pupil of Koma Kiui, Court lacquerer to the 
Shogun Iyemitsu, and when his father died in 1663 he succeeded him in his office. He was 


36 
Century. 
the founder of an admirable school, and of a family which produced splendid work down to a 
late period of the present century. His gold is often as fine as that of Kworin, whose style 
the Komas often followed, and their nashiji and black lacquer were perfect. They also 
introduced a very elegant style of lining, in gold, or sometimes in red, with gold risers. Some 
of them also were excellent masters of togidashi, and taking the works of the various 
members of the family together, they are superior to those of the Kajikawas, as Inro-makers 
especially. Koma Kiuhaku died in 1715. 
Koma Kortu, 197, 208, 288, 557, 681, 783, 784, 887, 896, 929, 931, 978, 1,032, 1033, ... i - 18 
He was a pupil and adopted son of the fifth Koma (Kiuzs), his real name being Kimura 
Shichiyemon, but he was allowed by his master to take the name of Koma, and then signed 
himself Koma Koriusai. He died about 1773. 
208—Quail in Grass, gold and silver on black; a good example of his skill both in togidashi and 
raised lacquer. 557—Carp leaping a Waterfall, the emblem of perseverence, in shell on 
nashiji, the rock especially good. 
Koma Krunaku, 179, 190, 402, 445, 696, 778, 923, 1,022, «.. yee se ne vr ve ao 
179—Inscribed with ‘ Kotobuki” (long life), and Cranes. The risers are very peculiar, being 
also inscribed and inlaid. 1g0—Ducks on Stream, in white lacquer on a black ground. 
402—Sparrows, gold on black. The feathers of the birds are excellently rendered, in the 
style of the painter. 445—Made in conjunction with Masamine, a Lion, in togidashi, in the 
Kano style, the outline very cleverly sketched in shell. “tne 
Koma Kwansal, 166, 455, 568, 688, 779, 780, 782, 895, ae te i ee 
166—Boats, in mother of pearl, lead, and gold, the lining sith a wave , dedeceitec} in vadbeess This 
should be compared with No. 163, by Shigéhide, a similar subject. 455—** A copy from 
Kworin,” whose style is often followed. In this Inro he has imitated with perfect success 
the gold of Kworin, with its minute glittering specks, and has rather refined the style. 568— 
Toba, in metal, on nashiji. The metal work is poor, the nashiji excellent, and the lining rich. 
688—Decorations for the New Year. Very fine indeed; see the grains of gold sprinkled on 
the cray fish. 


It was Kwansai who revived the style of the Komas, which was deteriorating. 


Koma YASUAKI, 327, oes ay 2 wy oe oa pe a ore ake - wee me 
Koma YasumaSA, 594, er ne se wer _ ~ ne ost ies ins = Oren) 
Koma Yasumunh, 437, . ide 18 
Koma Yasutapa, 38, 143, 193, 211, ate 309; Rin, 529; 586, 666, pone they 698, 702, a 704, _ a 
707, 708, 709, 710, 781, 909, = oe 


309—A good example, the colour ahasitie Gnade he edt, ev Tenics Bell — ‘Priest’s 
Hossu or Futsujin (fly whisk), in takamakiyé (raised lacquer); unusual style with the artist. 
666—A fine example, the colour of the maple leaves, under gold, being very rich. 667— 
Peacock and Flowers, in togidashi; a very good specimen of this style of work in which he 
excelled. 669—The Dream of Rosei (see No. 682 by Chinkei, p. 19), very cleverly treated. 
It was a subject he was rather fond of dealing with, showing the face of Kosei under a fan 
formed of a film of awabi shell, and the dream represented in dull black on black. 698 — 
Musical Instruments for the No Dancers, in colour on a giébu ground is a very fine work. 
702 to 710—A set of nine Inro made for the Shogun, and presented to him by the Daimié of 
Mino. All of them beautifully executed and good examples of Yasutada’s work. The most 
remarkable among them are 705, a Pheasant, in togidashi, wonderfully finished ; 706, a Bird, 
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in bamboo; and 707,a Bird on a Plum Branch, both also in togidashi. 707, a Bird ona 
Branch, as fine as the Pheasant. 
Komin (HO6x10), 360, 421, 479, «-- m 1“ es . A SS 
360—Deer, in gold on black upon the outer case: the is. of Aatineocl is by iikcvedhil,a a epee. 
engraved, both being very good. 421—A Bamboo Blind (‘ misu’’) and a Koto, with silver 
moon, on a black ground. 479—Grasses in gold, with insects in shell, very refined in style. 
Kworin (Ogata) Hox10, 145, 148, 195, 245, 279, 407, 483, 718, 722, 723, 724, 726, 729, 730, 731, 732). — 
This very remarkable and sometimes very eccentric artist flourished in the latter part of the 
seventeenth century, and was celebrated as a painter as well as alacquerer. His younger 
brother was the famous potter Kenzan. Asa lacquerer Kworin was especially famous for the 
beautiful quality of his gold, which has a remarkable softness and richness of colour, and 
often has minute specks of metallic gold dusted upon it. His linings were generally of gold, 
and the ornamentation of his Inro in lead, or mother of pearl, raised considerably above the 
surface of the gold ground. Sometimes we find designs in gold lacquer upon the shell, 
producing very telling effects, but too frequently his designs are far too conventional and rude, 
even to being unintelligible. The result was that his style was forged with little difficulty 
as regards Inro, to which it was quite unfitted. To be appreciated Kworin must be studied 
in his larger works, his perfume boxes, and his ink boxes. His signature is usually found 
scratched in the inside of his Inro, and sometimes he signed Seisei Kworin. 
145—A Daimio’s Carriage, peculiar and remarkable, signed Seisei Kworin. 407—Fukurokuju 
and Deer, in shell and lead, the face of Fukurokuju is engraved. 483—Shell, lead, and 
gold, on gold ground, the signature, Hoky6 Kworin, forged. 
Korinsat (Haségawa), 32, 177, 505, 676, es - van dsr «x3 ass we AG 
177—Chidori, &c,, in shell, lead, and gold, on ‘saat 676—Cherry Tree in Blossom, in gold 
togidashi, very well executed. 


Norz.—The seal is Shigéyoshi, and it is possible that he is the same person as Haségawa Shigéyoshi, also a 
skilful worker in togidashi. 


Kwounsal, 829, ... at ve a vse sos see eee oe see ree “dh -- 19 
Kwoyetsu (Hon-ami), 139, 525, vs 17 
This artist was the master of Séyetsu, Bae I aie seen no hie Settled to he master at all 

approaching the work of the pupil. He largely used mother of pearl and awabi shell, the 
former usually in vertical strips side by side, but sometimes carved. 
139—Night Scene—Entrance to a Castle—gold and shell on black. 525—Pier of a Bridge, with 
Insects, gold and shell on black ; an excellent example of his style. 
Krujir6 (see Kajikawa Kiujiré.) 
Kiusal, 977,.. os ~ dee wr ad ie a site si one was cee eo 
eciiteroas, 202, ie sae “we eae eee see eee we 19 
KwaNsH6sal, 30, 210, 533, 683 dive ie Toyo, pe saa ) 
Kwanshésai Toyo was a remarkably skilful maker of Inro, his work being usually very fine. He 
signs Kwanshésai; Toyo; Toydsai; and on one of my Inro, Kwanshdsai Toyo. Kwanshései 
and Toyd are sometimes spoken of as master and pupil, for there are different kakihan 
(written seals) to the two names. But their styles and their excellence are identical. 
30—Fishers with Cormorants, on nashiji ; a very good example. 533—Landscape, in togidashi, 
after Hogen Yeisen, the founder of the Kano school. 683—Peacocks and Flowers, the tail of 
peacock very remarkable. 
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Kwan-yosal, 845—Cherry Bark, a plant, in gold. A good example of the master, Fife Lae: eavly 19 


Kw0GYOKUSAI, 322, Pet in ach an -_ 56 a $5 pee +e = ie 
Kworyvv, 324, 331, 653, «+ “ a = 9 ses es “as Bes re © 
Kwoyo (Ippésai), 656—Metal ca very en ed oad os st os ois on ‘ies RS 
Kwozan (Shohdsai), 75, 553; 575) 641, «-- cy “3 eS 


553-—-Sambaso Dancers, encrustation in shell, Bi seals _ one of the Seheicwne: acme 
Badger, in pottery, drumming on his belly ; an excellent example of Kwoézan. 


KYOKUSEN, 100, ... ¥ aor ee n aa He es hs +a ae Pe 
Kyti, 264, this is the first Kou, ee rm ie ts “ac Ee 
MasaHIDE 883— Wood thinly aie Chrysanthemums i in ei lee bated), ia me “oo 
MASAICHI, 305, wae ~~ ae ae is ve +e ote abe ee ae a 
MASAKUNI, 497, «ws i a a 
Masa, 544—On the outer case, Sehckwai sale on “his Eesded, with a child. The a tere risers in 
togidashi; a good example of modern work, me eee ae ay “as os ve cn, oo 


Notr.—Chékwaré was a Rishi who kept his horse in a gourd (the Chinese version says in a wallet); and he is 
often seen in the company of Tekkai Sennin, who blows his soul from his mouth, his soul sometimes borrowing 
Chékward’s horse. 


MasAMINE (Koami), 206, 445, the latter made in conjunction with Koma Kiuhaku, ve “ts i 
MasanaGa (Sawaki), 313, .-- es a brs re 18 
Masanao, 475—He was a famous nigiiice of wectivsl and ivory niebiaiiees of the Bene Te ae 475 

is of wood, rubbed down to show the grain, and represents Nasties on horseback, ise 18 
MasANnoRI, 477—F lowers ; fine togidashi and encrusted work, «et ie at ais aly cos Ee 
MASASHIGH, 283, ... ia ss “bs - 9% ree ae dee - “a ae ee 
MASATOSHI, 539, 646, 651, ire 19 


539 is by Masatoshi and Issetsu, aver a ae ty Sotan; the sani upon the screen on re 
outer case is very good. 646 has also good metal work on the outer case, and a diaper in 
togidashi on the Inro. 


MASAYUKI, 565, —« é id “8 ie cas ea om ne re Sa ive one te 
MEICHO, ae in tsuishu and éatricolkts, eae wits oy ees ia bss pete ws 
ME10 (Joka), 164, ... sme ae wa ae i wea 3 ven eh es sat oF 
MitsuTaDA, 801, ae ¥ fe ; ial oe 
MorimMITSvU, 215, 851, the sities ‘eaietalons sigeaned shibuichi, <a J ee ve co ok ae 

Mortorapa (Ishiyama), 657,852. Hewasa Court noble, an amateur. 852—Boar asleep in Herbs, 
which are peculiarly treated ; the whole work very good, es hie re es fe ow 
NAGAHARU, 870, ~ 
NacGaTaKkA (Koami), 91, 17 
NaGatomo, 369, a 19 
NaGatTosui (Matsuda), 351, —... ae 8 coh Ls 18 
NakaGAwa, 496—A very large Inro; Raijin, the Thunder God, in a a Stone con 18 

NAnkKA, 394—Ivory, with Map of Japan; the distances of the stations on the Tokaido, sda icky an 
unlucky days are inscribed on the netsuké, > . ey i. 
NANSHI, 949, ies cm re as tee Te 
Nikkwosal, 447, 488, CUM See weet OS ney Gey tare ace OEE: lee 19 

RINANKEI, 371—F ans ; the giobu work upon them very peculiar. 549—This has an outer case, with 
19 


Benten and a Dragon, in metal on gold, by Higashiyama Motonobu, 


a eal“ eee 
me 0 


Ors congenial 


L¥ 


A 
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K wan-yosat, 845-~Cherry Bark, a plant, in gold. A good example of the masier, = sariy ay 
KwiGyoKuUSAl, 222, =< es sa ae Ses ses dies = Sie = aS ae 
Kworv, 324, 333, 653, 6. a Se ee ee eee ee ee ne eT 
EKwore (ppésai}, 656—Metal = very ed sae oa =e a= ee = oe 


Kwan (5Féh6sai), 72,553, $75, 641, -. — «s = me =u ee ee iva eo. 19 
5§2--Sambasé Dancers, encrustation in shell, &c., ee * 
Caalger, fs per ety, aaeiting on hig belly, an es 
eee nee ee bie is : 


Minka AICHI, , 305, 

Masakunt, 497, = as ‘pag SEE = 

Masami, 544-~On the cuter case, Ghskwake dies on his s Gourd, with a child. The ing has risers in 
togidashi; a good example of modern work, ... —— ee aes a ax ae 


Norr.-—Chokwaré wes 2 Rishi wae kept his horse ia a gourd (the Chinese version says in a wallet); end he is 
often seen in the company ef Tekkai Semain, whe blews his soul from h’s mouth, his soul sometimes borrowing 


Chokward’s horse, 

Masanine (Kdami), 295, 445, the latter made in epee with Koma Kiuhaku, = ae <a) Be ee 
Masanaca (Sawaki), 313, ...  ~... se So ev 
Masanao, 47§-He was a famous idee. of scutes =v ivory , mai of the forraer especially ; 475 

is of wood, rubbed down to show the grain, and represents Narihira on horseback, = pis est 
Masanori, 477—-F lowers ; fine togidashi and encrusted work, Se ae a as? See 
So ee eS es 
MasaTosuHl, 539, 646, 651, ee a Pie we oe ee =< 2 


539 is by Masatoshi and Issetsu, after a palceiam ae Sotan ; the togidashi upon the screen on the 
outer case is very good. 546 has also good metal work on the outer case, and a diaper in 
togidashi. on the Inro. 


Masavukl, 565, -.. Se - a = ie = a = = as = oa ee 
Maicnod, 150—Fukurokyju, in teas and tsuikoku, ... mm ae as een -_ = a 
Msi6 (Joka), 164, ... aes = ee es = fe iy Sees in = os 
MirsuTapa, 801, ... = aa re = = a oo a. = = = eo 


-Moagimitsvu, 215, 851, the latter = engraved shibuichi, vas = as = = we a8 
Movretapa (Ishiyama), 557,852. He wasa Court noble, an amateur. 852—Boar asleep in Herbs, . 


which are peculiarly treated ; the — work very good, = is ee ins ive ee 
NACAHARU, 5. ee tisk eo ee oes e i eee ae = és in eS 
Nacaraka (Koami), 91, «.. we See os aa aaa es ae ats aia oe 
NaGatomo, 369; ... oa ie fs Sie ; — Se 7 ; i9 
NacaTosHt (Matsuda), 351, an aes ‘a arr So.) (a i8 
Nawacawa, 496—-A very large Inro; Raijin, the Thunder God, in 2 Sik = ~ is 
Nasa, 394~-Ivory, with Map of Japan; thé distances of the stations on os Tokaido, and hicks ae $ 

palucky days are inscribed on the netsuké, ta ei ae ae = mes aa ian 
Naisti, 949, = a, ee PS ok = = ss Rt a oe Oy ES 
NikicwoSal, 447, 488, a SS aS ; eas ae 


Rinsyeni, 37i1—Fans ; the giobu work spon — very 7 pacar. <5 Tile bes an outer case, with 
Benten and a Dragon, in metal on gold, by Higashiyama Motonobu, a 


In.462 


n. 745 
Bas eae iN1.345 
In.42e In. 746 


In. 218 
In. 128 
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Century, 
R0Gaké, 659—Shaped as a fan (uchiwa). Children Playing; encrusted work, ivory faces. Compare 
with the faces by Shibayama on Shokwasai’s Inros,_... =: eh Ee 4 ks oi Ao 
Ridtnsal, 278, 498, iy ate ens ne eee ae a man <n ty ues ee 
498—Toba and a tiesian Both the lacquer and the metal work very good. 
RISHUSAI, 71, 257, -- th ae Hs oe es ve ssi es avi a eae we ae 
RIss0, 207, «.- = ae oe 


RitTsv6, 108, 122, 128, vee 204, ne, 345, 422, kai 687, 743 7449 745) ses 8, 6 G19) «ss as — 

This clever and very original artist was born in Yedo in the year 1663, anda signed bch “ 
him is dated 1742, at eighty years of age; he died in 1747, He had two names, Kwan and 
Naoyuki. His common or popular name was Kinya, afterwards changed to Heisuke, while 
his artist names were Bokwanshi and Muchian. He wasa poet and painter as well as a 
lacquerer, and very eccentric in his mode of life. His work is not seen to advantage in Inro, 
the surface being too small for most of his designs; but many of them are remarkably clever, 
as are also his netsukés, and he very frequently introduces pottery into his works, as well as 
imitations of wood or stone in lacquer, Very frequently his signature is on a minute plate of 
pottery. His great pupil was Hanzan. 122—Wood, with an Elephant in pottery, mother of 
pearl, and lacquer ; very characteristic. 128—Toba, and on the reverse a Bamboo in pottery, 
lead, shell, and gold lacquer. 218—Crane and Pine, in pottery and lead. 345—On bark; 
an unusual style for him. 422—Daruma, in pottery and red lacquer, on black. 462—Kiku, 
in gold and pottery, on black; more minutely finished than usual; a very remarkable piece. 
687—Imitating a slab of sumi (Indian ink). The rendering of the ornamentation of the 
cake and its broken edges must excite the wonder of every one who knows how lacquer work 
is made. It should be compared with a similar work by Zeshin, No. 748. 744—Another 
slab of ink, the border in a sort of leather grain. 745—Kinko, in coloured ivory and mother 
of pearl, very bold and fine, signed Ritsuo. 


Notr.—Kink6 was a Rishi, who, on taking leave of his disciples, announced that on a given day he would come 
again, rising from the river. This he did appearing on a gigantic carp. 


746—Hotei; very characteristic. 758—Copies of a Tsuba (sword guard), two tangs of swords, 
and two menuki. The tangs are signed Tayema and Rai Minamoto, aged 78. They were 
fourteenth century sword-makers. 

The whole of these Inro by Ritsud merit careful study. 


SAITO, 113, bi a 
SEIRIO, 633—A good wionite of modern sbiacibiliee: 3 ae ose Ws ae 
SEKIGAWA, 51 3—Crests, in gold, black lacquer, and cloisonné enamel; an saatpett style and siastén, 18 
SHIBAYAMA, 149, 151, 262, 311, 383, 416, 418, 509, 558, 569, 904) 907, « 18 


Shibayama Doshé was the founder of the family, distinguished as makers of sacountel esi, ie 
style being continued through several successors to the present day. It is difficult to separate 
the work of the various men, but the elder Shibayama worked much with Shokwasai, 
Kwanshosai, the Kajikawas, and other Inro-makers at the beginning of the nineteenth 
century, furnishing the ivory heads, heads, &c., to their figures, and these minute faces 
are wonderful in their expression. In later years the fashion ran rather to the minute 
and rich specimens of inlaying pictures of birds, flowers, &c., in mother of pearl, tortoise, 
and awabi shell, coral, malachite, &c. Sometimes the name of Shibayama appears 
with that of the lacquerer, and on many of the ivory Inros, encrusted ones especially, we 
find it alone. 


40 
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149—Ivory. An Arum, inlaid in tortoiseshell, &c. This is signed Shibayama Déshdsai, an early 
nineteenth century work probably. 151—Lion and Peony, in shell, gold, and coral. 311— 
The same subject, but very rich and elaborate; both Inros are of ivory. 383, Wood. A 
Dragon and Howé, in shell, &c. 418—Ivory. Circular Groups of Flowers and Birds, in 
shell, &c. 558—One of the modern Shibayama works, the outer case having Daikoku’s Rats 
in costume, carrying the attributes of the Seven Gods, and using Bishamon’s spear as a 
coolie’s pole to hang them from. Jurdjin’s tortoise is being led bya string. 569—Ivory. 
Nelumbium and Kingfisher; the leaves admirably carved, as usual in his work. This is 
signed Shibayama Désho. 904—Very fine. 
SHIGEHIDE (or Moyei) 163, 303. ... nie nied Bes io Fs dock = fis vee «w- 
163—Carp swimming, in togidashi. Compare his work with that of Shiomi Masanari. 
SHIGEHIDE (or JUvet), 415, 546, 663, —... bid owe sve wat th “a yeh oo 
415—Kotobuki (long life), on a peculiar nashiji scat 546—Quails and Plants ; an exceptionally 
fine example of the master. 

SHIGEKATA, 593, 711, 894, 1,017 . Pe = st ‘tk fe re ~ ee ae orn. * ie 
SHIGENAGA, 8, 186, 690, 828, ee oe Hho ne Ray ies as ae 
690—Rabbits, in silver and gold; ae a es by ‘Oshin, 828—Moon and Bean Plant, in 

togidashi; copied from Shiomi Masanari. 


SHIGENORI, 54, a a sein ; ead “i use vee one 1S 
SHIGEOKI, 765, 766—Both represent bane in ata style of Biteut, as ste a age « 
SHIGETSUGU, 34, 66, 933, 1,009, ... ia es ae he wack ise ned anh oe ve, 


34—Figures, in metal, by Shozui. 66—A Samurai pursuing a Demon, the figures in metal, also 
by Shézui; and 933 and 1,009 metal by Shozui. 
Suickyosul, (Hasegawa), 223, 250, 361, 517, 536, 676, 854, ... ke, XS 18 
361—Screen and Table, in gold, shell, and coral, giobu lining. 517— om Misia. and Sahete, 
signed Shigéyoshi. 676—Cherry Tree before a Blind; very good; signed Haségawa 
Korinsai; the seal, Shigéyoshi. 

SHINSAI, 474, cee ote ae 
Suiom1 MasanakrI, 6, 11, 23, 27, 57) 434) 511, 524, 721, 759, wee os 762, vata ie aie I oie ee 
Shiomi Masanari, who flourished about 1687, was celebrated for his animals, rats and monkeys 
especially, in togidashi. He belonged to the Koma school. 6—Bamboo, in togidashi, gold 
lining. r11—Pine trees, in gold, on black; unusual style for Masanari. ‘Toba and Child, in 
togidashi, in a Bamboo grove. 434—Lion, in black, on a gold ground. The treatment of 
this is peculiar, for the lion is really the black ground, over which the gold has been placed, 
leaving the lion. 763—A Stream in togidashi; very good. 764—Pines, in togidashi; very 


fine. 
SHIUGETSU, 203, 595;.- we ee 
595—A Badger in a Woman’s Buea 5 in mchail, on blah, both lacquer 2 ka shell sail 
SHOGETSU, 715, eae “tt ie iby ~ ox a a 
SHOHO, 212—A Gourd, in ot, upon a ivetceepaia canvas ground ; very artistic ailadt, id a in 
SHOKwasal, 62, 67, 69, 363, 379, 509, 530, 643, 907, «.. x" = ~ ‘ie id ice 


Shokwasai was one of the excellent lacquerers at the egiuhaliag al the prekieek century who 
frequently worked in conjunction with Shibayama. 
62—Mandarin Ducks, in shell; clever pieces of colour. 69—Boy on an Ox, and Horseman, 


552 
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14a--Ivory. An Arum, inlaid in tortoiseshell. &c. This is signed — Lsshosci, an early 
masteenth century work probably. 15:—Lio:: and Psony, in shell, gold, and coral. 311— 
The same subject, but very rich and elavorate ; ‘both Inros are of ivory. 383. Wood. A 
Drago: and Héwé,in shell, &c. 4:8—Ivory. Circular Groups of Flowers and Birds, in 
shell, &c. 558—One of the modern Shibayama works, the outer case having Daikoku's Rats 


in costume, carrying the atirrputes of the Seven Gods, and using Bishamon’s spear at 4 


coolie’s pole to hang them from. {cvojin’s tortoise is being led by a string. 559—Ivory. 

-Nelumbium and Kingfisher ; the leaves admirably carved, as usual in his work. This is 

signed Shibayam2 Desh. 74— “Very fine. . : . 

_ SraGhwiee for Moyel) 209, 509. 62 ce cee ee ne eee =e ‘ize oe ae 
163—Carp swimming, in tog ash are his work with that of Shiomi Masanari. 

Suictuipg «9x Idvei), 476, 526, SS See ee ee ee ee ee 
415—Kbouki (long iife}, on | . §46—Quuils and Plants; an excepti ionally 

ine Seams of ae” SS —— 

— $95 3s: 89, US a ee es as = Gv == oe es 
wrstnaca, 8, 186, 69u, 822, 1156, = 
690—RaL bits, in silver and 

_tegidashi; = from. : 


ase sez 


* Plant, it 


Sninaweti, 54. — : ee oo sai ee ss ees oe se: 
Su1seox!, 765, 766—Both sepeeeanl shells, é in pottery : “<= of Ritsus, ... ok a —— 
SHIGEYSUGU, 34, 66, 043, 1,00y, «.. “ss ae oe sit aes = a = se =a 


34—Figures, in metal, by Shozui. 66--A Samurai pursuing a Demor, the Agures in metal, alse 
by Shézui ; and 933 and 1,009 :netal by Shozui. 
Suickyosu . (H«segawa), 223, 250, 361, 517, 536, 676, 354, ... an ee a es eve 
361—Screen and Table, in gold, sheli, and coral, giobu linim,;. 517--Rice Sheaves and F lowers: = 
sign’ d Shigéyosh:. €76—Cherry “ree before a Blird; very good; ‘sigzed He ségawa 
Korinsai ; the seal, Shigéyoshi. 

SHINSAI, 474, — aa — 5a - ee ois es =e xe =~ si 
Swtomt Masanari, 6, 11, 23, 27, 57, 434, 531, £24, 721, 759, 76¢, 761, 762, 763, 704, 996, 1,07 : 
Shiomi Masanari, who flourished abcat 1687, was celebrated for his animals. rats a monkevs 
especia.y, in togidasni. He belonged to the Koma school. 6—Bain sboo, in <ogidashi, gold 
lining. 11—-Pine trees, in gold, on black; unusval style for Mesanari. Téba and Child, 3 ii 

togidas1i, in a Pubes wrove. 434—l‘on, ia black, on a gold ground. The treatment 

this is peculiar, for the Hea is reauy the black ground, er which the gold has been piace 
, leaving the lion. 7€23—A Stream in tog:dashi ; * a 764—-Pirsss, i in togidasbi ; vers 


ty 


&. 


SHIUGETSU, 293, Te faa = a a eng ai < = 
595—A. Badger in a Woman’s Dress, i skell, on block, both oan and shell engraved. 
SHOGETSU, 715. sine iat iu — ee ¢ — = Si re aes 


SHéue, 2tz—A Gourd, in gold; upou a lacquered canvar vround; ve~ artistic effect, ... s 
Sroxwasat, €2, 67, 69, 363, 379, 509, 539, 643,697, . ss. ies = = ‘he oe ite 
Shokwesai was one of the excelient lacquerers at the oeginning of the present century whe 
frequently worked in conjunction with Shibevama. 
62—Mandarin Ducks, in shel; clever pieces of cotour. ég—Boy on an Ox, and ae Ha 
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encrusted with shell by Kataoka Asahi. 643--The Empress Jingd and Take-no-uchi receiving 


the Tide-ruling Jewel from the Sea King ; the heads probably by Shibayama, as in 907. 
NotTE.—When the Empress Jingé invaded Corea and conquered it, the Sea God is said to have lent her the 


tide-ruling jewel which enabled her to beach her ships close to the Corean army. She was accompanied by her chief 
minister, Take-no-uchi, who is represented as having filled that office under six emperors, and during 240 years. 


SHOMOSAI, 334, se $4: dior wile ont sa vied sos sae His ts «. 18 
SHORIN, 631, an bts reo ~ see + or nn a sie ans sid oe ae 
SHORIUSAI, 154, 272, aes wa i oie vas a ‘es An ee os om uc, 8 
SH0zAN (Kakdsai), 53, 531, asi ie tee oF ee bes eal Wy fos tag tee ee 
53—Dream of a Court Noble ; the metal figures elaborately inlaid. 
SH0ZAN, 927—Yebisu and Daikoku. A very clever carving in ivory, = oss ia’ ens rae | 
SHUKOSAI, 80, eee 46s 4 lei bee Ae ar a ee wach ia: SS 
SHUNSHO, 135, 668, 767, 68, 806, nn ees see wf ph ey ee 


135—Birds flying (after Hogen Tensakeil, eid Shoes Mitctissin. 668—Chidori flying over 
Waves, shell and gold; very good. 806—Curtain, Tray, &c., rich red ee with gold risers. 


SHUTO, 352, 856, ... des es sat te vs i Hee : st as ts eo 
SocHOsAl, 701, ~~ - atte an is ce pat x =. see aut oat ee 
Séicui (Shibayama), ~s des ait ve ales ne} oy er sh is si a 29 
SOSHI-AN, 270, eo sae 465 ats wit ots _ on ix & «ee. “EG 
SoTETSU, 979—An ‘nfaeucng eames, The outer case is probably the work of Ritsud, an ae ae 


. Sovetsu (Tsuchida), 161, 347, 658, 734, 735» 735) 737» 738 937) 1,004, 1,005, 1,020, 1,024, ... a” EF 

He was the illustrious pupil of Kwiéyetsu, and produced very fine work, even when an octogenarian. 

347—A Writing Table, gold and shell on black (aged 88); a good example of his work. 658— 
Bridge, Pier, and Fireflies, in shell (aged 83). Compare this with the same subject by 
Kwoyetsu (525 and 732). 734—In this the shell is asort of mosaic, not upright parallelograms, 
735—An early work. 737—An example of the black, which, by age, has become oxydised, 
taking a brown tinge. 738—Here the shell is in vertical strips; partly engraved. 


SUKENAGA (Matsuda), 239, ars es .P hey 4 ea ty sie sic sale i. 38 
SUNRIUSAI, 258, ... 3 aoe is des sk aS ~ a pe ra x 1 
Pewsey (Kéami), 242, 339, 506, We - 18 


339—F owls, in shell, gold, and colour, on a oi ai a vei on sd olds ‘ahe stators < 
the cocks treated in a masterly style. 
Taicio (Yamada), 340, 472, 581, “as aed see " ues oe 
581—Fowl and Chrysanthemum, in gold and colour, on assis the aed very ign 
Taxamitsu (called also Tatsuki Koky6), 839 —Chokwaro and Horse. (See note on Masami, No. 544,p si — 


Taxanort (Tatsuki), 991, ... re + _ 
Takasi, 642—Dragon, in silver, with the > Tokugawa cme very bold relief, ab sites, Takasé i is a 
metal worker, .. ‘ nee wie ues “he ie Wis tes e pre £0 
Takusat ffatsukavwa), 976.—A ee in gener od mel Sug ile ike “A, = ee 
TRIKAN, 5, ... 0. ne 18 
Teiraku, RD, or » Hess Exhibitor, the faite ‘of ivory; an Neoctians oxaneis of 
modern work, eas atk sas an “we che | aoe a ae aan co 2 
Toe, 220, see Sate de aah oe awe eat ma ote nod sinks 33 sti oy SNS 
a a3) CE ee ee a I oe 
Toxoxy, 114—Fishes, in 7 dees sad ivory, on wood, ... vee eee tee wee oes . 19 
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Toxujo (Shokwasai), 47, probably same as Shokwasi or page 40, ... : Sy she 30 
Toxwa, 310--Pheasant on a bough, with diapers in togidashi, after Faden abs A fine example of 

two styles of lacquer, one imitating watercolour drawing, Ke ob pi =< oe 
Tomocuika, 425—Ivory, imitating basket-work ; netsuké, Goats. Pocieehalee. was a netsuké carver 

famous for his animals, ae ee ate si me ae We Br mae oe 
Tomouips (Kajikawa), 228, i nl re ie ae tad as aie sited we 
ToMOICHI, 209, «+ a “0 Kd — at es ws ee: 
Tosen, 555—Cocks Fighting, in neta a very ee Sak, si she ion “g ile Bs a 
TOSHI, 141,255, 259, 354, 776, 777, 889, ase io dis ok eel se 

141—Moon, in togidashi, and the ‘“ koshi,” or sts ere in No desist 
TOSHIHIDE, 43, 45,-- ows ove ist sa ue x 


43—Millet and dieclatss togidaetle. 45—Lily, i vagiaagni y eee these with the works of 
Koma Yasutada. _ 
TOsHU, 29, 35, 335, GOT, «+ 18 
35—Hotei; Geese flying across ba Mets, pie Hagen Velestit a _— sate 335— sibinaypdes 
themums, in togidashi. go1.—Wood. Rock and Sea, in takamakiyé (raised lacquer), on 
nashiji of a fine colour. 
This Toshi was the grandson of the third Kwanshésai, en to the signature. 

TosHusal, 376, ash ‘ we ee — i 
Toyo (Kwanshésai), see wis i ernenstitid, $6;-% 395, 592, sib 924, Ba, 994, ee o est 18 
395—Fir tree; the trunk well rendered. 592—Fan and Rattle of Kagura maces on an imitation 

wood ground; a good example of his work. 6oo—Plant and Berries, in gold and red. 
Tovovosut (Yamada), 636, 945, 990, 1,008—Tortoise and Crane, on togidashi ground—Koma style, ... 18 


TsuNESUKE (Yamada), 654, 4 see er ‘ss kbs wh =e ee she iia +e 
TsUNEYOSHI (Shokésai), 368, —... baw oss see “te wee aee int ed we < ie 
Uxirunt, or FUSEN, 234, 357, 429, eae “ ‘4 ns i” oe 


357—Daimio and Retainer, in metal and sadeninrts ona gh eeu ting Shien side a sheidiphaie on 
a black ground ; all good. 
Yasuaki (Tobokusai), 132, Imitation of a Drawing in Indian ink after Yoshuntei Chikanobu Hogen, 
signed by Tobokusai Yasuakia, a vassal of the Daimid of Yanagawa, aged 65, dated 1812, 6 
Yasumunt, 540—Women finding Sacred Treasures, encrusted in ivory, &c.; the drapery well modelled, 19 
Yasunao, 566—Cat playing with a Tassel, and a Peony in a Vase, in shell and ivory; the under 


colouring of the shell work clever. The Inro within the case has good togidashi creepers on it, .. 19 
Vagowiss (Hanwha ee ee a Ree ee, 
YASUSHIGE, 963, ... ob ais a ies we 2s eed ar wes or oad ee 
YASUTANE, 169, ... te “ a 
Yasuyuki, 571—Figure siding ona ee (ntobabiy Weasibiye) in n shell aia 3 ivory; very good, «ol ee 
YEISHO, 997,.. ves vs a 
YOKEI (Saikinds), Gyieern Leped ee and Faggots in gold ona a: tie Pibeod an - aula piece 

Owe, css r de oa r + Lali Pr vost 
YOKEI, 935—An exceedingly — bid artistic aes A Pies Boat and Puaalnicocn? Saute 

lacquer with an underlay of shell, the shell forming an outline for the figures, a) ae a 
YoxoBuyE, 624, inlaid with porcelain, and of very unusual style, ... oe yok ae nef von 
YOSEI, 226, 1,021, ... ay a siti e ot <. 


226—Requisities for the Tea ierasouy: the risers in dtinkteibiort 


$i 


bl 
bn 
& 


498 


ee 


Wee iL fie 


Taw (Svat ca 7 patsy same as 5 Shikwas! or pegs >, ee ee ek - 

1, with dixpers i togidashi, after Hage. Yeisen. as ox mple af 

ero oe ae ee Sg eee 
c “Tumi. wae a neteuke car areer 


Tomocur™A, p Agee aaa 
feos fre his animals, 
baci "sp (Kaii'« wa), 238, 


* ie 


Tow 23> 235 S5its 7 re af 
3 ¢--Moon, in vogiaus ai, apd 
Te oui ee SS 
= Ao 4 Spanovs,togida 
= co. ee 


Fs) see see ere 


e these wich the works of 


waster fd; 5 Gia flying ‘across | ee ane oo ‘ Yei en; W 
 ¢heraums, i togesachi. : comes Kock and Sea, in takami kiye 
: per of a fire oar. 
‘This Tosist wis che a +ne third k wansiv0eai:, according to ie signature. 
eri a6 = 


t 
see oe een ane ove e oan eve eer : sae 


eaisc Kv; a 799 3951 592s ex 924, ea. 994) ves a a 
= abr cree; re tr ke wellrendered. 592—¥an ard Ratti 2! 

/ WOOK at and a tee ae his work. 600—Plin? — ee it ‘geld wee ind. e 
ary 8 —Tortoise and Ccrsne, on otal groun=—Kema style, a 


oe aS eae so ae ae > as 


SOC . ee < 
U®'FUNE, or sone BBs. 45% $29) = 


‘ébokusai), 152, ‘imiation of n 
signed by ‘Tebokueai Yasuakia, a ve the ies ol PSE, a 65, dated 181 2, 
arate 540—Wesr- a finding Sacred Treasures, en- -usted in ivory, “c. ; the drapery well raodelies) : 
Vasunao, 566—Car plaving with 2 Tassel, end a Decay in a Vace, iu shell and ivory: the eh, ‘ 
colouring of the shel. work .ie- er. The inro wit sin the case has yood iogida: “at cr-eners or b. 
Vico; (Nabew), 8. 
Faces 065. = ee ee ee ee ae er ee 
Yasuti, 169, «. eae = a eae iat = ee ee 
. Yasveuxt, st—Figure ricing on a ace rang :tprababiy Wassbioyey, i Ms che. and ivory, 


eee oes tee eee eke > +48 ee 


Se (stn, 670-—Femn | Save? nce, and Fa “gots, ae ak on a blic 
of work, ... wig fo Se 


ages rath on ; aes of pee cae : 
OKe EUR, 624, inlaid with porcelai i, 3 and jt very uaveuai ay 


Lie SH 
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In.73 


In.499 


In.350 


In. 364 
In. 435 
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YOsSEI, 219, 317, 
He was a follower of the el of Ritsuo ‘ead of his mee ‘csi like the bation: the risers of his 


Inro are often in chinkinbori. 219—Flowers in shell, gold, and colour, on a black ground, 


Yosuiaki, 556—Wood. Kiku and Kiri Crests encrusted; a remarkably good work, in his seventy- 
third year. 1,030, 

YOSHIMASA, 900, ke 

Y6yUSAI, III, 175, 176, em 5773 ‘iss 753, ee: 7555 na6, 7575 one awe ot 433 
One of the very eminent and skilful Inro-makers of the early part of the sia century. 
111—Plants, in gold and coral, after Héitsu, on silver lacquer. 175—A Bird in metal; Gate and 


Fence, in lead and awabi shell, the latter in relief after Hditsu. 577—The Takarabune, or 
Ship of the Seven Gods ; a very fine work, the inlaying probably by Shibayama. 753—Plum, 
&c., with Berries, in coral. 754—Flowers in gold and mother of pearl, after Héitsu; fine; 
and a splendid black ground. 757—A Plum Tree, in togidashi; an unusual style for him. 
821—Is a Seal Box of a remarkable style, made of a shaving, decorated with a Cherry tree 


_ having the fruit of jade and coral. The boxes inside are of silver, the cord guides of bamboo 


veneered with the same wood that the Inro is made of. A very clever work after Hoitsu. 


Yuxrmasa, 94, 


ZESHIN, 129, 543, 684, 717, 747, sgt 749, 750, 751, nm Bea a 974, 1,010, 1,012, Gs 
This singularly versatile and admirable master is an artist of our own day, and, as will be seen S 


an examination of these Inro, was excellent in every style of lacquering. He seemed to 
possess the gift of adopting the style of any eminent master, throwing into his work something 
of his own that removed any suspicion of its being intended for a forgery. Moreover, as a 
general rule, his work is signed, but always, I think, with a scratched signature, on black 
grounds. 


129 (not signed)—Wild Boars, in relief, the ground imitating shibuichi; gold lining very fine. 


543—-A very remarkable work, also on an imitation shibuichi ground. The representation of 
lacquered china cups is excellent. 684—An Elephant, in gold and shell, on a brown ground. 
717—Waves, in black. 747—Cherry bark. A Large Plum; very fine. 748—A round of 


Indian Ink. This should be compared with Ritsud’s No. 744, to see how he adopts and 


assimilates the style of that master, without slavishly copying him. 750—ANelumbium, on 
brown ground of fine colour ; admirably treated ; Zeshin was here assisted by Taishin. 751— 
Black Horse, on a ground of fine tone; the treatment of the leaves and grass is especially 
clever. 810 (not signed)—Stump of a Plum Tree and Blossoms, in shell, on a rough greenish 
ground like cast metal. 


METAL INRO. 


Asaut, 364—Silver, containing a watch and compass, 


Ikxvi, 


See in preceding notes. 


Karsvrusa, 355) 


Rwosersu, 435——The outer case in _ a bis a ike j jar, of j iron, with a aa Ssnia Mask ofa a Shaja, 
and a Fan, damascened, &c.; the Inro of silver, 


Kuzur (Hamano), 133, 


He was one of the celebrated Sneaie of ene eee ane 


Century. 
18 


19 


18 
19 


18 


18 


19 
18 
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Century, 

Kwaxujusat, 277A Yamabushi, or Wandering Priest, in very bold relief, me : ne 7 
Kryotsucu, 390—Crane and Sun, in iron, inlaid with gold and silver ; a clever siieitilentice of engraving 

and chasing, ... sd san si we fs ove ae “he sa iu ‘ie ‘ee 
Masanaca (Nara), 33, «+ des «+ ¥ 
Masayosui (Ishiguro), 441—The outer case of neil with Birds om Faves. inet clad, ted” 
NaAGAHARU, 870, ... me ts “a8 sey oe ts baie 6 ee bas se ws ae 
Naomasa (Yanagawa), 680, oe ca ~ te Se ii vie on we tes + 
Naotsucu, 238, 474, se se ae 2 1 Axis ee ve i 
SHiGkakt, 318—Duck, in bold baie case ib cavesty grained, bag pe ah ee Sirs evn) Oa 
S6MIN, 301, ... =a a wee is a im is a : Bhs stab els 
Temmin (Shojo-6), “de, <i os bas sid exp end i a en Ae ae 2, a 
Toxusal, 350, fue “ne “ * am yu a sé ws, 
Tomouisa, 240, View on Lae Faas fe detail a ca Te $6 Sad rat on eal 
YASUCHIKA, 216, 386, “ee Yi. his a dot ey ts on bs oe as 


216 is a Crane, in silver, on a gold faces sve It is not a metal Inro, but there is no other 
signature than that of Yasuchika, a most unusual one to find on a lacquer Inro. 386—The 
outer case of brass perforated with kiri and hare in the Kano style. 

Yosutaki (Shosuiken, Ozawa), 431, Aas ze wad oe. end Soe ts at sos “site 


UNS TGN-E Dot DEa.. 


3. Trees and Cloud, black on black—Kajikawa school, and probably by one of the family... ve 
7. The seven Sages. The leaves of Pine tree and Bamboo in Chinkinbori, ... sé ees . 
16. Horses and Cherry Tree—Kajikawa school, ... wee ve Aad Sop te sha os oe 
18. Tsuishu lacquer. The treatment is Chinese, ... nf ne igs fe a by +e 
19. * ° In the Japanese style, panelled, ... wee BF 5 bi olin 
90. Children catching butterflies, in shell mosaic, engraved; the leaves very dts : a eae lining, 
which is unusual, oan a _— wae ne ow ead “hs sh sine a 
22. Sage under pine tree, isk vain ate i we +i 
25. Chinese Landscape, probably by Se fee Koma cyl of oles ee mS a 12 ae 
96. Screen and Flowers, inlaid shell on black—style of Chohei, ... wy bs | oe oe 
98. Bamboo, &c., inlaid shell—early style. Compare it with later examples, ... ae a ee 
37. Guri lacquer of fine quality, lined with nashiji, which is unusual, ... Fai ve Pe on 
40. Horses, carved in black wood. A curious imitation of tsuikoku (carved black beoneedh-f oy 
46. Chrysanthemums in a Vase—style of Kajikawa, but with a gold lining ; very good ns ve 1H 
48, Pine Tree, in togidashi; very good; in the style of Shunsho, Bi coe 8 


55. Equisetum and Fern fronds, on surihagashi ground ; a good example of Hd old siathagndan ont hes 
58. Birds, in togidashi, on black ; very like isd s work. Compare it with his No. 54, we 


63. Wakasa lacquer, in Mokumé style, Be = tes we i at -. ee init 
64. Autumn Plants, in togidashi—Shunsho echioa is ae = the ae oe Ay! wt ae 
101. Flowers, in togidashi, showing the red under ae ae ae as sie ee i ae el 
102. Samé-nuri, lacquering on shark skin (samé),_... bi; nie Sac See +s was «it 
107. Tsuikoku. A Dragon on waves; a fine example, ay ins ae ek ee 


118. Dai-kagura Dancer, with Children, a painting in lacquer, very = in cade Daikagura is 
a dance performed before a Shintéd temple, ... 
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ZS Se Seacue ee aor ot Wandeing Prien, in very bold relief, = i = — 
SS Riverseo! i, see: wees in iron, inlaid with hs and silver ; a clever combination of engraving 


: and ras, =e eS 2a ee = Sa ——— 
a: 
: ! tyle of om = 
2 _ Compare it with later examples, et eee 
ST. Guri lacquer of fine quality, lined with nashiji, which is unusual, ... wae ee se 
eS 40. Horses, satias 3 in piack wood. A curious imitation of sae aes ponte black lacquer),... 
3 — 46. ra, but mae 
: 65. pa good example of the old surihagashi, ; 


58, Birds, in 1 blac! ry rT a ori’s seek. Compare it with his No. 54, 
63. Wakasa la nh. umé style, - a ve ave an 
64, Autumn Plants, in togidashi-—Shunsho che : 
Flowers, ‘in to osidashi, showing the red under ¢ ee 
a shark skin —_ ee ee 


Se ee 118. Dai Dar cer, lacquer, very peculiar in style. Daikegura 
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Century. 
131. Fish skin lacquer. Moon and Birds, ... ra wae sae ts ws hee re we 
136. Elephant, in shell, very boldly carved; a fine work, ... a oes ie oN —w 
162. Junk laden with Firewood—Kworin style; probably by Koma ii ales Compare it with his 
No. 166, ... i ne pet 7 oo 
182. Trees, in togidashi ; eee ee for the saboate of the aaa and the fine exneiiides ee we 
187. Chinkinbori, in very thin lines. The Storm Dragon, ade tie da a ae we 
198. Staghorn. Pine tree, &c., in a very good style of lacquer, ... af eo a6 ss eo 
199. Tortoiseshell. Chinese Sages—very old style, and of uncertain date, fos ist sh bey SP 
201. Samé-nuri (shark skin). Chestnut and Charcoal, in gold lacquer; probably late seventeenth 
Century work, ... a a , - ys — 
914. Clouds, in nashiji, with an outer case baviae esis we Rabbits, in shell pe ibaa in the style * 
Soyetsu, ts * me 
224, Chinese Landscape, This ‘Hi fives wire pied: in the fcc sith peal ere nee rite 
and early style of work rarely met with, r ? ane og ois ss ae — 
225. Kamakura lacquer. A Sage, in carved wood, inaaeded, im — vee Paes ive 
927. Mask, Cap, and Fan ofa No Dancer; very excellent work, ... ; _ 
252. Shoki pursuing an Oni, encrusted with lead and shell; probably seek one of ne sihisanth ae 
Komas, ‘ee +7, ee we 


253. Chrysanthemums, in got oud diet foe ‘ota aa aos ini Chohei, am a nat — 

269. Playing Cards; an unusual design, re <a 
274, Landscape, with elaborate giobu work of both ae ‘the ceatadiadly Spud fat the ataital. 

grams of gold (kirikané), ax ma - aa Kit = ibe Sale oo 

275. Boars, Plants, and Waterfall; probably by Kaien ae we a hie we oo 

289. Cock and Hen ; probably by one of the Kajikawas, 

821. Tokiwa and her children in metal: a Winter Landscape. The chasing of the figures and the 

rendering of the snow is very good, Bas ae wo Ee da oe ac ree ae 
Notr.—Tokiwa, the concubine of Yoshitomo, after his death fled with her children during the winter, to save 


them from Kiyomori. Among them was Yoshitsuné who finally overthrew the rival Taira clan for Yoritomo, the 
first of the Shoguns, and the founder of the city of Kamakura. 


333. Bamboo, in gold and shell, on nashiji; style of Kajikawa, ... 18 
336. Horses in gold and silver, designed by Jékasai Hirosato; very ocetiens Waas, sribakl as 
Jokasai, ... aaa re Awe ban oo hen fe ee 
858. Hexagonal. Autumn hice in oat phils a aime ir “ls an ee a ae 
359. The Three Heroes of Shoku ; a very large Inro, fies Seas 18 
367. In the form of a bell, with a Dragon, in gold and silver, on a rcs like eer Meiosis 
imitated, ‘ee _— are ae “as sos oa abe sve re ere 
370. Birds, in shell; excellently houled wale oe st oes es see ate is ou” ES 
373. Dragon in gold relief; very good; the cord guides of silver, ... 18 
382. The pillar (of mother of pearl) represents one at Nara, which hasa square hols cous it coh 
which people creep ; the encrustation of shell mosaic is ae ws “~ a2 we £8 
384, Translucent enamel on silver—Chinese style, ... ae ae . 18 
403. Ivory; unusually artistic; with a cleverly carved netsuké; a Hannet ed Plan’ branch in per- 
forated work, ... an ian * ove “ -- 18 


404. Rock and Tree, in gold and inlaid shell waves in bee. The t sbehas a the eitiieeh is very -y skilful, 17 
405. Guri lacquer ; very good ; the pattern unusual, ts, eee ees cine 


406. 
408. 
420. 
424, 
426. 
433. 
438, 
449, 
450. 
458. 
464, 
466. 


467. 
478. 
484, 
490. 
491, 
502. 
508. 
516. 
520. 


532. 
535. 
537. 
O41. 
547. 
559. 


563. 
574. 


580. 


582. 


585. 


588. 


589. 


601. 
602. 


46 


A large Inro ; probably made by a Kajikawa for a Daimio; a fine example of black on black 
Hunter shooting a Bird—early Koma style, 

Red Prawn, in relief, on black; very good 

Poet by a Lake, in metal—style of Shokwasai, 


Mask-box and Mask, in togidashi ; very good; the hanhizs on we dizi ne sisi we date aa 


Rough Wood ; very artistically treated, . 

The outer case of chinkinbori, filled in with red saaiaat of mre the ‘Eke of fine adie 
Cherry Trees ; the flowers in gold and silver foil, as 

Birds and Boat, inlaid with lead and shell. An unsigned onions of ase ae el 

Outer case, Landscape, in gold—Kajikawa school, - ee on 
Sword Guards; very cleverly rendered, 


Illustrating the saying ‘“‘ Praying mantis eving to a the Mikado s carriage.” "Saas ed! | 


is useless trying to do impossible things,” ’ 
Very curious ivory Inro, with cloisons of red lacquer ; said to sae of ‘han ihc, 
The Butterfly Dance, inlaid, the faces probably by Shibayama ; very good work... 
Fans, the sticks of awabi shell ; Dei by a Kajikawa, owe 
Dragon, ee of as — rare 
Dragon, 
Cock on Drum ; ere a Shokwasai at Shiba puis, 
Landscape, on brown ground —old Chinese style, 
With outer case, representing curtain partly drawn 


Century. 


18 
17 
18 
19 
19 
19 
18 
18 


Cylindrical. Paper Dolls and branch of Willow, inlaid with eae on ne ie An early 


and interesting work, the style earlier than that of Kwoyetsu, 
Dragon, in silver, on black, ese 
Chrysanthemums and Butterflies ; pobatly io ee 
Views on Lake Biwa ; very minute kirikane work, 
Benten on a Dragon, red ground; a clever work, 


Fukurokuju with Tortoise, &c.,in metal and ivory; probably ‘- Shek wasad wil Shibayama Heh 


lining, 


Probably by Sutacries, Flea &e. Auadtiick the ae of fash diviclon beter ina ‘different 


style of lacquer, ... 
Mokugyo, or Wooden Temple Cue, on “old ek Rigen waiale 


Octagonal. Pine, Bamboo, and Plum, Cranes and Tortoise (emblems of longevity) —st of 


Kajikawa, 


Signs of the Satine, % in ren) on asi gece “The apne welt all ai, the lacquer very ees 


probably seventeenth century, 


Jo and Uba, the old man and woman of tie Hibisaae — eevee on wood ; very like tonialad 


shell, 


Conventional doneed in goa and collab on whites probably ty one . the ee the divisions 


are subdivided by cloisons into three, 


en 


Dragon, in gold and colours, on a panel, bendada ite shane skin, the ania heitig in 


tortoiseshell ; an excellent example of the style, - 
Horses, in gold, colour, and awabi shell ; attributed to Kaiihews, 
Wood. Insect (cicada) on a Tree, in shell and gold ; very artistic, ... 
Fan and Vine, gold and shell; ; probably by a Kajikawa, 


a. 


i + Cetttury, — 
406. A large nro; probal'y made by a Kajilaws for a Deienio ; a fine example of black on black .. 18 
408. Hunts: «:soting a bu*—early Koma style, ... Hs — = a su ce ae 
490. Red :rayr in relief, on black; very good... os a = ss = ee Wo ie 


494, Poet ~~, ake, in metal—stwe si Shékwasai, _—.. Be Sa ee ol 
496. Mask-box aud Mask: in togitasti - very good; the nashiji on the ieegels hae ‘cites and rich, . ae 
483, Rough Wood ; ver: arfistical’= “teated, 0 = sk ve ee von ~ Sa 
438, Phe outer case of chinkinbori, filled in with red instead of gold; th2 Inro of 4ne abiiesiec: aS 
£3, Cherry Trees ; the flowers in gold and v2 foil, are = x  * 


450. Birds-ar4 Heat, inlaid with lead at d-sh. veal. An ——— ere of ise waniiei: ee ee 
458. Cuter e=c=, Lands i3e, in gold—#ajtka 7a s : , 

* £64, vend Guards; very claverly rene 

466. boats the saying &: —_— 
tear said we be of Aino aoc, ee 


437. Very carior 3 ivory — with es a : ms 
a by Shibayama j very good work... ac oe 


4¥8. The Buttertt Dance, inlaid, the 


484. Fans, the sticks of awahi shell ; a ee == 2 =o ae) 
42. Deaken, oes ses ae z - =e see = = = = aay 


594%. Cackon Drum; vecteckiy by Shokwasai and Shibayama, ae = “se ie re — Are 
ig@. ‘andscape, on trown ground—oi? Chizese stvlz, ... ee eee sit 
516. With outer case, representing curtaix partly drawn ... aks = = = = = ea 
- 520. Cylindrical. Paper Dolis and branch of Willow, inlaid with shell on brown lacquer. An sacly 
; and interesting work, tle style ea‘lier tha 1 7 es 


632. Dragon, ‘n silver, on blac x, Se 


x 


° 
. 
e 
. 
* 
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535. Chrysanthomems and B-tierflies ; probably ra alteawd, = “F i as - ig 
537. Views or Lake Riva ; very minute een: ———— re 1 
541. Benten on a Dragon, red ground; : : cover = = = = “ ee 
547. Fukurokuju with Tortoise, SS motel a fi 
lining, ... — : ae ‘< 
559. Probably’ by Shibageacs, Flowers, & pan 
= style of lacquer, ... ‘ak a ak, Ae oe ie = = - y 
563. Mokugyo, or Wooden Te-nple Gong, oL ‘old red lacquer ground, ... «i. So 
574. Octagonal. 1 ae, Bamboo, and Plum, Cranes and Tortoise (emblems of ik -aeity)— sy =a 
Kajikawa, = oo a = ei es a = Rae tern 
580. Signs of tire Zodiac, i in sil, en gold posal: The metal work ail solid, the lacquer very ¢o8 i 
probably seventeenth <ertury, Soo Ss Se ee eee om 
582. Jo ve, the old man «nd woms~ of the Takasago ee ated on wood ; very like copbeise: 
585. Conventional design, in gold and colours on black ; probably by one of the Komas ; the Saesoec 


ere subdivided by cloisons into taree, wae = ans , er +e os 

585. Dragon, in go:d and ci‘ours, on a panel, bordered with shark skin, the _—— bene in 

. tor: viseshell ; an exceliant sample of ths seyle, = 

589. Hors:3, in gold, colour, and awabi shell; attributed to Kajika: vy a ie =r one 
€01. Ward, Insect (cicada) on a Tree, ‘r shell and yold; very artis: s iy ees ne sic 

6u4, iar and Vine, go!4 and shell : ; propably by a Kajikawe, 


see cee eee eee 


eee see eoe ees ol” 
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Century, 

604. Wood. Doves, in shell and gold lacquer, rich lining, ee a oe kbs “é ne ae 
611. Hotei dancing ; very good indeed ; black ground, iss . 5 ‘ ~ res ie 
614. Houses, in gold, on mokumé ground; interesting as an old eawisls of the on ‘eis peat As (eC 
615. Outer case, a Tai Fish ; a good example of the red showing under gold, ... nes wid ee 
616. Horses, in gold, colours, and lead, on nashiji. es this with No. 589, e. di dee (OD 
625. Cherry bark. Rafts,in gold, ... fie’ = ~ sal ae 
634. Landscape, gold, with very elaborate kirikane uiéall very probably ies leajinie: a <s 38 
635. Landscape; probably by Kajikawa; rich lining, es ius ow te ra ns: RO 
645. Landscape, gold on black ; fine work of the Kajikawa selioals is we. Ee 
649. Shoji, or Sliding Screens, in gold, on black; very fine; the lining of nave opt Wibod in. 46 
661. Autumn Plants, in shell, on gold ground, ae ae en TS 
662. Chrysanthemums, seen through misu a binds)—Koma ree the cord sitio in slice 

lacquer, 4. ae Bo 2S 


665. Decorated Batdédoiena in eid ‘ini shell, on a gia saiitae ‘the nerk sores Bian, minute, the 
gold ground like that of Kworin. It is probably by one of the Kajikawas or Komas, and has 


a nashiji lining, ... mr at av vn ve ve is +e ee eee Lee: 26 
672. View of Yoshino—Kajikawa school, ay Bie ot “a8 Se, ie aed he co, Ae 
674. Metal. Creeper, in cloisonné enamel; very good, te on sa fs 7 une rath, ee 
675. Dragon Flies, in togidashi; probably by Shunsho,_... te ve as ar Sst as 38 
677. Wood, in the shape of a tortoise, we wee 19 


679. Flower, in gold; the style uncommon ; the puts are a sei ee sel 3 mosaic, — the stems sold 
wire; the leaves have minute specks of metal. The cord guides and ends are giobu 


(Mirikzatse}, i eas Pa Ee 
686. Farmer carrying Rice ice. pais ‘on shell on ere ere wee: pacbabiy tag abate he EF 
689. Tsuishu and tsuikoku. A Plant and the Sendai Crest, vu on “ed eee we 18 
691. Flowers and Butterflies, in cloisonné work, imitating enamel, by ihents aa ea aes tes * TD 
800. Rat, in togidashi—style of Shunsho, vs ‘ 18 
802. Screen, in togidashi; Hanaike of Bamboo, with ovtlew in er ere a » Kettle ona “Hibachi 

(firepot), in silver ; very good,... ‘a fs wee! awe as ses _ en ee 
803. Monkeys at Play, ... bs aa ves bes sae aes ‘ee as ged BF 
804. Flowers, in solid gold and oe ona me santils ved a 18 
805. Similar style and subject, but with a raised border of clouds; shells of various reAgaia on ae pat 

ground (which is modern) of small grains of gold, ... ‘va nes oo wee a; i «AT 
807. Dragon Flies, in shell and colour, on black, ... Mas ses +i bes M3 ls — 
808. A Kabu Plant ; probably by Zeshin,  ... “ ove 19 


811. A seated Warrior and another kneeling, in ee inlaid with gold, — hia Abode eaheilstd, 18 
815. Flute and Case, gold on nashiji, ... 


816. Curtain, in gold and shell; probably by Seca: ah dis “B it gee an ee 
817. Wood, lacquered red. Trees, in gold, pale gold lining, see ee ie na ve ie, 
822. Diapers, in togidashi, the gold of two colours, ... a =e as xe ie Pe Gin 
823. Ebony, carved to imitate tsuikoku, bes ue os ee PS oo 
824. Hydrangea, gold on black ; the flowers a mosaic pat a foil, ee ee ‘ie il eo 
825. Biwa, in togidashi and raised lacquer, on black ; Koma style, sue oes see txh me) 


826. Tsuikoku. Chrysanthemums, in ivory, shell, and lacquer; panel of gold lacquer with maple, 
showing the red under gold, ... se dike Het eee ie ee eens Dg “wits 


48 


Century. 
827. Narcissus on a Tray, in gold and awabi shell ; probably by Jokasai,' ss “ee Pen it ae 
830. Monkeys in a Storm, gold on black; probably by Kajikawa Kiujiro, xs bed yor Oe 
831. Butterflies in gold; very minute giobu (kirikane) work ; probably by cna, Fin ia 38 
832. Pine, in gold togidashi on black ; a large Inro, Fe ‘a wes wes ee ahs woo 
835. Pine Tree, on black ground; very fine, “ee “ig on an Se — 
837. Carved red kiku on gold; chinkinbori risers; very like ree Kiuhaku, ‘a whe re : 
838. Circular shape. ‘ Kotobuki” (long life), in shell on black ; Dragon on nashiji, ... ves . — 
840. Old wood. Fruit in gold lacquer ; cord guides ivory, ioe whe oni oe yee eo 
841. Earthen Bottle with Daikoku, and Screen in togidashi; probably by Ritsud... ww itn Te 
842. Wood, with small drawers. Frogs, in solid silver, pa Se Par ii as oo 
843. Shodki, in low relief; Oni in Clouds, togidashi, on a Wie aa te ‘a oo 
844. Flowers and Insects, in gold and shell; excellent work, ... es eee ons eve ~ 
846, 847, 848, 849, and 850, _... ts a are “ 19 


These are all examples of shell mosaic, and, as raat eadioned but saecdnatcsble ie the minute 
and skilful workmanship they exhibit. In No. 846 there are waves indicated by long wavy 
lines, as free and as regular in their breadth as though drawn by a brush. Imagine the 
difficulty of cutting these out in awabi shell without breaking them, and then placing them 
in their proper position on the wet lacquer. When all the pieces are in their places the 
whole work is covered with coats of black lacquer, which is ground down with charcoal 
until the shell is laid bare, and the whole surface even, when it is all polished. The awabi 
shell is so thin that the slightest error in the last processes would grind through it. 

. 857. Boat and Reeds, in togidashi; probably by Shigeyoshi,_... ve vee st wee we 1B 


860. Dragon in Clouds ; raised lacquer—Kajikawa school, Sis pe a abe vied ws” AG 
863. Gold Flowers, on surihagashi of three colours, ate avs _ on ies te ae SG 
864. The Chinese ‘* Thousand Characters,” gold on red ground, oes ~ 
868. The outer case of silver (pierced). Maple Leaves, in togidashi ; re ™ Shiomi Rinnai’, 17 
871. Frog and Bamboo, on various kinds of bark resembling leather, ... it das out ._ — 
872. Red Wood. Tea Apparatus, in ivory, shell, &c., ... get ath <i ve se ioe he 
874. Paper Lantern, on wood, which is rubbed down to show the grain, nds we orice ie | ae 
888. Guri lacquer, signed on the top, ve . be aoe ont Ene poe woe —_— = 
898. Dragon and Clouds, in relief, on a canvas ove the cord guides of silver, the ends of 
karakusa pattern ; an interesting example, sas iy seo bee iis < 
897. Shogi-ban (chess board), in mokumé, the men in gold, aiven and has owe — 
898. Shell mosaic, in relief seid it with Nos. 846 to 850); the two upper Edistsions ine sco 
gold boxes, ... es a 
899. Ebony, carved in imitation af bee ties or the juke of paliatad Leia, Raji wate Fujin, — 
929. Gold lacquer. Shape of charm bag, with drawers inside, ... Se — wo 
932. Bridge and Insects; a beautiful inlay of shell; probably by one of the ‘nih eve wee a a 
943. Lanterns with inlay; by Soyetsu probably, ... oa a is san we di od e 
962. An elaborate inlay on ivory by alate Shibayama, ... eee ve ae “ss vind a 
967. Boy on Ox. A beautiful example of Raden work, ... - By ows San yah a 
988. Maple and Cherry; excellent; probably by a Koma, sete me eee nie ee von 
993. Child and Bird. A fine specimen of modern inlay, v' oH iors iin ‘ih a 
1,019. Insects. Exquisitely inlaid in shell and enamel, ... ae eve oe ose sat ~< = 
1,029. A fine specimen of guri in twelve layers ; the lining nashiji, i Sey ani ase «a 
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827. Narcissus on a Tray, in gold and awzbi shel! ; probaly by !dkasai,’ oe vas ass as oe 
830. Monkeys in a Storm, gold on black ; probably by Kajikawa Kiujiro, ate ae tea Pee 
831. Butterflies in gold; very minute ziobu {kirikane) work ; probably by Kajikawa, jee << 


832. Pine, in gold tegidashi on black; a large Inro, = bi ose os —_ nae = 
835. Pine Tree, on lack ground; very fine. a sie sae = Pe “= 
837. Carved red ki: oa gold. chiukiubori risers; very like vans Kiuhaku, = ae eee 
$38. Circular shane. “ Potasbalei” (sag Efe), in shell on black; Deagon on nashiji, .:. ees . = 
840. Old wood. Fran in geid lacquer ; cord guides ivory, as ei — =a oo 
841. Earthen Botte with: Deikoku, and Screen in: togidashi ; ere big Ritsu6 .... ass pee 
842. Wood, with emall drawers. Frogs, in eclid silver, a = ae ee ae a 
848. Shoki. in low rehef; Oni in Ciewls, togidashi, an = as a io a -_ — 


*44, Fiowers and Insects, i: gal: 


ae excellent work, ... wk eux a ans “= 
645, 847, 848, 849, and 3850, : = = “is oe = a a oe 
These are all examples of she ll mosaic and, as staal siened: but remarkabie for the minute 
and skilful workmanship they exhibit. _ In No. 846 there are waves indicated by long wavy 
lines, as ec and as regular in their breadth as thorigh draw: by a brish. Imagine the 
difficulty of cutting these out in awabi shell without breaking them, and then placing them 
in their proper position on the wet lacquer. When all tie pieces are in their places the | 
whole work is covered with coats of black lacquer, which is grouad dwn with charcoal Re 
until the shell is laid bare, and the whole surface even, v hen it is all polished. The awabi a 
shell is co thin that the . slightest error in the last processes would grind trough it. 
- 857. Boat and Reeds, in togidashi ; ‘probably by Shigeyoski, ... we a su ves tee 


Pog 


860. Dragon in Clouds ; raised lacquer—Kajikawa school, ie oe se =F 

863. Gold Flowers, on surihagashi of three colours, see ; 

864. ‘Ths Chinese “ Thousand Characters,” gold on red srowads om ee os 
868. The outer case of silver (pierced). Maple Leaves, in togidasiti ; jnteakiy tip Shiorni Masanati 
87%. ‘rog and Bamboo, on various kinds of bark reseribling leather, ... eos wes eve we 


872. Ked Wood. Tea Apparatus, in ivory, shell, &c., ia oe <a = — 
374. Peper Lantern, on wood, which is rubbed down én show the grain, e a ee i 


= Gui lacquer, signed on the top, aa ae ea ond a as es 
™. _ on and Clouds, in relief, on a canvas gro eid: the cord guice- of silver, the ends <* 
= ie _ karakrsa pattern; an interesting example, Far Oe ea is an 
~ Shogi 4 Dar: (chess board), in mokumé, the men i: gold, : eines and shell, aes ae re 


oe ae. :n0saic, in relief — it with Nos. 8a! to aa the two upper S dvitcas cine small 


eee aoe sae 


_ “ue ed in imitation of edkoke, with the arface of polished lacquer. Ratiin od Fujin, 
oe — of charm bag, with drawers inside, ... ee es 

: as ; a beautiful inlay of shell ; - probably = one of the inn, . eve = eee 

<a ; by Soyetsu probably, .2 — «s- = aoe wae er 3 = 

“hn elaborete tase on ivory by alate Shibayema, .. 0 we se = = = 


Pov on Ox. A beautiful example of Radén work, .. = =... on = = atk 
Mapie and Cherry; excellent; probably by ¢ Koma, 2, Sa seu i vee ae oes 
993. Child and Bird. A fine specimen of modern inlay, ae ae see “en ese 
1,019. Insects. Exquisitely inlaid in shelani-n-mel,... as eee ioe ve 


1,029. A fine specimen vf guri in twelve 2-yers ; the lining nashiji, ca mes a < ons 
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Se 


Ariyoshi, 
Baigiokusai, ... 
Bokko, 

Bunriusai, 

Bunsai, 

Chikanao, 
Chikatsuné, ... 
Chikusen, ae 
Chingi, a soe 
Chinkei, 

Chohei, 

Chokichi, 

Chokwan, 

Chiyia, 

Doho, 

Déshosai, 

Fun-unsai, 

Fusataka, yee 
Fushisai Giokuhé, .. 
Gamo Morimasa, 
Genridsai Héshin, .. 
Giokuhé, 

Giokusai, 

Giokuzan, 

Giosei, 

Hakuyoken, ... 
Hanzan, 

Hara Shigetsu, 
Harufusa, 

Hasegawa diniguncsbi. 
Hayakawa Fun-unsai, 
Hidetaka, 

Hideteru, 


131, 


Higashiyama Noiineestss, x 


Hisataka, 
Hékio Kworin, 
Hosensai, 
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SIGNATURES ON 


Hoya, a at ity 6 
Igarashi Doho, ... coe 
Inaba, hi we ph 8 
Inagawa, ... aie isis 9 
Ippésai Kwoyd, ... ome DD 
Ishiyama, .. ab .. 164 
ic) ae +e so 
Iyesada, ... a aw I 
Jitokusai, ... ose » 180 
Joho, a “ve a 38 
Joka, ... 7 --» 86, 100 
Jokasai, _... Sus as 
Jokasai Hirosato,... we = 85 
Jokwasai, .- ox at 
Josen, ns we .. 185 
Josen, ste ~~ an ~ EE 
Jugioku, ... se sce 191 
Jukwakusai Bunko, a, ee 
Jusan, or Juzan, ... i 8 
Kadomichi, <n cnt Sa 
Kagetoshi, oles « 592 
Kajikawa, ... ves oe “BAD 
Kajikawa’s seals and 


Kakihan, 235—240, 242—252 
Kajikawa Bunriusai, ... 91 
Bunriusai’s Kakihan, 2338, 234 
(Kajikawa) Fusataka, ... 220 


Fusataka’s seal, oo 2a 
(Kajikawa) Hidetaka, ... 222 
Hidetaka’s seal, via BES 


(Kajikawa) Hisataka, ... 224 
Hisataka’s seals, 225, 226 
(Kajikawa) Riusho, ee: | 
Riusho’s seal, ... -. 228 
(Kajikawa) Takafusa’s ~~ 241 
(Kajikawa) Tomohidé ... 229 
Tomohidé’s Kakihan ... 230 


INRO. 


(Kajikawa) Yoshichika, 


Yoshichika’s seal, 
Kak6sai, 
Kakwosai, 
Kataoka Asahi, 
Katsufusa, 
Kazuhisa, 
Kazunobu, 
Kazutoyo, 
Kensai, es ap 
Ken-ya, 
Kenzan, 
Hik6, ... 
Kinsai, 
Kiokusai, 
Kiuhaku, 
Kiukoku, or Kytkoke, 
Kiusai, 
Kiushi, 
Kiyoharu, 
Kiyotada, 
Kiyotsugu, 
W120, ..3 
Koami Giosei, 
Koami Masaminé, ... 
Koéami Nagataka,: 
Koéami Tadamitsu, ... 
Kobayashi Yasutané, 
Koho, 
Kokio, 
Kokusai, 
Koma Kiuhaku, 
(Koma) Kyi, 
Koma Koriu, 
Koma Kwansai, 
Koma Yasuaki, 
Koma Yasumasa, 


231 
232 

36 
125 
133 
199 
198 
166 
149 


172 


169 


211 
212 


106 
203 
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Koma Yasumuné, 
Koma Yasutada, 
Komin, 

Korin, .. 

Korinsai, or Kiorinsai, 
Koriu, or Kioriu, 
Koyetsu, 
Kwagetsusai, 

Kwan, 

Kwakujusai, ... 
Kwansai, 
Kwansho6sai, ... 
Kwan-y6sal, .. 
Kwogiokusat, 
Kworin, 

Kworiu, 

Kwosetsu, 

Kwounsai 

Kwoyetsu, 

Kwoyod, 

Kwozan, 

Kyokusen, 

Kyiai, or Kiui, 
Masahidé, 

Masaichi, 

Masakuni, 

Masami, 

Masaminé, 
Masamitsu, ... 
Masanaga, 

Masanao, or 
Masanari, or Masazané, 
Masanori, 
Masashigé, ... 
Masayuki, isis 
Matsuda Nagatoshi, 
Matsuda Sukenaga,... 
Mei-0 Joka, ... 
Mitsutada, 
Mitsuyoshi, ... 
Mizutani Shato, 
Morimitsu, 
Mototada, 


103, 


103, 


53 
104 
128 

78 

65 

32 

37 
135 

84 

25 
126 

26 
104 

14 
214 
140 

65 
120 

70 

17 

54 
194 
184 
173 
181 

74 
217 
114 
193 

42 
174 

22 
176 

31 
113 

86 
167 
207 

40 

23 
165 


Mototoshi,... 
Nagaharu,... 
Nagataka, 
Nagatomo, 
Nagatoshi,... 
Nagatsuné, 
Nakagawa, 

Nanka, 

Nanshi, 

Naotsugu, .. 
Naoyuki, ... 

Nara Masanaga, ... 
Nikkwosai, 
Nishikawa Yasunobu, 
Ozawa Yoshiaki,... 
Rinankei, ... 
Riogaku, .. 
Ridunsai, ... 
Rishusai, ... 

Risso, 

Ritsu-6, 
Riusetsusai Chokichi, 
Riusho 

Sadamoto, 
Saikind6 Yokei, 
Saitd, 

Sankw6o, a 
Sawaki Masanaga, 
Seirid, 

Seiryiken, 

Seisei Kworin, 
Sekigawa, ... ae 
Shibayama Sdéichi, 
Shige-aki, ... 
Shigehidé, 
Shigekata, 
Shigenaga, 
Shigenori, ... 
Shigeoki, ... 
Shigetsugu, 
Shigeyoshi, 
Shinsai, F 
Shiomi Masanari, 


151, 


205 
210 

73 

24 

31 
170 
142 
213 
143 
208 


139 


116 


183 
134 


Shoégetsu, 

Shoho, 

Shohésai, 

Sh6j6-6 Temmin, 
Shokésai Tsuneyoshi, 
Shokwasai, ... 
Shémosai, 

Sho6rin, 

Shoriusai, 

Shoésensai, 
Shésuiken, 

Shoézan, 

Shigetsu, 

Shikosai, a 
Shunsh6é iat, 
Sochésai, 

Soshi-an, 

Soyetsu, 

Sunriusai, c- 
Tachibana Giskuoms, 
Taigio, 

Taishin, 

Takenaga, ‘ 
Tatsukawa Prknow: 
Tatsuki Joho, 
Tatsuki Kokio, 
Tatsuki Takamitsu, 
Tatsuki Takanori, ... 
Teikan, 

Teiraku, ek 
Tobokusai Yasuaki,... 
a ae 

TOfit, «.. 

Tokoku, 

Tokujé, 

Tokusai, 

Tokwa, 

Tomohidé 

Tomoichi, 

Tosen, 

Toshi, 

Toshihidé, 

Tosha, 


60, 


204 
59 
46 

118 
77 
47 
30 

163 
43 

132 

115 
72 

136 

137 
44 

141 
41 

102 
27 

131 
97 
56 

158 

111 

108 

106 

107 

105 

145 


171 
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¥oma Yasumuné, 
Koma Yasutada, 

Bla 5 = 
Kécin, . 
Korinsai, or Kiv- 
Kori. or Aiorru, 
Koystsu, ... ws 
Kweseisuss., - 


Kwea, pa ae 
Awabujusai,.. 
Kwarsai, a 
K-wanshésai,.. 
ANwateyostt, ss 
Batons; 
By Orin, 4 es 
“Kw éiiu, ore 
Kwosetcu, ... Sie 


Kee isa sf 
‘Kwoyetsu, 


Kwoyé, ile : 
Kwézan, “a ek 
‘Kyokuser:. < Bee ene 
- Kyi, or Kiui, =a 
Masahi.é, ... bi 
Masaichi,_... a 
Masakuni, ... oe 
‘Masami, ... ies 
-Masaiminé, ine 
“Masarziisu, .. a 
Masanaya, ... sass 
~ Masanau,. Se 
Massuati, or 42s 5 -eané, 


“Masanori, -... 
‘Mas; shige, ~ 
FF aeayiRy ve. 7 


Matsuda “‘agatoshi, 


zm Matrada Suksnagg, ee os 


Mei-6 Joka, «.. 


Mitsutada, ... ++. 
Mitsuyoshi, ... ans 


Mizutani Shits, ... 
Morimitsu, ... =“ 
Mototada, 
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| Shigeycshi, 
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Mototosh:,;.. - .. 
Nagararu,.... Ska 
Nagataka, 


Naga:omo, . 
Na jatoshi,... 
svagateune, = 


Nakagawa, 
~Nanshi, ———e 
“Naotsugu,... = 0. = 


Navyuki, 
Nara Mas< aga, ... 


“Nikkwosai, 
Nishikawa Yasunobu, 


Ozo.va Yoshiaki,... 
R nankei, ... vias 
Riogaku, ... a 
Ridunsai, ... 


Richusal; ... Fe 
Ric 36. en a 
Ritsu-6, eee ase 


*iusetsusai Chokichi, 
Rinsho yi 


Sade moto, ae 
Saikind6é Yokei, ... 
Sait>. al via 
Sankw6, ... a 
Sawaki \asanage, 

S2irid, aa or 
Se iryiken, Sd 


Seisei Kworin, ... 


Sekigawa, ... oa 
Snibayama Séichi, 
phive-akiy i. se 
Hhigehidé, = = oe 
Shigekata, 


Shigenasa, ‘aa 
higenori,... — ... 
“Shigeoki, ... in 
Shigetsugu, re 


Shinsai, eee are 
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A PAPER ON INRO, 


READ BEFORE THE JAPAN SOCIETY, LONDON, 
13TH FEBRUARY, 1895. 


N ENCYCLOPDIA published in Tokio some few years since, quoting from the “ Shikisd,” an old 
Japanese work, says ‘‘ Yamato-Daxk, a celebrated warrior who died A.D. 113, carried, attached to 

the scabbard of his sword, a bag containing flint and steel; this bag was called Hi-uchi-bukuro.” Ata 
later period we find that seals and medicine were also stored in a receptacle of this kind. The seal was of 
great importance and of general use. From the 17th Century its impress has been affixed to documents, in 
place of, or in addition to, the signature. This custom was introduced, as were many others, from China at a 
remote period, and, as you know, the Japanese are likewise indebted to their Celestial neighbours for in- 
struction in many arts: to-day they are endeavouring to return the compliment by teaching the Chinese the 
art of modern warfare. The original seal boxes or Inré (“‘ In” meaning seal, and ‘‘70,” case) were square, 
and frequently took the form of a nest of boxes of from two to five divisions, and generally of carved 
lacquer about 34 inches square. In this box was kept the seal or seals and also a pad for stamping the 
impression. I am dwelling a minute on the seal box as from it we obtain the familiar word Inro. In this early 
time another receptacle for medicine was also used, called Yakurd (Yaku meaning medicine) ; this was 
generally shaped like a covered bowl and with the seal box formed part of the decorative arrangement in the 
Toko-no-ma. The Toko-no-ma is a raised recess reserved for conventional decoration, and is found in every 
Japanese house to-day as it was in the time of the Ashikaga Shoguns in the fifteenth century. The early 
seal boxes were square, but the Kokkwa (a monthly art magazine which is published in Tokio) quotes an 
extract from a book written by Soami and Noami, painters and critics of fine art, in the year 1476, 
accompanied by drawings of various seal boxes (Inro) which show that not only square but also 
round shapes were then used. From these early boxes, used for seals and placed with objects in 
the Toko-no-ma, came the appellation Inro because these shapes were adopted; and the majority of 
Inro follow with modifications these forms, In the Kéichd period, 1596—1611, the use of the Hi-uchi- 
bukuro or bag I first mentioned was partially discontinued, and the portable medicine box called Inro 
came into fashion and general use; prior to this date there is no record of Inro being worn suspended 
by a cord from the obi or sash. The earliest Inro we have any certain information about date from early in 
the seventeenth century and were doubtless made of lacquer. We have examples here of Inro of this period 
—many have an encrusted decoration in metal (generally silver), dragons and other mythical subjects on 
lacquer. These Inro are rarely signed, but No. 103 is signed Kizo, and dated 1646. This signature is 
engraved on the lacquer, and I find in a book published 1878, the Kogéi Shirio (a handbook of Japanes¢ 
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industries) that about the year 1640 Seki Soché, of Kioto, signed his name on his work in lacquer, prior to 
this, signatures were invariably engraved, as Kizo engraves his name here. Number 959, signed by Igarashi 
Doho, also was undoubtedly made very early in the seventeenth century. Other kinds of lacquer were also 
used, and there are specimens in the collection in Suri-hagashi, or rubbed lacquer; this consists of a 
coat of red lacquer on black, in places the red is rubbed down exposing the under layer of black—also in 
Raden—an inlay of awabi shell and gold, and in 224 we have a combination of the two ona nashiji or aventu- 
rine ground. Later (although the majority of Inro were made in lacquer) we find other materials employed, 
various metals, faience and porcelain, carved wood, ivory, and a fungus called by the Japanese Reishi (sacred 
fungus), and often spoken of as Saru no koshi-kake (monkey’s chair), also shagreen made of fish skin, 
occasionally the bark of trees, and (but rarely) rock crystal and agate. Sometimes the Inro itself is in silver 
or other metal and the outer case in lacquer or vice versa. The Inro was worn suspended by a silken cord from 
the obi or sash, and, to prevent it slipping through the girdle there is attached to the cord a toggle called a 
Netsuké. The earliest Netsuké of which we can find any description were small gourds dried, sometimes 
lacquered ; later, other materials were used, wood, ivory, rock crystal, agate, onyx, cloisonné enamel, metal, 
nuts and other substances elaborately carved. Many netsuké are gems of art work delighting everyone. 
At the sides of the Inro are holes as guides for the cord, occasionally the guides are in silver, attached 
to the lacquer. Between the Inro and the netsuké is a bead called ojimé, which gathers both cords 
together, and can be moved either way; these little objects, these ojimé, are often exquisite examples of 
great works on a small scale. With the Inro was often worn in the girdle a pouch called Kinchaku for 
carrying seals, keys and money ; and also the Tabako-iré, a pouch, as its name denotes, for carrying tobacco, 
which was introduced about 1680. A wallet was used early in the eighteenth century, carried in the folds 
of the kimono, or dress—the Inro and kinchaku then became less fashionable, and the Inro was less 
frequently worn except as a decorative appendage on occasions of state and ceremony. It is fortunate for 
collectors that this change took place, as with such hard usage as is indicated by the condition of many of 
the early Inro, the valuable examples of the great lacquerers would have lost their rare artistic beauty. 
Lacquer was preferred for Inro as it preserves the drugs kept in the Inro from drying up. On some 
examples, the finish and make are so perfect that it is difficult to see the divisions without separating them. 
Thus a writer in the Shdken Kishd says, “In verifying the best work of the Kajikawa, the Koma and other 
great artists, note how each section fits.” These masters were careful to lacquer only on the best work. The 
partitions do indeed fit with such marvellous accuracy that the line of division does not show till the sections 
are drawn apart, and the sections are interchangeable. The celebrated Inro makers of the seventeenth and 
eighteenth centuries were fond of copying works of painters, and often acknowledged their debt by inscribing 
on the Inro the name of the artist to whom they owed the design; and so in a collection of Inro we have 
illustrations of the history, mythology and folk-lore of Japan rendered with beautiful harmony of colour and 
wonderful profusion of detail. The process of lacquering is not for me to dwell upon; it has been treated 
thoroughly by Quin and others, and anyone interested in the subject will find a capital paper in the Trans- 
actions of the Asiatic Society of Japan, vol. 9. I alsocommend to you my friend Mr. Gilbertson’s article in 
the catalogue of the Exhibition held last February at the Burlington Arts Club. But whilst considering the 
decoration of the Inro I must mention some of the different kinds of lacquering. I spoke of carved lacquer 
as being used for the early seal boxes. Of carved lacquers there are Tsuishu, or carved red lacquer, Tsui- 
koku, or carved black lacquer, and Guri, which consists of successive layers of different colours ; through 
these are carved channels of a V shape, which describe patterns of curves and scrolls, and serve to show the 
different layers of which the lacquer is composed. Chinkinbori is lacquer on which a design is engraved, 
generally with a rat’s tooth, and into the lines thus produced gold is rubbed. Some Inro; again, have the 
lacquer inlaid in different shades or colours. The ground work of many is in avanturine (in Japanese nashiji, 
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meaning ‘“ ground like a pear rind”); this is produced by gold finely dusted on to the lacquer. On others 
the gold is inlaid in small fragments and called giobu, after the name of the first to use this decoration, 
There is also Hiramakiyé, where the ornamentation is slightly raised in gold above the ground, and 
Takamakiyé where the design is in bold relief. Togidashi is polished or rubbed lacquer, with the design 
without outline and often in various colours, a very delicate process, producing in the hands of Shunsho, or 
one of the Koma, a lovely effect. There are many other kinds of lacquer, but I do not wish to weary you 
with a subject sufficient in itself for several papers. In a book dated 1688, called ‘‘ Shin-Choja-Kio,” we find 
an interesting passage. A writer, after speaking of the flourishing condition of Tsuruga, a town in the 
province of Echizen, alludes to the lawlessness of the inhabitants, and says; ‘It is not wise to carry inro in 
the streets, as many thieves are wandering about.” 

I have already spoken of the first lacquerers of inro, and called your attention to-certain examples. 
After these came a school of impressionists, commencing with Koyetsu, who was born in 1558 and began to 
follow the art of lacquering about 1587. No. 525, a pier of a bridge, is signed, which is very unusual in the 
work of Koyetsu ; this subject was frequently used by his pupils Soyetsu and others. No. 737 is by Soyetsu, 
his pupil who, I think, excelled his master: it is signed in full, Tsuchida Soyetsu, and inscribed as being 
made in his 81st year. An owl is perched on a hoe, the agricultural implement in use to-day with which 
most of the farm cultivation seems to be done. Awabi shell and lead are inlaid, and gold lacquer used on a 
black ground. No. 738, geese flying, has a similar inlay on a ground of black lacquer. We now come to 
the most celebrated impressionist of the 17th century, Ogata Korin, celebrated both as painter and lacquerer. 
As a maker of inro he cannot be seen to advantage, to be appreciated he should be studied in his larger 
works, notably his writing and perfume boxes; on these objects we find him at his best. No. 145 is one of 
his pieces, but on inro his designs often are far too rude and conventional; this is a court carriage inlaid in 
shell and lead on a ground of gold. Some subjects are almost unintelligible. No. 148 has storks in lead and 
mother of pearl on a ground of rich gold of a beautiful colour: Korin was celebrated for this ground, and we 
find in it specks of gold enhancing the richness. Korin adopted the best methods of Soyetsu and varied his 
inlay, as in this example, by placing the sheli in high relief, and often formed the object in one piece instead 
of placing small pieces vertically, as did Koyetsu and Soyetsu. Works are frequently signed Korin which 
- are palpable forgeries, his style rendering bad imitations easy, just as some of our western painters produce 
daubs and call their work impressionist to hide the fact that they cannot either draw or paint, half-taught 
and often idle craftsmen who follow the coarser and uglier forms of art, affecting to disdain the studies they 
do not themselves practise. No. 726 is a shell inlay of young fern fronds (used by the Japanese as a 
vegetable), Korin’s paintings and lacquer are highly prized by the Japanese, and many have a true artistic 
feeling, whilst others are eccentricities more curious than faithful or beautiful. No. 462 is by Ritsuo who 
studied under Korin, a very clever and original artist, born in 1663. He was also a celebrated potter, 
learning the art from Koria’s brother Kenzan, and was very fond of inlaying his lacquer work with pottery ; 
the chrysanthemums on this inro are in pottery inlaid on black lacquer. He was also a celebrated painter, 
carver and worker in metal. No. 746 shows the jolly god of contentment, Hotei, also in pottery on lacquer. 
A badger was a very favourite subject with Ritsuo and his followers, treated in No. 919 by Ritsud, and in 
No. 64 by a late follower of his, Kwézan, who produced some excelleat work. No. 345 is a fine and unusual 
piece; the inro has an outer case, it is made of cherry bark and decorated with autumn flowers and insects in- 
laid in shell and gold lacquer. Daruma, a saintly old priest, is represented on No. 422; he prayed in a temple 
incessantly for nine years, neither moving nor speaking, and after his devotion on trying to rise, he found 
(naturally I think) his legs useless. On No. 226 are some of the utensils for the tea ceremony, inlaid with 
ivory and decorated in colours. The risers of this inro are in chinkinbori engraved in gold you will notice 
this on the inro itself, it is by Yosei, a contemporary of Ritsud. No. 427 is by a pupil of Ritsuo, Hanzan; 
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these coins wonderfully reproduce in lacquer the appearance of the originals in metal. The risers of his inro 
are generally in chinkinbori. An eminent lacquerer whom I cannot pass over is Shiomi Masanari, or 
Masazané, as some translators haveit. He flourished at the end of the 17th century, and produced very fine 
work in polished togidashi, No. 675 is an example of togidashi lacquer by Shunsho, an eminent family of 
lacquerers, the first was Yamamoto Shunsho, the author of this piece, who died in 1682, and the family con- 
tinued as masters in this beautiful process into our own time, as I have some fine work I bought 
through my collector in Japan of a late 19th century Shunsho. The delicate process of togidashi lacquer so 
beautifully rendered by the Shunsho, and the Koma, is nowhere clearly described and all I can tell you I 
understand is, that according to the thickness of the layer of lacquer over the gold or colour the gradation of 
tone is produced, and by rubbing down and polishing afterwards the most lovely effect is obtained. We now 
come to the family of lacquerers that are my especial favourites—the Koma. An example is in the collection 
of the first Koma, Kiui, who was lacquerer to the great Tokugawa Shogun Iyemitsu, and died in 1663. 
His son and pupil, Koma Kiuhaku, really founded the Koma school, and this family have produced splendid 
work down to our own time. You will find most of the linings of their inro are in red, gold, or both com- 
bined. Quin gives the date of Kiuhaku as 1624-1643; this could not be the first Kiuhaku, for he was 
lacquerer to Tsunayoshi, who was Shogun 1681-1708, or forty years after Quin says that he died, his death 
really occurring in 1715. No. 190 is a lovely specimen of Kiuhaku’s work in white lacquer on a ground of 
black. The subject of No. 696 is Kanzan and Jittoku, from a drawing by Hanabusa Itcho, early in the 
18th century, also by Koma Kiuhaku. 

No. 778 is by the same master in another style, encrusted in shell with gold lacquer. The family con- 
tinued to be lacquerers to the Shoguns, but on inro after Kiuhaku I find no Koma before Kioriu, a pupil of 
the fifth Koma, who worked in Yeddo (now Tokio) in 1772. Then came Koma Kwansai, a lacquerer of the 
first merit, and the master of Zeshin who was the best of the 19th century lacquerers ; Zeshin died in 1891 at 
the age of 84. Then followed Koma Yasutada, and I think his work in lacquer is unsurpassed. No, 667 is in 
togidashi, 7.e., flat lacquer, rubbed and polished. No. 637 is one of the most refined and delicate works I have, 
it is not signed but I think it is by one ofthe Koma. It hasan outer case of fine giobu work (inlay of small 
squares of gold). Wenow come to another celebrated family the Kajikawa, founded by Kajikawa Kiujiro 
about 1680, which continued late into our century. Although they were court lacquerers, our information con- 
cerning them is only meagre, whilst their works are very numerous, for they will be probally represented even 
in a small collection—these are Kajikawa Hisataka, Takafusa, Hidetaka and others. The Kajikawa are 
noted for their beautiful work particularly in the linings of the Inro, which are generally in nashiji, and at 
times in a nashiji flecked with pieces of gold leaf of irregular shapes, crumpled up and imbedded in a trans- 
parent reddish lacquer, the colour of the gold varying according to the depth of lacquer with which it is covered. 
Mr. Gilbertson thinks, and I entirely agree with him, that this must be the giobu nashiji mentioned in the 
‘‘Shoken Kishd ” as that for which the Kajikawa were famous. (The Shoken Kisho was a publication of the 
last century on art work, treating principally of sword furniture.) No. 74 is a signed and evidently a very 
early Kajikawa, with the cord guides in silver. No. 90 has Primula in gold and silver lacquer, a good 
example of the aristocratic inro. On No. 465 is a cock in white and silver lacquer, with an inlay of shell 
and gold lacquer on a rich brown ground. No. 222 is after a design by Hogen Yeisen, a painter of the last 
century, the flowers are in ivory. The geese on No. 685 are inlaid in shell and lacquered in gold and colours, 
after a design made by Kosen, one of the Kano painters. 

No. 692 is decorated with Chrysanthemums and signed Hisataka. Many works of an inferior order 
bear the name of Kajikawa but of poor work, purporting to be by the Koma, I have seen but little 
that was not palpably forgeries. Some large unsigned inro I have seen are undoubtedly I think by 
the Kajikawa, and very fine work, made probably for some of the great Daimio. No. 636 is the 
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work of Yamada Toyoyoshi, a clever artist of the last century, the background is in togidashi (flat polished 
lacquer). 

No. 700 is interesting, as the metal work is by Joi, a celebrated sword guard worker of the last 
century, but we occasionally find his work encrusted on lacquer inro. No. 377 is an example of a most 
excellent artist of the 18th century, Jokasai, one of the Kajikawa school; he frequently employed metals in 
relief on nashiji lacquer. The skilful worker Y6yisai brings us into this century. The subject treated in 
No, 577 is the Takarabuné, ship of good fortune. 

No. 70 is by Kakosai, another master of the Kajikawa school (Jo and Uba, the genii of peace and 
happiness). This artist frequently worked with Shibayama, who carved in ivory the minute faces and hands 
that Kakosai mounted in lacquer. He used a seal similar to one of the Kajikawa. 

No. 884 is by Tatsuki Kokio. His inro are often large and of unusual shapes. This one of Saigio the 
wandering priest is signed and inscribed as made when he was 83 years old. No. 96, with dragon in low 
relief on a ground to imitate stone, is by the same artist. I mention No. 513 as an example of cloisonné 
enamel by a celebrated family called Hirata, these enamels are inlaid on lacquer of gold by Sekigawa. No, 
268 is a fine example of minute metal work encrusted on nashiji lacquer; it is signed Seiryuken, but I know 
nothing of the artist. This inro delayed me in Osaka some time, for it was the treasured possession of a man 
whose idea of its value was far apart from mine, and we had great difficulty in reconciling them. No. 286, 
illustrates carved lacquer in both Tsuishu, carved red; and Tsuikoku, carved black. You will remember I 
spoke of the early seal boxes as being made in similar lacquer. 

No. 848 is an example of very beautiful mosaic work called Raden, which was applied to some of the 
earliest inro, as it is to the latest, this being a 19th century specimen. The inscription on No. 556 is 
Kotobuki, “ long life,’ in awabi shell encrusted on wood elaborately carved in diapers, signed Yoshiaki in his 
73rd year. 

No. 115 is in polychrome Kioto pottery with the edges in lacquer and the risers in wood, made in the 
last century. No. go4 is in carved ivory with exquisite encrusted work of shell representing doves ona 
branch of wistaria; itis 19th century work, probably by one of the Shibayama family. No. 639 is quitea 
modern example, with a boar in silver by a metal worker named Jusan, admirably executed. Although this 
elaboration of inlay on late 1gth century inro is scorned by classical collectors, some specimens should be 
included in every good collection, as they are marvels of exquisite jewel work with their inlay of various 
metals, tinted awabi shell, coral, malachite and tortoiseshell. Daikoku, god of riches, is depicted on No. 560 
with his rice bales, but accompanied by rats, reminding us that riches pass as quickly as rice is consumed by 
rats. 

I have often thought that the artist artisan of Japan is unconsciously a true disciple of Ruskin, he well 
knows the grace and preciousness of simple adornment, and his works are like leaves in nature, no two alike; 
seeming to follow our art critic’s teaching when he says, “If the materials of ornament are noble they must 
be various, and repetition of parts is the sign of utterly bad, hopeless, and base work.” The art worker of 
Japan goes to nature and carefully studies the lovely colours there unspoiled, always refined and beautiful, 
and let us hope the commercial spirit will not debase those true principles of decorative art which our friends 


in Japan know so well. 
MICHAEL TOMKINSON. 


RAR freee ew mk 


4 He hie oS a 
tu 
wor 4 tx 


my 3 
i 
i eh ey 
+ icariaaee fete 
| Pa ws 

sie atte, big 
Nig i 4 

BS (nie a YE amd NA 
ye hit SE RACCig eo RARE 19 


rah 


56 


work of Yemada a Teyoyoshi a clever artist of the last century, the background i is in — (flat polish s 


lacquer). x 


No. 70 is inveresting, as the netal work is by Joi, a hakinniels jeer an worker of the last & 
century, but we occusionaily fin’ his work ercrustei on lacquer inro. No. 377 is an example cf a most ot 
excellent artist of the 18th century, Jokasai, one of the Kejikawva school; he frequently employed metals x 


relief on nashiji lacquer. The sk:ifal worker Y6y4sai brings us into this century. The subject treated in 
No. 577 is the Takarabuné, ship cf good fortune. 


Noe. 70 is by Kaiesai, another master of the Kajikawa school (Jo and Uba, the genii of peace and — 
happiness). This artis: frequentiy worked with Shibayama, who carved ir ivory the minute faces aes hands ~ 


tha: Kakosai mourted ix lacquer. He used a sai similar to one of the Kajikawa. 


No. BR4 is by Tatsuki Kokis. iis mro are often large avd of unvsual shapes, This one of Saigio the — 
=ring priest i is : signed and inscribed as made when ie was 83 yeavs old. No. g6, with dragon in low © ' 
relief on a grouni to imitate stene, is by the same artis’. I mention No. 513 as an example of cloisozné | 
enamel br 2, celebrated family called Hirata, these en- anels- are iidaid on lacquer of gold by Sekigawa. No, — 
shiji lacquer ; it is signed Seiryuken, but I know 2%, 
nothing ¢ o : the artist. ‘This inro delayed me in Osaka some timae, for it was the treasured possessicn of a man 
whose idea of iis value was far apart from mine, and we had great difficulty im reconciling them. No. 286, 3 
illustrates carved lacquer in both Tsuishu, carved red; und Tsuikoku, carved black. You will remember EP 


268 isa fice exainple of minute metal work encrusted on ra: 


spoke of the early seal boxes as being made /n similar lacquer. 


No. 848 is an exainple of very beautiful mosaic work called Sat which was applied to some of che 
earliest inro, as it is to the latest, this heing a 1cth century specimen. ‘The inscription on No. 555i 
Kotobuki, “ long life,” in awabi she’l encrusted on wood as carved in Ciapers, signed Yoshiaki in bis— 


73rd vear. 


hy 


last century. No. go4 is in carved ivory with exquisite ercrusted work of ‘shell representing doves ona \ 


branch of wistaria; itis rgth century work, probably by ore of the Shibayama family. No. 639 is quitea _ : 
modern example, with a boar in silver by a metal worker named Jusan, admirably executed. Although this Be 
elaboration of inley on late igth century inro is scorned by classical ccliectors, some specimens should be 


No. 115 is in polychrome Kioto pottery with the edges in lacquer and : the risers in wood, made in the — 


included in every good collection, as they are marvels of exquisite jewel work with theiz inlay of variout — 
uietals, tinted awali she.l, coral, malachite and tortoiseshel!. Iaikoku, god of riches, is depicted on No. 560 _ 


with his tise bales, but accompanied by ats, reminding us that riches pass as quickly as rice is consumed by ? 


rais. 
we . . . ° ° . . ? 
Ihave often theuyht that the artist artisan of Japan is unconsciously a true disciple of Ruskin, he well 


knows the grace and precious‘ess of siraple adornment, and his works are like leaves in nature, no twc alike; — 


seeming te soliow: ovr ari critic’s teaching when he says, “ If the materia’s of ornament are noble they wut 
be various, | and repetition of parts is che sign of utterly bad, hopeless, and base work.” The art worker of fee 


Jape 2 jes to natiwe and carefully studies tha lovely coiours there unspoiled, always refined and beautilal, — 
8 lee ut “aope t+ rhe commercial spirit will not debase those true principles of decorative art which ou: frieas> 


is Pp ees SO. aioe 


a ‘MICHAEL TOMKINSON. 


19 


6 


» ir 
poe 
< 

wy 


aX 
aw 


ote 


et, 


Ae 


Cae ~ 


Se. ee 


ee 


57 


NETSUKE. 


A NETSUKE is the toggle or button attached by a silk cord to the Inro or tobacco pouch, preventing 

it from slipping through the girdle. It is easily distinguished from the Okimono or small carving, 
by the presence of two holes for the passage of the cord, although not infrequently, a loop of some kind is 
devised in designing the netsuké, which answers the same purpose. Netsuké have always been more 
attractive to, and more easily comprehended by, the general public, than some other classes of Japanese art 
work, for many of the specimens of lacquer, pottery, and metal work, require a certain amount of technical 
knowledge to understand and appreciate them, whereas few people are indifferent to the exquisitely finished 
details of netsuké, or to the quaint and peculiar mode of treating their subjects. To those who possess a 
certain amount of knowledge of Japanese history, folk-lore, &c., the interest is enormously increased, for 
nearly every piece represents some well known incident, or has a symbolical meaning. But to those who 
bring in addition, even a moderate amount of artistic knowledge, to the examination of a collection of netsuké, 
a most interesting field of study is open. 

Ivory netsuké have been the most popular, and naturally so, for they can be fairly well observed in the 
glass case of a museum or in a shop window, whereas a wooden netsuké must be handled and closely ex- 
amined, before its merits or details can be adequately noted. But the wooden netsuké as a rule is the most 
valuable, both as a work of art, and as an example of the style of a given master. It will be readily under- 
stood that, in carving wood, there is much greater freedom of hand for the particular touch of the master than 
in ivory. With the latter material you cannot deal freely and boldly, it is almost like the difference to a 
sculptor, between working in clay and in marble. Nevertheless, among the men who worked both in wood 
and in ivory, some produced ivory netsuké having nearly every quality to be found in those of wood. 

The Japanese carver seems to possess in the highest degree the facility of rendering those minute 
undulations and irregularities of surface which convey the idea of flexibility to the most unyielding material, 
and that, without in any way compromising the outline, even in delicate curves. But from a very early 
period wood carving seems to have been a speciality of the Japanese, acquired from the Chinese or Coreans, 
No one can look at the early Buddhist statues preserved in some of the temples, and dating, many of them, 
from the 1oth and 11th centuries, without being struck, not only by the skill and vigour of their execution, 
but by the anatomical knowledge they display. It is from the Butsushi, or sculptors of these sacred statues, 
that the netsuké carvers are indirectly derived through the carvers of ornaments for the temples, who ranked 
only as carpenters. 

The Japanese, like the old Italian and German artists, seems to have dealt with every branch of art, 
being painter, sculptor, and founder; designing, and carrying out his design. Painting being however 
looked upon as the highest branch of art, eminent artists as a rule confined themselves to furnishing the 
design, the carver merely embodying their ideas. In the case of netsuké for instance, he would give from 
four to six different views of the object, including those from the ends, and we must remember that a 
Japanese drawing contained no shadows. It was for the carver to supply the modelling and texture of the 
surface, and it is in this that we recognise the great merit of the higher class of netsuké carvers. Compare, 
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for instance the ears and paws of a rat by Ikkwan (No. 515), with those by an inferior artist, who may even 
be his equal in technical skill. 

One of the difficulties with which a collector has to contend arises from the fact that many carvers 
with great technical skill, could profit sufficiently by the modelling of more eminent men, to copy their work 
and style so nearly, as to make it difficult to decide whether a signed piece is a forgery or no. Hence the 
utility of a study of signatures, although their comparison is a difficult task for any one but a Japanese, or one 
familiar with Japanese caligraphy. The safest guide after all is the quality of the work, and the characteris- 
tics of the more eminent masters are not more difficult to recognise than those of a painter or lacquerer. 

In rendering animals and objects of natural history, the Japanese netsuké carvers are unsurpassed. 
Who ever comprehended and reproduced the attitudes and expressions of monkeys and rats like Ikkwan, 
Masaichi and others? One reads what is passing in the minds of the animals. The best netsuké carvers have 
also a surprising faculty for rendering texture, both by surface treatment, and by the modelling of drapery. 
It is sometimes difficult to decide without close examination, whether a nut or a seed is real or carved, even 
in ivory, which is coloured to imitate nature with great accuracy. Although in some of their small figures 
of Sennin, &c., there are reminiscences of the Butsushi, or sacred image carver, the comic element enters 
largely into the subjects of the netsuké; and the seven gods of Good Fortune Raiden and Futen the 
thunder and wind gods; and Shoki the suppressor of demons, are treated with scant reverence. 

They contrive to put into the heads of frogs and tortoises, as well as into the small faces of human 
beings, an amazing amount of expression, and it is rare to find a netsuké in which the story is not told in the 
most intelligible manner, and with great skill. It is not easy to select from the many excellent netsuké 
makers, the most eminent ones, their styles and mode of treatment being so varied. Still more difficult is it 
to indicate their characteristics in words; it is only by inspection and comparison that the differences be- 
come intelligible. One easily recognises the recumbent oxen of Tomotada (No. 595), but his other animals 
are equally good. In number 447 it is tolerably easy to detect one of Toyomasa’s open work dragons, they 
are frequently represented as issuing from Handaka Sonja’s bowl, but his solid netsuké also are excellent, 
although in quite a different style. The melons, &c., of Ikkwan are as characteristic in treatment as his rats, 
and Masanao, best known by his figures, not only has a wide range of subjects, but was as successful in 
ivory as in wood. 

Tortoises and frogs are favourite subjects with several carvers. Giokumin especially treating the 
former with great skill, while Masanao, Kokei, and others, were equally successful with frogs. Kokei fre- 
quently placed them on an old straw sandal very cleverly rendered. His quadrupeds were equally good, see 
for instance the goats No. 539, 540 and 541. I have spoken elsewhere of the skill with which the netsuké 
carvers rendered textures. Todatoshi’s snail (No, 566) is agood example. The boys by Hdjitsu and Hozan, 
are remarkable for the ethnological truth of their heads and faces, and Miwa, the most celebrated of the netsuké 
carvers, is characterised by great freedom and largeness of treatment, and by absence of minute detail. — 
Compare No. 621, Omori Hikoshichi: 646, Shoki, and 674 Raiden: it will at once be seen that the styles are 
different, the first being much more elaborate. A more modern Miwa is very skilful in his wooden netsuké 
combined with ivory, but the information available respecting the Miwa is excessively meagre. But his 
signature is often forged, and it requires considerable skill and experience to distinguish the works of other | 
members of his family and school from his, The coloured netsuké of Shiizan in like manner are often — 
imitated, Kurobei having no scruples as to putting Shuzan’s name to his work. Most of the above named 
worked chiefly in wood, but the list of eminent makers in ivory netsu és is not less long, more especially as it 
includes artists eminent in both materials. But in ivory, the work of Riumin, Masaichi, Hojitsu, Hozan, and 
many others, leaves little to be desired, and the skulls by Giokuzan Asahi are perhaps superior to anything 
of the kind that has been executed elsewhere. 
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In my opinion, netsuké carving was at its highest point of excellence in the eighteenth and the early 
part of the nineteenth centuries. We lose gradually, it is true, that largeness of treatment which characterised 
some of the early masters, but as a compensation we get greater truth of detail, and a closer observance of 
nature. This however degenerated into making minuteness of detail the dominant object, until it ceased to 
be art, and became merely an example of perfect manual skill. As the nineteenth century advanced, a love 
for mere tours de force was added, and netsuké were produced, quite unfitted for their nominal purpose, but 
almost marvellous example of delicate and skilful workmanship. They were perhaps not altogether out of 
place, but are only curios, not the productions of artists. 

Netsuké were made of almost every material, and in a great variety of forms, often supplying us with 
interesting specimens of lacquer work, incrustation and enamelling. No. 340 is a figure of Daruma, the dress 
' black, but made of nine layers of lacquer of different colours, and one of gold leaf. These are shaved off in 
places, so as to show, in irregular concentric lines, the various layers, like the Tsugaru lacquer or the 
mokumé bronzes. No. 468 imitates so exactly a large stick of ‘‘ sumi”’ (Indian ink) that one would naturally 
take it up and try to use it. Itis of black lacquer. No. 415 is an egg shaped iron box, containing a small 
flint gun lock for striking a light, the stud which acts as a trigger being outside. No. 449 is a charming 
little elephant in porcelain, by Kenya, the housings having small pearls inlaid. It stands on a plinth of jet 
with pearls inlaid, and has an ojime, or slide, also of porcelain, an elephant curled into a globular shape. 
Porcelain netsuké are frequently met with, No, 308, Uzume, being also by Kenya, and Nos. 310 and 455 by 
Teiji, the latter being a well known subject, Raiden looking through the clouds; the former, an Oni looking 
at himself in a mirror. No. 456, two puppies in Hirado porcelain. Masaichi’s figures, with his signature 
stamped upon them, are frequently met with in porcelain. The Kagami-buta* are buttons of metal, with 
a shank at the back, forming a lid en circular hollow mounts of ivory or wood, having a hole at the bac 
through which the Inr6 cord, fastened to the metallic shank, passes. These often bear the names of celebrated 
engravers and chasers. No. 156 is of gold, with figures in relief of two warriors hunting, admirably chased, 
by Motonobu. No. 543, by Riumin, is of silver, with blind women crossing a stream, in gold. No. 104 is 
engraved by Chomin, and represents Jurdjin; No. 103 is Shdki, engraved on silver by Shiraku. 

The Manju netsuké, so called from the rice cakes (manju) of the same form, are of ivory, solid or 
pierced, or of wood or ivory lacquered. They are often made in two halves, hollow, the cord passing through 
a hole in the back, and attached to a shank in the upper half. Not infrequently the carved and pierced ones 
have chasings of gold or silver inserted in their upper face. No. 198 is an unusally large example of these 
pierced manju, representing the tiger in a storm, his enemy the Dragon being admirably represented in silver 
on the upper face; it is by Mitsuhiro. No. 264 has a group of flowers in gold, by Kiomin; 268 is only a 
disc of ivory, but the face has a silver peacock enamelled, fastened by a shank to the other side. Many of 
the lacquered Manju and netsuké bear the names of eminent masters. No. 328 is by Tanso after Kworin ; 
319, shells and seaweed by Zeshin ; 276, shells and seaweed by Chohei; 325, a leaf in gold lacquer, with a 
coral berry, by Kajikawa; 309 is hollowed out, and in the cavity are a hawk’s bell and the remains of a 
stick of Sumi (Indian ink), 

It is very probable that the production of netsuké and small okimono for exportation will still exercise 
the skill and ingenuity of Japanese carvers, but the fine old specimens, those in wood especially, become 
more and more rare and costly. It is much to be regretted that so few examples are accessible to students 
in our museums, for there is much to be learned from them; the only collection I know of is that of Sir 
A. W. Franks in the British Museum. 
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Ivory. Figure of Uzumé on a stand, = == — ez on i a —— 
Ivory. A charm bag with a netsuké (a mask), .. = = id .-. signed Masatsugu, 19 
Ivory. Tobacco-iré, with a monkey for the neienké, |. a ra as signed Masanao, 18 
Ivory. Various vegetables, e : : =e es = ue 1S 
Ivory. Uzumé in a corn basket, .., nes = = = = oie signed Giokkw6, 18 
Ivory. Rats on a basket, 18 
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Century. 


Ivory. A basket containing an eee of fish and fruit for the New Year (a rat helping 
himself) 


Wood. A kappa (river mene) coming out a a altel os a 458 signed Masanao 
Buckhorn, Snail ona fungus, ... “> ‘as wes on signed Jugtoku, 
Wood lacquered and gilt. An awabi shell and fish, ile 

Lacquer decorated with shells, _... Soh ee — cae sed sk ee ne ead: 
Wood thinly lacquered. Shells, ... oe per ies ar _ “it signed Tadakunt, 
Wood. Shells, - tae oan “te _ as tim se wat signed Sukesato, 
Ivory. Shells, ‘a ow or signed Dorakusat, 


Ivory. Celebrated wehtond 3 in a Sets aay in shells aie their names 5 iedebed, 
ie Riuchin, seal Giokugasa, 
Ivory. Awabi shell and leaf, i n ish signed Hidemasa, 
Ivory. A scene by the sea shore, carved inghiies a al ci a poem on the shell in relief, 
signed Tomiharu, aged 62, and dated 1794, 


Wood. A No mask, te nes or aio or _ ; ~" signed Tomohisa, 
Wood. Mask of Hannya, hs ie ies e< signed Demé Sukemttsu, 
Wood. Mask inscribed ‘ best of the 4 a sad om ‘a's signed Demé Sukemitsu, 
Wood. Mask called Hiottoko, the mouth in a tubular form, ... At signed Demé Sukemuitsu, 
Wood. Mask of Hiottoko, vr 


Wood. Mask for No dance, 


Wood. Mask of Uzumé, ... #5 as wi sa sd nike ong signed Shiizan, 
Wood. Mask of Okina (old midts, = Ke vi ‘ig Set -. signed Tomotsuné, 
Wood. Mask for No dance, on ade ae — wek Pr us signed. Tadatosht, 
Wood. Maskof Uzumé, ... one — eis vn “ee bad Ls signed Hidémasa, 
Wood. Mask for N6é dance, ve sol ee! ihe uve ... signed Keizan August 1831, 
Lacquer in red. Mask of Oni, ... set a ng am he é st seal R16, 


Wood. Mask, x04 + ad vik og “is ie ere setd Demé Sukemitsu, 
Wood. Mask of Kijo, ns o_ bes a ais rie wea eas ... signed Demé, 
Wood. Mask ofa Dutchman, _... _ oie = See tsi “ .. seal Hamu, 
Wood. Mask, with lower jaw moveable, ‘ua ve we wae wee ... signed Miwa, 
Wood. Two Masks, vhs ab ™ wnt rn ois vr sm aa pe 
Wood. Mask of Okina, ... ain <a sag out ba signed Demé Sukemitsu, 


Wood. Seven Masks for No dei, ' _ er ee ies ee sok _ ue 
Wood. Mask of Uzumé, ... a he sae se saps “i re signed Shiizan, 
Wood. Mask of Kijo, “a9 - ee dni oat as eats ... signed Yoshitsugu, 
Wood. Mask of Hannya, ... ae abe Se ; hve bie signed Demé Takamitsu, 
Wood. Mask of Okina, ... oe as Pa Sais ive ... signed Kanamon, aged 64, 
Wood. Mask of Hannya, ... wad Ma ar on th re signed Demé Takahisa, 
Wood. Mask with one eye, oe a: E. — ts ws we signed Riugioku, 
Wood, Mask of Uba (old woman), 2s vii wh ... signed Hakudosai, 
Wood. Mask of Okina, inscribed ‘ First oii em ecco vee signed Demé Sukemitsu, 


Wood, with a Kashira in iron attached. Mask, ut 
Wood. Three Masks for No dance, we ie sis ah sue “ns fais ails ae 
Ivory. Mask for No dance, ais ea he sch sol $93 ie signed Hoyjitsu, 


Ivory. Mask of Okina, ... bs “Udell, Assis = ee one 220m, 


18 
18 
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Century. 

Ivory. Mask of Okina, ... jet ahs ot es pa oe ... signed Toki Hogen, 18 

Ivory. Mask of Uzumé, ... ire mn a ee “ ga iam signed Riumin, 19 
Ivory. Mask of Uzumé, ... _ "en a ea che ree om signed Riumin, 19 
Ivory. Mask for dance, nes - “i on vi wv signed Riuvaku, 18 
Ivory. Mask of Fox, with aii! jaw, oe es ie ee ve ve na” 3S 
Ivory. Mask (with moveable jaw) of Corean lion, ... ery a ne signed Tomotada, 18 
Ivory. Seven Masks,... ... say ses wi fd 7 eee fae signed Hounsai, 18 
Wood. Shells, ... ; or pa “se ‘ os wae signed Tadayosm, 18 


Wood. Octopus dressed in seit on a jar, waneinidition Kiyohime on the bell, 
_ signed Hidemasa, 18 


Wood. Mask of Hiottoko, rs ie ‘i ra or vi ne ... signed Riukei, 19 
Wood. Mask of Oni, kis wie wes ... signed Masatsugu, 18 
Wood lacquered in gold, red and Aide died of Ki, wee Res soe signed Keiftidd, 18 
Wood. Nine Masks, itt ink a ren ; seis ea 7 signed Kigioku, 18 
Wood. Nine Masks, ia ian ‘an —_ i ie i nice yes 14 a 18 
Ivory. Eleven Masks, ... vs sip es wail — iy 2 4B signed Tomochika, 18 
Ivory. Eleven Masks, ... ewe see wa ees wv «a .. sugned Tomochika, 18 
Ivory. Group of twenty-one Masks, ... 13% en nd te ads wd os vai tim 19 
Ivory. Nine Masks, sie jot os ran ios oe sei se “ee aes =< lg 
Ivory. Nine Masks, +a ‘ni ae - ue aa ites ‘ee signed Tadachika, 18 
Ivory. Eight Masks, me ms a oe ws oun rr .. signed Tadachtha, 18 
Ivory. Seven Masks, on ap oie .. signed Giokkwosm, 19 
Manju. Ivory encrusted with a spray of Plum Sienna ons ite da eb. ae: 1s 
Kajami buta. Ivory and Shibuichi. Chorio and Kwésekiko madre’, Inscribed with owners 
name, ‘“‘ Hoshi,’’... wl obule es as and We ave signed Somin, 19 
Kagami buta. Ivory and silver. Shoki; diana iss ‘ep oak wa signed Shuvaku, 19 
Kagami buta. Ivory and shibuichi, Jurdjin; engraved, ... oes vi signed Chimin, 18 
Kagami buta. Ivory and silver. Kingfisher on Lotus; engraved,... $4 ae AN a - 
Kagami buta. Ivory and metals. Daikoku on an Ox; in relief and inlaid, . signed Seimin, 19 
Kagami buta. Ivory and metals. Jurojin ; in relief, ay a isa Mingioku, 18 


Manju. Ivory; incised and engraved. Asahina (a hero), on an island inhabited by dwarfs, 
signed Ono Ridmin, 19 


Kagami buta. Ivory and metals. The parents of Momotaré (little peachling) ; in relief, ee | 
Netsuké. Wood. A goat, oa on i ... signed Kokei, 18 
Netsuké. Ivory. A Rat entrapped aniie an old hat Me a fon, ah “ “& ae 
Kagami buta. Ivory and metals. Treasures of the household gods; in relief ii diateiecwiiits 18 
Kagami buta. Ivory, silver, and enamel. Trefoil design ; in relief, we ar ate we 
Kagami buta, Ivory and silver. Peony flower; in relief and engraved, . che wig 
Kagami buta. Ivory, gold and other metals. Benkei reading a Menbnenes 5 in relief aaa 
engraved, vas rs ots me ne re “A ie a 


Kagami buta; gourd ee Ivory and ee Gaheeitend with shnnasoits inlaid of the three 
beauties of nature, ‘‘ Moon on Mountain,” ‘* Snow in the Country,” and ‘‘ Flowers in Rain,” 18 
Kagami buta. Ivory and Shibuichi. Children wrestling ; engraved, ots signed Shiimin, 18 
Kagami buta. Buckhorn, carved with leaves, the centre silver, a Corean lion; in relief, 
signed Kikugawa, 18 


63 
Century, 
119. Kagami buta. Ivory and metals. Howo bird and Kiri tree; pierced work, 7 - :: 
120. Kagami buta. Horn, carved and perforated, the centre in various metals; a Peony in csetiok 18 
121. Kagami buta. Horn, carved and perforated, the centre metals. Court noble and Corean 


soldier reading Makémono,__. sii oan nde +i ae 5a vn ibs as 
122. Kagami buta. Wood and metals. Court noble reading a poem, ... = signed Shiimin, 18 
123, Kagami buta. Wood carved with waves and the centre in metals represents the Moon in which 

are rabbits dressed as Court Nobles, baie Si ; <4 th ne Ee 
124, Kagami buta. Lacquer and metals. Two figures reading chiens in inlaid res 19 
125. Kagami buta. Tsuishu lacquer carved, and metal. Temple servant; engraved, with wr in 

relief, ... ne ue id om -” ta ‘ak bs he oe is ae 


126. Kagami buta. Tsuishu lacquer in diapers and metal, Gama Sennin with a toad, 
signed Chokuzum, 18 


127. Kagami buta. Wood and ivory, with a bat in relief in metal, cn cas ua he eS 
128. Kagami buta. Wood, the centre shakudo and enamel, ine or ene vin ee Ani Oe 
129. Kagami buta. Wood, the centre How6 bird in enamels, ... re : ae ee 
130. Kagami buta. Wood, the centre lacquer, with Plum blossom concealed i in i staat ie sis, ee ae 2 


131. Manju. Silver lacquer, with the Sacred Treasures in gold lacquer, 
segned Tachibana Giokuzan, 1816, — 
132. Manju. Lacquer. Butterflies and Kusudama (hanging ornament), in gold on red ground, 
signed Shorviusa, 18 


' 133. Manju. Lacquer. The How6 bird, ... vee “i ‘0 oe ad Ye ae we 3S 
134. Manju. Tsuishu lacquer carved with peonies,... the Wie at is 5 v3 ae 
135. Manju. Tsuishu lacquer. Chinese children, ... nn x see re ju ne igus 38 
136. Manju. Tsuishu lacquer. Flowers and diapers, ... 18 
137. Manju. Tsuishu lacquer. Three sages, Shaka (Buddhist), Rashi (Taoist), Koshi (Confucius, 

tasting vinegar, ve +o aes nae des ae ne os ee BS 
138. Manju. Tsuishu lacquer. Chinese Hecate si eh wise ret ats wx we or ies 
139. Manju. Tsuishu lacquer. Kiku flowers, ui bad vie ade WSs as ay ee | 
140. Manju. Tsuishu lacquer. Figures anda horse, _ ... ae ve “se ae ae 
141. Netsuké (square shape). Tsuishu lacquer. Iris on a diaper of black, es mn sh ee + 
142. Netsuké (oval shape). In Tsuishu and Tsuikoku lacquer, ... ie + ates cae a 8 
143. Manju. Black lacquer, with a Peony in relief in red, iw 18 
144, Manju. Tsuishu lacquer. Chinese Sages with Storks under Pia wa the ee anit in 

diapers, ... io rm ah wa ue sas nde ive . ie ae 
145. Netsuké (square shape). Tsuishu lacquer. Chinese Sage tind How6, with a diaper eerily 19 
146. Manju. Tsuishu lacquer,... we : ie ite eee ee bes ay 
147. Netsuké (square shape), Tsuishu theta. The sodtilns Kwannon, a “a be 
148. Netsuké (square shape). Tsiushu lacquer. Rihaku (Chinese poet) viewing weaett:. jie ES 
149, Kagami buta. Ivory and various metals. Benkei under a Cherry tree. In relief, ben sev. AY 
150. Kagami buta. Ivory and various metals in relief. Oni carrying Shoki over a stream, ... a ie} 
151. Netsuké. Ivory. A monkey with the mask of a lion, Ris bbe bus signed Euan 18 
152. Kagami buta. Ivory, the centre silver. Fukurokuju, in relief, ... vit ei ey bees AO 
153. Kagami buta. Ivory, with various metals in relief. Farmers dancing, ... signed Riumin, 19 


154. Kagami buta. Ivory with various metals. Kwan-u (Chinese warrior) in relief, signed Shiimin, 18 
155. Kagami buta. Ivory and various metals. Yorimasa shooting Nuyé (mythical animal), ae ae 
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Century, 
15$. Kagami buta. Ivory, the centre gold and shakud6. Military man hunting, signed Motonobu, 18 


157. Kagami buta. Ivory, with various metals. Yemma (king of hell), in relief, and a female 


figure ; engraved on silver, ... its oe" ive “an signed Temmin, 18 
158. Kagami buta. Ivory, the centre iron, with a dlrs “ a Farmer sowing rice; in various metals 

in relief, nar a _ ee “a es an ihe ae 
159. Kagami buta. Ivory, roan centre silver, with Howo bird in ads in relief, o. signed Seuchit, 18 
160. Kagami buta. Ivory, with various metals in relief; Uzumé and Sarutahiko, after the Sun 

goddess was enticed from the cave, be ss signed Seisei Mingioku, 18 
161. Kagami buta. Ivory with various metals in relief. kien “nite monster) frightening women, 18 
162. Kagami buta. Ivory with metal work in relief. Sage and attendant, vai ae ob oe 28 
163. Kagami buta.- Ivory and metal, the centre in form of tsuba, ee. xa signed Riumin, 19 
164. Kagami buta. Ivory and various metals in relief. The ghost in the tale of the tongue-cut 

sparrow, vin me os sis rae ne — ves ei wr fee ae 
165. Kagami buta. Wood, and the centre horn, with a figure carved in relief, and an inlay of ivory, 18 
166. Kagami buta. Wood, the centre silver; engraved. Jo and Uba, ... ‘is signed Hiroaki, 18 
167. Kagami buta. Wood and silver; engraved with Karashishi, ahs abe signed Sémin, 18 
168. Netsuké. Wood. Fungus with a rat underneath ; in ivory, : ..  sugned Tadamichi, 19 
169. Manju. Ivory. A No dancer in relief; the reverse Masks; incised signed Chounsai Giokumin, 19 
170. Manju. Ivory. Figure scattering Beans to expel Oni, + evs , ... signed Hozan, 18 
171. Manju. Ivory. The goddess Kwannon; incised, ... ote a sda Kikugawa Riukoku, 19 
172. Manju. Ivory. Shampooer; incised. ... Kp ses she is vit signed Keimin, 18 
173. Mask. Wood. A Priest, boas die ae iis ef Ai - Mad en cx. 2 
174. Manju. Ivory. Two Rakan; incised, ... _ i 0s ad _ 7 ed a 
175. Manju. Ivory. Figure incised, des ae signed Kwounsai, 18 
176. Manju. Ivory. Raijin (thunder god), Sites i in evi a” % in relief, and inlaid with 

shell, ... yet ze vn ... signed Hakuydsai Shovaku, 18 
177. Manju. Ivory, carved and perforated, baa odincs with ould and other metals. Handaka (a 

Rakan) and the dragon, kes a wat <o a signed Kogetsu, 18 
178. Manju. Ivory. No dancer, incised had engraved, as he ss as signed Hogioku, 19 
179. Manju. Ivory. Perforated work isi i are =" a Lek ~ 8 
180. Kagami buta (square), the centre of metal with a ipod in iehsent hcelaal =o ¥ a 
181. Kajami buta. The centre metal, with a device in cloisonné enamel, eit is a in 
182. Netsuké (oval). Cloisonné enamel. — a im as Be wr $e es we 2S 
183. Kagami buta. Ivory, with the centre in cloisonné Seaceil Aa we ves aks ax 2 


184. Manju. Ivory, inlaid with shell, &c. A No dancer dred as idle -hime, signed Shibayama, 18 
185. Netsuké (square). Ivory encrusted with shell and metals. Oni beating gong for prayers 

signed Riumin, 19 
186. Manju. Ivory incised. The goddess Kwannon, _... ‘ee site ball signed Kikugawa, 19 
187. Manju. Ivory, encrusted with shell and metal. A pair of Mandarin ducks, signed Téunsat. 19 
188. Manju. Ivory. Encrusted with various metals and shell, in relief. Harvest boy, signed Riumin, 19 


189. Manju. Ivory. Handaka and the dragon (one of the sixteen Rakan) ; in relief, ie ian AG 
190. Manju. Ivory incised. Acake seller, .. he see nee Ups bys signed Nobunari, 18 
191. Manju. Ivory, incised and engraved. A Daimio, ... _ ve signed Kwounsai. 19 


192. Kagami buta. Ivory, the centre various metals and coral. A creeping plant, signed Kikugawa, 19 
193. Manju. Ivory; the centre a scroll design in cloisonné enamel, ... “ ba be in ae 
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192. ‘ene oe ‘Ivory, the cemiis vexious: ‘cases atd gee A creeping plant, signsd Ki tugant, 
198. Marju. Ivory; tie centre a sereli design in cisisonné enamel, ... ves ene see oe 
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Mask. Wood. Kijo (female demon), ... ay 


Kagami buta. axe oe ie 
Ivory, carved, perforated, and engraved with a Lotus at dhe pee Gario ga Binga, 


Manju. 


Manju. 
Manju. 


Manju. 
Manju. 
Manju. 
Manju. 
Manju. 


‘Manju. 


Manju. 


Kagami buta. 


Manju. 
Manju. 
Manju. 
Manju. 
Manju. 
Manju, 
Manju. 
Manju. 
Manju. 
Manju. 
Manju. 
Manju. 
Manju. 
Netsuké 
Manju. 
Netsuké, 
Manju. 
Manju. 
Manju. 
Manju. 


Netsuké. 


Manju. 
Manju. 
Manju. 
Manju. 


Netsuké (square). 
Netsuké (oval). 


Manju. 


Netsuké (square). 
Netsuké (oval). 


Ivory, the centre in cloisonné enamel, 


Ivory, the centre in metal; a dragon surrounded with waves, 


signed Mitsushigé, 


signed Ridmin, 
signed Hironobu, 


Ivory, carved and perforated, the centre in silver; a dragon with the sacred jewel, 


signed Mitsuhiro, 


Metal, the centre a dragon surrounded with decoration in cloisonné enamel, 


Silver, the centre Raijin in various metals, in relief, 
Ivory. Elephant, carved and encrusted, in relief, 
Ivory. Insects encrusted in shell, &c., 

Ivory. A bird and fruit in encrusted work, ... 

Ivory, encrusted, <A spray of nanten tree with berries, 
Ivory, encrusted. Cockatoo and flowers, 
Ivory, encrusted with metals and shell. 
Ivory encrusted. Bamboo and sparrows, ... * 
Ivory encrusted. Bird on persimmon bough in high relief, 
Ivory encrusted with metal and stone. Kappa with a fish, 
Ivory incised. Fukurokuju, diy éx A 
Ivory, incised. Boy beating drum, 

Ivory, encrusted. A Cockatoo, rx x 


Ivory. A peach encrusted in shell; the eaves in gold lacquer, ... 


Ivory, incised. A Butterfly dancer, ... ses 
Ivory, incised and engraved. Shdjé reading, 
Ivory, incised and engraved. Temple servants, 
Ivory, incised, Girl playing at ball, ... 
Ivory, incised. Priest yawning, 
Ivory, incised. Monkey, 
(square). Ivory. A Rakan, carved in ane 
Ivory, incised. Figure of a boy, ¢o> oes 
Ivory, carved and perforated. Chovedataets Seiten, 
Ivory, incised, Female figure on Elephant, 
Ivory, incised. Boy on Ox, ed ede 
Ivory, encrusted work. Cock and Hen, ig an 
Ivory, encrusted. Vase and Plum blossom, 
Ivory (square), encrusted. The sacred treasures, 
Ivory, with Maple leaves in lacquer of gold and colour, 


Ivory, with a female figure bowing, incised on a ground of goid,... 
signed Kwogetsusat (seal Naomasa), 


Ivory incised. Boy playing with a drum, 
Ivory. Warriors fighting, incised and in relief, 
Ivory, incised. Seidbo and her attendant, 
Ivory. Three Masks in relief, 
Ivory perforated. Buddha, 
Ivory. Daruma singing, 
Ivory. Uzumé, incised work, in os ove 


Sage and Stork, ... 


signed Slibayama, 


signed Shibayama, 
signed Shibayama, 
.. signed Riumin, 
signed Kwoéunsai, 
signed Hojitsu, 


signed Minkoku, 


signed Hojitsu, 
signed Naosada, 
.. signed Ranshi, 
signed H6jitsu, 


signed H. dgioku, 
signed Hoygitsu, 


signed Shibayama Soicht, 


signed Shibayama, 


signed Minkoku, 


signed Giokkwo, 
signed Minkoku, 
signed Dovaku, 

signed Hakusat, 
signed Rinsen, 


Century. 
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18 
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18 
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Century. 
237. Manju. Ivory, incised. Shoki pursuing Oni, ... i be iad hs signed Kwosai, 19 ~ 
238. Manju. Ivory incised. A Rakan, ied ms Coe ae. Ty 
239. Manju. Ivory; the edges in perforated work. ae no Yoichi, a Sicisesds ila and iam of 
Yoshitsuné, carved in relief, his bow in tortoiseshell, ‘si ; ; he — fe ae 
240. Netsuké (shape of square box). Ivory. Daruma; in relief, ona capes oor" a w SS 
241. Netsuké (square). Ivory, incised. Oni writing, ae wi ..  sagned Shunbeudeai, 18 


242. Netsuké (square). Ivory perforated, and a child Buddha ; in ‘relief, on a diaper ground, 


signed Giokuyosai, 18 
253. Manju. Ivory, incised. Yebisu,... - wd Pha oF ie signed Homan, 19 
244, Netsuké (square). Ivory, incised. Uzumé, dancing... ee hin ngs signed Naohidé 19 
245. Manju. Ivory, with a figure incised, ... om ove ... signed Kwogiokusai, 19 
246. Netsuké (square). Ivory. The storm dragon ; pene and iiitin cut, “a a ia 
247. Manju. Ivory. The signs of the Zodiac in perforated work, carved and engraved, 


signed Kwaigiokudé Masatsugu, 19 


248. Netsuké (flower shaped). Ivory. Karashishi, in relief, wie a " 18 
249. Manju. Ivory, incised. A goddess, a 2% oa ‘ sia siesta 18 
250. Manju. Ivory, incised work (Tamamo-no Mayé), on a discal Bathésai (seal Naonutsu), 19 
251. Netsuké (oval). Ivory, incised. Court servant carrying a poisonous fish, signed Kwogioku, 18 
252. Manju. Ivory, incised. Benkei and Ushiwaka, signed Moritosht, 19 
253. Manju. Ivory, perforated and carved. Two figures and alien Wek be on ave is ae 
254. Netsuké (square). Ivory. Kiku flower, carved, me wee pes ee ei ies a 
255. Manju. Ivory, incised. A court noble, oa ae ~ eae am” 
256. Manju. Ivory, perforated, carved and inlaid with sociale er me ee i ae 


257. Netsuké (oval). Ivory, encrusted and engraved. A Sparrow flying over Rice fields, 
signed Doshé (Shibayama), 18 
258. Manju. Ivory, incised. Toy maker painting paper box, ... eo re ... signed Korin, 18 
259. Manju. Ivory, perforated and carved. New Year decoration, is ee on oa a 
260. Netsuké. A basket in ivory, containing fish carved in coral, a. he ... signed Simm, 19 
261. Netsuké (square). Ivory. A child in relief, with a globe (in crystal) of gold fish, 
signed Giokkwédsai, 19 
262. Netsuké, the frame in wood with a centre of — encrusted in shell, &c., with a bird ona 
flower branch, ... — 19 


263. Netsuké (kidney shape). The rim » piered a aaliaied with fish; a tai : fish on _ side, en- 


crusted in shell, signed Giokuhdsai, 18 


264. Manju. Ivory, with flowers ociciiiae andlor a Nicedat (folded paper accompanying a present), 


the centre in gold ; flowers and insects in relief, ... we ves signed Kiémin, 18 
265. Netsuké (oval). Ivory perforated and carved. A house and tides with a bird and lanternin 

gold, fhe F <a en ci fe val <a 
266. Manju. Ivory pouienmail fal casei, A es ai - passengers in gold, ... “ a ae 
267. Manju. Ivory perforated and carved. A rice field with a frog and umbrella in gold, ... oe 
268. Manju. Ivory, with the centre in silver and enamel. A Peacock, . oe ow 
269. Netsuké. Horn. Tamétomo (a celebrated archer) at Oni-ga- sigan? (devils ietndy in rahi, 19 
270. Netsuké. Horn. Kumagai challenging Atsumori at the battle of Ichi-no-tani, an siotie’s in 

the wars of the Minamoto and Taira. 12th century, fei 19 


271. Manju. Wood, carved and encrusted, with a boy and giant sractdhs in shell, Srdlidhiy be Chohei, 18 
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272. Manju. Wood, carved and lacquered. Chinese sages, aa sb bak oil by at 3a 
273. Manju. Guri lacquer (five layers), * re pen * ones “xs = ae 
274, Manju. Wood, with an incrustation of ivory, shell, cal viii Hotei, abn ee au if 
275. Manju. Wood, with a dog carved in ivory, and inlaid, = aie eat signed Masazané, 18 
276. Manju. Lacquer. Shellsin relief, ... ist ean -.. signed Chohei, 18 
277. Manju. Wood, laquered and encrusted with a Pookibes in sheet er lead, probably by Ritsud, 17 
278. Manju. Lacquer incolour. Camelia in relief, die a ae fe d3 we 18 
279. Netsuké (square). Tsuishu lacquer. Peony in relief, on dine sonia oe “8 oH jo 18 
280. Manju. Tsuishu lacquer, pierced work. Corean lions and peony,... ise ai me: we 16 
281. Manju. Lacquer. Flowering plant partly encrusted in shell, da ie pied dm ae, 
282. Manju. Gold lacquer andsilver. A musical Beeman we ie ar eh in 
283. Manju. Wood. Dragon, carved and pierced .. pa soe oa ~ mm 
284. Netsuké (oval), Wood, carved and perforated. Dib tree wil Baele les signed Toyomasa, 18 
285. Manju. Lacquer. Boar and Lespedeza plant, i es signed Inagawa, 18 
286. Manju. Wood and shibuichi, with a bamboo in shakudé, aia ae moon in silver in flatinlay, 18 
287. Manju in Cloisonné Enamel, we so % dias abs ore a ae oe 
288. Manju. Champlevé Enamel on silver. Chinese pam ¥ i be A ste ee Be 
289. Netsuké. Gold lacquer, encrusted with double cherry blossom in shell, ani vei she i. 
290. Netsuké, shape of Daikoku’s hammer, in gold lacquer, Sa ees wis ed wad me 
291: Netsuké (oval). Gold lacquer. Creeping plant, vey ws ws. 18 
292. Netsuké (hexagonal). Wood, lacquered in black to imitate Sumi, (indian ink), probably iy Zeshin, 19 
293. Netsuké, shape of football, in tsuishu lacquer on a black diaper ground, ... vile ws «IS 
294, Netsuké, inro shape, in tsuishu lacquer, am Sek we ne ow iw ‘28 
295. Netsuké, shape of ball, Dragon and waves, pierced sith ands oo wen ‘ee wy ist. 20 
296. Netsuké. Wood. Dragon with the sacred jewels, ... ye ae ... signed Miwa, 18 
297. Manju. Ivory, piercedand carved. Raijin, (thunder god), and Fujin, (wind god), see is 28 
298. Manju. Ivory,incised. Daruma, surrounded by spider webs, _ ... ive ve, 1D 
299. Netsuké (egg shape). Metal pierced and engraved. Karakusa design, (erkeplag plant). a 88 
300. Manju. Buck horn, the cehtre silver, enamelled, ... os whee ‘hi “ i as 
301. Manju. Gold lacquer, decorated with the Kiricrest, ... ved ies shin Kakowai, 19 
302. Manju. Wood, decorated with cherry blossom, in gold lacquer, ran aon in shell, cen an 
303. Netsuké. Guri lacquer of ten layers, ... on os ee at me we 


304. Manju. Wood. Camelia flower encrusted in shell, the neond in ead seston, signed Yoytisa, 19 
305. Manju. Wood. A monkey encrusted in shell, in a ground of diapers, carved, signed Hidehichi 18 
306. Manju. Wood, lacquered and encrusted with a birdand persimmon branch, signed Shibayama, 19 
307. Manju. Wood, lacquered (perforated work). Chrysanthemums ... “ signed Masonobu, 18 


308. Netsuké (square). Pottery. Uzuméincolours, «.. ie bie ove ... signed Kenya, 19 
309. Manju. Wood, in shape of a bowl which contains in ews a piece of Sumi, (Indian ink), and 

a hawk’s bell, ... aie ve eae ive ons we 18 
310. Netsuké. Wood. A figure of Oni innliiat at ie vitae in a mirror, in weit in pottery, 

partly lacquered, a ove ssi vas és bet see eos .. signed Teyi 19 
311. Manju. Wood, lacquered with diapersin circles, ... one ee ie ons - 18 
312. Netsuké (oval). Wood, encrusted with a peony flower in shell ve «ee tas <a om 19 
318. Netsuké. A Stork, lacquered in gold and colour, ... sa nid see ive ide wa 1S 


314. Manju. Wood, carved and pierced. A Howo bird, ... an oa new stoned Masaicht, 19 
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315. Netsuké (square). Wood, lacquered with a basket and flowers, in gold, inscribed “ Copy of 

Yasuchika by Kwansai,” i en sad ani dh ite sie 7 _ e 
316. Netsuké, lacquered to imitate Fadien ink, vies wh rvs Aa heh ... signed Sézan, 18 
317. Netsuké (shape of square box). Gzuri lacquer of ten layers, ‘ oh ~ ne 
318. Netsuké (square). A Convolvulus in lacquer, and a beetle we in shell, signed Bunvriusai, 19 
319. Netsuké (shape of square box), Lacquered, with a plant and shells, ee signed Zeshin, 19 
320. Netsuké (square shape). Lacquered. Kikuand Kiri crest in gold, sive rae Kathawa, 19 
321. Manju. Wood, with a Begonia flower encrusted in shell, ... Seba iw 


322. Netsuké. Wood, shape of square box, and decorated with toys, eniicensenlt in ivory ail shell, 
signed Shigioku, 19 


323. Netsuké. Wood. A box containing a small doll in ivory, ... eh ‘the ind on a ae 
324. Netsuké (shape of cannon). Wood, lacquered, vas wt signed Josensat, 19 
325. Netsuké. A square box in gold lacquer, with a winter tings ‘the biesnies in coral, signed Kajikawa, 18 
826. Netsuké. A box in gold lacquer encrusted with a bird in shell, inside a plate of silver, ... we- 1G 
327. Netsuké. A box in gold lacquer, with quail in relief, in metal, a ae 19 
328. Netsuké. A boxin wood, the lid in gold lacquer with a stag in lead, inscribed * Tansi, Sickie 

Kwansai. Thisis acopy of a Kégé (perfume box) by Kworin,” it. a ‘ ot 
329. Netsuké. A box in black lacquer and decorated with fern fronds in gold, ... epiial Yoyasas, 19 
330. Netsuké, A box in lacquer, with storks in relief, _ er . bee --. signed Zeshin, 19 
331. Netsuké. A box in brown lacquer, the lid in bamboo on it a tien in gold lacquer; inscribed 

‘“* Copy of fan used in rice planting ceremony at Sumiyoshi,” _... dos ... signed Zeshin 19 


332. Netsuké. An oval box in gold lacquer with a persimmon fruit encrusted in coral, 
signed Koami Inaba Nagatada 18 
333. Netsuké. A box in black lacquer with autumn plants in relief —... ee ia 
334. Netsuké. A box in lacquer with a cockscomb flower in high relief; inscribed « — of Ritsus, 
signed Zeshin, 19 
335. Netsuké. A box in black lacquer with Kiku crest in flat gold and black and red in relief, 
signed (Koma) Kwansai, 19 
336. Netsuké. A box in black lacquer with a Corean lion in relief in silver, 
signed (inside) Kwansai, 19 
337. Netsuké. A Gourd, ee a as dis bel “hd a eo 
338. Manju. Lacquer in colours, staid of ny siiibieiiat ee es es 18 
339. Netsuké. Wood, partly lacquered with Corean lions saneseiil on the sides in high relief, 
signed Gekkd, 18 


340. Netsuké. A figure of Daruma in Tsugaru lacquer of nine layers, ... aa ‘de 18 
341. Netsuké. Wood, lacquered. Kingio (gold fish), wine ¥ vad ‘init Toy, 19 
342. Netsuké. Cube shape; panels in metal, in a frame of ee Sieenies is panels engraved and 
inlaid with plants, ws _ we a ee bee ... signed Kozan, 19 
343. Netsuké. Shape of stand, in Tsuishu Sceaieieo vn its san ve swe bas > ae 
344. Netsuké. Wood, with a snail carved in buck horn, ... - ve ... stoned Giokkei, 18 
345. Netsuké. Wood, with silver mounts and lacquered. Musical instrument, ois dd + 
346. Netsuké. Wood, carvedand partly lacquered. A fish basket, me ve 19 
347. Netsuké. A walnut (kurumi). Carved with a dragon, dee ma ‘Woe Minkoku, 19 


348. Netsuké. A walnut (kurumi). Carved in shape of chestnut, oe deemeinnn with waves and a 
rabbit, ... sas se see wae pes nat oe signed Natsumé Shinzayemon, 19 
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349. Manju. Ivory. Hotei, carved in relief, 3s ita signed Hivotoshi, 19 
350. Manju. Ivory. Tobdsaku (Chinese sage) stealing phish dion Seisbo: incised work, 
signed Metkheisai Hojitsu, 19 


351. Manju. Ivory. Insects in relief, =F wid aa xh oy is 
352. Netsuké. Ivory. A tortoise in shell, with eens jon ~~ mieuaalie Enclosed in a lotus 
flower, ... ssi a see wal wh wt: eis — 
353. Manju. Ivory, sacteads eka al sehetslids ip 7 Ae ae signed Jugioku, 18 
354. Netsuké. Ivory. The seven sages, ... mn ts ie sist ie a bes an 
355. Netsuké, shape of football, in guri lacquer, sain is we ‘A at iB 
356. Manju. Wood. Daruma, carved, the ee in suri- beniadidd Siena: ws 18 
357. Netsuké. Ivory. Adragon,... ss me signed Ftish6 carved at ihe age arr ¢s,' 19 
358. Netsuké. Ivory. Five panels, carved to ifhdsteate geititine’ fétes in the year, representing the 
seasons, ... ine “ed 5 a ¥ Me ... signed Haku-unsai, 19 
359. Netsuké (globular). icons and perforated with een and irae, nibs Ris wei TQ 
360. Netsuké. Ivory. Lotus and fish; carved and perforated, . “es s wha we 
861. Netsuké. Ivory (bell shape). Houses under pine tree ; ne and per stil sal er AB 
362. Netsuké. Ivory (cube shape). House and garden under Pine tree; carved and pinthoradea 
on four sides, ive din wd mm ie Rad By ae eo 38 
363. Netsuké. Ivory (ball ices}, The seven sages in bamboo grove ; wee in sect she ie” 18 
364. Netsuké. Ivory. Tobésaku and the peach, ... ; «th — ss ... signed Torid, 18 
365. Netsuké. Ivory (ball shape). Karashishi with ball, . ind ee iss we ie iw 
366. Manju. Ivory. Chrysanthemum shape, carved and ect on is ves sip a AE 
367. Netsuké, shape of a walnut. Cranes and pines in perforated work, it opens and inside are the 
seven gods of good fortune, .... per us = yee Kagétoshi, 19 
368. Netsuké (ball shape). Houses under pines ; cise an ihiuestests Bis we. AG 
369. Netsuke. Wood, lacquered. Hotei’s bag, and the hammer of Daikoku in gold on ties, ioe 
370. Netsuké (oval). Cherry flowers in gold lacquer of different shades, vis 18 
371. Manju. Wood, lacquered, conventional birds, ae hg ‘aiid Shakasai, 18 
372. Manju. Wood, lacquered in surihagashi and gold. A gong, sled atinns s wand, nhs par 3 
373. Netsuké. Iron. A stirrup with cherry blossoms inlaid in silver, the inside lane ted, ms 18 
374, Netsuké. A gourd in iron, on which is a praying Mantis, ... Hii Soe a des vol? 1S 
375. Netsuké, Silver, shape of gourd; pierced work, ... wis . 1 
376. Netsuké. A fruit stone, shape of gourd, carved with flowers, ine an acseseatniiaiges ¥ ‘To ibe my 
loneliness ” iv . ie ee 18 
377. Wood. Shdjé carrying a tips Sie (the face ns eta in penn nee ‘Seat Chibusai, 19 
3878. Lacquer (tsuishu), gourd shape, plum branch, &c., in relief on a diaper ground, vt nae TR 
379. Lacquer (tsuishu), gourd shape. Figures in relief, ... wi ke oes ves a -- 18 
880. Lacquered, gourd shape. Shells, in encrusted work,. earn etsaes we vee ve ve 17 
381. Ivory, gourd shape. Engraved with a figure and Deente va see vee oe »» 19 
382. Ivory, shape of gourd. Deer, maple, and waves; carved, in low saiiel, wed re re iat 19 
883. Deer horn. Thinly lacquered, with a decoration in cloisonné enamel, ... wad ie ne! 3E 
384. Wood. Shape of tsuzumi (drum), with cherry flowers encrusted in gold,... one or . 19 
385. Tsuishu lacquer, shape of drum, insects and flowers carved in relief, ne 7 se yee 18 
386. Chinese glass, shape of gourd, _... om ves pe in oe pi pee bit 7 


387. Pottery (Awata), gourd shape, ... ae sts ian sit te ses oes se - 18 
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388. Porcelain (Hirado), decorated with Karakusa design, in blue and white, ... os he dey is 
389. Pottery (Kioto), gourd shape, ... we te és woe x oe at ne = 2S 
390. Porcelain. Lotus fruit with the seed, ... ah jest eure ee - an = i ae 
391. Porcelain. Tobdsaku and the peach, ... _ ns wes “7 ues = ne = ae 
392. Porcelain (Mikawachi). Figure with movable tongue, Hay ste va “bi vee ae 
393. Cloisonné enamel in colours, i ve pas ‘al ins i as oa a 
394. Iron, form of hanging flower vase. Inlaid with the Kiri crest, and Diapers in gold and silver,... 18 
395. Silver. Karashishi, with the sacred gemin crystal, ... va pee aa 7 ot ae ia 
396. Porcelain (Hirado). Karashishi (Corean lion), ni oes wee ear oe ae 
397. Ivory. An Elephant, carved and encrusted with shell and sais we ee signed Masaharu, 18 
398. Ivory. Blind men playing with Elephant, so a as signed Shiigioku, 18 
399. Ivory, shape of clam shell (hamaguri). The dragon’s fairy China in the sea, Ke rete i ee 
400. Wood. A house on a rock, with figures of Daikoku and Yebisu in ivory, ... 18 
401. Manju. Silver and Shakud6, diaper pattern, imitating basket work. A Kiku acuta in ele Libiehieiis 18 
402. Netsuké. Shakuddé and silver, imitating basket work, ns ove il a ie 
403. Netsuke. Shakudé and bronze, diaper pattern, in imitation of ree bindans ebsites wt a eB 
404, Silver, like basket work, with flowers in relief,.. ia an we 28 
405. Silver and Shakudé, imitating basket work, sl: a crest of Okabé i in -aheee’ in relief, ae — 8 
406. Silver and Shakudo, imitating basket work, ... wil they oe aie oa ihe we 3D 
407. Silver and Shakudo, diaper patterns imitating basket work, . sie on was de im 
408. Manju, metal. Hotei (in Shakuds) in his bag, obs én ds es signed Yoshiaki, 18 
409. Shibuichi with devices in relief, in silver and gold, ... see ve a 4 ca oo Te 
410. Iron. A stirrup, damascened in silver, ... es yes at ast 1% it va nm 8 
411. Bronze. A basket, wins o 7 ae ra signed Oizumi, 18 


412. Iron. A lotus leaf round a skull fit inhi of ens ee gait, aie .. signed Riushinshi, 18 
413. Silver and Shakudd. A helmet with the crest of Okabé on the front, engraved underneath 


is the Karakusa plant, ... ae si sie = és sie aby sie ~~ 
414, Bronze. Atile and a bat (used asa wali — vein ws sist on ae i — 
415. Iron. A tinder box, a 18 
416. Metal. Shapeofthe Kashira ona vineaas indices silmes tia eta igorty with an balan of nore 18 
417. Ivory. A lotus leaf with a tortoise in gold, ... ee oe : 3 
418. Ivory, pierced work, representing the moon, with goose in added flying chebngh mnilleh, oth iA. we 
419. Ivory, pierced work. Flowers, ... tee eas Vis a Se tid ... signed Riukd, 18 
420. Ivory, pierced work Storks, in me on dia ade =F ... signed Riukéd, 18 
421. Ivory, shape of box, with maple leaves on stream in lacquer, en ahs signed Kwansa, 19 
422. Ivory, shape of box. Chdkward, (incised work), od nie ia aa signed Hojitsu, 19 
423. Ivory (box shape). A figure of girl with a fan; incised, ... oc eon signed Minkoku, 18 
494, Ivory. Collections of toys; carved and pierced work,.. feet ee ie be ; se 
425. Manju. Ivory, carved with chrysanthemums in relief, she ; Ses ai siete Teizan, 19 
426. Netsuké. Ivory. Utensils requisite for the tea ceremony, (Cha-r -no-yu) carved and pierced, 19 
427. Ivory. Flowers in perforated work, ... ot ne e ply 522 awe tel a ui ag 
428. Ivory, pierced and carved with houses and diapers, ... tes ads oe pitt bes wa ie 
429. Ivory, (cube shape), with various subjects delicately carved in panels, ... ... signed Riukei, 19 


430. Ivory. Basket work, used for protecting banks of rivers, waves, and nets; carved and pierced, 18 
431. Ivory. Chinese astronomical globe, ... ane ww vas av es signed Mitsuhiro, 19 
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432. Ivory. Deer, (used asaseal), ... 134 oe wich uy wn _ signed Okatomo, 19 
433. Ivory. Karashishi on a stand, (used as a seal),... ve gy oe 8 - Set oan. BO 


434, Ivory, (for seal). A Karashishi witha ball of coral; perforated and engraved, 
signed Kwaigiokusa, 18 


435. A piece of red coral, ‘nn ae enn Pre +4 fae vr a ec, sie oo 
436. Wood andcoral. A coral diver, Po. ree om side ei ren ia we oe 
437. Wood. Coralandivory. Adiver, ... wi os Signed Giokkei, 18 
438. Wood, partly lacquered. A No dancer with a Goud of Sie _ — signed Shézan, 18 
439. Ivory, lacquered. A N6 dancer, the face of coral, ... ee eau as a 
440. Wood. Boy with huge saké jar, the face and hands in coral, and the feet i ivory, signed Chikusai, 19 
441, Tsuishulacquer. A comical figure of Fukurokuju, ... nike ae _ jit aa a 
449. Tsuishu lacquer. A man sleeping after grinding maize, ae eth ot ve - a 
443, Tsuishu lacquer. An elephant, ... wa a veg “bs no pe va as a Ee 
444, Tsuishu lacquer. Boy swinging,.. oo ots bow wire “7 = << 
445, Kurumi, (walnut), carved with Karashishi nhs peony,.. pai He is signed Tomokado, 19 
446. Manju. Wood, carved and pierced. A dragon, vies Av “ns signed Toyomasa, 18 
447. Manju. Wood. A dragon and clouds, carved and pierced mths ne vhs signed Toyomasa, 18 
448. Manju. Wood. Carved and pierced. The Héwo bird. ... ri oe signed Masaichi, 18 
449. Netsuké. An elephant in pottery on a drum of Jet, inlaid with pearls. The Ojime also is an ‘ 
elephant in pottery, wx 5 on ads owe vos van signed Ken (Ken-ya), 19 
450. Netsuké. Daruma in pottery, ... ‘ibe “ad ai i, sine i 32 
451. Pottery. A clam shell with small crab se shell yeaa xin Sis ~ he mr a 6 
452. Porcelain. Shape of a shell with decoration in gold and colour, ... ‘ve marked Yeivaku, 18 
453. Porcelain (Hirado), Karako (Chinese boy), playing with a dog, ... us nee fas mm 
454. Pottery and red lacquer. An octopus caught in a jar, “ae eee sve .. signed Teyt, 19 
455. Pottery. Raijin, (thunder god), ... rm in ies me vee ioe .. signed Teyi, 19 
456. Porcelain (Hirado), two dogs Pee “es ove up or Pas ae th vas ae 
457. Porcelain. Hotei, ... rs ie marked Masaicht, 19 
458. Pottery (Bizen). Daikoku with two bales, one ‘of rice rites slide of sig p owt Ke ie. oe 
459. A figure in ivory; sleeping and resting his hands on a sr a clam shell in bitte. es, ws ie 
460. Amber, with a chrysanthemum in gold, silver, and enamel, . se ait be ay i “28 
461. Crystal, shape of a peach, — oa oe we oh “es res pa nee wo 


462. Ivory. Accandle, ... si nae ne ae i sme ve bie signed Tadatoshi, 18 
463. Ivory. A temple candle and rat,... si aes ih ois oa uh eee re in B 


464. Wood box, containing an ivory mask, ° ... we alk 46 aie ve = sale an 
465. Ivory. Karashishi in a ring, on a stand, a oh sh ue ae aoe we 8 
466. Wood, lacquered. A river boat decorated in gold, ... dik tis ne signed Kajikawa, 18 
467. Wood. A seal carved with a kirin, eh es Fess igs ie ve vie i: 3S 
468. Black lacquer, imitating a piece of Indian ink 5a ea “s wr or sa be a IB 
469. Wood. Hanasaki-jiji (old magician who made dead trees bietlaia, vee ... signed Giokket, 19 
470. Wood. Acock, ... ae si sit * veh 4 signed Kazutomo, 18 
471. Wood. A gardener asieep on si ‘alibés ahd Sin eS sap on = sa in - BB 


472, Kagami buta. Ivory and shibuichi. Oni. Engraved and inscribed, design by Matahei, 
signed Shiivaku, 19 


473. Netsuké. Wood. A basket of flowers ... ies Md Mas ee aes signed Masanao, 18 
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474, Wood. Soga Tokimuné fighting with Gorémaru (from the story of the Soga brothers’ revenge 

on their father’s murderer), ... vin obs ee x one oki signed Miwa, 18 
475, Wood. Oni shampooing Shoki, a ee ibs st “ty ae signed Shoju, 18 
476. Wood. A duck, lacquered, a wa fie eo vee se signed Kwansai, 19 
477. Wood. One ofthe Nid making a giant anna, one sve ove ons ose hand ~— As 
478. Wood. Karashishiand bell, ... ioe es whe ans ie bis ie ee “a, ae 
479. Wood. A wheelwright working, as ‘ite ~ a whe sie signed Kigtoku, 18 
480. Wood. A lotus fruit with seed, pal eh Rj oh wa pis stoned Tamétaka, 18 
481. Wood. A lotus leaf with a andl pee owit, As sie ie its a - ine se 2G 
482. Wood. Cicada on acorn, inscribed “* man,” (one in 10/000),... ee eae vee new vo 18 


483. Wood. Cicada on bamboo, rn iss vie $54 he sid vhs ... signed Minkd, 18 
484, Wood. Shoki and Oni, ... ie a ne nee few a ove signed Giokusen, 19 
485. Wood. A boy playing with a ern ms wn ove sed ai ai on 7 een: 


486. Wood. Aman grinding corn, .. i si wits ne ... signed Tadatsugu, 18 
487. Wood. A Dutchman witha ballina ball, Ss ot as a wes wn or - ie 
488. Wood. A woman washing linen, i ov ren — Sct sins ve — ~ 1B 


489. Wood. Shdki and Oni, ... on ye ite ane ee Ses cts jue —_ > Je 
490. Wood. Shdki, the feet and sword inivory, ... evs whe ts vee Re _ jou, 48 


491. Wood. Hotei, playing with children, ... ois vie sa ee we ies a im IS 
492. Wood. Lacquered in gold. Ariver boat... ae sive sue om viv Bis swe 18 
493. Wood, partly lacquered. A pedlar and monkey, sat as “be wn, iG 


494. Wood lacquered and painted. Takénouchi no Sukuné, (Miaptenn Shiga! s elidabad’, 
probably oy Shiizan, 18 
495. Wood. Fukurokuju with a ball on his forehead, die Tas ~ vie _ ax cn, 1g 


496. Wood. Karashishi, son wi bi a ae signed Hogen Hiroaki, 18 
497. Wood. Manzai dancers, partly lattiotoal Ingold, - ve sate ive wat ani - 
498, Wood, painted incolours. A butterfly dancer, we ihe vie ioe signed Shin-ichi, 18 
499. Wood. A figure inside a stand, painted, eve ees dis ies «o- probably by Shiizan, 18 
500. Wood and coral. Coral divers, ... ie ove sve se sve we --  seal(——) 18 
501. Wood. A snake, ... os dae ‘in deo vee ee — se signed Naohisa, 18 
502. Wood. Asnake, ... dea ith tes dos ed yee ie — ing wwe AB 


503. Wood. Snake and pare S55 sie oes oe tee e oss wo. signed Tomotsuné, 18 
504. Wood. Atoad, ... be wate <ae nt des eee ewe eee ... signed Kokei, 18 
505. Wood. Afrog, ... one _ vel — = -. signed Mitsunobu, 18 
506. Wood. A toad on an old « straw od: See evs vee ste dies vst --- signed Issan, 18 
507. Wood. Toad on umbrella, thi ran ne one nt a 7s ro — ua 2 
508. Wood. Tortoise, ... dea die is ad at oe signed Sekishu in his 81st year, 19 
509. Wood. A wild boar, vei wai ee wn vcr tee vi 48d signed Tamétaka, 19 
510. Wood. A wild boar, idig — ox ves sl we es ‘ee signed Ikkwan, 18 
511. Wood. Atiger,... pres we ae ws wild oe Sie $0 signed Giokusai, 18 
512. Wood. Atiger, ... wp sige 2s np vee sie woe ts — _ a 
513. Wood. A rat, ens a “i tt nes oes ves 6a signed Masatoshi, 18 
514. Wood. Arat witha tind pod,” oe és oe ‘de aon one .. signed Ittei, 18 
515. Wood. A rat, me saa “se oe we a oe wee ... signed Ikkwan, 18 
516. Wood. Arabbit, ... se dnb de ro oon me ve op signed Tomoichit, 18 


517. 
518. 
519. 
520. 
621. 
522. 
§23. 
524, 
525. 
526. 
527. 
528. 
529. 
530. 
531. 
532. 
533. 
534. 
535. 
536. 
537. 
538. 
539. 
540. 
541. 
542, 
043, 
544, 
545. 
546. 
547. 
548, 
549, 


550. 


d61., 
552, 
553. 
554. 
555. 
556. 
587, 
558. 
559. 


560. 
561, 


Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Kagami 


Netsuké., 


Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood. 
Wood, 


A rat in a chestnut, vc mr! oan 
A rat, ane a rs ove 
A monkey ; ‘anaseiad, va eve ooo 
A monkey, ove oui soe ven 
A monkey, ne ove ese eee 
A monkey dancing, wed ove 

A monkey,... se wr ro 

A monkey,... a exe bag eee 
A monkey eating peach, ... ove 

A monkey with a mask of Shishi Dicken: 
A monkey astride a gourd, 

A monkey, .. a 

A rat with bean pod, ... 

A rat on Saké vessel, 


A rat, on ne _— 
A rat, 

A rat with a nut, 

A fox disguised as a a Buddhist obec, 
A rat eating a dry chestnut, 

A rat and grapes,... _ 
Two rabbits, has — sh 
Two rabbits, 

A goat, 

A goat, 

A goat, 

A badger incising, 
buta. Ivory and Metals. 


A badger in a man’s dress, 
A badger, ... ; as 
A badger (eridsomsinds, ost 


A hunter secured under a bag ne a nates et 


Two puppies playing, 

Two dogs, om we ove 

A dog, + 

Puppies stains ‘sit 

A dog, ve 

Puppies playing, ... 

A dog, 

A dog with techot, 

A dog, a 7 ose 

Karashishi, a 
Chokwaro’s horse i =_— hans a ot 
Horse and rat, ... an re 

A horse, 


Blind women fording a stream ; in relief, 
Wood. A badger drumming ; the ground strewn with autumn leaves, 


. signed Kokei, 
signed Masaichi, 
signed Masaichi, 

signed Tomochtha, 
signed Tomochika, 
signed Tomoichi, 
signed Tomoichi, 
signed Masachika, 
.. signed Rantet, 


signed Tomoicht, 
signed Masaicht, 
seal (——), 
signed Minkoku, 
signed Ittan, 

.. signed Ikkwan, 
+. signed Minko, 
. signed Koket, 
-. signed Kokei, 
. signed Kokei, 
.. signed Minko, 
signed Riumin, 
signed Riuket, 

.. signed Minko, 
.. signed Minko, 
. signed Minko, 
signed Yoshihisa, 
.. signed Tomin, 
signed Masakuni, 


signed Yoshitchi, 
signed Masanao, 
.. signed Ransen, 
signed Tadatoshi, 
signed Hidémasa, 
signed Masatoshi, 
signed Masatoshi, 


signed Masanao, 
signed Ichimin, 


Century. 
18 
18 
19 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
19 
18 
18 
18 
18 
18 
18 
18 
18 
19 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 
18 


562. 
563. 
564. 
565. 
566. 
567. 
568. 
569. 
570. 
. 671. 
572. 
573. 
574, 
575. 
576. 
577. 
578. 
579. 
580. 
581. 
582. 
583. 
584. 
585. 
586. 
587. 
588. 
589. 
590. 
591. 
592. 
593. 
594. 
595. 


596. 
597. 
598. 
599. 
600. 
601. 
602. 
603. 
604. 
605. 


606. 


74 


Wood. A frog on a well bucket,... 

Wood. Asnakecoiled, ... oot és ‘i 

Wood. A cock on a drum, a +i — — He des 
Wood. Acock,... ue _ ove tint nai won ck oes 
Wood. A snail and shell,.. - 

Wood. A water bucket with a frog on ‘e 

Wood. A frog on old well bucket, 

Wood. An ox, sti Fe on wae — 

Wood. An ox, 

Wood. An ox, i = a a sel ae vee 
Wood. A bear, one bas pe 

Wood. A Karashishi, ... tes one 

Wood. A Karashishi, 

Wood. A group of monkey’s, “ 

Wood. Agoat, ... “we on a 

Wood. Two monkeys, aw “ws ve 

Wood. A snail and shell,... i ae oe 

Wood. A snake coiled round a tortoise, én 
Wood. A snake coiled round a tortoise, «tty nee wie ke hin 
Wood. A snake coiled, 

Wood. A frog on lotus leaf, 

Wood. A frog on an old sandal,... 

Wood. A tortoise with a frog on his back, 

Wood. A frog on a mill stone, 

Wood. Three frogs, 

Wood. Tortoise, aes nase 

Wood. A snail and ee “se eee 

Wood. Two monkeys, 

Wood. A group of monkeys, 

Wood. A group of monkeys, 

Wood. An elephant and monkey, “ 

Wood. A monkey and young (faces in ivory),... 

Wood. Two monkeys and a peach, 

Wood. An Ox, ; 

Wood. A group of monkeys, 

Wood. A group ofrats, . 

Wood, A snail on a bucket, 

Wood. -A snail on a bucket, ous 
Wood. Atiger, ... aus = 
Wood. An Oni hiding estan Shaki S bat, 

Wood. A Kappa caught by a shell fish, ose 
Wood. Hotei (in a mask) with a puppet and child, 


Wood (the head movable). 


Wood, the head and hand in ivory. Seidbo with the peach,... 


Wood. Sambaso dancer ... te: a oh wn pam abs wl 


A blind musician with a ae on his wack, bts 


Century. 
signed Masanao, 18 
signed Sukesato, 18 
signed Isshin, 18 
signed Kazutomo, 18 
signed Tadatoshi, 18 
signed Masanao, 18 
signed Masatada, 18 
signed Masakatsu, 18 
signed Okatomo, 18 
signed Tomoichi, 18 
.. signed Minko, 18 
signed Masakata, 19 
signed Tomoichi, 18 
signed Ran-icht, 18 
.. signed Koket, 18 
. signed Ikkwé, 19 
signed Tadatoshi, 18 
és a it - in 
signed Tomoichi, 18 
signed Minké, aged 69, 18 
signed Tomonobu, 18 
signed Masanao, 18 
signed Tomonobu, 18 
signed Masanao, 18 
signed Sukeyuki, 19 
signed Tomoichi, 18 
signed Masatomo, 18 
signed Masaichi, 18 
signed Shido, 19 
signed Mitsuhidé. 19 
oe Bee oe ee 
signed Hojitsu, 19 
signed Masatsugu, 19 
signed Tomotada, 18 
signed Shiio, 19 
signed Masateru, 19 
signed Shigémasa, 18 
signed Shigémasa, 18 
signed Minké, 18 
signed Shogioku, 18 
signed Giokumin, 19 
signed Hidémasa, 18 
signed Minkoku, 18 
signed Masatsugu, 18 
vs oo oe ae 
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Century 
607. Wood. Onicarrying Benten,  ... ‘oe “ee ds sin A - cs, 
608. Wood, Tobdsaku asking Seidbo for the sits we ion — ... signed Giokurinter, 18 
609. Wood. Woman carrying water bucket, x on oe a S4 signed Kiyozum, 18 
610. Wood. Mask, as he ine sh wes 7“ de “ae signed Dovaku, 18 
611. Wood. Seiobo with the ssoatbiins si oe wea vie we ms signed Kokusen, 18 


612. Wood. Inlaid with ivory and shell, wis dae 4 ie ate .. signed Shibayama, 19 
613. Wood. Shiba Onko, rescuing his playmate from heaiaies in a water jar,... ... signed Sekiju, 18 


614. Wood. Gordmaru (Japanese warrior), ... wn win ima ee be signed Shounsai, 18 
615. Wood. Wrestlers, ... a en on aps ~ signed Masaicht, 18 
616. Wood. Ono-no Komachi (the arr’ assis on 7m i see xe se ‘oa 6 a i 
617. Wood, lacquered. A figure of old man, ... in a ong - aia signed Shiizan, 18 
618. Wood, carved and painted. Hotei, : aie aie Sey ae ... probably by Shizan, 18 
619. Wood. Boy with basket, ns ‘ae ox ‘mp snp si - ... signed Toye, 18 
620. Wood, Boy ina war ety _ on ad an ae ais ih “~ 
621. Wood. Female oni fighting with ow Hikoshichi tence = _ ... signed Miwa, 18 
622. Wood. Fukurokuju, has . “up ath signed Masanao, 18 
623. Wood. Figures pounding Miso Pm mae of saat ‘aii beans), oe ... signed Jor, 18 
624. Wood, lacquered. Figure withjar,  ... nes ie a 
625, Wood. Fisherman on a large catfish (this fish is anaes to Cais ‘gipnsacdiedihs Win ie a 
626. Wood, partly lacquered. A man lancing himself, ... an oe . im 2s 


627. Wood. A man tickling his ear, ... ae oe oe see ve eee Rinkwosai a gioku, 18 
628 Wood, Women leadingan ox, ... mre ao mi pen one ee signed Minkoku, 18 
629. Wood. Man bleeding himself, ... als vn uk ne aes ra ... signed Hoke, 18 


630. Wood. Sambaso dancer, om ja ove fen ve oe ond ... stoned Home, 18 
631. Wood. Man frightened by rat, ... aie dae ins _ ares the ... signed Tomin, 18 
632. Wood. A figure of No dancer, the face and feet inivory, .., eb mo ~~ Pes an eS 
633. Wood, lacquered, the face in ivory. Daruma, sie 7 a cas a bie an ie 
634. Wood. Daruma, ... pis “ee ‘sta ox pred - a rn <n 3 ae, 
635. Wood and Ivory. Daruma, a ns on sai van sie one oe lev i oe 

. 686. Wood. Daruma, .... we ou 2‘ ja ois nth nae han ea he Se 
637. Kamakura lacquer, A ne. se : da ws 7 nee - i me 1G 
638. Wood originally painted. Fukurokuju dinterlinias eae on ai ... probably by Shaizan, 18 
639. Wood and lacquer. Asakédrinker, ... web wis ons ‘at — on ids an’ At 


640. Wood, lacquered. Man drinking, sin ove she ove eee om see ive ae 
641. Wood. Man blowing horn, ahs oe ioe yee _ ose <v signed Rakumin, 18 
642. Wood. Agirl bathing, ... oe +. “om on one wide —_ oes yas ie ae 
643, Wood. Shoki with an oni on his back, ... ws on one syn ave ...signed Gavaku, 18 
644. Wood. An old man tying the bag of patience; inscribed “ patience” =... eos 18 
645. Wood. A fisherman struggling with an octopus, ove ase oe join pe Masayuki, 18 
646. Wood. Shoki with an oni in his bag, ... pa soe ce age ao ... signed Miwa, 18 
647. Wood. Hotei playing gd with a fox, ... pom on go wii eee signed Chikusai, 18 
648. Wood. Shodkisharpening his sword, .. 0d sie ove sine ine ... signed Itchiku, 18 
649. Wood. A priest beating a gong, sae ie one te ae ‘ive signed Masayuki, 19 
650. Wood. A temple servant smoking, ues sap on “ne ek ee signed Tomoyuki, 18 
651. Wood. Atemple servant with oil vessel, —... yee hint ont wil én =a we 


652. 
653. 
654. 
655. 
656. 
657. 
658. 
659. 
660, 


661. 
662. 
663. 
664. 
665. 
666. 


667. 
668. 
669. 
670. 
671. 
672. 
673. 
674. 
675. 
676. 
677. 
678. 
679. 
680. 
681. 
682. 
683. 
684. 
685. 
686. 
687. 
688. 


689. 
690. 
691. 
692. 
693. 
694. 
695. 
696. 


Wood. An oni with a bamboo hat, 

Wood. A skeleton lifting a stone, 

Wood. A blind man lifting stone, 

Wood. Ashampooer, a 

Wood. Shoki, with oniina nent: 

Wood. Figure of old man, 

Wood lacquered. Hotei, ... , se 
Wood. A blind man lifting stone, «is “ve 

Wood. Priest reclining on a frog, eee owe 

Wood. The skeleton of a monkey on a skull, ... 

Wood. Woman testing egg, 

Wood. Fukurokuju, és 

Wood. Fisherman on large flat fish, 

Wood. Oni carrying mask. “ eee ows 
Wood. Shoki entrapped by an oni ee a bss, vos ove 
Wood. Thunder god with a drum, 

Wood. Omori Hikoshichi carrying oni, 

Wood. Oni carrying Shoki’s hat, 

Wood. Coolie with oni in a bag, 

Wood. Thunder god reclining on a cloud, 

Wood. Shoki sitting on his bag in which is an oni, ... 

Wood. Oni washing clothes, 

Wood. God of Thunder frightening blind man, 

Wood. Thunder god peeping through a cloud, 

Wood. Shoki with an oni under his hat, 

Wood. Shoki with oni in a bag,... 

Wood. Oni hiding in a box, 

Wood. Raijin (thunder god), 

Wood. Hadesu killing the Corean tiger, 

Wood. Uzumé and oni playing game of trying sivenigh 

Wood. A mermaid on a shell, see oe 

Wood. A fox, under a large hat, carrying saké jar, ... 

Wood. A group of tortoises, 

Ivory. Servant blowing fire, oe 

Ivory. Fukurokuju with huge sleeves, .. 

Ivory. Hotei and children, 

Ivory. An old man reading, ox 

Ivory. Shdki with an oni on the top of his hat, és one 
Ivory. An oni watching three blind men aur ona large sual 
Ivory. Three Shintd dancers, ... one vie wie 
Ivory. Child and monkey playing with fish in a sail, 

Ivory. Kwosekiko and Chorié, ... sibs oss ose oak 
Ivory. Kwosekiké and Chorié, ... ove ove eos one 
Ivory. Tobacco pipe mender, ... owe ou oes oi 
Ivory. Daikoku with rats in costume, ... vee oe tr a2 
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Century. 
19 
és i we ae 
signed Hogioku, 19 
.. signed Sanché, 18 
signed Kigioku, 19 
signed Homet, 18 
signed Toyomasa, 18 
signed Tamimasa, 19 
signed Shizan, 18 
ar pe a 2S 
signed Shiigetsu, 18 
signed Masatsugu, 18 
; Masanao, 18 
signed Minkoku, 19 
signed Tomoichi, 18 
signed Masaichi, 19 
signed Giokkw6, 18 
signed Minkoku, 19 
signed Minkoku, 19 
. signed Shoju, 18 
...signed Kigioku, 18 
tes a ue 
... signed Miwa, 18 
signed Ittan, 18 
. es a 
. signed Miwa, 18 
we ni i. a 
signed Kwoichit, 19 
signed Tomonobu, 18 
signed Naohisa, 19 
signed Hidéharu, 19 
signed Nashisa, 19 
signed Tomoichi, 18 
signed Shdunsai, 18 
signed Mitsushigé, 19 
signed Novishige, 18 
signed Kazutora, 18 
signed Kazushige, 18 
. signed Ridji, 19 
es us 
ah ive we ae 
signed Giokkwosat, 19 
signed Ridmin, 19 
signed Ridmin, 19 
...signed Ridkwd, 19 


697. 
698. 
699. 
700. 
701. 
702. 
703. 
704. 
705. 
706. 
707. 
708. 
709. 
710. 
711. 
712. 
713. 
714. 
715. 
716. 
Tit. 
718. 
719. 
720. 
721. 
722 

723. 
724. 
725. 
726. 
727. 
728. 


729. 


730, 


731. 


732. 
733. 
734. 
735. 
736. 
737. 
738. 
739, 
740. 


Ivory. 
Ivory. 
Ivory. 


Wood. 


Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory, 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 


Ivory. 


Ivory. 


Ivory. 


Ivory. 


Ivory. 


Ivory. 


Kagami buta. 


Ivory. 
Ivory. 
Ivory. 
Ivory. 
Ivory. 


Daikoku and rats, .. see ze pr whee 
Thunder god repairing his anes, és wie 
Fujin (god of winds) on a cloud, 

Figure of oni, aes 

Egg plants carved, and penne with ineuiiad Sst 
Three bean pods, ... 

A rice bale and two rats,... ; 

A gourd plant, carved and paitianveat... 

Fruit of the loquat (biwa), 

Loquat fruit, 

Boy on a large gourd, sal 
Farmer moving giant marrow (Yigao), 

A boy with fan and rattle, my to 

A child with puppy dog, 

Two children playing, 

An oni, ‘a ud 
Kintoki, a warrior bide a ka Siu che bear, 
A street showman with a puppet and two children, ... 
A group of blind shampooers, 

A N6 dancer, 

A man lifting ball — ball, 

Child playing with fan, ... 

God of the winds, .. ‘ ei 

Octopus dressed as mens on 

Figure of child, 


Carved to represent section of a tree odibeaiag the tuk of ew 


Flying Tenjo, 
Jiraiya (noted rae ona tad, 
A horse, 


An elephant, the wepiiien encrusted itis of untied Janis shell, 


A tortoise on a lotus leaf, 
A skull encircled by a snake, 
Two tortoises, 


signed Sen-ichi, 
signed Naomasa, 


~ signed Mitsuhiro, 


signed Tomochtka, 
signed Tomomitsu, 
. signed Yuisan, 
signed Sadatsugu, 
signed Chikamasa, 
signed Nagatsugu, 
signed Shdunsait, 
signed Shivaku, 
signed Tomochtka, 


. signed Homin, 


signed Tomotané, 
signed Tomotané, 


signed Shibayama, 
signed Giokuyosai, 


sisi Gasllies 


A tortoise (mino-gamé) with hides tail o on 4 eatiiones s eek sia some sea shells, 


Karashishi, 

Karashishi with ball, 

Karashishi,... 

A fox with a drum, oad we 

Ivory and Shibuichi, Shoki, i in relief, . 

Netsuké A child and puppy, ... 

A rabbit with persimmon fruit, ... 

Two rabbits, ‘aa am ee an 
Arabbit, .., aps are eee eos - 
Two rats eating turnip (Kabu), “we vine eee ove 


signed Giokuhosat, 
signed Kwaigioku, 
signed Masahiro, 
signed Gavaku, 
signed Kwosat, 

. signed Mingo, 
signed Kogioku, 
signed Rantet, 


signed Kwatgioku seal Masatsugu, 


signed Rantei, 


Century, 


19 
19 
19 
18 
19 
18 
18 
18 
19 
19 
18 
19 
19 
18 
18 
19 
18 
18 
18 
18 
18 
18 
19 
19 
19 
19 
18 
18 
18 
19 
19 
19 
18 


19 
19 
19 
18 
19 
18 
18 
19 
19 
19 
19 


741. 
742. 
743. 
744. 
745, 
746. 
747. 
748. 
749. 
750, 
7ol. 
752. 
753. 
754. 
755. 
756. 
757. 
758. 
759. 
760. 
761. 
762. 
763. 
764. 
765. 
766. 
767. 
768. 
769. 
770. 
771. 
772. 
773. 
774. 
775. 
776. 
777. 
778. 
779. 
780. 
781. 
782. 


783. 
784. 


78 


Ivory. A rat with Daikoku’s hammer, ..._ 
Ivory. A stork on her nest, with the nest in wen 
Ivory partly lacquered. A sparrow, 


Ivory. Quail and millet, 

Ivory. A goose, 

Ivory. Chicken and egg shell, 

Ivory. Chicken hatching out ofegg, ... 

Ivory. Quail and millet, “i as 

Ivory. Monkeys playing, ... 

Ivory. Monkey, ns oe _ 

Ivory. Monkey dressed in a Kimono, sativa peach, . 

Ivory. Three monkeys playing chequers, 

Ivory. Monkey and young, with a peach, 

Ivory, Eagle attacking monkey, 

Ivory. A monkey dressed in man’s clothes, 

Ivory. Three deer,... a” ath se ate mh 
Kagami buta. Ivory and silver. Roshi on the ox, engraved, 
Netsuké. Ivory. Monkey with peach,... 


Ivory. Section of a gourd, ; 

Ivory. Child playing with tortoise, 

Buckhorn. A snail on fungus, 

Ivory. Child playing flute on the back of an Ox, 
Ivory and buckhorn. Child with two oxen, 


Ivory. Child on ox, 
Ivory. Boy with ox, eee 
Ivory. Chinese sage with a ated 
Ivory. A Peony flower, oni 
Ivory. A dragonfly on a temple gong, ... wre 
Ivory. A dragonfly and persimmon fruit on a plaited iathen tray, 
Ivory. Willow and flowers in bamboo vase, 
Ivory. A rat on Satoimo (sweet potato), 
Ivory. A lizard on bamboo shoot, and fungus, 
Ivory. Rats on tai fish, 
Ivory. Various fish, sao 
ivory. A boy with a giant carp,... 
Ivory. Three frogs on a leaf, 
Ivory. A rat, 
Ivory. A goat, nn 
Ivory. A tiger on bamboo, 
Ivory. <A tiger on bamboo, 
Ivory. Three horses, 
Ivory. The twelve signs of the tubes. 
monkey, cock, dog, boar, ... 
Ivory. A boat containing Fukurokuju and two ree 


Ivory. A dog, 


Century. 


signed Ran-ichi, 


signed Masatada, 
signed Okatomo, 
signed Mitsuharu, 
signed Dovaku, 
signed Masatsugu, 
signed Okatomo, 
signed Gtohumin, 
signed Ran-icht, 
signed Masatoshi, 
signed Tomotada, 


signed Masayukt, 
signed Temmin aged 77, 
signed Rankwo, 

signed Hidémasa, 


signed Tani, 


signed Rantei, 


signed Ranseht, 
signed Kazutora, 


signed Ohara Mitsuhiro, 


signed Masahidé, 
signed Shounsat, 
.. signed Koshi, 
signed Gen-ichi, 

signed Meizan, 
signed Ikkwosat, 
signed Kwaraku, 


signed Tomoichi, 
signed Tomotada, 


iad Tadachika, 


Rat, OX, ‘tae ieaahe dina snake, horse, goat, 


signed Kinriusai, 
signed Ikkwosat, 


19 
19 
18 
18 
18 
18 
18 
18 
19 
19 
19 
19 
18 
19 
19 
19 
19 
18 
19 
19 
18 
19 
19 
18 
19 
18 
19 
18 
18 
19 
18 
18 
19 
19 
19 
19 
18 
18 
18 
18 
18 


19 
18 
19 
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Century. 

785. Ivory. A farmer and his family travelling,  ... = ... signed Ono Ridmin, 19 
786. Ivory. A group of travellers, ... xe wena Silents Riusa, in his 71st year, 18 
787. Ivory. A man checking a runaway Kiet, the see thrown. ‘“ Beware of fire” is engraved on 

the tobacco pouch, wis - ods st igh «ks eas signed Toshitchi, 19 
788. Ivory. A stone mason, ... wei are se = out a ike ...  sagned Ono, 19 
789. Ivory. Cow and calf, or vb wed be ar vee bes .. signed Tomotada, 18 
790. Ivory. Snake, sak the ws wh «od vl ai ny ve signed Okanobu, 18 
791. Ivory. Snake, — ; ted wee abs oh ue ay cs a |e 
792. Ivory. The twelve signs of the Prats we on se a. nes signed Kazutora, 19 
793. Ivory. The six celebrated poets,... ait “ vee signed Ichiytisat, 19 


794. Ivory. Saté Tadanobu, retainer of Yoshitsuné, didentiee himself with a goban (chequer board), 
signed Yoshitsugu, 18 


795. Ivory. A group of karako (chinese children) playing, $7 ste oe the es a ae 
796. Ivory. Oni moving a huge charm bag, and carrying a mask, i ee signed Mingioku, 19 
797. Ivory. Dragon coiled, ... per “oe at ae ... signed Hogen Rantei, 19 
798. Ivory. The poetess Ono-no Komachi in ued old age,.. eas me i 19 
799. Ivory. A farmer and his family travelling, ... vee ‘eae M Sabie 19 


800. Ivory. Oguri Hangwan (famous horseman) on es the irks standing on chequer board, 


signed Tomochika, 18 
801. Ivory. Carved and perforated. The seven sages in the grove of bamboo, 


signed Masatoshi, 18 


802. Ivory. A street showman and children,... wed “st wal ee --» Signed Tsunémasa, 19 
803. Ivory. A rat eating persimmon fruit, ... 4 ; ne a | 
804. Ivory. End tile, used in a row on a house roof or ~~ pohhsinrete: devil tile). The head 

of an oni in relief, ... joa ct ws wd -- - Stgned Rankwo, 19 
805. Ivory. Daruma, the face carved, the pare diehieiceen with encrusted work, the back engraved 

with diapers, im ke oh bed les .-. signed Dosho ( op tg y, Is 
806. Ivory. A boy seized by an scone, ene = 
807. Ivory. A bowl decorated with a branch, in relief Inside ile Sod: a rat wna wish ofa fish, a. on 
808. Ivory, partly lacquered. A N6 dancer in a shdjo mask, sit i oes signed Riukei, 18 
809. Ivory. A street showman asleep, and a monkey stealing his rice, ... so wed ska ~~ 1S 
810. Ivory. A farmers wife and children, ... we ee vai ra cde is gis - 19 
811. Ivory. Manzai dancers, ... se nied ss iat pe - nal signed Minkoku, 19 
812, Ivory. A hunter and his dog, ... 4 a ie i ws ist stoned Masatoshi, 19 
813. Ivory. A man pushing a raft, ... vad +a ne ~ wee ne kee in ie 
814. Ivory. Manzai dancers, ... dh as sti on Sa signed Chikwosai, 18 
815. Ivory. Street showman with a cesiiey andl sonatt, ee ass se i be « 19 
816. Ivory. Jurdjin and boy dancing,... ‘a ove sigied Shounsai, 18 
817. Ivory. Hotei carrying a child and his one sinpniciela on his staff, c one ateachend,... ws 19 
818. Ivory. Daikoku carrying a huge radish (daikon) on which is a rat, «-- signed Tomochika, 18 
819. Ivory. Manzaidancer, ... oe signed Masatsugu 19 
820. Ivory. Gens6 (Chinese Biden) — Vokihi (a eeletedted beauty), ae .-. signed Joriu, 18 
821. Ivory. A priest sawing off the horns of an oni, - and .- signed Tomochika, 18 
822, Ivory. Fukurokuju with the scroll. A child is hatin bite a sidandi wit ss io. 


823. Ivory. Fukurokuju, a “" Ree say oy a ve Wis signed Shounsai, 19 
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824. Ivory, carved and perforated. Daikoku carrying a branch with new year decorations, and a 

child accompanying him, ... ad yer “a a “be ‘i signed Hidéchika, 18 
825. Wood. A duck, ... ve we. a ie a he we ons signed Shiimin, 18 
826. Wood. A groupof tortoises,  ... ee ek ong ia site te signed Kwomin, 18 
827. Wood. A mermaid (Ningio), ... ws ae ey ro ie signed Tadatoshi, 18 
828. Wood. A Kappa (river monster) with a enemies, soy cs de “ee signed Shunsai, 18 
829. Wood. Tengu emerging from an egg, ... ae eae Lk signed Shiimin, 18 
830. Wood. A pumpkin with a rat (in ivory) peeping out of a ie, a wk signed Ikkwésai, 18 
831. Wood. A pumpkin, oi oa teh ie wad oe ied ee signed Tadétoshi, 18 
832. Wood. A dragon issuing from pumpkin, ay ‘a i ate ve signed Masaichi, 18 
833. Wood. A lotus leaf, on +s sos xis ane - ive su el * a 12 
834. Wood. A mandarin orange, fs ate +o nad vee saa FR, Fed a ic: 
835. Wood. A dog attacking an octopus, ... fo sv et aR by im = et. 
836. Wood. Egg plants and Je ae wae nee “ee ed aie a 7 ae 
837. Wood. A man with ivory mask,. fas tea ais rh signed Hogetsu, 19 
838. Wood, Fukurokuju with an ivory ou on his havsahiahe + oF oi signed Hogen, 18 
839. Wood and ivory, A boy feeding dog, ... on “ +5 aS. signed Rantei, 19 
840. Wood. A child looking over a screen, and wearing an ivory mask of Gul; sx ... signed Hakkd, 19 
841. Wood andivory. Child playing with mask, ... ‘es ark Ry ee signed Hogioku, 18 


842. Wood and ivory. A boy playing with a mask and drum, ... se a signed Yasuatsu, 18 
843. Wood and ivory. Child in a mask (of oni) beating a drum, ... ee hes signed Hikwaku, 18 


844. Wood and ivory. Uzumé,... zn aes ae wie ~ re signed Gavaku, 18 
845. Wood. A boy with a mill stone pe a on in ivory, ... teh ees dt signed Jugioku, 19 
846. Wood. A man dancing, wearing a mask ofivory, ... “es wd 5a ae ci wat be 
847. Wood. A Shojo, ... st a wi was xm ie ee al signed Giokuzan, 18 
848. Wood. A child playing, ... - rs v4 vs signed Fojitsu, 19 
849. Wood and ivory. Boy witha dni winter dikedy keds gsanlicery) ies ss hs a ie 
850. Wood. Figure, with mask of Karashishi, i ~ ot “ss dix xs vi ae 
851. Wood. Boy with mask of Karashishi, beating a sands #8 es des signed Miwa, 18 
852. Wood. A new year dancer masked, ... $i i ats dns ‘sa ts ey 
853. Wood partly lacquered. Boy with mask beating a pata was “ea as .. signed Teru, 19 
854. Wood. Child playing with a fan... wee ons wee er ose see ie B ~~ ig 
855. Wood. Child playing with a bag, aed on ee signed Kigioku, 18 
856. Wood partly lacquered. A N6 dancer in the Siew, i a “Shojo, ot ali cn a. a 
857. Wood. Ono-no Komachi, seated by the wayside, ody “+ ee oie signed Naoyuki, 18 
858. Wood. A Shojo sleeping, ... ne eb ar ne dv via .. signed Masamaru, 18 
859. Wood. A Shdjoasleep, ... ey one ‘te oe -” we is signed Tadatoshi, 18 
860. Wood. Acarp, ... “ eee wt ies “es ete - en’ signed Masanao, 19 
861. Ivory. Two children siete wes be AS 


862. Ivory. The parents of Momotaré (the little pian enchants ina means anne case, 
signed Kagétoshi, 18 


863. Ivory. Karashishi (Corean lions) on and around a ball, ... _ » signed Masamitsu, 19 
864. Ivory. Two fisherman, one seized by octopus, on ~ vd tee ... signed Toun, 18 
865. Ivory. A No dancer, ses _ bes oth a vee ie signed Mitsukiyo, 19 


866. Ivory. Man asleep after griaiias send, eee par on awh bei ii. oh wm ae 
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867. Ivory. A dog with his fore feet on a ball, vie - ser mn “dp - 7 wa: 2B 
868. Ivory. Three Saké drinkers, ne — signed Ikkwosait, 19 


869. Ivory. A man polishing a bell, (a saree of intellectual cultidction’, signed (and seal) Shiikosai, 18 
870. Ivory. Askull, “ee ha as ‘ach ing eee ts a «» signed Tadachika, 18 
871. Ivory. A group, tea gathering, ... aes ds a si te oii --- signed Sanéo, 19 
872. Ivory. A figure of Uzumé with a cat, ... vn ane hos ose ovis signed Naomutsu, 19 
873. Ivory. Fukusuké going to his bath, _... ~~ ine ve sep nee --. signed Rantet, 19 


874. Ivory. A vendor of rat poison dancing, .. ve Bi tolled signed Masatoshi, 19 
875. Ivory. A servant tying the sandal of his blind ih se rn won oy sind ita 38 
876. Ivory. Figure andrat, ... a hia: te ok — den --. signed Tomomasa, 18 
877. Ivory. Six blind men quarrelling, me pa *4 “es wi bss signed Toshiichi, 19 
878. Ivory. Five blind men quarrelling, riot i ve vive signed Giokusait, 19 
879. Ivory. Woman reading a letter, a blind man sibeaniie her, ae an ... signed Jor, 18 
880. Ivory. Three blind men quarrelling,  ... int th ed wa sla su eee a 
881. Ivory. A tortoise seller, and a boy customer, ... xs abe ves oe signed Tamikuni, 19 
882. Ivory. A monkey with Corean lion mask, vee hes a és i signed Masayuki, 19 
883. Ivory. Cock and hen on a drum, in ion an iba ses is signed Shigetsu, 18 
884. Ivory. A ferry boat and passengers, ... _ as ows shi .. sogned Ono Ridmin, 19 
885. Ivory. Ashishidancer, ... _ i — aes te signed Giokuzan, 19 
886. Ivory. Two boys with masks imitating deduced exe fue 124 itis ...signed Ridmin, 19 
887. Ivory. Kwan-u, (Chinese warrior), aah “9 oa on .-. signed Anvakusai Mitsukuut, 18 
888. Ivory. A street hawker, ... : ase oe side ons wi ns ... signed Riusai, 19 
889. Ivory. A group of children at aia: one ue oi “ee elt ods signed Ridkw6, 19 
890. Ivory. A Samurai’s servant resting after carrying a gigantic gourd, me 17 i ~ IS 
891. Ivory. Shdki pelting an oni with beans, ix ee rn ing ses eae ase ws 3 
892. Ivory and Metal. Hozuki (cape gooseberry) plant, ... ose “x ous wr ies ws) 
893. Ivory. A group of children playing with a figure of Daruma, mon ost signed Seigioku, 19 
894. Ivory. A ferry boat with the seven sages as passengers, ees see ... signed Ikkosai, 18 
895. Ivory. Seidbo Urashima and Miura-no-Osuke, (example of sabaastiinls§ in asaké cup, signed Hoshin, 19 
896. Ivory. Daikoku with rats in costume dancing, ves eos bs oe .. signed Riomin, 19 
897. Ivory. A sambaso dancer, ‘es -_ - one pee “e ve dane Mitsuhivo, 19 
898. Ivory. Rats on rice bale, ... iat he “ ia whch ode oe we dis me 38 
899. Ivory. An insect (Cicada), os <0 “se 99 woe ive wed os des «- 19 
900. Ivory. Manzai dancers, ... wee ws aie ies cn én oa wae re sa «49 
901. Ivory. A Dutchman and child, ... oe os dus — on bee wis aa vm 28 


902. Ivory. An oni on the head of Shoki, _... * vee an an me ree lou we 32 
903. Ivory. Figure of Mafushi scat sage), al 7 sid eat wal ius dee an 18 
904. Ivory. A Dutch figure, ... ue “ oa orn ve. vu re whe “oe ve 18 


905. Wood. Hechima (loofah plant) . “ai ae ti “np es ves iit «. 18 
906. Ivory. Rats feedingin a coil of rope, ... a bs ised ens at dts ied 38 
907. Wood lacquered in red and gold. A carp, se aie ie eve tee ods ate «<~ 18 
908. Ivory. Court servant crying,  ... ith a! “< tre ise ahs we. Signed Ichiju, 19 
909. Wood. A figure with abranch, .. eee a wie ake oe signed Minko, aged 74, 18 
910. Ivory. Shoki, an oni on his back, sath on ah an etn we is die Ke 2 
911. Wood. Dutch woman testing egg, aug tT aay rae oe ww ani signed Shigetsu, 18 
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912. Ivory. Figure of Fukusuké with movable head, vite +i “ae ae signed Masaharu, 19 
918. Wood. Mafushi (Chinese wen ats one ps ops sis ies signed Masahidé, 18 
914. Wood. The sage Tekkai, . ici ai ‘i ses sais wise dens “ we a 38 
915. Wood. Figure lacquered in cei oti é sei si ..- probably by the first Shizan, 18 
916. Wood and Ivory. Figure of woman to imitate Dawe, bie wae inn ... signed Minko, 18 
917. Wood. Blind man against a temple pillar of wood, ... ol ins ee signed Giokkw6, 18 
918. Wood. A tree trunk with a snake inside in ivory, ... sees wos wae si _ ae * 
919. Wood. Mafushi (Chinese sage) with a gourd (in cornelian), es eee ... signed Garid, 18 
920. Wood. Riugin. The dragon king with the gem that rules the sided, ios stoned Tamétaka, 18 
921. Ivory. The head of Jurdjin with a long beard, .. aie eee a eee vs ids ao a 
922. Ivory. ‘Two Dutch figures bin - odce ise $i ile ine es one , ee 
923. Ivory. Two monkeys performing as cpiiatis ioe fase avi oe be vhs so ine 
924, Wood. Toba (Chinese poet and scholar) on a mule, ... site ren ies 2 18 
925. Ivory. Chokwaré (one of the Rishi) with his gourd, ... me visa peer Masaichi, 19 
926. Ivory. Urashima opening the box (tamate-bako) given him by es princess, in the dragon castle 
under the sea, bas ite in seit sii i po signed Shigémasa, 19 
927. Ivory. Raijin, the dinate mee on wee mae ices ib at ... signed Sanao, 19 
928. Ivory. Two oni pelted with sion _ vn is a re ... signed Ridkwd, 19 
929. Ivory. Two oni escaping from a shower of Sahin _ — “ spe signed Masatoshi, 19 
_930. Ivory. Hotei with his bag, 7 we wie vss side wie signed Hidémasa, 18 
931. Ivory. Chinese sage playing koto cha), vn mis vee ie wes signed Zuikoku, 18 
932. Ivory. Court personage, ... ov ‘ Sa «i ie ior ght ... signed Koshi, 19 
933. Ivory. Hotei and child, ... bal ses > sis i ste pas sity = -. ae 
934. Ivory. Fukurokuju, Ba pa she on ds ... signed Horiu, 19 
935. Ivory. Fukurokuju, a child and the Dantian + aad dps ah ae yh signed Hoshinsai, 19 


936. Ivory. Kwakkio (one of twenty-four examples of Chinese filial ohne, ... signed Giokkwosai, 19 
937. Ivory. Ono-no-défu (a court noble) watching the frog trying to leap on willow branch ; after 
several attempts the frog succeeded, and so taught him a lesson of perseverance, 


signed Masatsugu, 19 


938. Ivory. Dragon listening to the ee Benten playing the koto, _... dei ...signed Fuboku, 18 
939. Ivory. The six poets, i ass ‘on ee - .-  sagned Isshdsai Naomitsu, 19 
940. Ivory. Two oni dressed as master aed servant, she " se vis fai os a 
941. Ivory. Saigio, the wandering priest, ... + _ a0 ~~ on ; 19 


942. Ivory. The seven sages in the bamboo grove, ... od ini: Rinchin, 19 
943. Ivory. Soga-no Tokinume fighting with Gosho-no Geamkanes toms the book ‘* Soga Monogatari,” 


signed Tomochika, 18 


944. Ivory. Kintoki with his axe, signed Gioku-un, 18 


945. Ivory. Onion Shdki’s hat, . a “op i. ae 
246. Ivory. Kwan-u and Chohi, Chinese etien, signed Kinriusai, 18 
947. Ivory. Tokimasa arranging three scales of the Pei 4 to fetes his (the H6jo) crest. The goddess 


Benten and the dragon are also shewn os voit ste seth fae gi i iow aR 
948. Ivory. The same subject as 947, sine ‘is wwe ibe ‘dana Shounsai, 18 
949. Ivory. Fujin, the wind god, ; i i a se my —_ 


950. Ivory. The Takarabuné (ship of good Santina) ‘with the seven 15 tad wid ... signed Riusa, 19 
951. Ivory. The same subject as 950, ... rat _ jem on is ins signed Riukoku, 19 


952. 
953. 


954. 
955, 
956. 
957. 
958. 
959. 
960. 


961. 
962. 


963. 
964. 
965. 
966. 
967. 


968. 


969. 


970. 
971. 
972. 
973. 
974. 
975, 
976. 
977. 
978. 
979. 
980. 
981. 
982, 
983. 
984. 
985. 
986. 
987. 
988. 
989. 
990. 
991. 
992. 
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Ivory. A Chinese boat with two figures, able ait és .. signed Jorin, 
Ivory. The Takarabuné with four of the gods of atiat sensi on Sic Yebisu, Bishamon, 
Daikoku and Benten, _... om -n ro sh ware ae .. signed Nagasada, 


Ivory. The ship of good mais, ins or afm pe Ses signed Isshiisat, 
Ivory. Raijin, the god ofthunder, with mill ine, “a ant ae - signed Masatsugu, 
Ivory. Tokimasa and Benten at Enoshima, ... ven ; ae igs ... sugned Minko, 
Ivory. The seven sages in the grove of bamboo, nih ots ae ya i. 
Ivory carved and perforated. Jo and Uba in a grove of pine trees, ... rep ... signed Toun, 
Ivory. Shdki looking after oni down a well, _... ve eee .. signed Saneo, 
Ivory. Handaka (one of the sixteen rakan), the dragon has jens sicicinli from his bowl, 

| signed Minkoku, 
Ivory. The six poets, oe os oie .. signed Riuyet, 


Ivory. Kanshin creeping under the legs of the alas’ to J giadi his patience aidan insult, 
signed Nansai, 


Ivory, An archer on horseback, wth es dole wie aus ied signed Tomochska, 
Ivory. Rihaku, a Chinese poet, . eat inn is “ae wt signed Tomohdé, 
Ivory. A wooden temple gong (Mokugio), os sis wan ... signed Kwaigioku Masatsugu, 
Ivory. Sanada Yoichi throwing a huge stone to show his great strength, ... signed Masatsugu, 
Ivory. Daruma rising after his long meditation of nine years, ae pe signed Giokuzan, 


Ivory. Man and rat, 


Wood. Kiyohimé (her body was oy toa sank pines : Sethe bie —_ Abisien wiki lide 


taken refuge under a bell, ae om sie ae pow oe we. oe Signed Minko, 
Wood. Tengu in a man’s dress, - , nn 
Wood. Yojé piercing with his sword the siete: of his es 

Wood. Children playing with a mask, fon ie Am ae ae ee sie bans 
Wood. A Temple servant drinking saké, ie oom aie ae spe signed Minkoku, 
Wood. Nitan-no Shiro killing the cet, 


Wood. Shishi dancer, ase cat ie hes nee ves wee ... signed Shiyo, 
Wood. Handaka with the <felg ae os nan ie oe ie signed Minkoku, 
Wood. Nid making huge straw sandal, . we mt son ose in signed Naoyukt, 
Wood. Ono-no Kamachi with a card of tee, wee he re signed Tadatsugu, 
Wood. Tenaga (long armed men) and Ashinaga (long legal eee ‘ kere 


Wood. Kiku Jidé (a favourite at the Chinese Emperor’s court 947 B.C.), ... 
Wood. Kioreijin, a Chinese rishi, 


Wood. Kiyohimé and the bell, ... “ae sh Pe af i ine signed Masatoshi, 
Wood. Hankwai (Chinese warrior), ... me om on _ i signed Giokkwo, 
Wood. Tadamori arresting the temple servant, nu she hie bn signed Toyozané, 
Wood. Momotar6d (little peachling) and his parents, ... a des den .. signed Teizui, 
Wood. A woman amusing a child with a mask, see 


Wood. A priest and oni wrestling on a lotus leaf > ese “o> ats ah on 
Wood. Oni with Shoki under a basket, ... an ‘am me, oe a signed Tomoicht, 


Ivory. Yebisu ona fish, ... “ee wan roe vai a a ... signed Chikayoshi, 
Ivory. Kiyohimé and the bell, md 
Ivory. Shishi dancer and musicians, ... ia ne hon ela an ... signed Toun, 


Ivory. Figure with a mask holding a bowl, ... ive ies ee tes » signed Seishi, 


Century. 
18 


19 
19 
19 
18 
19 
19 
19 


19 
19 


19 
18 
18 
19 
19 
19 
19 


18 
19 
18 
18 
19 
18 
18 
19 
18 
18 
18 
19 
19 
18 
18 
19 
19 
19 
18 
18 
19 
18 
19 

19 
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993. Ivory. A coolie pounding miso, “ee bss i3 ae mes signed Ono 19 
994. Ivory. Tokiwa. Yoshitomo’s wife with her sities bitten, “is wi signed Riomin, 19 
995. Wood frame enclosing a miniature painting of Sugoroku, a race game with the stations on the 
Tokaido road, ree é dhe $k <3, Bk as aa ae ar wee a BS 
996. Wood lacquered. Octopus in a jar, oes oes a tse eet signed Masahisa, 19 
997. Wood andIvory. A bee’s nest, wb ei ... signed Masatomo, 18 
998. Wood, ball shape, with chrysanthemums ee in tows relief, ois ied ... signed Miwa, 18 
999. Wood. Monkeys cutting huge pumpkin, ... * a bed igi signed Naohisa, 19 
1,000. Wood. An octopus and monkey, obi vee signed Naohisa, 19 


1,001. Ivory. Ono-no Komachi (a court favourite an mawere seit ie the wayside oldand ragged, 18 
1,002. Ivory. A woman closing the ear of her husband to prevent his hearing idle scandal, 


signed Shomin, 19 


1,003. Ivory. The sixteen Rakan, aut “ts ats i Se signed Mitsntani, 19 
1,004. Ivory. Boy on horse galloping over two 1 cilldead, sae ike -_ signed Hidétosht, 19 
1,005. Ivory. Daruma drinking Saké, the dress inlaid bill of Toucan, anitedl signed Masaichi, 19 
1,006. Ivory. From the story of ‘* The Shuten Doji,” ea 7 ici ea ... signed Sanéo, 19 
1,007. Wood. Badger in priest’s dress, aiid mn seh a+ ald signed Hokuvet, 19 
1,008. Wood. Woman at her toilet and child splay rs ie a es ... signed Miwa, 18 
1,009. Wood. A rat on Awabi (shell fish), dea Sie ie ane rs ge Tadatoshi, 18 
1,010. Lacquer (Surihigashi). Karashishi and Peony, pn : _ te 
1,011. Kagami buta. A fly on the lid of a Cooking Kettle (ey in Sentoku grin. ” ae 
1,012. Netsuké. Ivory. A mask of Uzumé, ... ev fet oo she = me ae oie | 
1,013. <A bean in yellow crystal,.. ia “ bin Ss is en the eo 
1,014. Kagami buta. Shdki and Kaenshiahk siekoed on woe, dvs +r signed Shojo-o Temmin, 18 
1,015. Netsuké. Wood. A house in gold lacquer on panel of shell __.... os 18 
1,016. Wood painted. A Chinese sage, “ee os ..- A Nara netsuké Sotbdly Ph s hea 18 
1,017. Ivory. Man frightened by Octopus in a itieed ie te te ; bes wie A’ ae 


1,018. Ivory. Daruma stretching himself. An Onion his back, ‘ota at t his feet, vas esis st ae 


Anrakusai 
Baihosai 
Banriusai 
Bunriusai 
Chikamasa 
Chikayoshi 
Chikusai 
Chohei... 
Chokwosai 
Chémin 
Chounsai 
Demé ... 


Doraku 
Dorakusai 
Dosho ... 
Fuboku 
Fisho ... 
Garaku... 
Gario 
Gekko ... 
Gen-ichi 
Giokkei, 
Giokkwo6 
Giokkwosai 
Giokugasai 
Giokuhésai 
Giokumin 
Giokumin 
Giokurintei 
Giokusai 
Giokusai 
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Gioku-un 
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Hakko ... 
Hakudosai 
Hakusai 
Haku-un-sai 
Hidechika 
Hideharu 
Hidekichi 
Hidemasa 


Hidétoshi 
Hikwaku 
Hiro-aki 
Hiro-aki 
Hironobu 
Hirotoshi 
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Ikkwo ... 
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Isshésai 
Isshiisai 
Itchiku... 
Ittan 
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Kagitoshi 
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Kazutora 
Keifado... 
Keimin 
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Kogioku 
Kokei ... 


Kokusen 
Korin 
Koshi ... 
Kozan ... 
Kwaigioku 


Kwaraku 


Kwéogetsu-sai ... 


Kwogioku 


Kwogioku-sai ... 


Kwoichi 
Kwomin 
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TSUBA. 
INTRODUCTION TO THE STUDY OF TSUBA. 


() F the several mounts of the Japanese sword, the ¢suda, or guard, may be looked upon as the most impres- 
sive and the most interesting. It presents extraordinary variety in the way of material, of design, and 
of technical accomplishment. It offers an adequate surface for the due development of the decorative 
motive, and can be as conveniently displayed and preserved for examination as a coin or medal. On its 
production every resource of the metallurgical art was brought to bear. Its ornamentation reveals the 
Japanese fertility of invention, ingenuity of adaptation, certainty of hand, originality, boldness and finish. 

Essentially the Japanese sword-guard is a flat plate of metal. Its outline is most commonly circular 
or somewhat elliptical, but other forms are not uncommon. Amongst these may be named the rounded 
oblong, the barrel-shaped, the square, the octagonal, the diamond-shaped, the four-lobed, and the four-cusped. 
Irregular and picturesque outlines not infrequently occur. Some of these seem to be quite casual in origin ; 
others are derived from the shapes of the flower-spray, or the tree-branch which has been coiled or twisted 
into an approximately circular form. In connection with the forms of sword-guards the openings which 
occur in them may be noted. In addition to the wedge-shaped central opening for the passage of the sword- 
blade there are frequently two lateral holes, one of them elliptical, the other three-lobed. Through the 
former the kozuka passed, through the latter the kogai. Sometimes the kozuka opening alone exists ; some- 
times both holes are stopped up with plugs of pewter, bronze, shakud6, shibuichi or copper, these plugs 
being generally stamped or inlaid with conventional patterns. 

Guards vary much in size, which is determined in great measure by the size of the weapon to which 
they belong. For the smaller swords a guard rather less than 3 inches in diameter is usual, but the daggers 
commonly have a mere collar. Large guards, occasionally as much as 4 inches across, belong to swords of 
25 to 32 inches in length of blade. The weight of an average guard is about 2} or 3 ounces avoirdupois. 
Many of the Akasaka guards, which are largely perforate and cut away, are as heavy as the solid guards with 
relief-decoration, for they were made thicker in substance in order to secure adequate strength. 

The earliest guards were made of iron; this metal was also much used in later times. Copper, various 
kinds of bronze, and the two distinctively Japanese alloys, shibuichi and shakudé, as well as silver and even 
gold, were frequently employed as the material for tsuba, and also to a large extent in their decoration. An 
alloy known as sentoku was not infrequently used. It is somewhat soft and of a brass-yellow hue, and con- 
tains zinc, tin, and lead, though the predominant constituent is of course copper. With the exception of 
silver and gold all the above-named metals present an altered surface or patina, sometimes produced by heat 
alone, but generally by means of a treatment of the completed guard with a pickling solution. Guards made 
of materials other than metals are rare, but bone, ivory, wood, leather, papier maché, and tortoiseshell 
were occasionally employed, the wood, leather and papier maché being lacquered. A few words concerning 
the iron so often employed for tsuba (and indeed for other accessories of the sword and for many ornamental 
and useful objects) may not be out of place. It proves on analysis to be remarkably pure, the carbon, 
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silicon, phosphorus and sulphur, present, when added together, not amounting to 2 parts in 1,000. The 
highest amount of sulphur found was but 6 parts in 100,000—a degree of freedom from this obnoxious 
element never reached in any European iron, and attributable to the purity of the iron ore employed (the 
magnetic oxide), and to the use of charcoal in its reduction. Another peculiarity of the iron employed in 
former times for Japanese sword-guards is its softness. Frequently its hardness is no greater than that of 
rolled platinum, and rarely exceeds that of fluor-spar. If we assign 15 degrees of hardness to the iron of a 
tsuba, good English razor-steel will be represented by 60 degrees. The specific gravity of tsuba-iron is high, 
varying between 7°8 and 7°9. 

The chief processes employed in the ornamentation of sword-guards may be summarised thus— 
Hammer-marking and cold punching; chasing; saw and file-cutting ; etching ; flat-inlaying with various 
metals, with mother-of-pearl, with lacquer; encrusting with various metals, and with other materials, 
such as agate, ivory, coral, and mother-of-pearl; associating together several metals so as to produce 
stratified (No. 338) and mottled appearances ; enamelling. To these processes must be added the various 
methods in use by Japanese craftsmen to produce surface-colourations upon metals. The red patina of 
sub-oxide formed upon copper, and the black patina of magnetic oxide formed upon iron, with the violet- 
black film on shakudé, and the grey film on shibuichi, afford notable examples of these characteristic 
methods of decorative treatment. 

A few observations as to certain peculiarities in the use made by Japanese artificers of some of the 
above-named methods of ornamentations may be of interest in studying their work. Thus the marks made 
by the blows of the hammer are not usually (as in European hammered work) arranged after a fashion of 
careless symmetry, but are grouped together in a few places on a guard after what seems a quite capricious 
manner. So the designs borne on punches are not impressed upon the surface with regularity or com- 
pleteness (41). In the case of saw-cutting (434) the exceedingly neat and narrow slits—often too fine to 
admit the passage of a strip of writing-paper—are particularly worthy of admiration as examples of technical 
accomplishment. Etching with acids was rarely used to produce definite patterns, but chiefly for developing 
with unequal relief the twists and foldings of wrought iron. It should be remarked that nearly the whole of 
what appears to be engraved work on guards, is really accomplished, however fine the lines and however free 
the curves, by means of repeated blows with a fine chisel. The several kinds of inlaying and incrusting met 
with on tsuba may be conveniently designated by the three Italian terms—lIntarsia, Damaschina, Azziminia. 
The first of these words may be used to signify flat-inlaying, the second ordinary incrustation, the third the 
application of a metallic leaf or foil to a roughened surface. Sometimes a design in intaglio was filled up by 
a material in a liquid state, such as lacquer or molten lead or speculum metal. The curious and thoroughly 
Japanese method of associating together two or more differently coloured metals which goes under the 
native name mokumé (309) demands a few words of explanation. In this method two or more sheets of metal 
having been joined together are so treated by the punch, the chisel and the hammer, as to exhibit side by side 
patches of the several constituent metals. The true mokumé is imitative of the grain of wood, but the term 
is loosely applied by Western writers on Art-workmanship to many other arrangements of coloured metals in 
association. Enamel both translucent (61) and opaque (326) was used not infrequently for the decoration of 
tsuba, both the cloisonné (§28) and the champlevé (193) methods being adopted. Translucent enamels on a 
gold ground (489) inset in iron are said to have been invented by Donin of the Hirata family about A.D. 1600 ; 
he died in 1646. 

The designs met with on tsuba are innumerable, and it would be impossible to describe them unless we 
were prepared to give a synopsis of the major part of the traditions, the wars, the legends, the mythology and 
the domestic manners and customs of the Japanese. And even then the story would remain imperfect if it did 
not include an account of the foreign influences which affected the native art, together with many particulars 
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as to the scenery and the fauna and flora of the country, and as to the immense variety of geometrical and 
highly conventionalised ornamental motives employed by Japanese artists in metal. 

In their treatment of certain large classes of natural history subjects as decorative motives, the Japanese 
artificers remain unrivalled, although weak and poor work from the hands of inferior craftsmen is of course 
not wanting. In the representation of the human figure anatomy and proportion were generally ignored, while 
action and expression were frequently pushed to the limits of caricature. Birds, fishes, and insects were 
treated with consummate skill. Perhaps the greatest triumphs were achieved in the case of plants. Here it 
is difficult to decide which is more beautiful, the pierced and relief work in plain iron or the rich ornament 
executed in gold, silver and variously coloured metallic alloys. One point at least may be noticed—that 
the plants which are but rarely and quite occasionally represented on tsuba are as thoroughly understood and 
their characteristics as accurately rendered as the plants which form the usual stock-in-trade of the Japanese 
artist—such as the cherry, the plum, the peony, the bamboo and the fir. In saying this I have in view the 
treatment of a few plant forms of which I have met with a solitary example, or, at most, two or three in- 
stances. Amongst these may be named a saxifrage (Saxifraga sarmentosa), a Sarsaparilla (Heterosmilax 
. japonica), a cycad (Cycas revoluta), and Indian corn (Zea mays). It should be noted that the identifi- 
cation of the species of plants represented on tsuba is not always easy by reason of the highly conventional 
treatment adopted in some cases. Still something like one hundred and fifty distinct kinds have been recog- 
nised. Some of these are shown in picturesque groupings and in a perfectly naturalistic style, others are 
reduced to their simplest elements and stiffened into geometrical forms. As might be expected the chrysan- 
themum and several other plants adopted as armorial cognizances frequently afford examples of extremely 
conventional treatment. There exists, for example, a very large group of forms derived from the chrysan- 
themum. The imperial badge or mon, a flower of sixteen rays, may be regarded as the type, but connected 
with it are many patterns of a chrysanthemoid character in which the number of rays is some multiple of 
eight, such as 24, 32 and 64. 

The inscriptions on tsuba convey much interesting information. They comprise one or more of the 
following indications:—The name or names, personal and family, of the maker of the guard; and, not 
infrequently the designation of his studio; the place or province where the maker worked; the date; the 
age ofthe tsuba-maker ; the original designer ; the name or title of the person for whom the guard was made ; 
a dedication. Generally the information is limited to the first two items in the above list: it is greatly to be 
regretted that records of date are extremely rare, and that a large proportion of fine guards bear no signature 
or mark of any kind. The completer form of an ordinary inscription may be exemplified by an example. 
Thus we read the Chinese characters on one guard (No. 167) as follows:—Chdshii Hagi ju Kawaji 
Rokuroyemon Masakata tsukuru. This, being interpreted, becomes “made by Masakata (personal name) 
Kawaji Rokuroyemon (family name) resident in (the town of) Hagi, (Province of) ‘Chdshi.’” The name of 
the artist is often followed by his monogram called the Kakihan, (171) sometimes a seal-design known as the zz 
occurs (91) but this generally stands alone. The dates on guards are rare, especially those belonging to 
periods earlier than the present century. They are indicated in two ways. In one of these the era 
(nengo) is given and is followed by a numeral. In the other system cycles of €0 years are used. 

Collectors of tsuba are naturally desirous of classifying their specimens according to a definite system. 
To accomplish this in a satisfactory manner with the data at one’s disposal is at present impossible. We may 
begin our series with the simpler and more archaic types of an obviously early time, but even here, in the 
absence of signatures, and with the knowledge that there were revivals of ancient patterns at subsequent 
periods, the task is fraught with difficulty. It is pretty certain that the artistic sword-guard was not introduced 
until the end of the 15th century. In the early part of the following century the work of Nobuiyé and the Ist 
Umétada is believed to mark a decided advance, although somewhat earlier Goto Yiijé appears to have turned 
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out highly developed specimens of artistic workmanship. Somewhat later we meet with tsuba pierced with 
scattered flowers of plum and cherry; to about the same period the Chrysanthemoid guards, and those early 
skeleton guards in which are reproduced certain armorial badges, (435) may be assigned. In the early part 
of the 16th century bronze encrustations in a rough style were often applied to iron tsuba; so also were flat 
inlays of silver, copper and bronze, in floral and leafy forms (390). In the latter part of the 16th century we 
first meet with the guards of pierced tendril-work (352) which Mr. Gilbertson very reasonably suggests were 
made under the influence of the work of the Portuguese armourers, whom the Jesuits brought to Japan. 
With the advent of the 17th century came a marked increase in the number of tsuba makers who signed their 
productions, and a greater prevalence of elaborate work in various copper-alloys. Several of the best-known 
of the Schools of sword-guard chasers arose in this century. Amongst these the Nara and Hirata Schools, 
and those of Sdten, Yokoya and Shéami may be named. In the first half of the 18th century the closely allied 
Hamano and Omori Schools were founded, along with many others, distinguished, for the most part, by an 
increased feeling for natural forms and the abandonment of the academic thraldom which characterised many 
of the early schools such as the School of Gotd. During the course of the 17th and 18th centuries members 
of the Goto, Umétada and Midchin families continued to sustain the repute of their studios. Kinai, who 
worked in the latter part of the 17th century, and was allied to the Midchin School, produced openwork guards 
of highly sonorous pure iron, which, in design and surface-modelling have never been surpassed. The 
Goto school degenerated greatly in the latter part of the 18th century, producing work, showy and elaborate 
indeed, but sadly lacking in strength and vitality. However, in the beginning of the present century, one 
of the Got6, who had taken the name Ichij6, produced excellent work, while down to the Restoration of 1868 
many fine tsuba were turned out. As an indication of the immense mass of material which has to be dealt 
with in classifying Japanese sword-guards it may be mentioned, that a moderate estimate of the total number 
of tsuba-makers would reach two thousand. No attempt to range all these under the forty or fifty Schools 
which have been recognised by Japanese experts could be successful with the critical apparatus at present in 
our possession. It seems better to be content with such an arrangement of tsuba as can be arrived at by first 
taking into consideration those characteristics of the specimens which appeal to the critical artistic eye of the 
European. Then corrections and developments, derived from such knowledge as we possess of Japanese 
Schools, are introduced. To data derived from the latter source, when indisputable, prior authority must of 
course be allowed. Some collectors perhaps do wisely in abandoning any attempt at chronological sequence, 


classifying the specimens merely by subject and mode of treatment. 
A. H. CHURCH. 
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TSUBA. 


Unless otherwise specified the decoration ts in relief in various metals and chased. 


Copper Bronze. - Coins (Cash) in low relief on a ground imitating leather, (Kakthan only), 
Shakud6, pierced and chased. A Dragon, ... ans signed Omori Teruhidé, 
Iron Damascened in gold, silver and shakudo. The wilt of Kidshi by the pond—(one of the 24 
Chinese acts of filial piety), Bs Ln seal Ktyonaga, 
Shibuichi encrusted with various metals, phased ind i in tow relied. “Hermit under a pine tree, 
signed Hagino Kwoézui, 
Shakud6. Flat inlaying and engraved. New year’s dancers, “pe as res 
Sentoku, pierced and chased. Dragon and clouds, oe a “ 
Shibuichi. Ono no Komachi and Sdjd Henjé, two of the famodt Six P poets satel ser’ a ( aeey 
tree. Inscribed “ made by request of Omura Michiteru,” ... signed Murakoshi Kunzui, 


Iron chased and in relief. es in silver. Inscribed ‘‘made by Umetada Gen-ichi and forged 
by Yoshitsugu,” : 

Iron pierced and in low Fitief. “Kika e crest ‘nd nisipie leaves Hy 

Shakudo nanako-ji, pierced and inlaid with various metals. Yoritomo aif his retainers 


hiding in a tree, .., i ie os .. signed Soheisht Niudd Soten of Htkoné, 
Shibuichi, Wistaria and insects, ons .. signed Harutoshi, 
Sentoku imitating leather. Chrytiehcinurt ‘Rowers and butterfly | in relief in silver, the leaves, 
bamboo, and stream, engraved, . oe .. signed Takeshima Ichiju, 


Shakudo with yellow bronze rim, aukbes and in baie a and waves, 
Iron pierced, the rim inlaidin gold. Flowers and leaves, signed Okada Nobuharu of Hagi, ; Mapate, 
Olive bronze with Shakud6 rim, imitating leather. Plum tree and Firin (small bell), 
signed Nara of Bushii, 
Iron with undulating surface, encrusted with gold and silver. Maple leaves, ... signed Yenju, 
Iron, a Kinuki-tsuba (pierced with two holes), pierced and engraved.—Cloud and Convolvulus. 
Inscribed “ Copy of Tsuba by Nobukuni Yukikuni” and . = signed Nobuiye, 
Shakud6, nanako ground, in relief, engraved, and encrusted with various metals. Flowers, the 
rim waves and Kiri crest, . 
Shibuichi. Tiger and bamboo, the moon in ‘dees: Wied Y. anda hale vier ita on of Somin, 
Shakud6, pierced, chased and inlaid with various metals. Sasaki Takatsuna crossing the Uji river, 
Shakud6 nnanako-ji. Flowers, 
Sentoku, Stork under pine tree, ek 
Shibuichi. View of Futami ga Ura, dus dened r abide? Lomomuné we oe age of 79, 
Shakudo leather grain. Crests (in relief) and border in yellow bronze, ... ee : es 
Pair. Iron, Dragons in cloud and waves, in relief, 
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Century. 


Sentoku, chased in low relief, and inlaid, the ground partly etched away. Chokwaro. A horse 
issuing from his gourd, re whe 
Iron pierced and chased. Leaves of Icho ieee, 9 raid Guard Secisned 
Sentoku, pierced silhouette of hare and moon. Another hanes in shell overlaid with gold, 
seal Yasuchtka, 
Shakud6, one side, the other thickly plated with gold. Peony engraved, and butterflies encrusted, 
signed Ichio, 
Iron, with flat inlay of various metals. Creeping plant, ... ... signed Katsuaki of Nagoya, 
Copper bronze. Moon inlaid, and bivalve shell passing epee the guard, in shibuichi and 
shakudo, ... = ... sagned Yasuchtka, 
Sentoku pierced and dunia — a two Haliotia aiells the interior of one ee esl 
Shibuichi. Hanging flower basket with chrysanthemum and scissors, 


Copper bronze imitating leather. Ni-6 (temple guard) in intaglio rilevato,  aeal Shozut, 
Iron pierced and chased. Waves and Dragon in clouds, ... signed Sunagawa Masayoshi, 
Shibuichi. Daikoku with his bag, on rice bales, re ed awe re _ ie 
Iron pierced and chased. Sailing boats, ... P ... stgned Kanetye of Fushinii, 
Iron, in relief with other metals. Rihaku (Chinese peee.. a ... signed Kanetye of Fushimt, 
Copper bronze, pierced and chased. Dragon, is nex abt ee — wy 
Iron. Pierced silhouette of fox, the moon in silver, wats signed Sadamoto, dated 1867, 
Iron with surface much indented by the punch and hammer, and encrusted with various metals. 

Wasp and nest. A Kinuki guard, ak aes Oe Kenzui after design of Yasuchtka, 
Iron pierced. Shape of Haliotis shells, a ...  sagned Akao Yoshttsugu, 


Pair. Iron pierced, inlaid and chased. Yoshiiye pine » Sadats, 
signed Suigotet Inouye Masataka of aces 

Iron pierced, undercut and chased. Dragons, Karakusa and moveable ball, 

Iron. Ancient Chinese Emperors Shinno and Fukki, ... signed Shozut (at the an of 75) 

Pair. Iron chased in low relief. Chrysanthemums, the rim damascened in gold, 

signed Goto Harumitsu, 
Iron with raised border. Monkey, cherry blossom and moon, 
signed Munetsugu, forged by Umetada Masahide, 

Iron. Plum tree in relief, encrusted with blossoms in silver and gold, ed 

Shibuichi engraved. Sparrows and bamboo, _ : ss signed Saneenad, ices, 

Sentoku chased, and in gold nial Dragon and ates in circular panels, on a ground imi- 
tating leather, ... vie = vd seal Yasuchika, 

Sentoku. Stork and reeds, on a ation indicating Leather, . 

Iron with bent surface. Inscription in flat inlay of silver: “ Neamamishananilekis . (Sshitation 
to the lotus), on the other side an axe in flat inlaying of silver and yellow bronze, and an in- 
scription engraved “ Shoyo onteki Kaishitsu saimetsu” (May all enemies be destroyed), 

Shibuichi. Figures reading scroll, ... “a ... signed Toshinaga, 

Shakudé. Cherry blossoms on waves in relief in pala, staked The rim in gold nanakoji, 

Iron. Pierced and inlaid various metals. General and soldiers before a castle, 

signed Siheishi Soten, 

Iron, in high relief chased and inlaid with gold. Karashishi, signed Ichiydsat Umetada Narimasa, 

Capeer bronze. Engraved Dragon, with clouds inlaid in shakudo6 and gold, signed Goto HokioIchijo, 

Iron. Chased in intaglio. Dragon, ... Lee a Lion up signed Seiriuken Yerzu, 
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Century. 
59. Iron. Narihira and attendants, - pes oat ut “int ... szgned Masamitsu, 18 
60. Iron. A Cock on the roof of a house, ae ‘a signed Sunagawa Masanori, 18 


61. Silver with champlevé enamel. Dragon in peloneed! srnaiitbaciine enamels on a green ground, | 
probably by Hirata Yasutaka, 17 
62. Copper bronze; ground imitating bamboo basket work. Rim with gold tendrils and shakudo. 


Kiku flowers in relief, ... os ok ose re we >a = ~18 
63. Iron pierced and chased. Kiku flower, ul vis chgmed Rananatis 18 
64. Shakudo pierced and chased. Kiku flowers in basher, ——, Kivalieerishs Kikuoka Mitsutomo, 19 
65. Shakudo pierced; with flat inlaying in gold. Waves, Aon ih re vo yee a -E 
66. Iron. Plum tree and blossom in high relief, pe 18 
67. Shakudo. Rim imitating twisted cord. Ono no Dofi wilted a irae sidvasit Saits Sessile 18 
68. Iron. Flowers, “ ... sagned Togintet Voshiteru, 19 
69. Iron pierced, chased one frilaid with Shakuds. gee ‘bea, signed Masayoshi of Bushiu, 18 
70. Shakudo. Flowers and insects in high relief, fe ae ie ao Be a 
71. Shibuichi engraved, encrusted with various metals and pide, Kwan-u and attendant under a 

pine tree, ... es eax a ... signed Hamano Nortyuki, 18 
72. Iron. Shdki on the back of a Caveat see a a Ms i signed in gold, Inazu, 18 
73. Copper bronze, the surface hammered. Shoki, ... ie ... signed Jot, seal Nagaharu, 18 
74, Sentoku, with a rim of silver. Hunter and wild boar, ... ...  sagned Yasuchika, 18 


75. Iron chased and pierced. Hdwo6 bird and Kiri tree in clouds, iltieed Masachika of Musashi, 18 
76. Shibuichi, encrusted with various metals on nanako ground. Collection of autumn leaves, 
signed Omori Tomomasa, 18 
77. Iron. Butterflies in relief, damascened and inlaid in gold of two colours, 
signed Umetada Shigenari of Yamashiro, 17 
78. Sentoku, the ground imitating leather. cuit the ap hero in the Saiyiiki (a Chinese novel) 
on clouds, : , signed Natsuo, 19 
79. Sentoku. Rihaku(a Chingsie sige) _— up ata denon | in the mens) eet Bosoken Chokuzut, 18 
80. Shibuichi chased and encrusted. An old man seine oi. through the sheaves of rice a fox entering 


i ao > re signed Shozut, 18 
81. Shakudo, nanako-ji. Tortoises i in relief various meni: the rim of yellow bronze, ion mi 
82. Shakudo pierced, engraved and damascened. Bamboo blind, Kammuri (cap) and aoi plants, ..._ 18 
83. Iron pierced and chased. Chidori birds flying over waves, signed Masachika of Musashi, 18 
84. Shakudo pierced and damascened. Seiriutd (the spear used by Kwan-u) forming the rim, ... 19 


85. Copper bronze, hammered surface, chased and inlaid. Shdki with an oni under his hat, 
signed Jot. Seal Nagaharu, 18 
86. Copper bronze, ground of leather grain, chased and inlaid. The meeting of Kengin (Herd boy) 
and Shokujo (weaver) representing two stars near the milky way, worshipped on the 7th of 
the 7th month, ... a < ne ae signed Nara Masanobu, 18 
87. Copper bronze, chased and indie, Shoki i in caleniees me —— pi ies ae 
88. Iron chased and inlaid. Priest Saigid asleep, Fuji-yama in Mitence 
signed Tsuchiya Masachtka, dated 1855, 
89. Iron pierced and chased. Bundle of scouring rushes, ‘ee hes ... segned Kinat, 18 
90. Shakudo nanakoji, in relief, pierced and inlaid. Shoki pursuing Oni, 5 _ Ene o> 
91. Copper bronze with rim of Shakud6, chased and inlaid. Shdki under a pine tiie. 
signed Jot, seal Nagaharu, 18 
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59. Iron. Narihira and attendants, = = ai as ie ... signed Masaniitsu, 18 
60. Iron. A Coc on the roof of « house, ie ae signed S:nagawa Masanori, 18 
63. Silver with champlevé enamel. Dragon in pcleaad aor stern enamels on a green ground, 
provabl; dy Hivat: Vasutaka, 
62. Copper bro. 2; ground imitating bamboo basket work. Rim with gold teadrils ed shakudo. 
_ Kixu Jo~vers in relief, ... a ae nr see = fe = 
63. Iron pierced and chased. ‘*Liku flower, aa = signal Keon, 18 
64, Shakudd pierced 2 and chased. Kiku flowe:s in Masher, sew Ei wakkenshi Kikuoka Mitsuteno, 19 
65. ‘ rced; with flat inlaving i in gol:, Waves, =; ae sa ie o- ae 
66. Iron> Plum tree aud blossom iz: high reli<f, 16 
67. Sickv3d. Rim indtating twis’ed cord. Ono no Défi watching a he. sited Saits Snisvort 18 
68. Tron. Flowers, = = ... Stgned Toginiei Yoshiteru, 
69. pierced, chased and inlaid with Shakuds. Egg plants, signed Masayoshi = “estes 18 
70. —*hakud6. ~ Flowers and in-sets i in high relief, = as ig 
qt She caichi oe enerested with various — and pierced. ease a eieial ant ae a 
pine tre., .. == == [< — ... signed Hamano erivuri, 18 
72. iron. Shdki on ihe back of er flex, Ss ae Fm = signed :m gold, Inazu, 18 
73. Copper bronze, the surface hammered. Shoki, ... = --. Ssigucd Jot, seal Nagaharu, 18 
74, Sentoku, with a rim of silver. Hunter and wild boar, ... ...  stgned Yasuchtka, 18 
75. Iron chased and pierced. H4wé bird and Kiri tree in clouds, eed itescchtka of Musashi, 18 
76. Shibuichi, excrusted with various metals on nanako ground. Collection of artumn leaves, 
Signed Omori Tomomasa, 18 
fx 2 Iron. Butterflies in relief, damascered and inlaid in gold of two colours, 
signed Umetada Shigenariaf Vamashiro, 17 
78. Sentoku, the ground imitating leather. — a the peer hero in the payee (a Chinese novel) 
on ciccds, oe signed Natsua, 1° 
79. Seutoku. Rihaku(a Chinkes sage) took! ng . ata aiken in ‘the dont signed Bésiken Chokuzut, 1s 
80. Shibuichi chased and encrusted. An = man dys through the sheaves of rice a fox entering 
ee ve va signed Shizut, 18 
81. Shakuds. nanako-ji. Tortedien j in relief various nti: the rim éf yellow bronze, xe< 
82. Shakud6 piersed, engraved and damascened. Ramboo blind, Kammuri (cap’ and aoi plante, 18 
83. Tron pierced and chased. Chidori birds flying over waves, sigue: Masachika of Musashi, 18 
84. Shakudé ‘Pierced and damascened, Seiriuté (the spear used >y Kwan-v) forming the rim, 19 
85. = hammere:! surface, chased and iniaid. Shdki with an on! uader his hat, 
=e cigued Jot. Seal Nzzaharu, 18 
86. onze, , ground © -sather grain, chasea acd inlaid. The meeting of Kengin (Herd boy) 
and Shoko = as two stars near the a way, worshipped on che 7th of 
== month, = o ..., signed Nara Masanobu, 18 
87. per bronze, c-sase Find inlaid, Shoki i in oe = owe = - a oe 
88. 1a sed and inlaid. Priest Saigis asleep, Fuji-yama in ‘Mnence, 
signed Tsuchiya —_— ated 18585, 
89. ie levi and chased. Bundle of scouring rushes, ... ins .. Signed Kinai, 48 
90. Shakud6d nenakoji, in relief, piereed and inlaid, Shdki pursvine Oni, be = = 
9%. er 6a bronze with rim of Siakud5, chased and inlaid. Shdki under a pine tee, 
signed Jot, sea! Nagahoru, x3 - 
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Sentoki, intaglio and engraving. Shishi dancers, i id 

Shibuichi. Shokion horse back, crossing a stream, an oni carrying his sword 

Iron chased and pierced. Three masks with cords, ... oe ... signed Kinai of ‘Yechizen, 
Iron in relief. Plum tree and blossom, ... Ses signed Tomotsuné of Choshiu, 
Copper bronze, grained ground gilt. Deer hha ith in 5 della: es ... signed Yasuchika, 
Iron. Street showman with monkey, ; Be ks 

Iron with uneven surface. Daruma under pine tree, ... on pe des sana Sheen, 
Copper bronze, chased and inlaid. Gama Sennin with toad, wal = J01, Seal Nagaharu, 
Shibuichi. Figures in various metals in relief, chased, 


Iron. Unusual shape, the lower part with a ledge pierced with two ee: anaes 


representation of Daruma, his cap formed from a lotus leaf, .. signed Ichijosat Hivotoshs, 
Pair. Iron pierced. Spear of Kwan-u forming the rim, hes ... signed Masafusa of Musashi, 
Shibuichi. Sparrow’s nest in Bamboo, a hawk flying above,... ive signed Kiviusat Somin, 
Sentoku chased in relief. Dragons, the reverse, waves with a design on the rim imitating 
European figures, v0 vas ... signed Kunishige of Hirvado, 
Sentoku pierced, and various wisi 3 in relief. “Momotar, (young peachling) and his followers, 
(a pheasant, dog and monkey), ... ve “s na oe ... signed Kimura Hivomich, 


Iron forged and pierced. Reeds and a horse’s bit, ‘es ae is a bee 
Iron plated with silverand gold and inlaid withshell. Dragon withagem. The reverse ere 
Sentoku and Champlevé enamel. Flower blossom and crest, yes ron $6 us 
Shakudo polished, chased and inlaid in relief, with various metals. Chinese sage reading a roll, 


signed Shunkadé Masamon, 
Iron in relief and chased. Peony and butterfly,... ... signed Umetada Yoshimitsu of Yamashio, 
Sentoku. Country scene with Tori. The moon in clouds, .. ahs ies signed Yasuchtka, 
Shakud6 pierced and chased. Flying storks, ... os dy ... signed Jugakken Masanaga, 
Iron, pierced and chased. Waves, mm ot ... signed Masatsuné of Bushiu, 


Iron pierced, the rim damascened in gold. Flawéts anid leaves, ... signed Masatsune of Bushiu, 
Shibuichi, flat inlay of various metals. Karakusa design, and a fence with creepers, 
Sentoku chased, and various metals in high relief. Shoki, (an oni in the clouds,) 
ial Taizan Motozane, 

Shibuichi. Cap, fan, and musical instruments, ie oe oe ws 
Shibuichi in relief, chased, undercut and encrusted with en or Te: Chiaen birds flying 

over waves, " aids ad ine +e re ree signed Toshtharu, 
Shakudo pierced and cel. Seabtint . se 


Shakudé nanako-ji, pierced and chased with slight saday of gerd, Pans Haviie'd 

Iron in low relief. View on lake Biwa, ... be signed Tomohiva of Hae. anit, 
Iron eaten away by acid to show the forging. Quail anit millet, ... se signed A kimitsu, 
Shibuichi. Choun, a Chinese hero, Beg as ot ins ... signed Hamano Chokuzut, 
Pair. Shakudé inlaid with various devices in cloisonné enamel, _..- signed Hivata Harunari, 


Sentoku, flat inlaying in various metals and engraved. Jurojin with deer and tortoise, 


signed Kongosai Gessan after design of Iicho, 
Sentoku, square shape. The god of thunder seized by a court noble, vee signed Terumasa, 
Sentoku. Chinese poet under plum tree, wns si os ose seal Hideshige, 


Shakudo to imitate leather. Narihira looking towards Fuji, » 
Iron to imitate bamboo fence. Tiger and bamboo leaves, 
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Century. 

130,. Red bronze and Shakudo ; diaper inlaid in gold, Z dp = wm ahs os ow ie 
131,, Sentoku and cloisonné enamel. A creeping plant, i sexe ie ei me as ney 
132, Red bronze engraved. Gama Sennin, ... mr oi -— --. signed Sdmin, 18 
133. Iron with other metals in relief. Daruma and his reed wa ‘ --. signed Shozui, 19 

134, Iron (size 4x43) undulating surface, various metals in relief aah pms Tengu and 

' warrior (Sakata no Kintoki) fighting. . + a signed Umetada, 17. 
135. Shibuichi. A country girl offering Ota Paes. a oe of een a 18 
136. Shakudé with ground to imitate leather. Kara-shishi and peony flowers, signed Zada Mesitened 18 

137. Copper bronze, form of a cherry flower, the petals concave... a ae pal es so «6105 
138. Iron with Dragon in copper bronze in relief and chased, - ae en a ok ~ig ee 
139. Sentoku, Hotei in relief and chased, and Fukurokuju engraved, .-.signed Suimin at the age of 81, 19 
140.. Bronze chased and engraved. Kara-shishi and peony flower, ++ signed Kikuchi Tsunekatsu, 19 

141. Shibuichi, with design of diaper deeply engraved esp us its signed Goto Mitsunaga, 18 © 
142. Shibuichi with ground imitating leather. Fishes, ... ... signed Matsii-wra Hivotoshi, 19 
143, Sentoku, leather grain ground with shakudé and silver in relief. Moon and fern fronds, cya ae 
144. Iron chased. Drum with silver studs and moveable silver handle, ... oan iy ie = ie 

145. Copper bronze chased, the face and hands in relief in Shakudo. Shubaishin, a woodcutter 

who was also a celebrated Chinese scholar, " .. signed Issand6 Jot seal Nagaharu, 18 
146., Sentoku with rim of shakudé. In high relief pierced and chased. A Dragon in clouds, ... iow ae 
147. Shibuichi, Omori Hikoshichi carrying a female oni across a stream,... ... sugned Shdzui, 18 


148. Copper bronze, chased, in low relief with slight inlay of other metals. Kanzan and Jittoku, 

. signed Jot seal Nagaharu, 18 
149. Copper bronze, ground imitating leather. Hare and plants, ... ove ey .. seal Chokuzm, 18 
150.. Iron, flat inlaying in various metals and engraved. ‘The six poets and a country view, 

signed Ninomiya Kenrioshi Nagayoshi of Kioto, 18 


151. Iron described of Moriokairon, Skull and er signed Tsukidate Minamoto Tomomuné, 18 
152. Sentoku pierced and chased. The hundred monkeys, ... rn “ee one sie sa “i. 
153. Iron, pierced and chased, and with appliqué of gold and silver. _ Iris, signed Kikkwashi Inaba, 18 
154. Shibuichi. Masks and bell rattle,... oe “a a a al signed Shizui aged 74, 18 
155. Iron, Més6 gathering bamboo shoots in the snow, is ds ... signed Ichiviusat Takenori, 18 
156. Shibuichi. Flowers, + i owe oes as .. signed Ishiguro Masahide, 18 
157. Shibuichi. Fukurokuju sa Hotei, 5 - s+ Signed Hamano Noriyuki, 18 


158. Shibuichi, engraved and with flat inlaying of shakudls and ery Boys and ox, 
signed Ninomiya Kenrioshi Nagayoshi, of Kioto 18 


159. Iron in relief with gold, silver and bronze. Horses under cherry and willow trees, _ 18 
160. Silver, chased and in relief. Dragon waves and clouds, see seas w. = Sagned Sintecioains 19 
161. Iron. Damascened in gold, Flowers and butterflies,... 4 - (seal) 18 


162. Pair. Shibuichi (very silvery) chased and in relief inlaid with aid "See of saat Biwa, 
signed Takase Yeiju, 19 


163. Iron, pierced. Rafts and Cherry blossoms, one kee ~~ signed Masakuni of Musashi, 17 
164. Pair. Shakudé pierced and chased. Maple leaves, ... sl .-. signed Masayoshi of Musashi, 18 
165. Shibuichi. Herons and reeds, .., ze sw one was ie .. signed Nagatsuné, 18 
166. Iron pierced. Birds and shippé pattern diapers .. ose ose ceo soe oes eee oa: Oa 


167. Iron pierced and chased. Sagittaria leaves and ren 
signed Kawaji Rokuroyemon Masakata of Hagi, Choshin, 18 
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Red bronze and Shakud¢ ;  , er inlaid in gold, 
Sentoku and cloisonné tone. A creeping plant, 


Red bronze engraved. Gama Sennin, si sa ‘a ee is = +. sigred Sdmin, 
Iron with other meta’sin relief. Daruu.c and hic baton, ... = ee «+. Signed Shozui, 
Iron (size 4% 43) utidulating surface various ineta!s iu relief aw' Jamascened. Tengu and 

warrior (Sakata ao Kintoki) fighting. . ‘<i a signed Umetada, 


Shibuichi. A cowastry girl offering Ota Dokwai:a beacd of Veale plant, a 
Shaku-ts with ground to imitate leather. | Kata-shishi and peony —— signed Zada Kiyotomi, 
Copper bronse, iorm of a cherry flower, the petals concave & : 
Iron with D:agonin copper bronze in reliefand chased, = = ‘ax ite aa zee 
Senteku, Hote. 2 relief and chased, and Fukurckuju engraved, _...signed Svimin at the age f 81, 
Freuze chased «nd engraved. Kara-shishi and peony flower, ... signed Kikuchi Tswi-*stsu, 
Shibwichi, with design of diaper deeply engrave ee alee = signed Goté Miis:naga, 
Shibaichi -vith ground imitating leather. Fishes,  ... waa _- Matsi-ur: F<votoshi, 
Sentoku. leathe: grain ground with shakudé and silver in relief, Moon and frr .conds, 
F-on chased. Drum with silver studs and moveeble silver handle, ... = a 3 
Copper breaze chased, the face and hands in relief in Shakudd. ‘Shubaishin, a woodcuitic. 
who was also a celebrated Chinese scholar, ae . signed Issexdé jot seai —— 
“entcku with rim of shakudé. In high relief pierced and chased. & Miageu ia clouds, . $ 
Shituichi, Omori Hikoshichi carrying a female oni across a strear,... Si 2%. a Shitssi, 
Coyvper bronze, chased, in low relief with slight inlay of other metais. Seaec and Jitiok::, 
signed ju. scl Nagahar:., 
Copper bronze, ground imitating leather. iiars and plants, ... jin i .. seal Chokuzui, 
Iron, flat inlaying in various metais and engraved. The six posts and a country view, 
; signed Ninoriiya Kenrioshi Negayoshi of Kioto, 


Ircn descrnixed cf Morioka iron, Skull and plants, ... signed Tsuhkidets Minamoto Tomomuné, 
Semk= pierced and chased. The hundred monkeys, ... iss = a ‘es we = 
fron, piercec and chased, and with appliqué of ies end siiv.r. Iris, signed Kikkwashi Inaba, 
Shibuichi. Masks and bell rattle,... = = va i a signed Shizui aged 74, 
iron, Mi.5 gathering bamboo shoots in the snow, aaa = ... signed ichiviusai Takenort, 
Shibuichi, Flowers, es ma mee ca isin w» stoned Ishiguro Masahide, 


Shibuichi. Fukurokuju — Hotei, was: Sen ses signed Elamano Noriyuki, 
Shibuichi, | er graved and with flat inlaying of akods ane: acsd, Sees and ox, 

sigued Ninon.iya Kenrio.hi Nagayoshi, of Kioto 
iicn in rstief wi-h gold, silver and bronze. Horses und«r cherry ad willow trees, 
Silver, cuosed an.1 in relief, Dragon waves and clouds, ies See . signed S Scie 
Iron. Damascex*d in gold, Flowers and butterflies... : s-- (seat) 
Pair. Shibuichi {ery silvery) chased and in relief in) aid aah otk. yy: ‘ews — oe Biwa, 

signed Taiass Yeua, 


Iron, pierce’. tafts aac Csercy blossoms, was ae an signed Masakuni of Musashi, 
Pair. Shalcudé pore: d ard chased. Maple tcaves, ... oo ... signed itasc shi of Mvsasht, 


Shibuichi. Flerons a_i reeds = aa ome ins a has saned Naga:sun’, 
Iron pierced. Birds 2:id s*appo pattert: pers... «nee wwe eet 
Iron pierced and chase’i. $¢-gittaria leaves and flowers, 

7 signed Kawaji Rokuroyemon Masakata of Lagi. Chosks+, 
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Century 

168. Shibuichi, encrusted with gold and shakudo in relief. Chrysanthemum, ... 18 
169. Copper bronze, ground to imitate leather, encrusted with Shakudé gold and suc in aes 

Stork and moon, ... dad ee mn ee ow als ee is 19 
170. Iron. Ants, ... as F ae hi ice sad aos ye seul Hindiae 18 
171. Iron damascened in gold. Howse oe , me ase .-» (Kakthan Ce 18 
172. Iron chased, with studs in relief and a twoiventiies ring. “Regithe ornament,. sale 18 © 
178. Copper bronze with nanako ground, the rim of shakudo. Clouds and eel nideit aiid in 

relief, sek x - is ee ail whe na dee nay any she a 
174, Sentoku chased and in relief. Fukurokiju, Yebisu and Daikoku. ... .. = Sagned Poeinacs, 19 
175. Shibuichiengraved. The three poets, ... = en 7 ... signed Inagawa Yoshihatsu, 19 
176. Iron in relief with inlay of copper bronze. Howo bird and clouds, ... ee ies Pt ae j 
177. Iron described as Portugese. Fish and shells, ... a nds ae sioned Voshitané, 18 
178. Shakudé, pierced, chased and inlaid with various metals. edaeia Naozané calling back 

Atsumor®, ... wrk “af stoned Soheisht Niudo Séten of Hikoné, 18 
179. Shibuichi (grey). Branch of hides — bird ine shells in relief ~ mt (Kakthan only) 18 
180. Shibuichi. Corean lions and peony, ee ae ae wah ... signed Yanagawa Naomasa, 18 
181, Iron. Sompin, praying for a storm against his enemy, ad signed Tansdsa, 18 
182. Shibuichi. Temple servant carrying mask of Sarutahiko (Shinto doll, ide signed Nagatsuné, 18 
183. Shibuichi. Sambaso dancer, ies shee hi signed Nagatsuné, 18 


184, Shibuichi with ground to imitate leather. Wak, cap of No hee aad maple leaves, 
signed Mitsuhiro (after the design of Shozur), 18 
185. Copper bronze, uneven hammered surface. In relief an Ox in shibuichi, and moon in silver, 
signed Yasuchika, 18 
186. Sentoku, with rim of shakudd, Champlevé enamel, cherry blossoms and waves, ... 17 
187. Shibuichi engraved. The Seven Sages in bamboo grove, te signed Kiriusat Pease Soyo, 18 
188. Iron, uneven ground. Dragonin high relief; chased, signed Tamagawa Yoshihisa of Mito (made by 


ovdev of Kashimura), acs hoes ails _ ens eee ee ai ae a ca 
189, Iron, chased in high relief. Carp leaping, fe os wi RY a ... signed Natsuo, 19 
190. Shakud6, nanako ground. Karashishi and waterfall, ... es ... signed Yanagawa Naoharu, 18 
191. Shakudo inlaid with flowers in pale gold on one side, and in gold lacquer on the other, ... ox 38 
192. Shakudo. Kiku-jidd (Chinese boy in exile) amidst chrysanthemums, ma ae Rnd ae 
193. Sentoku, chased, serine and with champlevé enamel; the rim of shakudo. Corean lions and 
peony, ree eae ee " bee ron ie cee cua a 8 
194, Sentoku (large size 4}in. x by a5,” ees view engraved, the reverse fish in various metals in high 
relief, — ... es aa i“ aes Pye signed Toshimasa, 19 


195. Shakudo. Engraved to imitate isosell Kithensich eerrit} ii or mouse inlaid in relief, 
signed Yasuchika, 18 


196. Shibuichi (very silvery). Bird on flowering tree over a stream, «. ... signed Issat Tomei, 19 
197. Sentoku, pierced, chased, and in relief. Shdki on horse back crossing a stream, oni leading the 
horse, oe bn ae i ... signed Hamano Neoriyuki, 18 
198, Iron. Mask and paper i heatabib, ies a scenes Fesdigeuts Shovaku (seal Toshiyuki), 18 
199. Iron, chased and in high relief. Carp swimming g (Kinuki guard), ... Sot signed Natsuo, 19 
200. Copper bronze, with shakudé rim and nanako ground, encrusted with various metals. Autumn 
flowers and cricket, wre es rhe ids re “ae ces ts oh se aL 29 
201. Shibuichi. Rice planting,... ese im ase ne he dee one signed Konkwan, 18 


202. Iron. Oni disguised asa court lady, ... ee ee ... signed Tetsugendd Naotomo, 19 


100 
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208. Shibuichi, in high relief, chased and encrusted with gold. Tiger and stream, 
signed Kingiokudé Mtdchin Hirosada, 18 
204. Iron. Kojima Takanori, writing on the cherry tree. A Kinuki guard, signed Genshdsat Masaharu, 18 
205. Iron. Heron and lotus in stream, = ey ve Ses ... signed Ittosai Toshimitsu, 19 
206. Iron, encrusted with bronze. Millet, ... fie its re signed Ginshoter Tome, 18 
207. Shibuichi. Ni-é and tent under cherry tree, the reverse «idl feeding, 
signed Riu Hogen (seal Sevju) 19 
208. Copper bronze, Shakudo rim. A gourd vine in flat inlaying of shakudo and silver, and the 
gourd of cloisonné enamel on a ground slightly engraved to imitate basket work, 
signed Hivata Harunaga, 18 


209. Shakudo. Toba with Makimono, es whe signed Toshinaga, 18 
219. Iron, imitating decayed wood. Snake in copper bronze in Wak etlak: and spider in gold with 
web inlaid, whe ‘she 18 
211. Sentoku. Dragon and waves in —_ relief, the ard eased: oud Kunishigé of ‘Sinade, 18 
212. Iron. Man expelling oni with beans, ... se a iki 408 a an ee . 3 
213. Iron, pierced and in relief with other metals. Moon ‘aad boatman, signed Iwamoto Konkwan, 18 
214. Shakudo. The Moon and its reflection in water, “vi at signed Katsurioshi Masayoshi, 18 
215, Iron, in low relief with gold appliqué. Dragon flies, ... ... signed Yegawa Toshimasa, 18 


216. Sentoku pierced chased and in relief with other metals. Giiwoke and Tengu, 
signed Jounsat Hivotosht, 19 
217. Shakud6, with ground imitating leather, Flowers and butterflies, 
signed Sekikokusat Jumei Masatsuné, 18 
218. Iron lacquered; the ground imitating leather. Dragon in gold and colour, 
seal Tatsuki Kazutsune, 18 
219. Iron imitating sections of metal overlapping and tied together, ... signed Miochin Sadashige, 18 
220. Shakudo pierced, encrusted and inlaid. A hare in silhouette and flowers, 
signed Sadamoto neay Sumida vivey in Tokio, 19 
291. Iron chased and pierced with four circular holes through which a bronze dragon is passing, ... 17 
222. Iron chased. Long armed monkeys forming the border after a design of Hirotaka, . 
signed Tansuishi Kazutsune, 18 
223. Shibuichi, Kanzan and Jittoku with makimono, a “ad eS 
224. Shibuichi, Seitaka Doji and Kongara Doji (Buddist divinities) ene and Waterfall 
signed Hamano Noriyuki, 18 
225. Iron. Peonies in intaglio, the leaves enriched with gold, ... nee i .. signed Suruga, — 
926. Shakudo with gold, silver and bronze. Crests in flat inlaying and diapers in gold ‘Aecnaeieiaaan 
signed Umetada, 18 
22%. Iron with gold to imitate bamboo fence. Bamboo shoots and sparrow, 
ae: ‘i ochiku, ve dated 1805 . —_ 
228. Iron. Plants encrusted in goldand enamel, ... a a“ a dies > Sa 
229. Shibuichi, with rim and sprays of bamboo in shakudo on nies ground, 
signed Yeikwasai Azuma, Masutsune, 19 
230. Iron encrusted with various metals, illustrating the signs of the Zodiac. Rat by Shinzui; Ox by 
Sanekane ; Tiger by Saneyoshi; Hare by Sanetsugu; Horse by Saneharu ; Goat by Shinjo ; 
Dog by Saneharu; Cock by Saneki, the other signs bear the Kakihan of other artists, 18 
231. Shibuicni, Kwéosekiké, and Chorid threatened by dragon, ... “ns bes ie ss oo a 
932. Iron, diapered ground with gold damascening. Dragons, lions and peonies in panels, ... «pe 
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Sbipnichi, ian high relist, chased and encrusted with gol¢. Tiger and stream, 
signed Kingicsudé Midchin. Hirosada, 
fron. Koitun Taxanori, writing on the cherry tree. A Kinuki guard, signed Goushisai Massharu, 
Tron. Heron and lotus in stream, — = = = ae signed Ittosa. Toshimitsz, 
Iron, eecrusted with bronze. Millet, ... ee - + Signed Ginsistet Tame?, 


= Shibuichi. Ni-o and tunt unde: = aay tre. che reverse ‘om. ieeding, 


sine Bin Eogen (seal Scifu} 


Crise | ome ‘Shakudé as + ei: vine in flat inlaying of shakudo and silver, and th: 


work t cloisoané enamel on a wo slightly meus to imitate basket work, 


signed Hivata Harunage, — 


Shaiewda. Toba with oe — = ... Signed Toshinaga, 

fron, ‘imitating decayed wood. Snake in copper bronze in ka relief, ‘and spider in gold with 
wb inlard, iss 

Sentoku, Dragon and waves in — relief, the wounds era TNE sued Kunishigt g Hint, 

Iron.. Mar -xpelling oni with beans, ... +s <= 

lron, pierced ard in relief with other mete!s. Moon a boatman, igned Suiits Sicko: 

Shakedé. The Moon and its refection in water, vas . signed Katzurioshi Masayoshi, 


Iron, in low relief with gold appliqué. Dragon fliec,...  -.. -. signed Yegawa Toshimasa, 


pape pierced chased and in se = other metals. Tishiwaka and Tengu, 
. signed Jounsai Hivotoshi, 
Shakudso, with ground imitating leather. Flowers —_ butte: flies, 
signed Schikokusat jumes Masatsuné, 
Iron lacquered; the ond irsitating leather. Drazon ia gold and coleur, 
: ; seal Tatsukt Kazutsune, 
Iron in.itatine sections of metal overlapping and tied tozether, ... signed Miochin Sadashige, 
Shakudo pierced, encrusted and inlaid. A hare in silhouetie and flowers, 
signed Sadamoto neay Sumida river i Toma, 
bon chased and pierced with fou: cireuiar hoies through which a bronze dragon is passing, 
Trou che*ed. Long aruied monkey’; formi: the border a‘ter 2 derign of Hirotaka, 
signed Tansuish? Kazwisune, 


Shibuichi, Kanzan and Jeo 4 . ath makimono, — a 


Shibuichi, Seitaka Deii . .d Kongara Doji (Buddist divinities, Sinks awa - vet tavtall 


~ignsd Hamano Noriyuti, | 


fron. Peonies in —— the leaves enriched with gold, _... me = .. signed Suruga, 
SLkudé with geld, silver and brcaze. Crests in flat inlaying and diapers in gold Siacen 
siged Umetada, 

ire. with Saag to imitate bamboo fence. Eamboo shots and sparrow, 

: signed fochiku, bas dated 1805 - 
Iron. ¥Vlants encrusted in gold aud enainel, 
Spibuichi, with rim and a of bamboo i in Sako « on a nk 

signed Yeinwas i Azuma, Masuisune, 


_ Yron encrusted with yarious metals, il'ustrati:¢ the signs of the Zodias. Rat by Shinzui; Ox by 


-Sanekane; Tiger by Sameyoshi; Hare by Sanetsugu; Horse by “aneharu , Goat by Shinjo ; 
ee by Sanehars ; Cock by Sancki, the cine: signs bear the Kakihan of other artists, 
Shibuichi, Kwésekiko. and Choris threatened bydragen, «., + ae 


. iron, diag: ad grovnd with gold damasc« ring. Deageas, lions and saiaiien | in aaah 
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Century 
933. Bronze, the ground imitating leather. Dragons and storks, ... bce signed Goté Mitsuyuki, 18 
934. Shakudd. Ox and waterfall, int wa signed Yasuchika, 18 
935. Iron in low relief. Plum blossom witha ve in duane iinleas signed Hirata Nobuhisa, 18 
236. Pair. Iron pierced and chased. Utensils for the tea ceremony, _... me wet aie i, aa 


937. Sword mounts (four pieces). Shakudo and copper bronze imitating guri lacquer 
| signed on Fuchi. Ité Masayoshi, 19 
938. Sentoku, ground to imitate leather, ae wie Sais < signed Nava Masahiro, 18 
239. Iron. Tiger and waterfall, Li oe ... signed Its Masayoshi, (dated 1869), — 
940. Iron pierced and in relief sia inlaid with pela iad silver. Eagle and waterfall, 
pats Yoshinori, (dated 1856), — 


241. Iron pierced work. Kiri crests and diapers, ... “ sah aw 37 
242. Shakudo, flat inlaying and damascening of gold, silver ae Lead creeping diduia’s wa 18 
943. Iron pierced and in lowrelief. Plum blossom, ... sea ee .. signed Masanaga of Nisishé, 18 
244, Shibuichi. Kanzan and Jittoku, ... ee ey aa ae i ... . signed Tsunenao, 19 
945. Shakudo, nanako ground. Country scene, eee ne ons signed Nava Toshishigé, 18 


246. Shakudo6 pierced, and various metals in relief. The dein, ate in bamboo grove, 
signed Soheishi Niudo Soten, 18 


247. Red bronze, chased. Tiger, sis ai ws 7" sn ... _ signed Masatsuné, 18 
248. Iron. Scroll work in raised ihpseepiaiStaa, in silver, «.. eee ey My ae: 
249. Shakudo nanako-ji with dragons in low relief, and chased on atu began, ies ae ex «s 22 
250. Shakudo engraved and encrusted with gold in relief, Dragon in waves, ... ~, sas ‘ae 
951, Shakudo. Yellow bronze border, Dragon engraved, ... wes ant uy signed Hidetohi, 18 
952, Iron with damascened scroll in silver forming the border, ... ets Se 18 
253, Shibuichi, Shoki and oni, bs 7m oh ah sail aps Chithan, 18 
254. Grey Shibuichi, chased and encrusted mn various wees in high relief. Shishi dancers. The 
reverse, sentoku engraved. Children and pine tree, ed ...signed Katsurioken Masayosh, 19 


255. Iron pierced, chased, and enriched with gold. Autumn en 
seal Toshiyuki (Tetsugendo Shévaku), 18 


256. Iron pierced and inlaid. Flowers and leaves, ... as va “ae ia 18 
257. Iron. Deer and waterfall, es xs . Signed Hasbuitei Toshikagé 18 
258. Iron, perforated work, inlaid and in Weak, Battle scene, ... Kis Signed Soten of Htkone 18 
959, Sentoku chased and in relief. Dragon in clouds, Ps fee ay Signed, Yasuchiha 18 
260. Sentoku chased, pierced and inlaid. Takenouchi with the son - the Empress Jingo... Oe | 
261. Shakudé, nanako (fish roe) ground with various metals in high relief and inlaid, Battle scene ... 19 
262. Iron perforated, The signs of the Zodiac in Chinese characters, ... : = es eee SJ 
263. Iron pierced and chased (enriched with thin plating of gold). Gourd red nen oh aa 
964, Shibuichi chased and in relief and inlaid with gold. Storm Dragon ... be “ei Pree 3. 
265. Sentoku, pierced and chased. Dragon ... eas ree ; ... Signed Baigetsu 18 
266. Copper bronze pierced. Rice plant, the ear overlaid with sold: ee ve et vr i 48 
267. Iron pierced work chased and inlaid. Benkei and Ushiwaka on Gojo bridge, __... ‘ie a 
268. Iron, Archer shooting at a flying goose .. oe ies .. 18 
269. Shakudo., Benkei writing a notice to pote an shatane ela tree = on a Ventdieont < 
270. Iron. Monkey and crab, re ite i Signed Toshthidé 18 
271. Sentoku, leather grain engl with awavy scirtie of shibuichi i in doles Fox, sparrow and rice 
sheaves, ... ee dee me Res Signed Natsuo, 19 


272, Iron and champlevé wail a sien in pre and caput in td, one ave vn Be Ee 


102 
Century. 
273, Silver, uneven surface on bronze, Shakudé rim (to imitate bamboo). Snail and bamboo in relief, 


Signed Takava Kagenori 18 


274, Wakizashi mounts (8 pieces) Mékume with silver face with shakudo and red bronze ms ow i 
275. Sentoku chased and in relief. Kinko on carp in waves da asi sii a sve as 
276. Shibuichi. Moon in silver, bat in shakudé, ... vik ne — ... Signed Masachtka, 18 
277. Sentoku. Herons in reeds, ~ ae Sad signed Jumei Ishikawa Masanori, 18 
278. Iron. Nasu no Yoichi, vassal of achicabue, shooting the arrow, ... sis “i abe a i 
279. Shibuichi. Herons in relief, eas a es ae od, signed Kotant Moto-oki, 18 


280. Iron peforated and chased. Gourd plant and aa: on ea signed Miochin Kino Munetaka, 16 
281. Pair. Shakudo. Caps with tassels and Hollyhock leaves pierced, the caps inlaid with gold, 
signed Masatoshi of Musashi, 18 


282. Shakudo. Iris ; pierced work and damascened in gold, Ls a mn i% ; i aan 
283, Shakudé. Cherry blossoms and saké gourd, .... ies ts bss signed Gotd Mitsumasa, 19 
284. Iron. Urashima in a boat, the tortoise in waves, a he se" iat signed Masanaga, 18 
285. Sentoku ground imitating leather. Warrior on horse back, ... es .. signed Tsuneshigé, 18 
286. Sentoku pierced and chased, various metals inlaid and in relief. Caliah being taught by the 
sen, wes sh bat “te ees oye a signed Shozui aged 63, 18 
287. Iron pierced and indbacotte. Dragons and Karakusa, ... ~~ oa ob a en ooo AG 
288. Shakudo. Pierced and gold inlay. Leaves of lotus plant, ... +» signed Riuyetken Yoshikuni, 18 
289. Iron. Landscape and dragon in low relief, ... <i - .. signed Jakushi, 18 


290. Shakud6,nanako ground. Flowers and insect, ... signed Fu wujiwara 5 Miperkle at ne dated 1851, — 
291. Shibuichi (very silvery). Yoshiiye on horse back, eee oe «+» signed Sewiohen Katsutoshi, 19 
292. Shibuichi, ground to imitate leather. Bird on branch of tree, ... signed Denjosai Shigemasa, 19 
293. Copper bronze, chased and in low relief. Temple servant carrying lantern and umbrella, 

signed Masayoshi, aged 66, 19 


294. Iron pierced, the rim damascened. Writing materials, ... ah signed Masachika of Musashi, 18 
295. Iron in relief, with other metals, Priest praying to Buddha, snake encircles his neck, signed Ikhin, 18 
296. Shibuichi. Farmer and ox, Re oa EA ye és on eda signed Toshinaga, 19 
297. Iron. Shdki and oni, Le i 3 a ¢ ... seal Teitaku, 18 


298. Shibuichi, imitation leather ore Copies (morning pee in anit in varicus metals, 
signed Sehijoken Taizan Mototomo, 19 
299. Iron, chased, inlaid, and various metals in relief. Boy reading and pounding rice; reverse a 


poem inlaid in gold, ne : th ... seal Mitsuohi, 19 
300. Shibuichi, chased and in relief, with slight Gack View of ae Biwa, * 19 
801. Iron, Rat and daikon (radish), ... ie ne ‘ ay ead Toshinage, 17 
302. Iron. The rim chased with key design. A well biaster aid caatstealon in relief in cloisonné 

enamel (subject from a poem) .. wea ; pbs is wes tee ~~ a 


303. Iron quartered, and cherry biases in low relief with = in cloisonné enamel, 
signed Hata Naokané by order of Amaba Masanao, 17 
304. Iron, shape of Kiku flower, petals in relief chased, insects and some petals in cloisonné enamel, 
signed Yanagawa Haruchika, 18 


325. Pair. Shakudo, Chrysanthemums and cherry flowers in low relief, chased and inlaid, ... ee 
306. Iron pierced ; in high relief and inlaid. Tadanobu, a retainer of Yoshitsune, defending himself 
from the retainers of Yoritomo sent in pursuit, = aa “ vis 18 


307. Copper bronze, imitation of Bean, the face in Shakudé and saves the rim, all he: metals deities: 18 
308. Iron chased to imitate wood. Insects in relief in silver and gold, ... ees ode sive a 
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Centarv, 
Silver, uneven surface on bronze, Shakuué rim (to im'tate bamboo). Snail and bamboo in relief, _ 
Stoned Tatars Kagetori 18 - 
Wakizasri mourts (8 pieces) Mctume wit silver face with shakudé «nd red bronze = 22 
Sentoku chased arid in relict. ‘aink.6 ca “arp in waves es ei — ez ie x 48 
Shibuichi. Moon in silver, batin sakudd, _. Be es eis .. Signs asachikz, 18 
Sertoku. Herons. in reeds, ces aee ete SiC Furst Tshthawa Masanori, 18 
Iron. Nasu no Yoicia, vassal of Sao me, shociing the arrow, ... ae ae ais a 
Shivnichi, Herons ir. relief, = Sa as nit aks ‘ex s* ned Kotani Movo-ohi, 18 
Iron paficated and chased. Gourd Sank: an¢ snail, ... = signed sitsiin Kine Munetaka, 16 - 
Paik. i: Sabuda. —— aes tassels aud Floityhock i jeave> pierced, the cexs inlaid with gold, 
= ~ gud Masatoshi of Musashi, 18 
Shak--d6. Tris ; Sianeed work and darrascared ‘n gold, = ; = = ae 
Shakudé. Cherry blossonis an’ saké gou'd, ... = xe a signed Goté Mamaia, 19 
I.en. Ursshima in a boat, the tortoise i% waves, =, = os ee signed Masaxaga, 18 
Sen‘cku presad imitating leather. “Warrior on horse back, ... .. signed Tsuneshi=% i) i8 
Sentoku ,#e:ced and chased, various metals ialaid and in relief. iio beiny taught by tue 
po a ia ine as ct “a5 signed Shézui agei 63, *8 
Tron pier-ca and si cheb ub, Dragons and Ixara’.usa, Bek eee ae ag = a or 
Shakuds. Pierced ard yold inlay. Leaves of lotus piant, ... «<» stgned Riuyoiken Yoshirun', i3 
Iron. Landscape aad ciagon in iow relief, ... = Fi woe Signed Jakshi, 18 
‘Shakudd,nanako grour i. Flowers and insect, ... ind Fulton Navataké at Nava dated 1851, — 
Shibuichi (very silver-). oshiiy-on horse hack, ... = a Signed Seiriohen Ka‘sutesht, 19 
 Shibuicni, grevind to imitate leatkur. Bird on branch of tre, .. signea Denjosai Shugemasa, 15 
— Copper bronze, chased and in lo-w relies, Templz servant <arrying lantern and umbrella, = 
sees signed Idasayeci, agec 66, 19 
iron rierced, the rim damazrened. Writing materials, . signed Macachika of Musashi, 18 
Iron in relief, with other m.tas. Priest praying to Buddiia, snake encircles his neck, signza Ikhin, 18 
Shibeichi. Farmer and ox, y eae = sins = was rae signed Toshinaga, 19 
Iron. Shdki and oni, i ea 7m abe Bs its ae «. Stal Teitaru, i8” 
shibsiehs, imitation leacher eaed, Cosmieules (morning glory) in relicf in varicus metals, 
. signed Sekijéhen Taizan Motoiomo, 19 
Iron, chased, inlaid, and vaxous metals in reiief. Bey reading and pounding rice; reverssa a 
poem inlaidin gold, —... ies a - =e .-. seal Mitsuoki, 19 
Sepia, chased and in relief, with slight Stay: View of lake to: : — 
Iron, Rat and daikon (radish), ... —... a a ie is ‘died Tisha, 17 
Tron. The rin chased with key design, A ‘ot bucket os convolval.: 5 in relief in cloisonné a, 
onan (subject from a poem). vere ix ies Sl os = fe Ie. 
Tron quartered, and cherry blossom: in low relief, with devices in cloisonné eramel, af 
signed Hata Naokané by ordey of Amaba Masanao, 17 
Iron, shape of Kiku flower, aes relief chased, insects and some petals *n s'oisonné enamel, j 
signed Yaragawa Haruchtka, 18 
Pair. Shakudé, Chrysanthemums and cherry flowers in low relief, chased and inlaid, 19 
Iron pierced ; in high relief and inizidé. ‘Yadanobn, a retainer of Yoshitsune, delontiing himealk> 
from the retainers of Yeritomo sent in pmscte, me ae —- 
Copper bronze, imitation of Bean, the tsce ir Shakudo and ive rae rits:, all three rnetalsin‘erlzced, 19 
Iron chased to imitate woud. Insects in velicf ix, s‘lver and golf, ... «+ ee uw ae 
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315. 
316, 


317, 
318. 
319, 
320. 


321. 


322. 


323. 


324. 


325. 


326. 
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329. 
330. 
331. 
332. 
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334. 


335. 


336, 


337, 


338. 
339, 


340, 
341, 
342, 
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Copper bronze and shakudé. Mokumé, (wood grain), - 
Copper bronze and silver. Carp and Waterfall in cloisonné enamel, ‘ 
Iron chased to imitate wood. Spider and dragon fly in bronze in relief and the xan inlaid | in aid 
Iron pierced. Seals of artists, ... bee ies wes ae .. signed Masakata of Musashi, 
Iron. Daikoku and rice bales rats stealing his gold coins, —_ Hachidé Sakunoshin Tomohisa, 
Iron engraved in relief and inlaid with silver, Man frightened in moonlight by ghost, 
signed Yoshitané, 

Iron. Horses in relief, ne pee 4 on, jas ag an a signed Yoshtharu, 
Iron in relief, Sages and landscape. diet poem on the view inscribed in relief in gold characters, 

signed Yoshin Mitsuokt, 
Iron pierced and undercut. Dragonsand fish, 
Iron pierced and undercut. Karakusa plant, 


Iron lacquered, Jur6jin under a pine tree in gold and natin ies Sues giles T afiae, 
Iron pierced with diapers, the rim of shibuichi, .. os 
Iron to imitate decayed wood. Snails in copper, ae ee er Yoshihivo, 


Iron. Kirin in relief in bronze. Clouds and key border inlaid i in diva and gold, 

Shakudo, pierced with diapers, ; is te nm ; 

Pair. Sentoku. Dragons chased and in echt: rim Sie with old Semepie accuse 
signed Kunishigé of Hirado, 

Sentoku. Imitating decayed wood, various metals in a relief and chased. Monkeys alarmed 


by a snake, ee he Sass ..- sogned Ichiviuken Tomonvbu, 
Green enamel on copper ground, with flat fey of ald ‘ea other metals, engraved. Dragons 
and clouds, sey “ = he = Ns signed Umetada, 


Silver plated. Flowers in relief, Gold Saclstooladin on the rim, 
Shakudo, nanako ground. Flowers in relief, enriched with gold, signed Soheishi Soten of Hikoné, 
Shakudo, engraved and inlaid with other metals, Hankwai (a Chinese hero), ne ey 
Iron, pierced and chased. Monkeys, ... ae mye deg ... signed Koku Yokoku, 
Shibuichi. Takatsuna and Kagesuyé crossing the Uji river, . - ms 
Shakudo, pierced and engraved. Bean pod and leaves, with a beetle in bins staywed: 

signed Taniyama of Satsuma, 


Silver pierced and chased. Carp,... vr ws ‘ ... signed Katsuyoshi, 
Silver, with rough surface to imitate stone. Oni about to enter a oe but hesitates on dis- 
covering a charm against evil spirits, ... nd vr . Signed Yoshitsugu, 


Pair. Iron pierced, and with various metals in relief. Battle of Voskine. 
signed Soheisht Niudd Soten of Hikone, province of Omi, 
Iron (uneven surface) pierced and with various metals in relief inlaid. Buddhist diisar* with an 
oni as his servant, ve : a 
Iron pierced. Takatsuna and Kagesuyeat at ites baits of Usane: agen wie in relief i in various 


metals, ,., . re vee ase vee SCA Munesato of Hikone, 
Pair, Mokumé of inlets seal shibuichi i in 14 hieate es soe signed Takahasht Tomotsugu, 
Iron inlaid with circular discs of cloisonné enamels various colours, inscribed ‘* Copy of tsuba 
belonging to Takeda Kizan (Shingen),” ... ... wn nies .- signed Hosoda Nacmitsu, 
Iron pierced, chased and inlaid with gold. Sacred tortoise, ... a signed Kinjo of Nagato, 


Iron. Dragon in relief enriched with gold; reverse Dragonin silver, signed Tenkwod6 Hidekuni, 
Shibuichi chased and in relief. Tiger and waterfall,  ... soe soe signed Kongdsat Gessan, 


Century. 
19 
18 
18 
17 
18 


19 
18 


18 
17 
17 
18 
18 
18 
17 
19 


18 
19 


17 
18 
18 
19 
18 
18 


18 
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18 
18 
18 
18 
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19 
19 
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346. 
347, 


348. 


349. 
350. 
351. 
352. 
353. 
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356. 
357. 
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359. 
360. 
361. 
362. 
363. 
364, 
365. 
366. 
367. 
368. 
369. 
370. 
371. 
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377. 
378. 
379. 
380. 
381. 
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384. 
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Sentoku. Thunder god, 

Shibuichi to imitate leather, 
Iron (Kinuki guard). 
Iron. Kwosekik6é and Chorio threatened by the dragon, 
Shibuichi engraved and with flat inlay of gold and silver. 


Butterflies in relief in various metals, ... 
Gama Sennin with a peach and toad, ... 


Century. 


stoned scipcie’ aged 66, 


vigwel Jo Ot 
signed Masayoshi, 


Court isbieks ladies and priests, 


signed Hosono Sézayemon Masamors dated the 8th month 1757, 


Iron, the rim of silver. 
in relief, 

Iron pierced and undercut. 

Iron pierced and undercut, 

Iron pierced and undercut. Karakusa (creeping plant), 

Iron pierced and undercut. Karakusa, ... pe oh . 

Iron pierced and undercut, with hoju, scroll and treasure bag, 


‘Keeedé nelly aaa pe 


Iron pierced and undercut. Dragons, 
Iron pierced and undercut, Dragons and dite 
Iron pierced and undercut. Dragons, 


Iron pierced and undercut. 
Sentoku pierced and undercut. 
Shakudo, chased and pierced. Conventional birds, 
Iron pierced. The hundred monkeys, ... 

Iron pierced, diaper design, 

Iron pierced. Kiri crests, ... 

Iron pierced. Tokugawa crest 

Iron pierced and chased. Peonies, 

Iron pierced and chased. Flowers, 

Iron pierced. Millet plant and insect 

Iron pierced, chased and inlaid. Shojo, 

Iron pierced. The priest Saigio viewing Fuji, ... 
Iron pierced and engraved. Dragons, “ a 
Iron chased and pierced. Chrysanthemum and stream, 
Iron pierced and engraved. Reeds and praying mantis, 


Iron pierced. Flowers and leaves, she hte wie a 


Iron pierced, Diaper design, 
Iron pierced and chased. Rice plant, 
Iron pierced. Water wheel and waves, ... 


Iron pierced, chased, and slightly enriched with ne Swoltuas 


Iron pierced. Bamboo. 

Iron pierced and chased. Dita vere to feed. 

Iron pierced and chased. Autumn leaves, 7 ove 
Iron pierced and chased. Torii and hedge, _ ... se 
Iron pierced. Rice plant, . eu 

Iron pierced and chased. Kiku flowers, 

Iron chased and in relief. Clouds and Siaiolsine, 

Iron chased and in bold relief. Chrysanthemums, 


Ten framed pictures of various subjects in different metals engraved and 


signed Toyochtha, 


Dragons with hdju (sacred gem), the hoju a moveable ball,.. 


Dragons, with hein (the ball moesnueil™ 
Dragons with Karakusa plant forming the rim, ... 


ina Mitsusuké of Hagi, N ait 


AR. aiken ‘ale 


‘ignad Ke awajt Fi inapaiee 5 sania of Hagi, 


na — Masatoshi of Musashi, 
sine Kawaji Somali a Hah 


pra Kinai af Peanwe, 

. signed Kogetsusai Sadatsuné, 
signed Fukimitsu of Hagi, 
signed Kawaji of Hagi, 


signed Masasada of Choshin, 
Kiku plant, 

signed Tomoyoshi of Okayama, 

.. signed Masakata of Musashi, 

signed Torioken Masatsuné, 

signed Masamitsu of Inaba, 

signed Tokinao of Hikone, 

signed Masatomi of Hagi, 

stgned Kiku Nagahide, 


18 
18 
18 
18 


104 
$#2. Sentoku. Therder god, ..  ... te et ae . signed Masasoshi aged 64, %8 
#24. Shibuichi to imitateleather, Butterflies in relief in varios metals, ... = ee An — « 
%9, Ivoa(Kinuki guard), Gama Sernin withapeachandtoed,... + —s igmod Jot, 18 4 


346. Iron. Ky /dS sehiks and Chorio threatened by the dr: 01, —€, ae ae Segnete Masayoshi, 18 ws 
347. Shibui ‘ engraved and with flat iniay of gold and s.iver. é os, ladies : and priesis, : 


: = signed Azone Séxayemon, ee dated the 8th month 175;, — @ | 
943, 10k Sea tim of silver. Yes eed pictures cf various subjects in different metels evgraved and 
vis tee wee SIQHOA Toyochiba, 18 — 


349. at é 4 ee ae i 
350. Iron f et Srcoece. D — — i ae gem), the j Ota a miowsatsle = i a 
$ai- ‘me cced ant undercut. K ‘ak : = es = > 
352,. iron pierced and undercut. K sak 0 i ee abe ves se ose << es 
$68. Tron pierced and underc.. with & ae — and treasure ne ges Me ta a ee 
$54. iron. pierced and und sreut. A OE a a eee ee 
| i dai Dragons andiish,... —... oe ins a ae saa ay 
Dee f Se NS eee 
pic Dragons, with ior (the. ball moveabis) aos es Ss ave 2) 
o! a scxah and Pendeccet, Dragons wits Karakvsa olan‘ forming the rim, ... is . 
259. = akud6, chase and pierce]. Conventional birds, ... . ... we -s * ae <a aes 
36). bon pierced. The huadred monkeys, cae ss = oa ae ae 16... 
361. Iron pierced, chaper design, PS =e Ait af fad, See: Bs Fe 
563. lee et cress, 5 Ge ea cee 1 
$63. iron pierced. Tokugawacrest ...0  ... 9 ss sis oe ad _.(Kabihen valy), Ww 
364, Iron pierced and chased. Peonies, Ws - He stoned Kawaii Rokwro; mow Tesinus of Hagi, 18 
305. Iron pierced and chised. Flowers, Fall Sas = ee ioe _— Masatosht of Musashi, 18 
368. Iron pierced. Miliet piant andinsect ... ea or = . 18 
367. Iron pierced, aud inlaid. Shojo, ... am soe ME Kaweys Tomochike = Logi, Be Be 
868. Iron pierced. he priest Saigio viewing Fuji,... 9... 0 see tee tw —— 
268. Iron pierced. aa @ugtaved. Dragons, .., «sss eS Mp Kinoi of Feckizen, V5 


370. Iron chased aad pierced. Chrysanthemura and stream, ae wee signe? KOgetsusai Sadatsuné, We 
871. iron 1 pierzed and engraved. Reeds and praying ait ewe Signed Fukimitsu of Hagi, % 


372. Iron yzerced. Flowers and leaves, te 2+ wie ok fae signe Kawart of Hagi, i& 
373. Iron pierced, “Diaper design, ... ee ee ie. 
374. Tron pierced and chased. Rics * vlant, vs di -" ent int ee of Choshin, FB 


375. iren pierced. Water wheel and waves,... ... ee ge ee ae 
376. ison prerced, chased, and sightly eniiched with gold codinl Kites plant, lag 
: signed Tu:soyoshi of Gkayzma, i. 

377. Iron pierced. Bamboo... 4, ace see ne oe nae Signed Masahata vf <Musas’s, ps 
378. Iron piercec and Wasd, lows Saliptee. ee eles 
379. Iron piercea apdchcsed. Autumnleaves,  .. 9+ nes ts Sige Tivtohce Mazctsuné, (BY) 
380. Iron pierced and chased. Torii and hedge, és tg ~<lgmed *tusamitn of Tnaba, bs ‘ 
881. Iron pierced. Rice plant,... — ... 5 om <e- ae « signed Tohinao of Hikone, +. 

382. Iren pierced anc chased. Aura anes eee ee ee ee ee 
383. Iron chased and in relief. Ciscds and lightning, io wwe wee ~— SHO Masatomi of Kasi, Wo. 
994. Iron chased and ir bold :elief. Chrysanthemums, ..  «. = —-signed Kihw Magahide, 39 
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437 


385, 
386. 
387. 
388. 
389, 
390. 
391. 
392. 
393. 


394. 


395. 


396. 


397. 


398, 


399. 
400. 
401. 


402, 


403, 
404, 
405, 


406. 
407, 
408. 
409, 
410, 
411, 
412, 
413, 


414, 
415. 
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Pair. Iron. Storm dragon in low relief, .. a S30 os a, 
Iron. Storm dragon in low relief, . bi “i aiid Peeled Ti oe 
Iron, encrusted with various ea. " Butterflies wad peonies in high relief, 

Iron, pierced, and with flat inlay of brass, circular designs and creeping plant, 

Sentoku, chased dragon, ... F ‘ cy signed Kunishigé of Hinado, 
Sentoku, wistaria in flat inlaying iis copper, watinkudé and silver, ike Se 
Sentoku, chased and in low relief. Dragon, ve as A ..  stgned Siteiwies 
Copper. Marriage procession of rats, ee ats ‘ue adh Jogetsusat Hiroyosht, 


Iron, of curious wavy forging, forming a cross, 
signed Miochin, Osumi no Kami, Ki no Munemasa (about 1786), 
Iron, chased. Waves in relief, with dots of silver and gold, 
signed Soheishi Niudd Soten of Hrkoné, 
Pair. Shibuichi inlaid with enamel in various colours. Diaper design, 
: stgned Gotd Mitsutoshi, 
Yellow bronze. Various metals in relief. The heads of Mikenjaku and the king in boiling 
cauldron. (Chinese legend.) ... : ... signed Kanket Shosuz (modern), 
Shakud6, various metals in relief, chased id inlaid. Twelve cards of poetry, six of them 
with figures of poets; the cards are on a ground of chrysanthemums in relief, m 
Yellow bronze, the rim of shibuichi, flat border of grained gold. Oni in various metals, one 
with wings on a sunk panel, the background engraved with flying oni. Reverse, inkstone 
pencils and ink in various metals, inscribed, ‘Copy of inkstone used by Tosa Mitsuoki” 
(the design is of the Tosa school), 63 aba x ... signed Gtiosat Sadakatsu, 
Silver, chased and in relief. Cranes, ae SF ... signed Judsat Ishiguro Masayosht, 
Shakudd. Omori Hikoshichi carrying oni, the oni disguised as a woman, 
Shibuichi. Benkei and Ushiwaka fighting on Gojo bridge, 
signed Hamano Norizuki (or Kusuz), 
Iron (large size, 4 ins. X 3% ins.), with various metals in relief. Asahina Saburo testing his 
strength against oni, wee ; te aa stgned Ittisai Omort Teruhideé, 
Iron, octagonal, pierced in Saaniieiral ey showing the twisted grain of the metal, 
Iron, chased in relief, with slight inlay. Heron, ... ‘s me ... signed Toshimasa, 
Iron. Lilies in relief slightly enriched with gold, on a sail sett 
signed Masamitsu of Inaba, 
Iron. Chinese sages, bans ves ms a “A a signed Naotoshz, 
Iron, engraved and in bold relief. — and stouila of 
Iron. Children playing with goldfish, ... ; Sic ed ties Mi ya Waid 
Iron, chased, the rim with a broken diaper in _— appliqué. Chrysanthemums, an’ 
Iron, uneven surface and irregular outline. Cuckoo crossing the moon in the rain, 
Iron. Dragonfly and praying mantis, ...  stgned Katsuhisa of Mito in the autumn 1898, 
Iron, chased. Peony flowers conventionally treated, 
Shakud6 with surface imitating leather, the rim decorated with Kiri crests in ner ae dive 
in relief, i ss us : 
Iron, engraved. Chrysanthemums, ¥ nt sai ert: Gots Kendo. 


Iron, in relief, with other metals encrusted. "-Yoyaki, a pores Chinese archer, shooting, 
P 


Century. 
18 


18 
18 
17 
18 
16 
18 
18 


19 
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Century, 


Iron, hammered into an uneven shape. Buddha with a book, and a demon reckoning with 
a Soroban (abacus), ~ bys ne Bet ees sh pews 
Iron, uneven surface. Five masks of Uzumé in high relief, in silver and gold, 
Iron. ‘Tiger in a cave, Sack as oe +e +e “he s ‘ 
Iron, of uneven surface, with four sunk panels off binesieing shape in ne Sleiniiie four of 
the eight celebrated views of Lake Biwa in low relief, . # nen 
Iron, chased, the rim decorated with various diapers in gold appliqué. | 
Pair. Iron chased. Chrysanthemums, ... ‘ ‘ ... signed Gotd Shunjo, 
Iron, uneven surface in rays representing a section bof a tree. Two figures (engraved) alarmed 
by a snake (in relief), ... ve signed Otsuriuken Shozut and Hamano Nortyukt, 
Iron. Hawk flying over waves, ... . . wr ... signed Masatsura, 
Iron, chased in relief on an uneven dined Toba ona Pena crossing a bridge, 
signed Kaneiye of Fushimi, Yamashiro, 
Iron, chased and in relief with other metals. Thunder god in clouds, s¢gned Omori Teruhide, 
Iron. Susand no Mikoto attacking dragon, 
Iron, damascened in gold. Kiri leaves, 
Iron, engraved and damascened in gold. siar ses - Jittoku, 
signed Issandé Jot, seal Nagaharu, 
Iron, chased and inlaid. A carp in high relief, ... od re - signed Natsuo, 
Iron. The moon as a circular sunk panel with hare and grass in relief, wes a 
Iron, engraved, chased in relief, encrusted with various metals and Peres. Chinese figure 
playing a flute outside a military camp, 
signed Fujiwara Tsunenobu and Horiusat Shirio, after painting of Kano Vettoku, 
Iron, damascened in gold and silver with Karakusa design, 2 
Iron. A dragon engraved, surrounded with open chain work forming the = 
Iron, pierced with thin straight lines forming a square. Chrysanthemums, 
Iron, pierced with Kiri crest, sak j y bles 
Iron, pierced with star designs, with a flat “ey of a creeping shane in scallion metal, 
Iron, pierced and engraved. Arrows forming a circle, 
Iron, pierced work—irregular diaper, whet . 
Iron, two lobed. Design on the rim, a dragon in relief, aed 
Tr Mitsuhiro of Zagami, Hizen, 
Iron, pierced and undercut. Dragon and dragon palace,.. 
Iron, pierced, wheels in a stream and flying geese, Sree 
Iron, pierced and inlaid in relief. Komei and Kwanu, ... ina loess nce 
Iron, pierced with a design of peonies and butterfly, enriched with appliqué 4 or and silver, 
Iron, four lobed, pierced, and inlaid in relief. Various figure subjects in panels, 
Iron, pierced and chased. A snake coiled forming a circle, 
Iron, pierced and chased with slight inlay of gold. A stork and enol 
Iron, pierced and chased. Karashishi, ... sagned Nakahara Yukithisa of ast ieee 
Iron, pierced, chased, and inlaid. Chokwaro (Chinese sage) summoning a horse from his gourd, 
signed Soheisht Niudé Soten of Htkone Omi, 
Iron, chased, pierced, and undercut. Dragons and tendrils, 8% —~ a "7 
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on a as crossing a song = : 
signed Kaneiye of Fushimi, Yzmas"iro, Ve 
:: god in clouds, signed Omori T. ears 
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449, Iron, ‘ d, pierced, and uniercut. Pragons and tenani's, 
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454, 
455. 
456. 


457. 
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475, 
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Iron, pierced and chased, and with gold appliqué. A basket of flowers, ide 
Iron, pierced and chased, and with slight gold inlay. Leaves and flower buds re a rw 
signed Goto — 
Iron, pierced and chased. A Chinese ship, sin atk 7" ee as 
Iron, pierced and chased. Water-buckets and a well ina garden, a gate under a pine _ 
Iron, pierced and chased. Chrysanthemum plants and insect, 
Iron, pierced and chased. Five horses galloping, iv me 
Shakud6, pierced and chased, and inlaid with gold and ia Peacock, 
signed Hisanori of Mito, 
Iron, pierced and chased. Peony, ... ...  sagned Gotd Sezzo, 
Iron, pierced and chased, with gold inlay. ie oni sein by Shoki, 
stgned Seishinken Satté Mototomo, 
Iron, pierced and chased. A dragon forming a circle, ... ... signed Kinai of Zechizen, 
Iron, pierced, the outline a chrysanthemum flower, which is connected by conventional forms 
of geese and leaves with the centre, ae ; ret 
Iron, pierced, representing a chrysanthemum flower and iene, , ae 
Iron (pair), pierced, one with the character Tsuru (stork), and the dies Raa finches 
signed Masanort, 
Shakudé, with butterflies and other insects in cloisonné enamel, and a praying mantis in flat 
inlay of gold, bs ve obs < +e oe 
Shibuichi. A gourd plant with the fruit in sail side _ eee dinsuillian in tata 
enamel, 4 evs ohn ov 
Iron, with nanako ground pare with various rr in cloisonné enamel, ves 
Iron. Various devices in cloisonné enamel on a ground of perpendicular lines, signed Namiju, 
Iron. Various sacred treasures (Takaramono) in gold and cloisonné enamel, ... 
Iron, pierced with flowers, and crests inlaid in enamels, ... es 
Iron. Three aoi leaves in malachite and bronze, encrusted on a iota of tihind (stone 
surface), - ; oe ‘ a; sed Ab 
Iron. A star pierced, anit hans eats inlaid i in cloisonné elise pee s adayosht of r anshiu, 
Iron (Kinuki guard). Various sacred treasures in cloisonné enamel, vit oe 
Iron, circular, with a square in relief in the centre, and decorated with various devices in 
cloisonné enamel, . + se i 
Iron. Kikusui Gioia atenits sii cima in relief i in rr a - champlevé enamel, 
signed Ishiguro Masachika, near Shinobazu pond, 
Iron. Various sacred treasures in cloisonné enamel, and a conventional design in flat inlay 
of silver, ™ we “ve wise we ass wea 
Iron. Butterflies, ioe insects and two seine pine leaves in re sncithel on a 


ground forged to imitate wood grain, ... tee $0 signed Masatsune of Musashi, 
Copper bronze. The sacred treasures in cloisonné enamel, and the Kiri and Aoi crests in 
shakud6 gilt, on nanako ground, sie os ... signed Hirata Harumasa, 


Sentoku. Vine, squirrels in relief in champlevé wacins 
Bronze. Flowers in champlevé enamel on nanako ground, . 
Iron, coated with black and red lacquer, in a design of dragons in ‘tiling wei wavy diaper, ... 


Century. 
18 
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Century. 
Shibuichi. Chinese warrior on horseback pursued by a foot-soldier, reverse a pine tree, 18. ; 
Shibuichi. Chorio bowing to Kwosekiko on the sea-shore, oa signed Goto Mitsumori, 18 
Shibuichi. Noritsune chasing Yoshitsune, who is leaping over the waves, at the battle of 
Dan-no-ura, — , ee ... signed Nikami Yoshimitsu, 19 
Shibuichi. Farmers devia ia alien ane lightning, nie ... signed Ichiosat Shigemitsu, 19 
Shibuichi, engraved and in flat inlay of various metals. Country scene, with peasants, 
signed Hosono Sdzayemon Masamori, 18 
Shibuichi, with ground imitating stone. Fish, ... : ... signed Ichijosai Hirotoshi, 18 
Shakudd. Four views in panels, on Lake Biwa—Katata, Satesed Yabase, and Karasaki, 
signed Toriusai Seiju Hogen, 19 
Copper bronze, chased. Group of the three monkeys which see not, hear not, speak not evil, 
signed Morimitsu of Matsuyama, 18 
Bronze, the ground imitating leather, with three circular panels chased with dragons, 
signed Ishiguro Masayoshi, 18 
Bronze. A creeping plant ake and in champlevé translucent enamel on a gold ground 
(Kakihan only), sin dea m = wt Em ae ws «3S 
Shibuichi. Encrusted with plum tree and orchid, _ signed Omé Yoshimuné of Ise, 19 
Sentoku (large size). A stork seized by a falcon, chased and inlaid; reverse, autumn plants 
and view of Mount Fuji, chased, wh ... signed Dairiusat Mitsuoki, dated 1802, — 
Shakud6, nanako ground. Sasaki Moritsuna inquiring from a fisherman at Fujito where the 
water is fordable; the reverse, a castle belonging to the Minamoto clan, 
signed Goté Mitsuhiro, 18 
Shakudé, nanako ground. Country scene, with two female figures fulling cloth, 
signed Sekijoken Taizan Motozané, 18 
Shakud6. A carp in stream in relief and chased, water-plants encrusted in gold, 
signed Tomohidé Ketho, 18 
Iron, decorated with various diapers in gold appliqué; the rim of shakudo, ; 18 
Iron, pierced, engraved, and enriched with gold appliqué. Chrysanthemum flower pe leaf, 
stgned Masachtka, 18 
Iron, pierced and chased. Enriched with gold appliqué. Grapes and leaves, signed Goto Shunjo, 18 
Sentoku, pierced and chased. Kinko, mounted on a carp, holding a roll, 
signed Iwamoto Konkwan, 18 
Shakud6, nanako ground. New year’s decorations, signed Gikésht Minamoto Nagayoshi, 18 
Iron in relief, chased. Plum tree, bamboo, chrysanthemum, and the ran flower (the four 
beautiful plants), ... , - ee signed Riushiken Kanahara Naosada of Kit, 38 
Iron, inlaid with gold. Cybele, the cord and tassels inlaid in silver, ... 18 
Iron. Pine branches in Kin-Kisé (gold appliqué), 6 ‘3 + ae 
Silver in relief, chased and inlaid with cloisonné enamel, ies ‘sions of Miksa "hawdios 
leaves, Kiku crest, and other devices, formed of birds and flowers, 19 
Shakudé6, ground imitating wood. Peonies and butterflies, was wee a 
Iron in relief chased, gold and silver appliqué, and encrustation of facially and stones. A 
Dutch figure, flowers, and tendrils, and two sacred gems; on the reverse are the Roman 
letters OE, IOE, and IO on a groundwork of tendrils, ... signed Riurinsat of Yedo, 


ad 
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108 
429, Shibuichi. Chines: varrior on horsehack pursued by. a fe t-soldier. : reve “se 2 pine tree, wg. Ee 
481. Shibuichi. Chovio bowing te Kwosekike on the sca-shor:. a sguca Gotd Metsetie:t, 1 
432. “Shibuichi. -Noritsune chasing Yoshitsune, who +3 leaping ever tue waves, at the batile of 
ss Dan-no-ura, - e as — = ... stgved Mikemi Vesimitsu, ih 
4°5, Shibuichi Farmers ne by thunder and F halite: ae ... Stones Lehtdsat Shigemitsu, 28 
484, Shibuichi, “ee apd in flat inlay ot various metals. Couuiry scene, with peasants. ee 
signed iiosone Sésayericn Masamor?, 1? 
485. Shibvichi, with ground imitating stone. 2. ves SIQNOE Lenijisas Eiiretoshi, 1 
48€. Stakudé. Four views in panels, on Lake Biwa—Kacata, Ishiyama, Yabase, cud Karasaki, a 
oe : signed Toriusai Seij: Hogen, V9 
487. Copper =e a, chased. Group of the three morkeys which sce nut, hear not, speak not evil, 
: : == * signed Movrimitss of Matsuvama, VW 
488, Bronze, 2 grour ‘nuitati ug ae with three cireular panels chased with dragons, 
. : signed Ishiguro UM: feito 18 
489. Broze. A ereeping plant engraved and ‘n champlevé translucent ename! on a gold ground 
Cisakthar only), ... : ie ee a ae faa “ai is; = . 27 
490. Shibuicni. Encrusted wiih ee ‘ree and orchid, i signed Omé Yoshimuné of Ise, WW 
433. Sentoku (large size). A stork scized by a falcon, chased ard inlaid; reverse, autumn plants 
and view of Mount Fuji, chased, es +  Sigued Darwtucat Mitcucki, dated 1602. ~- 
42. Shakud6, nanzko grevnd. Sasaki Moritsuna inqu‘ring from a fisherman ut Fuzito where the 
w:.ter is fordable ; the revers=, a castie belonging to the Minamote clan, | 7 
signed Gott Mzisuhtro, 13 
4$3. Shakiucu, ame grocnd. Country scene, with two female figures fulling cloti, ; 
; Sigmed Sexijozen Teizaen Mstozan 18 
494. Shakudo. A carp in suream in relief and chased, water-plants encrusted in gold, 

. | a signet Tomnohiaé Ker'c, 18 
49%, Tren, decorated with various Laeis in goid applique; the rim of shakucd, . . pees 
496. Irena, pierced, engr:ved, and enriched with gold appliqué. Chrysanthemum flewer ae leaf, 

sigmed Masachika, 13 _ 
497. Iron, pierced aud chased Fnriched with gold appliqué. Grapes and leaves, sigvca Goté Shunjé, 18 
498. Sentoku, pierced and chased. Kinko, mounted on a carp. heldiug a rell, 
. ; signed Iwamoto Konitwan, 18 
499. Shakud@, nanake ground. New year's decorations, signed Gtkishi Minamots Nagayosh., 18 
v90. Iron ir relief, chased. Plum tree, bamboo, chrysanthemum, and the ran flower ‘che four 
beautifui plats), . = = . Signed Riushiken Kanahara Nuosada of Kit, 19 
501. Iron, inlaid with hee ig “Cyathele, the core and iassels inlaid in silver, ... ie 18, 
502. Iron. Dine branches in Kin-Fisé (gola applique), a = a 4 =< ae 
508. Silver in relief, chased and in'aid with c/oisonaé enamei, with eam of wistaria, nn pret) | 
leaves, Kikn crest, and other devices, formed cf birds and flowers, .. 19 
004. Snakuao, ground izitairg wood. Peories and butcerflies, er eee... 18 
50¢. Iron in relief chasea, gold and silver appliqué, and encrustation of corals and stoves. “ 
‘Dutch figure, flowers, aud tendrils, and two sarred gems; on ‘he reverse are the Roman 
teiters OE, 1OE, aud IU on a groundwork of tendrils, .. stoned Riurinsai of Vedo, ii 
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Century. 
506. Sentoku. River-bank, with “ Ja-kago” (basket-work of bamboo filled with stones), used as ; 
supports, ... : se ter ons ee is Bx Vs, ioe «hie 
507. Shakudo, rim thickly. titel with sail Pine and cherry trees with a Torii; on the reverse, 
maple trees and stream, ... ae . ot ... signed Goto Senjo, 18 
608. Iron. The surface uneven, imitating oie a tree ied bamboo laden with snow, 
encrusted in gold and silver, act writ a i ... sagned Ichijosat Hirotoshi, 18 
509. Iron. A giant with a warrior in his hand, fay ... signed Furukawa Genchin, 18 


510. Shibuichi, engraved, and with a slight inlay of gold. Oni dati by Shoki, 
signed Hamano Noriyuki, 18 


511. Shakudd, nanako ground. Chrysanthemum flowers and tendrils in relief, in ee ae ees | 
012. Sentoku, pierced and chased. Kanzan and Jittoku near a cascade, .. segned T. speeds 18 
513, Iron, pierced to represent mist, with the eight celebrated views of Lake pith in gold and 
silver appliqué... cen ate is ay pis w» (seal only), 18 
514. Iron. Similar work and icons to 513 bs sbi : ag scx phi (seal only), 18 
915, Sentoku. Sh6ki searching for oni; the oni climbing a ee aw Tsuchiya Yoshichika, 19 
516. Iron, pierced. Cherry-blossoms and network diaper, a. dh “be iiss sh ree t 
17. Iron, pierced and chased. Chrysanthemum flowers, kirk oe im ia wor aoe oe 
518. Iron, pierced. Insects and grass, ... me ‘ ‘ pes Wi! eh. in, 
519. Iron, half of tsuba decorated with pierced work. A plum wads, bxs ae at sah» Ge 
020. Iron, pierced with wavy diaper, ... iv ead silly rv th Ls " we Be 
621. Iron, pierced with two butterflies, ... : ee wi sa Bing aay i. irae 
522. Iron, pierced and chased. Various kinds of shells, on ... sagned Kinat of Zechizen, 18 
623, Iron, pierced and chased. Six Awabi shells, the rim slightly decorated in gold appliqué, ... 18 
624, Iron, similar to 528, sae seg iss an a nt Ue 


525. Iron. Bamboo ee rain, in relief and sane with sparrows inlaid in sive, 
signed Hidechika, 19 
026, Iron. Daikoku seated on a rice bale, holding his hammer suspended by a cord; rats climbing 


on the hammer, inscribed “ After the design of Katsushika,” ... ...  styned Katsunori, 19 
027. Cloisonné enamel. Flowers and clouds in various colours, a0 eu a ale a. ae 
528. Cloisonné enamel. Maple leaves and deer, and clouds in various colours, _.... Bee ee 
529. Cloisonné enamel. Dragon and clouds in various colours, gti oe i bse wa oe 
530. Similar to 529, ne oa) ae ay ini n-. Pen * rit aoe ae 
531. Similar to 529, ma ns ae ee qh oe. ”% ae ba e an Ee 
532, Similar to 529, dete Mask aS aS) we ig ra. rom B63 ah ~ = 
033. Cloisonné enamel, Gourd plant and clouds in various colours, ... 2 £, A ine ae 
534, Similar to 533, Bis A, 7m aS a - ee he ae, ics in 
035. Cloisonné enamel. Vine and grapes, with squirrels and clouds in various colours, ... ah ee 
586. Cloisonné enamel. Waterfall and clouds in various colours, s ise i, Ren ste) 
037. Cloisonné enamel. Corean lion and peony, and clouds in various colours, e's 18 
538, Iron, pierced and engraved. A carp, vied . .. szgned Shiami ee Sed, 18 
539, Shakud6, nanako ground. Cayenne pods ce in high relief in coral and gold, ... eee i. 


040. Shakudd, nanako ground. Cocks fighting under a cherry tree, near a decorated tent. 
Various metals in relief and flat inlay, ... Az ee ws i te ve a» 
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Century, 
541. Iron, octagonal. A hawk perched on a tree, on the reverse a waterfall, signed Toshimasa, 19 
542. Shakudé, nanako ground. A golden dragon protecting Bu-w6 of Shi against an attack from 
his opponent Hds6 (from Chinese history), _... és ae ... signed Gotd Denjo, 17 


543. Shibuichi. Sasaki Takatsuna and Kajiwara Kagesuye on igietiani crossing the Uji River, 
signed Ochiba Yoshimichi, 18 
544, Copper bronze, ground imitating wood. A dragon and tiger, ... ... signed Yasuchika, 18 
545. Iron, engraved, the veins of leaves finely pierced. Chrysanthemum flowers and leaves, 
signed Masayoshi of Odawara, 18 
546. Silvery shibuichi on one side and iron on the other, chased, inlaid, and encrusted in high 
relief. Court servant with a bucket of fresh water on New Year’s day. <A well and plum 


tree on the reverse, wth : . ‘evi signed Shotoken Mutsuyosht, 18 
547. Iron, chased and encrusted with gold and ne in 1 high relief. Horse under cherry tree, ... 18 
548. Iron, octagonal, the rim of shakudd. Puppy playing with a cord and Awabi shell, _... a 
549. Iron, Corean lion, peony, and butterfly, ... a v9 + vis Le we. +s. ie 
550. Iron. Five nd masks in high relief, in various metals, ... ... signed Miochin Munechika, 18 
551. Iron engraved, and with flat inlay of gold. A basket of chrysanthemum and other plants 

on a carriage, — ipa ze “3 ty fn me en ia ~ Re 
552. Iron. Peonies in relief and chun 7 ont ... signed Kinat of Vechizen, 18 
553. Bronze. Carpenters’ tools in relief, in shakudo sl silver, ... signed Nara of Musashi, 18 
554. Iron (pair). Nunome zogan and appliqué of gold and silver. Dragons, sacred treasures, and 

tendrils, with border of key pattern, ... isis ven ses wee Bet ws OS 
555. Iron. Hotei and child in a boat, the reverse a butte, ous Mm 7 a ie3 . 
506, Copper bronze, engraved. Shoki under pine tree, has ree oe ... signed Jot, 18 
557. Copper bronze, engraved to represent a wheel, a praying mantis and creeping plant encrusted 

in various metals, Rs rr me is ...  stgned Chikanobu of Kit, 18 
558. Copper bronze. Autumn plants, ee ia abi. ao a ...  stgned Toshtyoshi, 19 
559. Copper bronze, pierced and chased. Ich leaves, iA ... stgned Mitsuyoshi of Yedo, 19 
560. Copper bronze. A gourd, pierced, a horse in shakud6 issuing from it, signed Naganori, 18 
561. Shakud6. Fan-shaped panels, with various patterns in flat inlay of gold among chrysanthe- 

mums in relief, ... ae bse bai be yet yt ‘4 ny a a @ 
562. Copper bronze, imitating wood. Mokugio (wooden gong), Hossu (brush of long white hair 

carried by priest), and sticks, ... : gh ¥<s “a «eh .. (seal only) 18 
563. Sentoku, pierced, chased, and inlaid. Seiad sages in eon grove, ... a: De ie a 
564. Sentoku. A long-armed monkey trying to seize the reflection of the moon in water under 

willow tree. A bat on the reverse, me ts ... signed Isshiken Morikatsu, 19 
565. Sentoku, pierced, chased, and inlaid. Cowherd on 5 ihe back of an ox, passing between cliffs, 

in the moonlight, ... on en rT Hs eet a a Lez w. a 
566. Iron, of uneven surface. Two crows flying, and a well with water-buckets decorated for 

New Year’s day. Rising sun on the reverse, ... F signed Genshisai Masaharu, 18 
567. Iron, forged to represent an awabi shell. A fish in high relief, and smaller shells and sea- 

weeds inlaid, Fe i wes signed Fujiwara Seiju, dated 18389, — 
568. Iron, chased and inlaid. A fish- manik upon a rock, a ool “ signed Noriyuki, 18 


569. Iron, chased and in high relief. Two dragons encircling the rim, Wis i ie — 


[594 


- 


hon, sclaganal. /, hawk perched on a tree, on <he reverss a waterfall, signe? Toshi: tasa, 


Sh. kudc, pnaks greund. A gelden dragou protecting Ba-wi ef Shi a againsi an attack frou 


his opponent H5sd firom Chinese aistczy), ... ¢ a .. otgned Geté Denjo.. 1 
Shibuichi. Sasagi Tekatsene and Kajivara Kagesnye on paper erossing the Uji River, | 


; oe f : siged Cchibs Voshim ‘cht, 

Copper bronze, geound imitating weod. Adragor. and tiger, ... ... sijned sasvchik-:, 
i ms es fas te veins of leave: fins! y oe. Chry-anthsmur flowers and Jzaves, 

: .  stgned Masayos:i of Odawara, 

Saver; shibuichi cn ove side ard iron on the othe, chasec, inlaid, and cacrusted in high 


ze ref, Court servant with 2 bucket of fresh weter o2 ‘New Year’: day. 4 well and pism 


tee on the reverse, = ws gened Si:5token Mit-uyoshi, 


_ ken, chased and sacrusted with go'd and det: ia high reef. Horse uvder chervy tree, ... 
Trow, ociagonal, che rim of shakuit6. P».ppy pleying with a cord and Awab: she:', # 
iron, Corear. lior, peoay, anc butter‘iy, ... in - aid ; a> a5 
Tron. Five n6 raasks in high relief, in various meia's, = pia iTioctin iacdithes 
iva engraved, and with flat inlay of gold. A. basket of chiysishersm 3 and other plants 
_ on a carriage, a ts ea ei "> a a a = 
ton. Peonies in relief end Yesande a ge ea seal Ki inai of ¥ an 
Breaze. ‘Carpenters’ tools in rclief, ‘n shakud3 and silver, ..  égned Nera of Musashi. 
Tron (pair). Nuneme z3gan and appi’ “qué of gold ant; silver. Drazons, sacred orxaav res, and 
tendriis, vith borver of key rattera, ... és Sv we saa es + 
Iron. Hotzi and child in a boat, the reverse a vate Se ee eee 
Copper bronze, engraved. Si.oki wader pine tree, avs = Se 4 Sipe Ja, 
Copper Lronze, <ngraved to represent 2 wheei, a praying rsantis ane creeping pant encrusted 
in various metals, nes ee -o os ... Sstyned Chikanolu of Kt, 
Copper ororze. Autumn plant., storks, oe quails, BS - ..  stgned Losh.yoshi, 
Capper bronze, pierced aad ciiasei. J hd loaves, ys . 99nd Mitsurosht of Yea’, 
Coyper bronze. A gourd, pierced, 2 horse in shakudd issuing from it, - s7gned Naganori, 
Shakr.dé. Far. ‘shaped panels, win verious patterns in flat ae 3 of gold ataong chrysanti:s- 


- aurpsin feliel, ... eae tae en 
Copper bronze, imitating woe. site: (wenden — bssu ~~ of ise white hair 


earme d by priest), ond vticky, ... aa jis ae = = et only» 

Sentcku, see. erase’. and inlaid. Sven suges in bam'oo erove, . . 2.5 3 am 

Sentoke. 2. long~.cmed uonvey trying ty seize the reflection «f the noon in water under 
willow tree. A bevouth® reverse, ee =r ae s gned Isshiken Mor that 

= - Bentoks, pierced, clase’, and inlaid. Cor ne:¢ on the back «f ar ox. passing betwen ‘diffs. 
i: the meonligat, ... eee as ; e =F ; * 


a of vaevea sviface, Two crows é% and a will wi “eter -ouckets deosare’ Lor 
ew “Year's day. Rising su. on che reverse, ... =e signed “‘Cens}osat Masaiaru, 


. Iron, forged to represent an awals sholl. A fish iv. higs relef, and smallur shells und sva- 


weeds. inlaid, a : Ss s.gned Fuywara S:iju, dated 183%, 
iron, chased and inleid. A recewk pon 4 —_— Zs on + sigr-d Nv oriyu i, 
Iron, chased aud in high relief. we draxons encircling the cim, —_ = ES aie 


(op) 


468 


60 


III 


Century. 

570, Iron. Views on Lake Biwa, flight of wild geese, masts of sailing-boats, and pine tree. The 
edge inlaid with silver tendrils, ... : , a rae tne ie ae cn 
571. Iron. Shaka and his eighteen disciples or aii ve ve 5 vas a ~~ te 
572. Iron, pierced. Monkeys in high relief, inlaid in bronze, ... og signed Namiju of Yedo, 19 


573. Shibuichi, with gold inlay, pierced and chased. Chrysanthemums ina basket, signed Yasukunt, 18 
574, Iron, pierced and chased. A dragon, signed Keiju of Musashi, 18 


yee 


575. Iron, pierced and chased. A dragon, one ‘ .. signed Hitotsuyanagt Tomoyoshi, 18 
576. Iron, pierced, chased, and undercut, with slight iuiiliai of gold. Dragons, fish, a gateway, 
waves, and tendrils, a7 an mr ae va? Tae ef 


577. Iron, pierced and chased, with slight peer aee: of wei Icho iat 
signed Ito Jinyemon Masakata of Kanda, Yedo, 18 
578. Shakudo, the rim gilt. Yoshitsuné and Kagesuye at Uji river, ... ...  stgned Goto Senjo, 18 
579, Iron. Waves in relief. Dragon and clouds in outline, inlaid in silver, ... é ee 
580. Red bronze, nanako ground, inlaid with enamels and various metals chased. Butbetfies, 
signed Gotd Mitsuaki (the 16th Goto), 19 
581. Iron, pierced and engraved. Maple leaves and imitation basket-work; some of the maple 
leaves inlaid in enamel, ... on ‘ ; be signed Umetada Hikoyemon, 17 
582. Iron, pierced with diapers, scroll and crest in i Baieste enamels (the enamels modern), . re 
588, Iron (Kinuki tsuba), with rays engraved and toys inlaid in enamels and in metals in relief, oo 
584, Iron, with plum blossom in low relief, and inlaid in Shibuichi and enamels of modern date, 
stgned Umetada, 17 
585. Iron (Kinuki tsuba), inlaid in various devices with enamels, Be me ~ es co 
586. Pair. Sentoku, silver and copper, pierced and engraved. . Snakes and monkey, 
stgned Kazutomo, 19 
587. Pair. Sentoku, Chrysanthemum in relief, with insects inlaid in enamels, signed Mitsunaga, 18 


588. Shakudé, octagonal. Chrysanthemums and Howé birds in enamel, _... is ; wx 
589. Shibuichi, representing a mirage at sea (Shinkird); castles issuing from a shell, ee waves 
undercut, and it is inlaid with gold and shakudo, ‘es ... signed Hikawa Yasutomo, 19 
590. Iron, pierced and inlaid with feathers in metal and enamels, an zi signed Umetada, 17 
591. Iron, chased, pierced, and inlaid in enamels. Awabi and other shells, ... ses ae ae) 


592. Iron pierced, chased, and inlaid with enamels, on an irregular surface. Birds, plum blossoms, 
and other designs, me i ee ns v veo 
593. Iron, with plum branch in relief, sal inlaid with a bird sei ea tedeiel in enamel, . ne ae 
594, Iron. A moon inlaid in silver, and a lotus plant incised and inlaid in enamels, 
signed Kobayashi Norimasa, dated 1867, — 
595, Iron, inlaid with Autumn design (Fuki-yose, “gathered by the winds ’) of leaves and fir cones, 
signed Miochin Shikibu Ki no Munetora,and inscribed “the only good armour-maker of Japan,” 18 


596. Iron. Round, with a square in the centre in relief, and several designs inlaidin enamel, ... 18 
097. Shakudé, inlaid with a grasshopper in gold, and insects in enamel, me is Sel cue Oe 
998. Shakudé, chased with waves and inlaid with shells in enamel, ... ae ae oe ~ 9 
599, Shakud6, inlaid with various designs, in enamel, on a nanako ground, ... uty 4 aw 


600. Iron, welded in wavy lines (similar to 122) and inlaid (at a later period) with a Sgedy in 
cloisonné enamel, ... ie ec up sa i ae to ~ oe oat 


rE? 


Century, 
601. Copper bronze, surface engraved to imitate leather, the rim, waves. Maple leaves, a dragonfly, : 
and chrysanthemums are in relief, inlaid and engraved in various metals, ... a 1 2. 
602. Iron. Design, Kuzuré-Kikko (broken tortoise-shell), in low relief, and inlaid with enamel in 
colour, rest af ne , eM ves , ah JF 253 ~ 
603. Iron, inlaid with insects and iadeoaaes. 3 in various re ea satiate we 18 
604, Iron, shape of treasure-bag, pierced and inlaid with sacred treasures in enamels (of a nite daeti, 16 
605. Iron. Flowers and clouds, delicately inlaid in coloured gold, ... ea rahe pes i a 
606. Iron. An Inro, pouch, and mask of fox (as a netsuke), attached by cords, in pierced work 
(Akasaka), ... a : 3 gh Kinai of Echizen (or Zechizen), 17 
607. Iron. Cherry blossoms mo Pee Seance ey in relief, . ee Ps ... signed Kinai, 17 | 
608. Iron. Shells, pierced, chased, and in relief, 5 xi oe. “ Hie . mae Kinat, 17 — 
609. Iron. Hd6wo bird, pierced and chased, ... _ - : : tened Kinat, 17 
610. Iron. Karashishi and peony flowers, pierced and in relief and inlaid with bold, ee rim diapers 
in flat inlay of gold, oo = i is ey cs 
611. Pair in Shibuichi, covered with aed hese. rae ss i“ vis ... signed Kuzut, 18 © 


612. Mokumé. The copper of a fine terra-cotta colour. A Kinuki denhas 
signed Seizut of Kofu (Yedo), 19 
613. Iron, inlaid with fan-shaped pieces, with design of chequers in silver and shakudé, and mokumé 


of silver, shakud6, and copper, ... : ‘ et 18 
614. Iron. Birds flying overwaves, in relief, siielaindt et inlaid eh pia rushes in Secon aia bated 
work (Ja-Kago) in pierced work, nee ... signed Tomonobu Hachido, 18 
615. Iron. Cherry tree in blossom, the flowers in hie: wit ee in gold, Wa ar ay: 
616. Iron. Pierced and undercut, Karakusa slightly gilt, a vs Sis . 
617. Copper Bronze, covered with lacquer and mosaic work of shell i ina a of pe and dhe 
crest of the Daimio Suwa, a a: oH a wan om. re a; ‘sot 
618. Iron. Chrysanthemum flowers in relief, ... Ro is Iie Z. oe ans > 
619. Iron, pierced. Two fern fronds meeting, forming the Toyama crest, ... is bli . = 
620. Pair. Iron, imitating leather with a circular design of cloisonné enamel, inlaid at sels 
inscribed, ‘‘ Made by order of Anseiroku Hitsujitoshi,” signed Furukawa Mitsuyoshi 18 
621. Iron, pierced. Plum blossoms, hed sah els “ae 3 on o~ Se 
622. Iron, pierced. Trunk of cherry tree and vaders bihetoiial *'. ae ve a Aa an 


623. Shibuichi nanakoji. Plum tree and flowers in shakudé and gold, signed Kakusen Yasukuni, 19 
624. Shibuichi. Gentoku leaping the river, signed Hamano Chokuzud (pupil of Hamano Kuzut), 19 
625. Iron. Chohi on horseback, in relief with slight gold inlaying, ... ... signed Tomonobu, 18 
626. Shibuichi. Koreijin and tiger, damascened in gold, silver, and shakudo, ’ 

signed Seiriusat-Hidetoshi, 19 
627. Iron. Dragon in relief, is hee on bis by ... signed Genkinsai, 19 
628. Iron. Oni pursued by a Tengu, in relief, abd yes oe ... signed Iwamoto Konkwan, 19 
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601. Copper broaze, surface exigraved to imitate leather, the rita, waves. Maple leaves, a lragonfly, 7 
ee chrysanthemums are in relief, ‘inlaid and engraved in various inctals, ... as = 
602, fren. Design, Kuzuré-Kikké ( broken ge eee: in low relief, and inlaid with enamel in 
colour, ... a se is : = a — = a = aah 
« 603. Iron, inlaid with insects oe cutting ae | in various iene and sie es pe | 
604. Tron, shape of treasure-bag, pierced and ‘nlaid with sacred treasures in enamels (of a a da, 
605. Iren. Flowers and clouds, , delicately inisid in coloured gold, ... = rer 
606. Tren. An Taro, pouch, snd sak of fox = a netsuke), attached ts saan in steed sork 


a “hes. ies signed = inat of Echizen (or Zechizen), 

. Tron. Chern Faison tel isa smd — eee ... Sioned Kinat, 
Ce te ‘Shells, ‘Pierced, chased, andinrelief, =... nce een Signed Kina, 
Sue. — Hows bird, pierced andchased, ...  ... wee Signed Kinai, 
oe, | Karashishi and peony aoa, pierced andi i 1 relied, ‘aa inlaid ‘with yold, the rim diapers 

<Nes inley efgold, ... “ ie =e eS ‘ 


$31, Patrin Shibuichi, covered with Sine iainn Engibed: ee es ee = pang: ae 

a2. Moiemé. The copper of a fine terra-cotta colour. A Kinuki tsuba, _ = 

. ss signedd Seizud of Kofu ( Yede, 

Bis, _ Tron, inlaid with fan-shaped pieces, with design of = in sheer and shakud@, and mokumé 
of silver, shakudG, and copper, :.. 2. ... 

G14. ‘Iron. ’ Birds fiy:ng over waves, ia relief, chased, and inlaid with a. sedesi in sities: iad bucket: 


work (ja-Kago) in pierced work, a5 = .. signed Tomoncbu Hachide, 
615. ~ Tron. Cherry tree in blossem, the enti ast and leaves i in golc, 
616. Iron. Pierced ard undercut, Karakusa slightly git,  .. ; 
617. Copper Bronze, covered with lacquer and mosaic work of shell i in & a design of dae. <a the 
crest of the Daimio Suwa, — es i man eae A pe nore 
618. Iron. Chrysanthemum flowers in relief, ... ... 0 ss ue Z 
619. Iron, pierced. ‘Iwo fern fronds meeting, forming the Toyama crest, 3... —... . 
620. Pair. Iron, imitatiag leather with a circular design of cloisoané enamel, inlaid at walkin: 


_ inscribed, ‘ Made by order of Anseiroku Hitsujitoshi,” —_ pears Mitsuyosht 
mn, pierced. Pium blossoms, sya iS ee B. . 

n, pierced. Trunk of cherry tree and aes bihieesoaee iit oa eA oe as 
ibuichi nans koji. _ Plum tree and flowers in shakud6 and gold,  sigued Kakusen Yasukuni, 
824: ‘Shibuich i. Gentoku leapiag the river, signed Hamano Chokusut ( pupil of llamano Kuzut), 
625. Tron. Chohi en kersehack, in relief with slight gold irlaying, ... ... « Signed Tomonoou, 
626, } Shibuiehi. Rensija and tiger, damascencd i in ole, silver, and shakudé, ‘ 

= | signed Seiriusat -Hideioshi, 
627. Tr rn. -agon in relief, oe See See See re = ..  sérxed Genkinsat, 
628. Tren. Oni pursued by a toes in relief, = be ... sigued lwamoto Konkwan, 
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Signature Catalogue Signature Catalogue 

Number. Number. Number. Number. 
Akao Yoshitsugu ate Se 42 Gotd Mitsuyuki .. 70 23838 
Akimitsu me .. 190 122 » | HS see .. 186 451,457 
Baigetsu ee .. 84 265 | re .. 6 607,578 
Bésdken Chokuzui ... 36 79 » SRBRIG ... .. 182 421,497 
Chikanobu bes .. 24 557 Hachidd Sakunoshin ... 109 318 
Chokuzui, Bosdken ... 36 79 Hagino Kwozui ea 2 4, 

» Hamano... 188 128, 2538, 624 Hamano Chokuzui ... 188 128, 2538, 624 
Dairiusai Mitsuoki ... 187 491 a Noriyuki ot San 71, 157, 197, 
Denjd, Gots... » 423: #42 | 224, 401, 
Denjosai Shigemasa ... 101 292 422, 510 
Fujiwara Nagataké ... 130 290 Haruchika, Yanagawa... 226 304 

i, Seiju ... ee: ae Harumasa, Hirata ... 129 476 
” Tsunenobu ... 1389 481 Harumitsu, Gotd Te 2 46 
Furukawa Genchin ... 121 509 Harunaga, Hirata ... 72 208 
Genkinsai es os =— 627 Harunari, Hirata wean VS «BS 
Gen-ichi, Umetada_... 4 8 Harutoshi aes w. 19 11 
Genshésai Masaharu ... 106 204, 566 Hata Naokané ... ... 1385 308 
Gessan, Kongdésai .. 41 125, 342 Hidechika ¥ ... 207 525 
Gikishi Minamoto Na- \1 66 499 Hidekuni, Tenkwod6 ... 173 341 
gayoshi ba 5 Hidetoshi Ly = — ~=— 626 
Ginshdtei Tomei .. 107 206 Hidetoki Fe is | eG 
Giosai Sadakatsu-siwww—«S 85 8398 Hikawa Yasutomo ... — 9589 
Gotd Denjo_... .. 128 542 Hikoyemon Umetada... — 581 
» Harumitsu ax Le 46 Hirata Harumasa .. 129 476 
» Hokid Ichijo  .... 167 57 »  Harunaga i. ¢a “SOS 
» Kiyomitsu Se 1 414 »  Harunari .. 73 124 
» Mitsuaki ... .. — 580 ,»  Mitsunaga .. — 887 
» Mitsuhiro .. 125 492 », Nobuhisa ii Fee ee 
» Mitsumasa .. 1381 288 Hiromichi, Kimura ... 140 105 
» Mitsumori .. 124 481 Hirosada, Kingiokudo... 43 208 
» Mitsutoshi - 16 895 Hirotoshi, Ichijsai_ ... 102 101, 485, 508 
Q 
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Signature Catalogue Signature Catalogue 
Number. Number. Number. Number. 
Hirotoshi, Jo-unsai ... 220 216 Jo-unsai Hirotoshi ... 220 216 
ie Matsu-ura ... 195 142 Joyeiken Yoshitaké ... 224 108 
Hiroyoshi, Jogetsusai .. O4 392 J6zan Miya Naoyoshi... 171 408 
Hisanori 6a .. 212 456 Jugakken Masanaga ... 98 112 
ee Tomo- | 15 886, 575 yet Ishikawa Masa- \ 169 277 
yoshi... , nosh -o2, = 
Horiusai Shirid +. aon Soe Judsai Ishiguro Masa- | 184 399 
HOshinsai Toshikagé ... 105 257 yoshi... a 
Hosoda Naomitsu a ie oe Kagenori, Takara —— oe 
Hosono saa duos \ 33 347, 484 Kajikawa Takafusa \ 298 319 
Masamori (lacquerer) 
Ichijs, Goto... Li. 17 29, 57 Kaneiye... =“ ae 37, 38, 424 
Ichijosai Hirotoshi ... 102 101, 485, 508 Katsuaki ion ae 30 
Ichiju, Takeshima by 5 12 Katsuhisa i «- 2 a 
Ichi-6-sai Shigemitsu ... 228 483 Katsunori tv te ee BS 
Ichiriuken Tomonobu... 48 3825 Katsuridken Masayoshi 188 254 
Ichiriusai Takenori ... 39 155 Katsuridshi Masayoshi 170-214 
Ichiydsai Umetada Katsutoshi, Seiridken... 100 291 
\ 165 56 ‘ 
Narimasa Kawaji eee 42 167 
Ikkin ... ni .. 203 295 Masakata 
Inaba, Kikkwashi in ee. ae Kawaji Tomochika ... 14 367 
Inagawa Yoshikatsu ... 198 175 Kazumasa ins .. 64 63 
Inazu... be ss 281 72 Kazutomo ees . — 586 
Ishiguro Masachika ... 119 472 Kazutsuné, Tansuishi... 45 222 
» Masahidé ... 184 156 Keiho, Tomohidé .. 120 494 
Issai Tomei... i... 318 196 Keiju. ... 4 .. 201 574 
Issando Joi... . 230 145, 428 Kenzui ... ie , 4p , Lee 41 
Isshiken Morikatsu. ... 227 564 Kikkwashi Inaba of peewee Bee 
Its Jinyemon Masakata 176 577 Kiku Nagahidé... ix 36. 2s 
,, Masatoshi ... és» in OP ie ED Kikuchi Tsunekatsu.... 10 140 
Ittdsai Omori Teruhidé 183 402 Kimura Hiromichi ... 140 105 
Toshimitsu. ... 44 205 Ter: ‘ 63 =: 89, 94, 369, 459, 
lwaniets Kebhaen +t:., 12. diapateces oe a, 522, 552, 606, 
; Zechizen) oi ee 
Jakushi... ba .. 200 289 607, 608, 609 
Jochiku... bse Jane Kingiokudd Midchin \ 43 208 
Jogetsusai Hiroyoshi ... 34 392 Hirosada 
Joi (Nara) ab <> . aoe 73, 85, 91, 99, Kiriusai Somin... ics 229 206 
145, 148, 345, »  Yokoya Soyo... 179 187 
428, 556 Kiujo... ers .. 94 340 
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Signature Catalogue Signature Catalogue 
Number. Number. Number. Number. 
| aie ea RRRRaI EAC aaa. aes 3 
Kiyomitsu, Gotd i’ 1 411 Masatoshi ree ... 158 281, 365 
Kiyotomi, Zada <2 LOI 2G “ ~ 2 , 66: 1 7O; 239 
Koégetsusai Sadatsuné... 103 3870 Masatsuné be vey) ea 27, 475 
Koku Yokoku ... .. 219 330 " —_ .. 58 118, 114 
Kongosai Gessan is en ee i woe ... 185 217, 247 
Konkwan, Iwamoto ... 117 201,2138,498,628 - Toridken ... 186 379 
Kotani Moto-oki <5 7 eae Masatsura Bc ww» 211) 428 
Kunishigé “ee .. 159 104, 211,3824,889 Masayoshi a a, 69, 346 
Kunzui, Murakoshi _... 3 7 w me ... 184 899, 488 
Kuzui ... ve we = 6 «6611 - eal ... 188 254, 2938, 343 
Kwakkenshi es 38 64 . tie go> ke ete 
Mitsutomo 1 ‘ie oe: 9 35, 164, 545 

Kwozui, Hagino Mo 2 4 Masutsuné, Yeikwasai... 46 229 
Masachika bas de 8 79, 83, 294,496 Matsu-ura Hirotoshi ... 195 142 

5 vet Ri Te aS Miochin Ki-no Munetaka 108 280 

nt Tsuchiya ... 114 88 »  Munechika ... 118 550 
Masafusa aad a,  eenaee »  Osumi no 
Masaharu, Genshosai .... 106 204, 566 Kami 37-393 
Masahidé, Ishiguro... 134 156 » Ki no Mune- 

Umetada ... 18 4.7 masa... 
Masahiro, Nara a GB - 288 »  shikibu met “pgs 
Masakata ies vs = OO BLE, SF? Munetora 

% Its ... vege i eee y Mitsuaki Goto ... .. = 880 

- Kawaji ie Se DF Mitsuhiro ve .. 145 184 
Masakuni ne .- 20l 168 - Ces ... 177 — 489 
Masamichi of Yedo ... — 612 - Goto... .. 125 492 
Masamitsu a Sen ae 59 Mitsumasa, Goto wc SE 

” hives .. O2 9880, 405 Mitsumori, _,, w. 124 , 481 
Masamori, Hosono ... 33 347, 484 Mitsunaga (Hirata) ... — 587 

” Shunkado ... 40 109 Mitsu-oki, Dairiusai ... 187 491 
Masanaga se .. 88 248, 284 = Yoshi ww» 216 “299816 

Pr Jugakken ... 98 112 Mitsusuké ‘el sxe: , Sn PE 
Masanobu, Nara .. 141 86 Mitsutomo, Kwakkenshi 38 64 
Masanori ee ae ae Mitsutoshi, Goto Rey EE Se 

» Jumei vey ee BFF Mitsuyoshi sot ... 194 559, 620 

»  sunagawa ... 12 60 - Shotoken ... 112 546 
Masasada bes .. 160 374 Mitsuyuki, Goto .. 70 283 
Masataka, Suigotei ... 163 43 Morikatsu, Isshiken ... 227 564 


Masatomi A —— oe Morimitsu Fi ... 209 487 
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Signature Catalogue Signature Catalogue 
Number. Number. Number. Number. 
Moritomi, Sho6-ami ... 111 538 Nobuiyé ae snl ee 17 
Moto-oki, Kotani in, ee ee Norimasa Kobayashi ... — 594 
Mototomo, Seishinken... 175 458 Noriyuki, Hamano... 116 71, 157, 197, 
is Sekijoken ... 180 298 224, 401, 422, 
Motozané, Sekijoken ... 182 116, 493 510, 568 
Munechika, Midchin ... 118 550 Ochiba Yoshimichi ... 126 6548 
Munemasa, Midchin ... 37 393 Okada Nabuharu cas 6 14 
Munesato — .. 92 887 Omé Yoshimuné ... 222 490 
Munetaka, Midchin ... 108 280 Omori Tomomasa ... 148 76 
Munetsugu veh a, ae 47 Otsuriuken Shoézui ... 189 422 
Munetora-Midchin ... — 6595 Riu Hagen __.. .. 217 207 
Murakoshi Kunzui ___... 3 7 Riurinsai w«) Soe ORG 
Nagahidé, Kiku .. 115 384 Riushiken Kanahara ‘ 164 500 
Naganori i ... 206 560 | Naosada e 
Nagataké, Fujiwara ... 1380 290 |  Riuyeiken Yoshikuni ... 174. 288 
Nagatsuné we ... 215 165, 182, 183 |  Sadakatsu, Giosai .. 85 3898 
Nagayoshi, Gikoshi ... 166 499 Sadamoto wi .. 26 40, 220 
_ Ninomiya... 162 150, 158 Sadatsuné, Kogetsusai 103 = =370 
Nakahara Yukihisa ... 127 447 Sadayoshi an .. 17 470 
Namiju ... “? .. 205 466,572 Saito Saneyoshi .. 142 67 
Naoharu, Yanagawa ... +, Ww Saneharu Rik .. 149 
Naokané, Hata .. 185 3803 7" bs sxe Be 
Naomasa, Yanagawa ... 225 180 Sanekané We .. 158 230 
Naomitsu, Hosoda... 199 389 Saneki ... te. .. 150 
Naosada, Riushiken ... 164 500 Sanetsugu bs .. 155 
Naotomo, Tetsugendd... 104 202 Saneyoshi sis .. 154 
Naotoshi by ... 214 406 és Saitd .. 142 67 
Naoyoshi, Jozan .. 171 408 Seijs, Goto... .. 186 451,457 
Nara Masahiro... iv, SF wes Seiju, Fujiwara .. = 74 567 
», Masanobu we FR 86 ,, Hdgen, Toriusai 168 486 
» Loshishigé .. 122 245 Seiridken Katsutoshi ... 100 291 
Narimasa, IchiyGsai_ ... 165 56 Seiriuken Yeiju a i 58 
Natsuo ... ae .. oF FB, 180,- 299, Seishinken Saito Moto- 
271, 429 tomo ... ash ‘  }175 wey 
Nikami Yoshimitsu... 113 482 Seizui of Yedo we OSGI. 
Ninomiya Kenridshi Na- — 62 150, 158 Sekijoken Taizan Moto- ¢: 89 «298 
gayoshi tomo . 
Nobuharu, Okada al 14 Sekijoken Taizan Moto- “ei 89 498 
Nobuhisa, Hirata ‘Ad ‘ 235 zané ... 


a — 


TSUBA 


SE 


w SJ Sila 
1 590 ae ae 


a& 22 Ye 


” CM We 


= hte He AY 
2 YK Nahe 


o ac Be AK HH 


AS 


o (48 wa 


a 


i) 


zg 


cf 


Ney 
* 


» oa Ae Ys 


fG| Ao Is 


See mamma 


eeieea 


x. em 30% swe 


ad |e lee 
papel mes daltett 


il wae” |S sel ey eK ye 


te tf 1% mg re ae 
dial 8 \ +4 4 HAS Hie 


° e dail de BE sh one 
act le WRAS ACoAy eee THe 


: Qs Brak i> a 
2 ab deat ef AE 


4 |F ( 


ND as ae 


"3 2p | 2 40 28 pba ae 
‘om gp a 


ectucholas inland 


att ee I pan ot 


ei 
oie 


) Ya ye 


wa i 
2 wire S 
5h 

se" FE 


3 
aie |e 
WY | . 


hy 
as 


; 
id S osensinatintiedl 


%é 


> 


<i 


JE 


if 


t 
nN 


i) 
n 


“ae 2 
| 
vey ae |e 


st Jn 
HL AS 


toe 
So 
ue 


ee 
67 


a 


IB 


= 2 
6 = 


iin! ale pe a Sk ters gl RP? 


ye win 4 


renee tame. SS mamma ae Somme 6 


ord 


ig se Xf 

May He |e ve | 

“Gag BK AA 

ee qr ee |e 
i 


ooeest cw al 
8 Sal ey 


8 air tok 
@ se- eel 


¢ 


aid 


102 


5 TA wt adie les 1X 


© 
4 


o 
a 


rear we a 


hd dp as oe = e Ws awit ad 
tere tale 40m | S tnt ade 
a8 eB! 9 eRe 
inka ing 2 WE oe ar 
sea 


lt eee | a wa 
whnegp ata 181) S40 Bal a 5) 


| 84 a> ann eS Rik ae 
| SARA OR Say 
ae 06 So Be aR] ¢ Seta Se 4 
say Ser ache a8) | ete wih of 


ome eer 


6 Mae SR 


See 


xy _ si enn eemnant 
ns caste, Hane NE 


Signature ‘“<atalogue 
Number. 


es 


Moritomi, Shd-ami ~ 
Moto-oki, Kotani eee: 


Mototomo, Seishinken... 175 
” Sekiitken = oe 


Motezané, SekijGken ... 152 
Wunechika, Midch'u 112 
BMunemasa, Midchin .... 2? 
Muaesato me Se | 
Munctaka, MiSchin ; 
Muneisugu —... a ae 


Munetora-Miéehin 


Nagahidé, Kika 115 
Naganori 206 
Nagatexs, Fujiwara 130 
Nagatsun?é 215 
Nagayoshi, GikGshi 166 

re Ninomiya... 162 
Nakahara Yukihisa 127 
Nemiiu . 205 
vecdina: Toni “es ‘ 
Naokan¢, Hata a Se 
Naomasa, Yanagawa ... 225 
Naomitsu, Hosoda 199 
Naosads, Riushiken 164 
Naotomo, Tetsugendd... 104 
Naotoshi 214 
Naoyoski, Jozan 171 


Nara Masahiro... jz 
» Masanobu 3 
, Loshishig4 in ae 


Narimasa, Ichiydsai ... 165 
Nzisuo ... es, a 


Nikami Yoshimitss ... 11é 
Ninomiya Kenridsii Na- ‘| 169 
gayoshi Pe 
Nobuharu, Cade. = 6 
Nobuhisa, ilirai: ee 


298 
146, 493 
BBO 
493 
837 


290 
165, 192, 183 
499 
156, 158 
447 
466.572 
19 
303 
180 
339 
550 
29% 
40% 
408 
233 
86 
245 
28 
78, 189, 
271, 429 
482 


150, 158 


199, 


235 


Stenature Catalogue 


Nobuiyé -~ _ 
Norimasa Kobayashi ... 
Noriyuki, Hamano 


Ochiba Yoshimichi ... 126 
Ckada Nabuharu ie 6 


Oiné Yoshimuné 222 
Owsri Tomomasa 148 
Otsuriuken Shozvi 189 
Riv Hagen 217 
Rinrinsai 137 


Riushiken Randises 
eas a * } 164 
Riuysiken Yoshikuni .. 
Sadakatsu, Giosai as we 
Sadamoto 7c Sa 
Sadatauré, Kogetsusai 208 
Sadayoshi a Sais 


Saitd Saneyeshi 142 
Saneharu 149 
zs 131 
Sanekané 153 
Saneki .. 150 
Sanetsugu 455 
Saneyoshi 134 
= Saitd 142 
Seij6, Gots 136 
Seiju, Fujiwara eee 
, Hégen, Toriusai 168 
Seiridken Kaisutoshi ... 100 
Seiriuken Yeiin ae 
Seishinken Saitd Moto- ge 175 
tomo. = ; 
Seizu: of Fail —_ 
Sexijéken ‘isizan Cini £5. 
t0Mm0 ... a ne 
Sekijéken Taizaa fio: * Lige 
zene ... J 


174. 


Number, 


17 
594 


71, 157, 197, 
294, 44:1, 429, 


510, 568 
548 
i4 
490 
76 
422 
207 
505 


000 


288 
898 


230 


67 
451, 467 
567 


493 


rman 


ee se SN A NS = ee NT 


i Boy 


y! 


“+ 


& 
i) 


ot 


dor Sah Behe a s | Far 


G 


MAL 
ae ~ 


* ae 


aS} 
Ww 
a 


Yt veh = 


Seat § 


psy 
fa 


A. 


VS) yt [= 2 


< 


7 Nee & 


& 
& 


ar FA 


fos) 
5B 


aa 


ey . 


wh de We oh 


me 
~~ 
° 


“Zr PKK ae 


_3 


te 
|S 


Que 
welt 
pus) 


© | Me Sea SAK 2 


CMY Oat 


i SREB Pach 


rsh 


pal 2S 


A2 
v) 
" 
oy 
i 
APT 
e 
5 


< 
\ 


ate 


YS 
“a 


a 
° 
x 


a G 
Sy dye “Se 


Cs 
Px] 
a 


ote 
“~~ 


= 
ux 


RS 
7) 


PARK OS OSS 


SA ah 2 


X 
be 


~ 


PS} 


TSUBA.’ 


- i 
‘ 
A IC ST TT NE SS! AT A ANE fhe NARNIA ethene 
yee ; 7 
Of & = 
al 


igo 


& 
- 


% 
& 
“ 


un. 


> sd tert 


2 Oe ot ek | © yah sn 
8 yo EK ale 2 mk Be 
a chaal le ae | 2 om aif 
gS ot werd 


ss we ; 
mn } 8 ten! 4 * 
WS Bs eR aS 


1 eheeenetaiataenemeeennel atatdiindedeneemenmmenntnmemmenienmmmemenneenmanane taadaeanee neater eee ee 


WRK & ACO Y7 


R 


| 

7 
Co eae hy 4 tie Ga ¢ » rf 
we ie SY PRE Va, eT |B 

| 


Meh areteat weer |e 


| 
te yd slo yyy Pg 
spe- dpa se 4 
Jar ale vp 4X aug 
wiih S-WED AY od 
pdr ne alte MS 


16 mgah AERO | gE 


BR Apo GE AAs walh/ 
ham yyeter 
\ BMGk Bay se: OD 


PAA Saas +o | 


Maine ane | Erestgesd cae | F 


gs) taeda te Qt eR 


YE a} | 2 & aml a2 


hb Vo eee dS 
+ | ae | A 
” Lr n al 4 , eure 2 
ae? \eR| ie Peas wee TE re 
ears tena ¥ » 

Se ft! 2A.) 5 


AG ed | 
Sad, 


ye byw 


535. 


ote KE al BK 


me, } Need } & 
wee " a 
REI yee x - a 


214i 


WO wee dar wt de ik che | 2 


of 
2 
ba 


sais SR de HQ BE So 
\ #HE See K KE 2X HO 


2 
R 


\etiipecnnncannanenisenentlinemeasadean tiene, tesinntemiaenitenenienmneteniie -iemmnsnsemntannialiinepapieneemnemtvne; af = aneeaenoae 
, ; ”) 
‘ 


ate gb] Hi 


ee | & \ Yess aloe ee aly 
ON tmp) 2 EA a 
< ele 


227 
Re 

a7 

a 
33, 


i 
M4 
& 
| 


Es 
K 
FeQ4s R25 
eo : 
= Hy 
gah gl 
¥~ 
= 2 3 
“ee ES 
ge 


ERA ach 9G 


| 


a 


ser 
Paves 


rs 


7% 
Tay 
m4 


ee 


| 
s 


ae 


vy 2 


teed. 


arse TH SBS 
Away SEs 
x 
Se 
~ 
oe iE 


14:6 14.7 143 149 _ 150 154 152 155 {54 155 {57 158 i159 460 A641 

, -- - j= — 

eae ~ Kone 4 aa 

bk SF A BW AH BH fH A A RE wg © 4F. 

kK v . 

uw x tH da t 2 * ae ya kb ? 
Ad, K Ft a hel ii ye ni | a Igy 

162 164: 165 166 167 168 169 170 AYA 174: 475 476 WM 


HD 2 

ES 

SSt ai | 

Oh Se 

Re PS Re 
TRS Gee 3 [ARG Hot § 

. aye hall 
CHOKE Hl ESE F | DS he 


GA aS 
Lah Hy SS 
ae 
he 
= 
a 
y=} «ass 
Se ET SE oe SK 
are 
r 3 


hb > ‘ ) 

E 4 > +A. ) + fe 

4. si iv. p ae £. Je ) IN ¥ A rf 
Lae ee ae iE By > RK ret AS 
boi Ry ae =; TL 

> ‘i rs} a [> ES se = ‘be ex] Bl cs on 

4H H € aa aR eB a f x a 
179 184 {82 183 184 185 186 187 188 189 190 194 192 195 1494 


She ante = 
rps 
ae ® 

Sir \ 

ih 
Rais 
ee 
stp 
a 
aad Be 
x 
Sa 
% 


Say 
‘ 


BY 
pa « 
x 


Wit 
. 
ee 
\e 
“SY at 
. SBE 2 
& | tm 
cs | 
3 | of 


Na 
ar 
“Vir 
—*) 
& 
ay 
N 
gay 


= 
ir 
= 
oar 
ht 


oe 


Kz = 
ee ee ee ere 
Jo wk (ar ) = 4 iP re a, a 
me 2 A ee fe a ee: “4 se 

eS ied #| & # IL 
213 


200 204 202 205 204 205 206 207 208 209 240 211 SiR 214 245 
& —_—_— ? i 4 et 

J a ae Mee oe BE BN a BR AAR F 

= a a ee yp oF é 

aor “é = ? E. ’ Ww 

> FF oh FY a a De FT 

216 oy 218 249 220 ¥ 

a 


pr Se 
wie 


B 
Panu) 
fo 
wy 


ty 


ue 


Signature Catalogue Signature Catalogue 
Number, Number. Number. Number. 
Sekikokusai Jumei Ma- hi 85 (ly Taniyama 95 332 
satsuné ne Tansdsai i. BBL BSS 
Senj6, Gots in ee TS Tansuishi Kazutsuné ... 45 222 
Shigemasa, Denjosai ... 101 292 Tenkwodo6 Hidekuni 173-341 
Shigemitsu, Ichi-d-sai... 228 483 Teruhidé, Omori 183 .2, 402, 425, 
Shigenari, Umetada 79 77 Terumasa .. 210 126 
Shigenori 60 391 Tetsugendd Naotomo ... 104 202 
Shinjo ... 148 930 5 Shoraku 172 =: 198, 255 
Shinzui , 152 Togintei Yoshiteru 99 68 
Shirid, Horiusai 181 4381 Tokinao 51 381 
Shdami Moritomi 111 588 Tomei, Ginshotei 107 =. 206 
Shogetsuken 80 §=160 »,  Issai 218 196 
Shoraku, Tetsugend6 .. 172 198, 255 Tomochika, Kawaji 14 367 
Shotdken Mitsuyoshi ... 112 546 Tomohidé Keiho 120 494 
Shézui ... 189 34, 45, 80, 98, Tomohira 157.121 
133, 147, 154, Tomohisa 156 3818 
286, 396, 422 Tomomasa, Omori 148 76 
Shummei Hégen 65 49 Tomomuné, Tsukidaté... 8 23, 151 
Shunj6, Gots ... . 182 421,497 Tomonao 50 386364 
Shunkadd Masamori ... 40 109 Tomonobu — 625 
Sdheishi Niudd Soten... 47  10,55,178, 246, Tomonobu-Hachido — 614 
328, 335, 394, - Ichiriuken .. 48 325 
448 Tomotsugu, Takahashi... 178 3838 
Sdmin ... m 229 108, 1382 Tomotsuné 192 95 
Sdten, Sdheishi 47 10,55,178, 246, Tomoyoshi . 54 376 
258, 306, 328, Hitotsuyanagi 15 3886, 575 
335, 394, 448 Toridken Masatsuné ... 186 379 
Soyo, Kiriusai ... .~ 2 Ww Toriusai Seiju Hogen... 168 486 
Suigotei Inouye Masataka 163 43 Toshiharu 57 6=s«daL:ALS 
Suimin ... : 147. 139 Toshihidé .. 83 270 
Sunagawa Masanori 12 60 Toshikagé, Hoshinsai... 105 257 
” Masayoshi ... 9 35 Toshimasa 61 194, 404, 541 
Suruga .., vey TE. “B85 »  Yegawa 68 215 
Takahashi Tomotsugu 178 338 Toshimitsu, Ittdsai 44 205 
Takara Kagenori 77 6-393 Toshinaga 87 ~=—s-_: 8, _ 209, 296, 
Takasé Yeiju 183 162 301 
Takenori, Ichiriusai 89 155 Toshishigé, Nara 122 245 
Takeshima Ichiju 5 12 Toshiyoshi 81 558 
Tamagawa Yoshihisa ... 128 188 Toyochika 31 348 


a 


oe 


Tsuchiya Masachika 


»  Yoshichika ... 
Tsukidaté Tomomuné ... 
Tsunekatsu, Kikuchi ... 


Tsunenao 


Tsunenobu, Fujiwara ... 


Tsuneshigé 
Umetada 
i Gen-ichi 


" Hikoyemon ... 


> Masahidé 
»  shigenari 


» Yoshimitsu ... 
Yanagawa Haruchika ... 


vi Naoharu 
s Naomasa 
Yasuchika (Nara) 


Yasukuni 
Yasutomo Hikawa 
Yasuyoshi 

Yegawa Toshimasa 
Yeiju, Seiriuken 


Signature 
Number. 


Catalogue 
Number. 


88 
515 
23, 151 
140 
24d, 
431 
174, 285, 512 
584, 590 
8 
581 
47 
"7 = 
110 
804: 
19, 190 
180 
28, 81, 50, 74, 
96, 111, 185, 
195, 284, 259, 
5 dd 
573, 623 
589 
442 
215 
58 


ee eee —— 


118 


Yeiju, Takasé ... 


Yeikwasai Azuma Ma- 


Signature 
Number. 


133 


\ 46 


sutsuné 

Yenju 18 
Yoshichika, Tsuchiya... 197 
Yoshiharu 202 
Yoshihiro ae 
Yoshihisa, Tamagawa... 128 
Yoshikatsu, Inagawa ... 198 
Yoshikuni, Riuyeiken... 174 
Yoshimichi, Ochiba 126 
Yoshimitsu, Nikami 113 

ai Umetada... 75 
Yoshimuné, Omé 222 
Yoshinori 204: 
Yoshitaké, Joyeiken 224 
Yoshitané 91 
Yoshiteru, Togintei 99 
Yoshitsugu 20 

. vee 93 

bs Akao 67 
Yoshii Mitsuoki 216 
Yukihisa, Nakahara 127 
Yukimitsu 49 
Zada Kiyotomi... 196 


Catalogue 
Number. 


162 
229 


16 
515 
815 
321 
188 
175 
288 
543 
482 
110 
490 
240 
103 
177, 814 
78 


119 


KOZUKA AND FUCHI KASHIRA. 


IN the scabbard of the Wakizashi or short sword is sheathed a knife (Ko-Katana), the handle of which 
is the Kozuka. 

The Fuchi is the band or ferule on the handle of the sword or dagger nearest the blade. 

The Kashira, a long oval mount, is at the extremity of the handle, and on this the artist in metal 
works the principal idea of the subject he is treating, and continues it on the Fuchi with similar 
treatment and in the same materials. 

The delicate skill, patience, and beautiful modelling applied to these works of the past are beyond 
all praise, and are indeed worthy of admiration and study. 

Sword mounts executed by great masters were without doubt valued as artistic works, and it is 
recorded that princes ordered Kozuka from celebrated makers to distribute as rewards to faithful 
Samurai. 

The makers of Kozuka and Fuchi Kashira were frequently employed as makers of Tsuba, and also 
“of Menuki and other parts of sword mounts. On Kagami buta (metal centres on Netsuké), Ojimé 
(beads), and Kanémono (pouch-fasteners), we also find their signatures inscribed. 

Kozuka are generally in metal, occasionally in carved ivory or wood, which latter are sometimes 
encrusted with shell, coral or other materials. 

Cloisonné, translucent and champlevé enamelling on iron and other metals, were introduced by 
Hirata Donin, and this family continued similar work up to quite a recent date. 

There are occasionally Kozuka of metal lacquered and decorated; sometimes they are in wood, 
lacquered and engraved to imitate metal, the imitation being very perfect. 

The subjects of decoration orf Kozuka and Fuchi Kashira are as interesting as those on Inro, 
Netsuké, or Tsuba. Flowers, birds, and insects are exquisitely rendered, and we find the story of 
Japanese history, tradition, and religion told with wonderful skill and fidelity, sometimes in flat inlay, 
at others in high or low relief of many metals, or chased with unerring certainty and delicacy. 
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KOZUKA. 


Unless otherwise specified, the decoration is in relief in various metals and chased. 


Century, 
Copper bronze. Coolie and Namazu fish. Chased, od — 
Copper bronze. Kanzan. Chased and in relief, ... signed Jot, 18 
Copper bronze. A sage. Chased and in relief, ... signed Shigemasa, 18 
Copper bronze. Daruma, ha ol aa “<a rd signed Jot, 18 
Copper bronze. Plants. Chased. Moon behind a cloud in silver, signed Yasuchtka, 18 
Copper bronze. Pilgrim, signed Kozui, 18 
Copper bronze. Riotdhin (Chinese ety “ Gunned anil in i scliek signed Issandé sl 18 
Copper bronze. Frog in relief, with a stream in silver, es 18 
Copper bronze. Fukurokuju. Chased and in relief, with a slight des. of eda, 
signed Naochika, 18 

Copper bronze. Daruma. Chased and in relief, signed Jot, 18 
Copper bronze. Tiger. In relief and chased, signed YVasuchika, 18 
Copper bronze. Fuji and dragon. Chased and inlaid with a signed Fuzut, 18 
Copper bronze. Otafuku and two dogs in high relief, in gold and other metals, a 
Copper bronze. Fukurokuju. Chased, Gy signed Mz cui 18 
Sentoku. Procession of the Mikado. Chased, signed Sozayemon Masamori, 18 
Sentoku. Toba. Chased, signed Yanagawa Naoharu, 18 
Sentoku. Manzai dancers. Kaine’, signed Yoshioka Inaba no suké, \8 
Copper bronze gilt. Fish, Chased, signed Masatoshi, 18 
Sentoku. Birds, and a basket, iss i i 
Sentoku. Fukurokuju, ' " signed Toshiyuki, 18 
Sentoku. Horse laden with a rain idee signed Masashigé, \8 
Sentoku. Saké bottle, reverse inscribed with an address to a bottle, signed Mitsuoki, 18 
Sentoku. How inlaid with cloisonné enamel, ces mS one a 
Sentoku. Hechima plant, se signed Masatoshi, 18 
Shakudo. Iris and butterflies inlaid with cde silane signed Hirata Narisuké, 18 — 
Shibuichi. Kwosekikd and Chérié, ; signed Vukihidé, \8 
Shakudo. Plants, ’ . signed Iwamoto Konkwan, ¥8 
Shibuichi. Men washing. Ries (after Hanabeen Itchd ’sdesign), .... signed Nagahidé, 18 
Shibuichi. Monkey. Chased, . . signed Kikwakusai Yenju, ¥ 
Shibuichi. Plum blossom. Chased and flat sites: of iiecé, bird in shakud@ in relief, 

stgned Goto Mitsumasa, 18 
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CeSper bronze. Cootie and Namaza fsa. Chased, a —— 
_ Copper bronze ‘Kansan. Chased aid in relief, ... signed Joi, 18 
Copper bronze. A sage. Chased aad in velief, signed Shigemasa, 18 
Copper 27enze. -Daruma, ; ae 7 = oi signed Jéi, 18 

Coppr enze. Plants. Chased. Moon behird a cloud in silver, signed Vasucitka. 18 

Corpe: Svenze. Pilgiim, F: es  - stoned Fuzut, 

Copper broaze. Fiotdnhin { Pe ineeah sage). Sid an’ in relie’, signed Issands fe. 38 
Copper bronze. Frog in relief, with a stream in silver. ... — 
Copper bronze. Fukurokuju. Chased and in relief. with a slight ines of gold, 

signed Naochika, 18 

Copper bronze. Dsruma. Chased and in relief, sizned Tei, 18 

Copper brenze. Tiger. In relief and chased, ... ze as signed Yusucnika, 18 

Copper bronze. Fuji and dragon. Chased 2nd inlaid ~‘ith silver, signed Fuzui, 

Copper vrorze. Otafuka and two degs in high relief, ia gold and other meials, ae 

Copper bronze. Fukusskuju. Chased, zs signea Mitsusnasa, 18 

Sentoku. Procession vi tee Mikado. Chased, signed Sizayemon Masamozi, 18 

Sentoku. T5ba. Chase, aa signed Vanagewa Nacharv, 18 

Sentoku. Manzai dancers. Chased, stered Toshior2 inaba no suki, 18 

Copper bronve gilt, Fis. Chased, signed Masatoshi, 18 

Sentoku. F rds, and a basiet, a . ae 

Sentoku. ¥ukurokuju, : ; signed Toshiyuki, %3 

Sentoku. Horse laden with Sngutint rain : falling, 2 signed Masashigé, \? 

Seatoku. Saké bottle, reverse inscribed with an address to 4 botiie, signed Mitsucké, c 

Seatoku. H6wé inlaid with cloisonné enamel, re ps 

Sentoku. Hechima plant, ; = ee ee signed Masutoshi, 18 

Shakud6. Iris end butterflies inlaid with dceihe enamel, signed? Hirata Narisuké, 18 

Snibuichi. Kwosekikd and Ch6:i6, z signed Yuhihidé, 18 

Shakud, Piants, ... = . Signed Iwamoto Konkesan, V8 

Shibuichi. Men washing. Chased oe Homa Ttcho’ a's design), signed Nagahidé, 18 

Skibuichi. Monkey. Chased, ... signed Kikwakusat Venge. 18 

Shibuich: Piva blossom, Chasea and flat i inlay of of sibver, bird in shakudG in relief, 

signed Gots Miisum.s¢, 


‘Unless otherwise specified, the decoration is in relief in verioss metals ¢ "@ chaséd. 
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KOZUKA. 
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4], 
42. 
43, 
44. 
45, 
46. 


47. 
48. 
49. 
50. 
dl. 
52. 
53. 
4. 
50. 
56. 
57, 
58. 
59, 
60. 
61. 
62. 
63. 
64. 
65. 
66. 
67, 
68. 
69. 
70. 


Shibuichi. 
Shibuichi. 
Shibuichi. 


Shakudo. 


Shibuichi. 


Shibuichi. 
Shibuichi. 


I2!I 


Century. 


Chased and inlaid, Shijo bridge. 
Hotei. Chased and in relief, ... 
Fukurokuju. Chased and in relief, ‘ 
Chased. Reverse Mokumé, 

Insects on decayed wood. A lespedeza plant. 


Kioto, signed Masamort, 
stgned Hamano Noriyuki, 
Female figure. , ah 
Engraved, 

signed ace Moritsuné, 
Insects, ... a zgned Noriyukt, 
Chased and flat shes of ive as ee Goddess (Shokujo) weaving. A star in 


the Milky Way celebrated by a festival (Tanabata), July 7th, is supposed to be this goddess, 


Shibuichi., 
Shibuichi. 


Shibuichi 


Shibuichi. 
Shibuichi. 
Shibuichi. 
Shibuichi. 
Shibuichi. 
Shibuichi. 


Shibuichi. 
Shibuichi. 
Shakudo6, nanakoji. 
Shakud6, nanakoji. 
Shakud6, nanakoji. 
Shibuichi. 
Shakud6, nanakoji. 
Shibuichi, nanakoji. 
Shibuichi, nanakoji. 
Shibuichi, nanakojji. 


Shakudo. 


Copper bronze, nanakoji. 


and copper bronze. 


Seascape, 
Shibuichi, nanakoji. 


Horses. Chased and flat inlay of gold and silver, signed Hosono Sozayemon, 
Wild boar. Chased, . signed Yanagawa Naotokz, 
Hat and cide, nes re ius 
Boy watching geese flying by moonlight, signed Hirotoshi, 
Warrior. Chased, oan 
Stork. Chased and flat inlay, 
Street showman. Chased, 
Waterfall, 


Pilgrim, and a poetical —_—™ 


aie stoned Nagatsuné, 
... stgned Kinridsat Hidékunt, 
signed Furukawa Jochin, 
signed Kamiyama Munémicht, 

Chased and flat inlay, 
signed Dairiusai Mitsuokt, 
Chased, , ms 
signed Ichinomiya Nagatsuné, 
signed Shigémitsu, 
signed Toshimitsu, 
signed Goto Mitsutaka, 
signed Masayoshi, 


Dried fish hanging on a bamboo, and a street scene. 
Deer, cise seh 
Fence and moon, 
Fish, 

Shells, ... 

EPGRR, x eo ne 
Plum branch, ... 
Herons, _ an ie 

signed Tsu Jimpo, 
signed Gotd Sao, 


Monkeys and eagle, ... 

The ship of good fortune, 

... signed Yasuda Masataka, 
signed Shummet, 


Pine tree, 
Dragons, 


Iron. Fujiyama, signed Iwamoto Rikwan, 
Iron. Dragon, 

Shakudd. Country scene, 

Iron. Bird-catcher, :.. ” 

Iron. Shodki. Chased, ‘eit with slight bide of we ai en 


Shibuichi and copper bronze, nanakojji. 
Copper bronze, nanakoji. 
Copper bronze. 


Sentoku. 
Sentoku. 


Yoshiiye (famous warrior), _... 
Shoki, 
Copper bronze, nanakoji. 


Fern aap 
Gourd, : 
Kiku flowers. Cuaniien and in ee... le Bes ibe 
signed Yasutosht, 
signed Masayasu, 


... signed Morimura Atsutaka, 
R 


Stream, ... 


18 
18 
18 
18 


18 
18 


18 
18 
18 
18 
18 
18 
18 
18 
18 


18 
18 
19 
18 
18 
18 
18 
18 
18 
18 
17 
18 
18 
18 
19 
19 
18 
18 
18 
18 
18 
18 
18 
19 
18 


100. 
101. 
102. 
103. 
104. 
105. 
106. 
107. 
108. 
109. 
110. 
111. 
112. 
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Shibuichi. Moon and flying goose, 

Shibuichi. Herons, ... an ibs ai wt fia 

Shibuichi. Tiger. Chased and in relief, ... iti ied tats K ilsbiesiees Naps 

Shibuichi and sentoku. Court lady ina boat. Chased, signed Kunichika at the age of 66, 

Shibuichi and copper bronze. Shdki and dni. Engraved and with flat inlay, ... 

Shakud6. Hotei. Chased,... ‘ ... signed Kiridsat Munétomo, design by pees: 

Shibuichi and shakud6. Dragon. — and inlaid with gold, .. signed Toshiharu, 

Silver, Kiku flowers. In relief and chased, on eu “i on 

Shibuichi and yellow bronze. Dragon, wee at ke a al wi tes 

Iron. Rihaku (Chinese poet) and a poem, Pr okt ae oj — Chokusut, 

Copper bronze with shakudo inlaid. Imitation iaialie ne 

Copper bronze. Carp and waterfall, ie ed a bs aaah Joshin, 

Copper bronze and shakud6. Plum blossom and ihaintiptied for a present, “ Sica loves plum 
blossom, so I send him two or three,” ... a Le Ae ... signed Masamitsu, 

Copper bronze. Model of dried fish (salmon), 

Kogai. Shakud6, nanakoji. Circular ornament, ... 

Kodgai. Copper bronze. Kingfisher, 

Copper bronze. Hat and stick. Flat inlay of siti ait Sands 

Copper bronze. Insects, 

Copper bronze. Shells, 

Sentoku. Kingfisher, e = ee te eet i cb ee is 

Shibuichi. Waves. In relief and chased, wie = at signed Omori Teruhidé, 

Shakud6. Dragon and diaper, 

Shibuichi. Snail, why 

Copper bronze. Leaf and flowers, ... 

Iron. Picture cards from Otsu-ye, ... 

Shibuichi. Temple servant drawing water, ban ot Jat F 

Shibuichi. Fukurokuju, ... ee sed _ is ole & deeds ‘Shosui, 

Iron and sentoku. Temple servant, sib ee ~~ ee aie Nakayama Juraku, 

Sentoku. Frogs. In relief in copper bronze, rs “ ged ve Fas ae 

Shakud6 and shibuichi Sasaki Moritsuna and a fisherman, .... _sagned Tokdsat Katsuyoshi, 

Copper bronze and shibuichi. Snake, saat a “ns ... signed Sekizoken Motozane, 

Shakud6. Deer and moon, ... yee _ ei ise ... signed Otsuriuken Miboku, 

Copper bronze. Octopus in relief, ... us its = nt wie ... signed Seisé, 

Shibuichi. Country scene, ... ty ea — signed Hamano Zutket, 

Shibuichi. Gentoku. Chased vale in cecal ipa deve we ia ..  stgned Jot, 

Shibuichi. Horse. Chased and in relief,... oS ate ve .. signed Masayosht, 

Shibuichi. Shodki. Chased in relief, “oe fu vale signed Yeizut, 

Shibuichi. Fukurokuju, ... er et est prnaeiy M adel, after Sesshiu’s design, 

Copper bronze. Sage, rer ar Pre ie ..  stgned Masaharu, 

Shakudo. Kiku flowers, ... oe er ve. sighed K wiariaben, Kikuchi Tsunehiro, 

Shibuichi. Fujiyama, se ots rr ... signed Kwanreisht Chikakata, dated 1861, 

Copper bronze. Heron, ... ve mt a 3 ... signed Tounsat [idéyukt, 


Century. 
18 


18 
18 
18 
18 
18 
18 
18 
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Century. 
118. Shakudo and shibuichi. Fisherman and boat, ... ins ... signed Tsuchiya Yoshichtka, 19 
114. Shibuichi. Omori Hikoshichi, ... rv - shes se ... signed Haruteru, 18 


115. Shakudd and copper bronze. Stork. Chased, with flat inlay of silver, 
signed Kazutaka, dated 1858, — 


116. Shibuichi. Fish, _... hs we sy a im ..  stgned Ichiyosat Hironao, 18 
117. Copper bronze, nanakoji. Fox, ... Ze wan ait .. signed Shummet Hogen, 19 
118. Sentoku. Rats, oie bt ees te ei sdb nhs ss signed Shozut, 18 
119. Shibuichi. Kakemono and rat, ... bis ‘Hs ve els ... signed Yasuchika, 18 
120. Shibuichi. Duck and moon, vin pi stgned Naoshigé, 19 
121. Copper bronze. Nid, sipnad Watanabe Te sibndinn, pupil of Toriusai in summer 18382, — 
ie SHIpUIChi.”, BARES, Os sn a a ash ... stgned Tsuchiya Masanori, 18 
123. Copper bronze. Fish, ~ 7 -) = yet a er — Hiroshigé, 19 
124, Shakudo. Tiger and dragon, et py st bed veh ... signed Masatsuné, 18 
125. Sentoku and shakudo. Tadamori, ... ie .. Signed x shutei Masatoshi, 18 
126. Copper bronze. Fukurokuju, me ins uticed Toshinaga, after design of Sesshiu, 18 
- 127. Copper bronze. Boat and moon, ... a wt — signed Nakagawa Katsuyoshi, 18 
128. Iron and silver. Shoki, ... io “ve ... sagned Totsud Sanjin, of Kioto, aged 79, 19 
129, Shibuichi. Fukurokuju. Chased and in relief, ... doe é ae .. signed Kozut, 18 
180. Shakud6 and copper bronze. Globe fish, and plum blossom, seanethed design of Shanenas Haégen, 19 
181. Shibuichi. Stream and fish, is 7 ait “es ... signed Sekiyjoken Motozane, 18 
132. Shibuichi. Jurdjin and deer, we ied ‘te ‘ .. signed Hamano Miboku, 18 
188. Shibuichi. JO and Uba, ... vt ve nr sleet Sekijoken Motozane, aged 85, 19 
134, Iron. Corean with dog, ... i : ve is és wed signed Hirosada, 18 
185. Kéogai. Silver and copper bronze, esi Badger, ... .. , signed Shummei Hogen, 19 
186. Shibuichi. Sambasé dancer, ve ‘hs ine nF ...  stgned Tsuchiya Setmin, 18 
137. Iron, in relief and chased. Nid, ... vn si es .. signed Tsuchiya Setmin, 18 
188. Iron. Warrior, ins - hea $80 sind ‘Se ... signed Orandé Hidthiko, 18 
139. Sentoku. Man on thoniaine, ee iy a ‘ ‘ ...  sugned Toshinaga, 18 
140, Shakud6 and copper bronze. Yen-ma, Dai-é and priest. ‘hase, and with flat inlay of silver - 
and gold, ... pe ae es wes sles ei “A ... signed Tsunesato, 18 

141, Shibuichi and copper bronze. Kwan-u, ... ... signed Hamano Naotoshi, 18 


142. Shibuichi. Ferryboat. Chased, and with flat ister of woke and silver, 
signed Hosono Sozayemon Masamori, 18 
143. Shakud6 and sentoku. Yoshiiyé, ... ay signed Goto Shirobet Fujiwara Mitsuyosht, 19 
144, Silver chased. Kiyomizu temple, ... sib , ... signed Yoshioka Inaba no suké, 19 
145, Shakud6 and shibuichi. A noble. The reverse deinertined with a poem composed on the birth 
of a son: “Why were you born to this world, where there are so many difficulties and 


troubles ?”’... er we si sh ae kes bs vr aes am. 
146. Shibuichi. Street showman, = a ~s " i zgned Kz wansat, 18 
147. Sentoku. Fireflies over a stream, ... me sna Sekijoken ri aizan Motozane, 18 
148. Sentoku and shakudd. Kitchen utensils sah snail, Ls a signed Kifiusai Shunjo, 18 


149. Shakudo. A flute and case in relief and inlaid in gold and silver. Inscribed, “Work of Tetjo 
-(Got6 the Ninth), certified by Mitsumori,” om i on as i = is. aF 
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Century. 
Copper bronze, nanakoji. Lobster, on eh vii isk signed Naotoshi, 19 
Sentoku. Goose and moon, - ~ he — power Shinsensha Masatoshi, 18 
Sentoku. Fukurokuju and tortoise, ‘tee van eae ..  segned Jot, 18 
Copper bronze and shibuichi imitating wood. Feats « on a sins shield inlaid in shakudo, 
used as charm against evil spirits, ‘i 7 én5 uss 1. 
Copper bronze. Saw and charcoal, he sei ol ies signed Yushisai Shozut, 18 
Iron. Lotus in relief, in silver, - ms hae a << 
Sentoku. Cap. Leaves of Aoi, ... as Fon sat ae “sh signed Naosato, 18 
Shibuichi. Fish and rod and line, ... ie ne ats ve ...  segned Nagaharu, 18 
Shibuichi. Omori Hikoshichi and oni. Chased, wer _ ... sagned Tsunemitsu, 18 
Shibuichi. River scene, ... igs at) ... stgned Hosono Sodzayemon, 18 
Shibuichi, inlaid with enamels. The Bind treasures, ... me ... signed Soyo, 18 
Shibuichi. Tiger. Chased. Bamboo, in flat inlay, with insects in enamels, inscribed after 
design of Morinobu, ix : ‘ 18 
Shakud6 and iron. Insects and plese in relief i in various sine and inlaid with sini 
signed Hirochika, 18 
Shakud6. Conventional flower and scroll in flat inlay of enamel, 18 
Shakudo. Inlaid with Hirata enamels on a ground imitating leather, 18 
Iron, inlaid enamels. Boats and sails, 18 
Shibuichi inlaid with Hirata enamels, 18 
Shakudo. A gourd, inlaid in enamel, F ree se os 
Shakud6 and shibuichi, inlaid with Hirata enamels. Lotus flowers, a. 
Shakud6 and shibuichi, inlaid with Hirata enamels. The sacred treasures, 18 
Shibuichi. Kwan-u (Chinese warrior), 18 
Copper bronze. Saigid, _ ar iby ue “a eh i is. 19 
Shakud6 and shibuichi. Insects, in flat inlay of gold; the reverse, plum blossom engraved, 19 
Ivory. Boat and dragon in relief, ... ‘ie Fi ~ 19 
Shibuichi. Wrestlers in a temple garden. Chased and in flat inlay, 
signed Flosono Sdzayemon Masamori, 18 
Red bronze and shibuichi. Lightning and cloud, the signed Kikkosai Sadakatsu, 18 
Shakudo. Chrysanthemum in high relief on nanakoji, dy Teijo, certified by Mitsumori, 17 
Shakud6, inlaid with enamel. Kingfisher and lotus, 18 
Shakud6, imitating silk braid interlaced, die xs a roe 18 
Silver and shakudé, with flat inlay of maple and cherry leinnienes in silver and copper, <i 
Shakudo. Four hats in high relief on nanakoji, ... ve ee signed Got Mitsutoshi, 18 
Iron. Rihaku (Chinese poet). Reverse, a Chinese poem. Engraved,... signed Chokusui, 18 
Shakudé. Kara-shishi with gems. Nanako ground, ... ” ...  stgned Goto Senjo, 18 
Silver. Plum and bamboo in relief, me ih id a ...  stgned Toshinobu, 18 
Iron. Monkey in relief, ... st . * signed Natsuo, 19 
Shakudo. Herons in silver, gold, wind mania, on saan still Mariel Morimura Atsutaka, 18 
Shakudo. New moon, autumn plants, and insects, ... stgned Tagaku Sanjin Masatsuné, 18 
Shakud6 and sentoku. Festival procession, 18 
Shibuichi. Omori Hikoshichi carrying female oni, 18 
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15€. Copper bronze, nanakoji. Lobster, = a i gues Naotoshi, 
Aid. Geetebt. Goore snd moot. ks “ied Sinem Masatoshi, 
152. Sentoku. Fukurokuj: 2nd torteise, ge = 
sot. Copper bronze anc shibuichi imicating == “Figure on a silver shield inlaid in shakuds, 


% used : as charm ageiust evil _ i ie as ae 2 
154. bi oo ae eiaed Vashisai ‘Shosud, 
155. kk en ee ee sxe ve se 4 
156. e == sigacd Naosato, — 
157. = =a me a .  styned Nayakira, 
158. ric ‘i ——_ 2 eee wes .. =©Ssigned a 4s 
159. Shibuichi. River sceue, == 3.. 2 ea = me ao = Fosono Sésnyemet, 
160. Shibuichi, inlaid with = es m = : The ar treasures, .. = ce SIQhed SOy0, 

= ete Tiger. Chased. Bumboo, in flat = with insects in enamels, mscribed after — 

design of Morin»by, — =e zs ss ci us axe 
162. Shakud6 and iron. 'nsects and plants in relict 1 in various ones: end inlaid writs ae 
= signed Hircchika, 


163. Shakudd. Conventional fiower and scroll in flat inlay ef = = vas is a 
164. Shakudd. Inlaid with Hirata enamels on a ground i imica at 
i685. Iron, inlaid ename's. Boatsand sails, .. ... : 
166. Shibduichi inlaid with ‘tirata enamels, i ee x 
167. Shakudd. A gourc,inlaidin enamel, a= == — 

168. Shakud6 and shibuichi, inlaid with Hirata enamels. Lotus flowers, 

16. Shakud6 and shibuichi, inlaid with Hirata enamels. “Che sacred eanares,< 


ay 


170, Shibuicai. Kwan-u (Chinese warrior), ... vas 

171, Copper ironze. Surigid,  .. = ae as an ps eee oe ae 
172. Shakudd and shibuichi. Ins.<ts, in Mat inlay of gold; the reverse, plur: L'ossom engraved, 
378. Ivory. Boat and dragon in reff ... Zi mae Pe ma at os i ae 


174, Shibvichi. restless iz. a temple garden. Chased and in ‘lat inlay, 
signed Hosono Sézavemon Masax:ort, 

175. Red bronze and shibuichi. Lightning and cloud, bs signed Kikkisai Sadakaisu, 

176. Shakudo. Chrysanthemum in high relief on nanakoji, Ay Teijé, certified by Mitsumort, 

177. Shakuds, inlaid with enamel. Kingfisher and lotus, ... 

78. Seehkecd, imitating silk braid interiaccd, ... as 

175. Silver and shakudé, with flat inlay of mapl« 2a? cherry enter k in suvez one copper, 

180. Shakud6. Four hats in high relief on nar=koji, ... ge oe signed Goto M: jiveteali 

181. iron. Rihzku (Chinese poet). Reverse, a Crssese pues. Engrav-4,... signed Chokuaut, 


th SS AT, 


282. Shakudd. Kara-shich: with gems. Nanako ground, ... » os segned Gotd Senjo, WB a 
183. Silver. Plum and bambooinrelef, 9. ste ee SHOE Tosh, VB 
184. Tren. Monkey inieici,  ... =u ae sm SF signed Naisuo, V9 | 

185. Shakud6. Herons in silver, gold, and enamel, on sane oniek signed Me:imura Atsutake, MES 
186. Shakudd. New moon, aut:r:n plants, acd insects, ». Signed Togaku Sanjin Masaisent, Wo 
187, Shakud6 and sentoku. ‘Yesiival procession, = =. ss ee a 
188. Shibuichi. Omori h-kosbichi carrying female cai, Es : 


K.22 
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Century. 


189. Shibuichi. Fukurokuju and bamboo, ae as signed Senhosai, 18 
190. Shibuichi. Chased and with flat inlay of gold and a ‘Man ‘idle, signed Gotd Mitsukatsu, 18 
191. Shibuichi and shakud6, With a flat inlay of gold and silver, and chased. New Year’s decora- 

tion and bird on a bough, after a painting by Tanyi, ... signed Goté Mitsuiye Masamuné, 17 


192. Iron, imitating wood. Spider in relief in silver, and web in gold inlay, ik vei ea 
1938. Shibuichi. Horse and bamboo in relief in shakudo, th is és ... seal Muné, 18 
194. Iron. Oni, whilst bathing, is dismayed to find a charm hanging over his head, ae 18 


195. Sentoku. Fud6 (a Buddhist divinity) and waterfall, ... én signed Miboku Kenzuz, 18 
196. Shakud6 and shibuichi. Broken bamboo blinds. In relief in gold on nanako ground, : 
signed Goto Denjo, 18 


197. Shakudd. Benkei and Yoshitsuné passing Togashi at the Ataka barrier, os 18 
198. Shakudo. Kiri crest in high relief in gold, on nanako ground, ... sagnued Goto Hokio Ichigo, 18 
199, Shibuichi. A Sage, ... fs : a " oe 18 
200. Shibuichi. Fukurokuju with ties siccseid gem, aude . par Dasa Caliente 18 
201. Shibuichi and shakudo. Kara-shishi and peony. tgs plum and bird (Uguisu) in flat 
inlay of silver and gold, ... ” ane ee Af re a 18 
202. Shibuichi. Shdki. Reverse, an inscription, ett “xs ea signed Gots Mi ‘eat 18 
208. Shakudo. Treasures. Inlaid Hirata enamels, ... “re ae ce 18 
204. Shakudo. View of Yenoshima. In high relief, ... A es seaed Gots Ichigo, 18 
205. Shakudo. Puppies in high relief, in various metals. Made ~ Goto Sj, and certified by 
Mitsuyoshz, wi — ane ai a sie Tae: 
206. Shakudd. Oban (gold coin) i in aie on aide be adi z. 1. Se 
207. Iron. Pine tree and waves, ok i ire Stain Mi 1suno Natuastiee, 18 
208. Shibuichi. Peony in high relief in various ane. ia butterfly 4 in enamels, ... ue a. Se 


209. Shakudd. View on Lake Biwa. Incised and inlaid with gold, 
. signed Hosono Sézayemon Masamort, 18 


210. Copper bronze. Camelia in a vase, - - mr signed Mitsuakt, 18 
211. Shakudé and other metals. Court nobles in a ssid, in high relief signed Goto Hokio0 [chyo, 18 
212. Shakudd and shibuichi. Plum branch in high relief, xh ns stgned Goté Mitsumasa, 18 
213. Cloisonné enamel. Peonies and diaper, ... Gs ach re aii Se 
214. Shakudd. Pine tree and stork in shakud6 and ae in high relief, ... signed Goto Junjo, 17 


215, Shakudd. Octopus and waves on nanakoji, 
signed Goto Mitsuyo, dated spring of Bunsei, 1th year (1824), — 


216. Shakud6 and shibuichi. Lily and insect in high relief on nanakoji,_... signed Hisa-aki, 18 
217. Shibuichi. Blind man and puppies, des 03 re His signed Got Mitsuyasu, 18 
218. Shibuichi. Hotei with a toy windmill. Chased, ... a) igs signed Gotd Mitsumasa, 18 
219. Shakudd. Storks in high relief on nanakoji, ge a ..  stgned Gotd Shojo, 17 
220, Shakudé and shibuichi. Karashishi in high relief. Rising sun and peonies in flat inlay of 
various metals, ... re ee .. signed Goto Mitsuki, 18 


221. Shibuichi. Chayaauhesian. buciaed poe in flat 7 of cha with a yeti’ in relief, 

signed Goto Mitsumasa, 18 
222. Shakudo. Dragon in high relief on nanakoji, a, ~ ea ...  stgned Goto Junjo, 17 
223. Cloisonné enamel, ... mt tt PPS sak _ bs ate nn am ae 
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Century. 
Shakud6 and shibuichi. Stork in high relief, uN a "i ae 18 
Shakud6 and shibuichi. Convolvulus and insects in various on — sad in relief td 
inlaid with enamels, ge — — ae wr ... signed Tsuchiya Masachika, 18 
Shakud6 inlaid with various devices in Hirata enamels, .. 19 
Clouded cloisonné enamel, Ks ese oe 17 
Iron. Pine tree and rising sun. In relief and inlay of gold, 
signed FHirosada, after design of Shozui, 18 
Shakud6 and shibuichi. Owl, moon partly behind cloud, 
signed Kwakuju Hokwan, dated Midsummer, 15th Tempo (1844), — 
Shakudo. Bridge in gold, and pines in shakud6 in high relief, ... stgned Gotd Matsutoshi, 18 
Shibuichi. Fukurokuju. In high relief, | 
signed Tominsat Ishiguro Masatsune, dated 2nd of Genji (1865), — 
Iron. Sparrows, ... oF on Py pF bed ... szgned Iwamoto Konkwan, 18 
Shibuichi. Burning incense. On nanakoji, reverse incense on paper, ... 18 
Shibuichi. Kwan-i in low relief and engraved, 
signed Sekijoken Togu, aged 82, dated 4th Bunset ay - 
Cloissoné enamel.. Conventional flower, ; ve ‘a ve >» Ae 
Shibuichi. Flat inlay of silver, gold, and shakuds. The sales of rr reverse, 
poem on the weavers’ festival, in which the goddess prays for greater perfection in weaving, 
signed Sekijoken Motozane, 18 
Iron imitating wood. Dragonflies in silver in relief, " ian on avs i ae 
Shakudo. Fukurokuju, also a verse of a poem, ... wd .. signed Zutundd Chokuzui, 18 
Ivory pierced and carved in relief. Watanabé no Tsuna attacking oni at Rashomon gate, 19 
Ivory pierced and carved in relief. Dragon, 19 
Gold lacquer on metal. Shojo dancing in relief, fib 19 
Silver. Horses engraved, ... - ; Abs er Pi are re ere 18 
Kozuka and Kogai. Shakud6. The Soxuke: Sends: and Fuji in relief on a nanako ground; 
the Kégai Corean Lion, ... ., .. signed Wakabayashi Tadatsuné, 19 
Shakudo. No mask, fan, and slid ona _— ‘asitating leather, signed Kikuoka Mitsutomo, 18 
Shibuichi. Birds and flowers in relief and in enamels, re et we >) ae 
Sentoku. Fuji in shibuichiand silver, ... oe wh signed Kanasugi Tomotsuné, 18 
Shakud6. Musicians and court nobles in a boat, . 18 
Iron. Plum branch in relief in various metals, i bird in nn 18 
Copper bronze. Plum branch inlaid in shakud6, silver, and enamels, ... 18 
Copper bronze. Feathers in enamel on a ground of diapers, ve ax ee 18 
Shakudé in bands imitating a sword handle, the centre a panel with pie of enamel, 19 
Shakud6 with chidori birds in enamel and metals in relief; the reverse silver chased, 19 
Shakudsd. Yoshitsuné of the Minamoto clan recovering his bow in the presence of his enemies, 
the Taira, who are in a boat. Various metals in high relief on nanakoji, 19 
Shakud6 with autumn flowers in high relief on nanako ground, ... .. stgned Gots Y, isu, 17 
Shibuichi. Dragons in relief in various metals and an inlay of cloud in siasamliacl 18 
Sentoku. House tiles in relief in shakud6 and inlaid in enamels, 18 
; 18 


Shakudo. Monkey in relief on nanakoji, 
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; a = : . = 
¥ = i : = i 
; Sic se 2. —e = 
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a C3 : = = 
= ae 
: : : = 126 : : 2 
224. Shakud6 and shibuichi. St rk in —- ee 


In relief and i imay of gold, 


z ea Be ees ‘ SS SS ne assole efter — of Shosui, ¥ 
; 3 = 29. Shek..45 and: , moon partly Souir fitted 2ou ; 
- =  — Stened Lwakuju Hokwa:., ed PB tiacne 15th Te — (7844), aie 
re in geld, and pies i. shab.udo ic high relics, a = Goté —s 18 
Pusch In hig’: relief, Ss 
: gs: sened Tomine 
. = ar ie ee ae ag ; ed Po Xuan 18 
Hi : 233. Shibuichi, aN sing incense. On nanakoji, reverse incense on papei, ae ea a 
. : astra Shibuichi. Kwai -i in low relief and engraved, 
eS : + signed on: Togu, aged 82, dated 4th Bune? (1821), 
. = 2 naTh onal flower, .... a ee ee is Ae 
q = : hi rist inlay ef silver, gold, and shakuds. The Goddess of Gieavings: 3 reverse, 
| i == = | poem on the weaver:’ fes‘ival, in which the _— prays for greater perfection in weaving, 
Bee = oan eee | | ened Se _— — 18 
@ w od. -Dragenflies in silver in re OE Al 
t Fu urckue, aiso a verse of a poem, ... 
= as 239. Ivory pserced ana carved in velief. Watanabé no Tsuna attacking oni a: Riahices gate, os 
of : — 240. Ported and carved ir. relief. Dragon, 
| | Les 241 er 01: = 2 dancing i in 
. = | 242. “Sik = + 
Vee eee es ee Peri aa Su SV-akuds. The Fozuks, Dragon, and Fuji in relief on a ak are ; 
ae : xo , Dre Bepgairoreate 27 at = sae 8-55 ee Wakabayashi Vada‘suné, Ww i 
Viens = Ac hadG. Ne n, an | imitatin, a sed agit Mitsutemo, ae 
ae 246. Sentokv. i ujiin shibuichi and silver, = ... ss 
; : 247, “Shakedd, Myrsicians and court abe 5 ina pineal ee $i 
i 4: “i : 
: gh oly ror ze. Feathers | in ead ona ground Pi poy 2 — = és 
; = : Sanka | Be | See —. a sword epee the centre a punts with eadiaiae af enamel. 

— T ‘ae who are i in a boat. Varic us metals in high rulief 0 on. mn natickop, a i wa 
ee . 254. Shakuc6é with autumn flowers in high -elief on nanako ground, ... ... Signed Goid Yetsujo, 
deer Pes 285. ‘Shibr: chi. Pega in relief i in various metals sade med af gions | ‘n i == 
i In reiie = ~€s Sz aad sax 
‘a Shakudd. Monkey i in at gee WME 6 = ee ee ee ae, = = 
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259. 
260. 


261. 
262. 
268. 
264. 


265. 
266. 
267. 
268. 
269, 


270. 
271. 
272. 
278. 
274, 


275. 


276. 
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281, 
282, 
283. 
284, 
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287, 
288, 
289, 
290, 
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Metal gilt. Flowers in champlevé enamel in relief, wks ey Dive 
Shibuichi. Waves in relief, with fish in gold and shakudo, “a signed Omori Teruhide, 
Silver, shakud6, and shibuichi, in bands. Inlaid with gold and cloisons of enamel, 

signed Hirata Harunarit, 
Iron. Landscape in flat inlay of gold and shakudo, 


Shibuichi. No dancer, des en jes dba bat ra a signed Mototaka, 
Shibuichi. A wrestler, ers ‘ ‘ “aN tgned Toshthiro, 


Shibuichi, Boys looking at selhiicieas of disse moon in a stream. The reverse Boe with a poem, 
“My mind is pure and clear as moonlight on the autumn water,” signed Jot, seal Nagaharu, 


Shibuichi and shakudd. Sambaso dancer, daw ti signed Kikugawa Masatoshi, 
Shibuichi. Chinese figures, on ae: 4 ei) m4 ent signed fTisayukt, 
Shibuichi. Street dancers, ... vals tee re + ae ms .. signed Takayuki, 
Shibuichi. Chinese lady, ... ad ‘ ies me ... signed Hamano Chikayukz, 
Shibuichi. Fukurokuju, a minute figure in * saihae in various metals; the sacred treasure rain 

coat and a star in enamels, vay a " asin ... signed Hamano Norinobu, 


Shakudd. Seven books in relief, finely filed ciel: re 

Shakud6. Shuttles and reel in various metals and champlevé enamels, ni an 

Shibuichi. Scene on Sumida river, chased and inlaid, ... we ...  stgned Masamort, 

Shibuichi. Insects, in flat inlay of gold and shakudo, ... es ... signed Nagayosht, 

Shibuichi. Pines and stream in flat inlay of various metals, reverse chased with landscape in 
rain, ‘ae _ jaa ie bes Ke aes this i sibs wy shes 

Shibuichi. Butterflies and lespedeza plant in flat inlay of gold and silver; reverse chased 
with branch of lespedeza, ... ; 7 me ves : si : ven 

Shibuichi and shakudd. Curtain of Mikado’ s carriage and praying mantis in flat inlay of oi 
and silver, ... ’ . a 

Shakudd. Hawk on a én flat sides of ide, — er shies reverse denna with 
pine-tree, ese iss haw ee nig Kee vhs re 

Shakudo. Insects in flat inlay of different coloured golds (same inc as Sie 1 3 re 

Shakudd. Vine, squirrel, and butterflies in flat inlay of gold and silver, puck i 

Shibuichi. Coins in relief, various metals, sth ois eu .. signed Mitsusada, 

Mokumé on silver, 

Mokumé on shibuichi, 

Shibuichi. An insect on a leaf, - 

Shakuddo. Peonies. Reverse a butterfly in flat ae of copper ae rl oe waves nae 

Ebony, leather grain. A Ja-Kago in ivory, and a flying bird in shell, a 

Shibuichi. Chequers in flat inlay of silver and shakudo, in the centre a sani lee in 
mokumé of silver and shakud6 si 

Shibuichi. A priest’s fly-brush (Futsujin) inlaid i in sited 

Silver, grained ground, two characters in gold, flowers in silver, wee . 

Shibuichi. Lespedeza in gold and shakudé, by a stream in which the moon is seaownd, 

Silver. Bamboo incised, un 3 

Shibuichi. Peony and butterfly in flat pais of ei iat copper, 


Century. 
17 
18 


19 
17 
18 
18 


18 
18 
18 
18 
18 


18 
18 
18 
18 
18 


18 


18 


18 


18 
18 
18 
18 
18 
18 
18 
18 
18 
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Century, 
292. Shibuichi engraved. Two Manzai dancers, the dresses inlaid in gold and silver, 


signed Mitsusada, 18 


293. Shibuichi. The “ Amakurikara,” or rain dragon, on shakud6é nanako ground, ... ies > 
294, Shibuichi lacquered. Convolvulus and other plants in gold lacquer, ... ... sugned Joho, 18 
295, Shakudo nanakoji. Peasant pulling an ox carrying bales of rice, signed Omori Teruhide, 18 
296. Shibuichi. A ferry, with ferry-boat and figures, ... te sa _ oa ae — 42 
297. Red, bronze, and gold joined diagonally. Dancer, engraved, ... sm signed Somin, 18 


298. Shibuichi, engraved. Chorio with the shoe of Kosekiko, signed Tsuchiya Hogen Yasuchtka, 18 
299, Shakud6 nanakoji. Horses, one lying down, another dragging a monkey, signed Ichiriusai, 19 
300. Shakud6 nanakoji. Stork among rushes, ... on ae signed Yanagawa Chokuzen, 19 
301. Shibuichi, engraved and inlaid. Hotei and child, a ae signed Kiriusai Somin, 18 
302. Shibuichi, engraved and inlaid. Horseman, reverse a poem, ... ... signed Adachi Yusai, 18 


eS eS 
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FUCHI-KASHIRA. 


Unless otherwise specified, the decoration ts in relief in various metals, and chased. 


Shibuichi. A flight of sparrows. 


Shakudo. A spray of plum blossom, ... is un ...  stgned Otsuriuken. 
Iron. A dragon in relief, with clouds in spetedud of ode, vik ..  szgned Urioken Umetada. 
Shibuichi. Manzai dancers, ia oe ee bis wee Wy ae signed Tsunenao. 
Shakudo. Shoki and oni, ot uit signed Nara Harunobu. 
Shakudo. Carp in stream; the fish in “flat nie in ‘goal iid water-plants (mo) in slight relief 

in gold, ... mer sive vik ne “a es sit ... signed Kiyosada of Sendaz. 
Sentoku. Insects, ite a at oi a3 a ... signed Mitsunaka of Mino. 


Iron. Landscape. 
Iron. Dragon in relief. ai we — rm ou we ein bes ae ve 
Shibuichi. Chinese sage and children, ... a Be a .. signed Mitsuyuke. 


Shakudo. Storks in relief, on nanakoji,... gas x ‘.; ... signed Ishiguro Masayoshi. 
Silver. Chrysanthemums in relief and chased. As dias ah ves oes vn bs 
Iron. Dragon in relief, with slight inlay of gold, 7a “3 ae signed Hiroshige. 
Shakud6. Shoki and oni in relief, with slight inlay of gold wit dies, ..  segned Naomitsu. 


Shakud6. Waves chased in relief, with spots of gold inlaid. 
Shakud6d. Dragon in relief, in gold. 


Iron. Chinese figures, ... ae ve at oa vol Fe = signed Yasunort. 
Shibuichi. New Year dancers. 94 iis “4 ie ve 
Shakud6. Warriors, on nanakoji, det ..  stgned Otsuki Mitsutada. 


Shakud6. Wisteria, in gold on nanakoji, sides sit ver in relief. 
Shakud6. Man expelling oni with beans. 
Shakudd. Chrysanthemums. 


Shibuichi. Dragonfly, ... im , ee se as ... signed Chosendd Hidemitsu. 
Shakudd. Carp in gold and waves in relief, ny in je iG signed Omori Teruhide. 
Shakudd. Kiri crest in gold in relief. tes se bi wi su 
Sentoku. Moonlight scene, san ee ve si wie ... signed Iwamoto Konkwan. 


Shibuichi. Fishing-nets, boat, and heron. 
Shibuichi. Mask of Okina and a fan, with a band of Perr in flat baler 
signed Yoshioka Inabano No Suké. 
Shakudd. Man pelting oni with beans. ... i sve as 
Copper bronze. Dragon, ... ad Los es one ened Cnessebialanss (Shos a), sided 67. 


31. 
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33. 
34, 
35. 
36. 
37. 
38. 
39. 
40. 
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Shakudo. Fish in relief, and inlaid in various metals and enamel, ... wnt signed Sokwan. 
Iron. Oni and warrior. ; a av sik As 
Sentoku. Plants and insects in relief en vee ey one ins ... signed Yoshinaga. 
Sentoku. Carp, crab, and water plant, ... $i me iv sie ... signed Yasuchika. 
Iron. A dragon in relief. te wo = 
Shibuichi. Yebisu and Hotei, chased wail wits slight ites of wha ad edie, w= Ssagned Jot. 
Copper bronze. Cat-fish in high relief, in shakud6, ... a is signed Jochtku. 
Sentoku. Gamma sennin and Tekkai, chased and with slight inlay of saiihies szgned Tomoyoshi. 


Shakuds. Plum blossom on leather ground. 

Shibuichi. Temple dancers. 

Shakud6. Oxen in relief, inlaid with gona on a proud or renee 

Copper bronze. Chinese sages, ... Sri ? ... signed Nomura Saten of Hikond 

Shakudo. Kiri leaves in flat inlay of copper imei on shakudé, outlined in gold in slight relief 
on nanako ground. 


Sentoku. Dragons in relief, “as on whe ; mr stgned Kunishige of Hirado. 
Shakud6. Deer and bat in relief, on a diaper ground of leaves, signed Tsuchiya Shigéchika. 
Shakudd. Fukurokuju, on nanakoji,_... is 7 _" as ...  szgned Toshinaga. 
Shibuichi. Tadamori and the priest, ... shes rs ii fe .. signed Tsunenari. 


Shibuichi. New Year charm against oni, with oni escaping from it. Fee ain 
Shibuichi. Festival scene at Kamo Temple, Kioto, chased and in flat inlay of other tile 

signed Hosono Sozayemon Masamort. 
Bronze. Coloured glass mounted on a ground of leather. 
Shibuichi. Dragon in circular sunk panels in low relief, and eaailind in ald aatiand, 

signed Umetada. 

Shibuichi. Badger in priest’s dress, with a trap baited with arat, ... signed Katsura Vasumasa. 
Shibuichi. Pigeons, ast ar oe we rhs She signed Sanshiiken Mortyosht. 
Shibuichi. Figures, a spear and fait eal _ tis as ie ge ais 
Shakud6. Karashishi in relief and chased. 


Copper bronze. Tiger (chased) and waterfall, ... vhs ae signed Jugakusat Masatsuné. 
Shibuichi. Karashishi, ... er oF da rm vis signed Yanagawa Naomasa. 
Shibuichi. Plants and insects, ... aA si ed wr ... sugnea Yégawa Toshimasa. 
Shibuichi. Peony, on nanakojji, ... - hs ad ste signed Omori Terumasa. 
Shibuichi. Eagle and monkey, ... i ...  szgned Iwamoto Riokwan. 
Shibuichi. Chinese figures, chased and with slight igs of gull, on .. signed Hisashige. 


Sentoku. Battle scene at Yashima. 
Shakudo. Takatsuna and Kagesuye. Need 7 ’ 
Copper bronze. Bondies of charcoal and sanaeed seem blossoms, on ennai 

signed Nomura Masayoshi. 
Copper bronze. Hoken Zenshi (Chinese priest) with tiger. - " wi on ws 
Shakuds. Yoshitsuné under the pine tree, ... ahs ne ... signed Otsuriuken Shozut. 


Shakud6. Dragon in relief in gold, on a sunk panel, ... me stgned Tsujimura Mitsunort. 
Shakudo. Frog in high relief in copper bronze, inlaid, seta et rer signed Tsunenao. 


Shibuichi. Dragonflies. » 
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Shakudo. Lobster, on nanakoji,... et Se Pe re ... signed Iwamoto Konkwan. 
Shibuichi. Toba, ... 2. ‘ , ; ... stgned Sekijoken Motozané. 
Shibuichi. A hunter and a fox, the fox arena 4 in man’s hese and caught in a trap, 

signed Nagatsuné. 


Shakud6o. Dragon and clouds in relief, the dragon in gold. 

Cloisonné enamel. .. a, ; wo oe XR ie. 
Copper bronze. Oni and warrior, oe wi es 3 me signed Siheishi Soten. 
Shibuichi. Chinese warriors. 

Shakudo. Flowers. : 

Shakudo. Dragon and clouds. e8 ee oe te re! Ye) 

Shibuichi. Manzai and Shishi dancers, A. Sy os ‘ He — Rinsends. 


Shibuichi. Fukurokuju, ... , 4 Bi ee ve ‘aided Kikuchi Tsunemitsu. 
Shibuichi (five pieces). Insects in vitaliel: ~ ; i sigtielt Kajo Sanjin Gen-tchisat. 


Shibuichi. Radish in relief, crosses damascened in oats 
Copper bronze. Kanzan and Jittoku. Chased, and inlaid with shakuds wi — vial Yoshiaki. 


Shibuichi. Jurdjin and sacred treasures, ese wt ise ... signed Saika-an Tenrio. 
Iron. Inlaid with Hirata enamels. : ide a ve $i ie 
Shakudd. Dragon and waves in relief, with slight _— of guid wi) ... signed Seid (Goto). 
Copper bronze. Inlaid with diaper design in enamels. “8 oe as vay Ss 
Sentoku. Insects and flowers in relief, ... ee sn von ... signed Mitsunaka of Mino. 
Shakudo. Kiri crest in low relief in gold. Jed ss we th 
Sentoku.’ Pine tree, creeping plant, and house, ®: 54 ii Fe signed Joriuken. 
Sentoku. Dragon in relief, ani on isd a3 iz ue. ... signed Yoshinaga. 
Shakudo. Lobster in relief and gilt, ... bee one ii ... signed Iwamoto Konkwan. 
Shakudd. Yoshitsuné and Noritsuné, ... ue a all signed Niudo Soten of Hrkoné. 
Sentoku. Figures, fan, and spear, sta tei r. “oe bi ...  stgned Toshinaga. 


Sentoku with cloisons partly enamelled. ... 

Sentoku. Chrysanthemums. vs 

Shakudd. Flowers and insects, on nanakoji. ; 

Shakudd. Chinese archers on horseback. On nanakoji. 

Iron. Feathers in cloisonné enamel in flat inlay. 

Sentoku. Cloisons partially filled with enamel. vee wee ve 
Copper bronze. Daruma in relief, vie gilt and silvered, ... vs ad a seal To-u. 
Shakud6d. A well. . 

Shakudd. The Kiri crest in oie wala 

Pair of Fuchi in shakud6 inlaid with Hirata enamels. ... 

Shakudd. Cherry blossom, torii, and fence. 

Sentoku. Karashishi and peony in cloisonné enamel. is vis Re a tae se 
Shibuichi. Millet in relief in shakud6, ... Ux os e signed Ginshotet Araki Tomet. 
Shibuichi. Rice-field, ... ia : i we Se ive ...  sagned Tsuneshige. 
Shibuichi. Dancers. 

Shakudd. Cherry blossom and denspierd torii. 

Shakudd. Heron and reeds at sunset. On nanakojji. 
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114. 
115. 
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118. 
119. 
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Shakuds. Views on Lake Biwa. On nanakoji. 


Shakud6. Procession at a Shinto festival, wre abs .. signed Attosuyanagt Tombyoshi. 
Shibuichi. Monkeys, ... ™ ws ws - ... signed Iwamoto Konkwan. 
Four pieces. Layers of shibuichi, pee tts: copper pest imitating Guri lacquer. 

Shakudo. Dragons, gilt and in relief, ... we nm wie ase .. signed Y. ee 
Shibuichi. Country scenes, wi we as fA vid ... signed Omori Mitsutoki. 
Layers of shakud6 and copper bronze — Guri suieqone, ... signed Masayoshi. 
Shakudo. Shoki and oni, 2 its signed Chikushisai diated Toshtiteru of Dewa. 
Iron. Horses in relief in copper bronze. they tad iin sf 
Sentoku. Dragon in relief, oo as ae sabe ‘ot ~~ sea signed Rinsendo. 


Shakudo decorated with Hirata enamels. 6s ‘i 
Shakud6. Mikado’s carriage under blossoming cherry trees. ... 
Shakudso. Shells and waves, on nanakoji. 


Shakudo. Dragon in relief, on nanakoji, — ; int .. signed Goto Junjo. 
Alternate layers of shakud6 and copper bronze siniiadne Guri aantaiien sa ss re 
Iron. Temple Nid and screen, ... oh = = és ... signed Iwamoto Herotosht. 
Shakudo. A landscape. ... als oun oe ins “ve on ei acd die “a 
Shakudo. Flowering plants on nanakoji, ee ..  stgned Togakushi Ishiguro Masatsune. 
Iron. Priest’s wand and temple servant, es ees ro sas hs stgned Shozut. 
Shibuichi. Warriors, ... oes te om “a “i signed Goté Mitsufusa. 
Shibuichi. Sunrise. Stork and Tortoise, as sd Manet Shunmei Hogen, spring of 1849. 
Shakudo. Insects on nanakoji, ... a per signed Sankwodé Josut, grandson of Kano. 
Shakudd. Dragons in relief, on nanakoji. ie “ia ot aa ak» - af 
Shibuichi. Lotus plant, ... 3 me a ae athe tng _ ... stgned Seip. 
Copper bronze. ‘Tigers in high relief, —_ sen signed Omori Teruhide ; design by Somin. 


Shakudo. Rats and small rice-cakes, with bamboo-leaf covering. 

Shibuichi. Plants, insects, and a lantern, on nanakoji. 

Shakud6o. Tigers and bamboo in high relief, with gold inlay. se _ = owe eke 
Shibuichi. Flying goose and plants in snow. The moon in flat inlay, signed Otsuriuken Shozut. 
Shakudd. Bamboo in relief, and sparrows in gold, ... signed Ishiguro Masayoshi of Musashi. 
Iron. Inlay of Hirata enamels. ... , ss _ aes oe 
Copper bronze. Karashishi in relief, ... Jawad obi ti ... signed Masazane. 
Iron. Shoki and oni in relief, with slight inlay of sililes vi anf ...  stgned Yasuchika. 
Sentoku. Bishamon. : 

Sentoku. Shoki with oni, in a dani aii a abe ier ‘aie =~ ds we 
Sentoku. A lobster, _ sh ee - slp wid - dio signed Tokokken. 


Sentoku. Jurdjin and Bishamon, a ae eke és — ...  segned Toshinaga. 
Shakudo. Dragon in relief and gilt. j — we ” 

Shibuichi. Hotei and children, ... we ash ai pre A aiameal Hosa 
Copper bronze. Dragonfly and gourd- ident 3 in relief i in gt wei ... signed Takata of Hirado. 
Iron. Daruma and priest’s brush, — ves signed Kensut. 


Silver and gold. Fudo6 and his attendants, Seitaka Daji and taint Dif, 


signed Toydsai Toshitomo, dated autumn 1891. 
i 


154. 
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156. 


157. 
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160. 
161. 
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Iron. Tengu—mask and fan. se ak Sus be 
Sentoku. Karashishi in high relief in vii shakuds, sie copper Sriaiait ... signed Mitsumasa. 
Shakud6. Lobsters in high relief in gold, and leaves in relief and inlaid on nanakoji, 

stgned Omort Teruhide. 
Shakudd. Persimmon in high relief in gold and coral, on nanakoji, sagned Togakusht Masatsuné. 


Copper bronze. Kwan-u and Gentoku,...~ ... ae signed Sohenishi Niudé Soten. 
Shakudo. Branch of persimmon in relief and in inet, uid shell. 3 eae “ae is 
Shibuichi. Men fishing with cormorants, - . ... signed Kinkwakken Chikayukt. 
Shibuichi (very silvery). Men fishing with cormorants. In high relief in gold and various 

metals, : ... signed Yechizen no Dayo Minamoto Nagatsune. 
Shakudo. Piaieatiies 3 in relief, the hadi in shell, the wings in flat inlay of gold, signed Jochiku. 
Shakudo. Horses in high relief in bronze, sie ark — ae aes signed Hisanort. 
Shibuichi. Eagles and pine tree, , a en me ... signed Ishiguro Koreyosht, 
Shakud6. Dragons, picked out with saht bes , ve ns ...  stgned Yoshinaga. 
Shakudo. Gentoku. In high relief picked out with gold, La ees signed Omort Teruhide. 


Silver. Arhats; incised and in relief, ... o — - es ee signed Miboku. 
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KOZUKA AND FUCHI-KASHIRA. 


Catalogue Catalogue Catalogue Catalogue 
Number of Number of Number of Number of 
Kozuka. Fuchi-Kashira. Kozuka. Fuchi-Kashira. 
Atsutaka.... wa FFG, 185, Gotd Teij6... ... | 149, 176 
Chikakata_... whl] ean »  Yetsujo ... | 204 
Chikayuki_.... ... | 268 160 Hamano Chikayuki ... | 268 
Chokuzen ... ... | 3800 ™ Miboku..... | 132 
Chokuzui ___... ... | 80, 181, 238 . Naotoshi .:. | 141 
Dairiusai Mitsuoki ... | 46 = Norinobu ... | 296 
Denjo m ine 1 EUG re Noriyuké ... | 33 
Denriusai Yoshiyuki 200 en Zuikei .. | 104 
Fujiwara Toshikazu ... | 242 Haruteru__... soup eee 
Furukawa Jo-chiu ... | 44 Hidéhiko _... ... | 188 
Fuzui vs et we Hidekuni __... .. | 43 
Gotd Denjo ... we f 300 Hidéyuki Tounsai_ .:. | 112 
» Hokio Ichijo ... | 198, 204, 211 Hirata Harunari__.... _ | 260 
a Pee - co ... | 214, 222 125 »  Narasuké ... | 25 
» Matsutoshi ... | 230 Hirochika ... ... | 162 
, Mitsuiye sab 191 Hironao es ion 4 2S 
muné Hirosada ae ... | 184, 228 
, Mitsukatsu-... | 190 Hiroshigé _.... .. | 123 13 
» Mitsuki ... | 220 Hirotoshi_... .. | 41 127 
' : 30, 202, 212, Hisa-aki die ies | SEO 
a, Rppomionn { 218, 221 Smet | ek Few 163 
» Mitsutaka ae | Hisayuki __... ... | 266 
5, Mitsutashi veo | 2 Hokwan Pa w. | 229 
» Mitsuyasu oe 4 aE Hosono itd 38, 142, 159, \ 49 150 
» Mitsuyo we | B16 Masamori 174, 209 : 
a ae we [kOe Ichijd... te ... | 198,204, 211 
»» Shirobei Fujiwara \1 43 Ichiriusai__... «we | BOD 
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JAPANESE SWORDS. 


} an lta lacquer, which holds a position of its own, there is no class of Japanese art-work more 

full of interest to the connoisseur and collector, or which exhibits more perfectly the skill and 
resources of the Japanese worker in metal, than the sword. It has been famous for hundreds of years; 
as a keen-edged weapon it has no superior, while as regards excellence of forging and finishing, French 
experts have declared it unapproachable by European workmen. The honour and esteem in which a 
good sword was held by the samurai, a class which included both the Shogun and the retainer of a 
daimio, inclined him to spare no expense in the decoration of his weapon without impairing its utility. 
He wore no personal ornaments, and his sword mounts were to him what jeweller’s work was to the 
European. It was that which brought into existence the long line of Japanese chasers, from Goto 
downwards, whose skill in their art, in the manipulation of the various metals, and in the invention 
of the ingenious alloys and patinas, gives a special character to their work, making it the wonder and 
admiration of collectors. Moreover, the subjects represented on Tsuba, Kozuka, and Fuchi Kashira, 
form a little gallery of illustrations of the history, myths, folk-lore, and emblems of the Japanese people, 
and are frequently copied from the designs of eminent painters. 

We have no satisfactory work on the Japanese sword, for although abundant material exists in 
Japanese, we have yet to meet with a translator cognisant of the technology of the subject in the two 
languages. There have been many essays published in various periodicals, but few of them add much 
to our knowledge of the subject, while some are positively misleading. At the head of them stands 
unquestionably Hiitterott’s Das /Japanische Schwert, published in the “Transactions of the Eastern 
Asiatic Society of Germany.” It confines itself to the sword blade, the most important part it is true, 
and is almost exhaustive of the subject, and full of interest. His statements are derived either from 
Japanese works of authority, from his own observation and experiments, or from communications with 
Japanese sword-smiths and experts—not self-styled experts, but official ones, for they are named by 
the state, and the function was hereditary in the Honami family for generations. Next to Hiitterott’s 
work comes an essay by Mr. Lyman of Philadelphia, in the “Journal of the Numismatic and Antiquarian 
Society” of that city. It covers a somewhat wider field than Hiitterott’s, and is apparently derived from 
the same sources. The next important contribution to our knowledge of the subject is Miiller Beeck’s 
Die Japanischen Schwerter, in the “Transactions of the Berlin Ethnological Society.” It is, however, 
disfigured by many errors, some evidently arising from lack of technical knowledge on his own part, 
or on that of his Japanese translator. The article on Swords in Pfoundes’ Fuso Mimi Bukuro 
contains much general information as to swords and sword legends, and I have met with nothing else 
of practical use to a collector. 

Japanese legends speak of a sword-smith, Ama-no-maura, in the reign of the second Emperor, 
B.C. 581-549, and of an Amakuni, who made a copy of the sacred sword for the Emperor Suijin, 
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B.C. 97-50. But the earliest sword-smith whose blades can be identified is Amakuni (another one), who 
lived at the end of the seventh century. Masamune of Sagami, who lived at the end of the thirteenth 
and beginning of the fourteenth centuries, is always quoted as the greatest of the Japanese smiths. 
He was the son of Yukimitsu, the maker of No. 74, and blades by Masamune are under Nos. 45, 75, 
109. But although looked upon as the prince of sword-smiths, his blades are less rare and costly in 
Japan than those of his adopted son Sadamune, for one of whose blades, see No. 93. Another example 
of his work is the unmounted Wakizashi, No. 119, showing the “hada-aya-sugi, or wood-grain forging.” 
In the table of the relative value of swords in the Kokon Meizukushi, published in 1702, Sadamune 
is placed at the head of the list, and his blades are valued at 50 mai, while Masamune is below him, 
the value left blank. 

Among the unmounted blades is one of a somewhat remarkable character, No. 80. It is by 
Muramasa, a pupil of Masamune, and is an excellent example of his work. The blade is in “hada- 
gitai,” or wood-grain forging, with a dragon on one side and Susano on the other, chased in intaglio 
rilevato. The scabbard, instead of being plain, with the name and length of the blade in ink, is of 
black lacquer, with the inscription in red lacquer, showing probably the owner’s estimation of the 
blade, and his disinclination to have it mounted. One never meets with a Muramasa mounted, for 
there is a belief that if worn, a Muramasa blade impels the wearer to commit murder or suicide, an 
idea probably derived from the murders committed by Gompachi with a Muramasa sword. It is said 
that a prohibition against wearing them was issued in the first quarter of the seventeenth century. 
Honami Kotoku, a celebrated expert, who wrote about that time, calls them “‘ignoble and bloodthirsty,” 
and omits Muramasa from his list of great smiths. Iyeyasu having twice wounded himself with a 
Muramasa blade, they were held to be hostile to the Tokugawas, which was the probable reason of 
their being ostracised. It was said that a piece of paper floating down a stream would be cut in two 
when it met the edge of a Muramasa blade, and one of Iyeyasu’s accidents arose from his wish to 
examine another, that had cloven a helmet in battle. No. 96 is also by him. 

It would occupy too much space to describe the very interesting processes employed in forging 
and finishing a sword-blade, but it may be of interest to state that in one of the modes of forging, the 
blade consisted of 4,194,304 layers of steel, welded together. To produce this astonishing result, a 
bar of steel, welded to a piece of iron to serve as a handle, was notched in the middle, heated, bent 
upon itself, and forged until it resumed its original dimensions. This operation was repeated fifteen 
times, and then four of the bars were welded together, notched, doubled, and forged as before, five 
times ; and it will be found that this produces the number of layers mentioned above. 

When it was intended to forge a blade with those beautiful waterings or curves, the “hada-aya- 
sugi,” or the “hada gitai,” like the grain of wood, the process was somewhat different. One or more 
of the four bars alluded to above was forged in a different manner, being hammered on the edge, or 
on the angle, before it was welded to the others. Examples of the result will be seen in Nos. 43, 74, 
77, and 87. In the style called “hada gitai,” hollows are cut in the bar, which is then heated, and 
hammered until the surface is level again, so as to show the edge of the upper layers that were cut 
away, as in Nos. 117 and 120. 

A peculiarity of the Japanese sword is, that the edge only is hardened, the rest of the blade being 
left sufficiently soft to be engraved or chased. This hardening the edge is the most important and 
delicate operation in making a blade, so much so that we sometimes find it stated on the tang that the 
blade was hardened by so and so. It is effected by coating the blade with clay, mixed with charcoal 
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and other substances, to the thickness of about the eighth of an inch. Before this is hard, a portion ot 
it is scraped off from the edge of the blade, leaving about a quarter of an inch of the steel bare. The 
edge of the clay is sometimes left as a straight line, sometimes wavy or toothed, or in rounded hollows, 
each pattern having its special name. When the coating of clay is dry and hard, the blade is held over 
a charcoal fire until the exposed steel shows by its colour that the proper temperature has been reached, 
and the blade is then plunged into warm water, and cooled. An essential point is, to heat the edge as 
rapidly as possible, so as not to raise the temperature of the rest of the blade more than necessary. 
When the blade is finished, the exposed edge is found to be of a different colour to the rest, and is 
called the “ yakiba,” or “burned edge.” The various smiths and their followers usually adopted a 
particular pattern of yakiba, which is one of the characteristics enabling the experts to decide on the 
quality and maker of a blade. It is this fact, that the edge only is hardened, that gave rise to the 
generally received error that a Japanese sword consisted of a steel edge welded to an iron back, a style 
of make used only for the commonest blades. Some excellent blades are made of bars of iron, or 
steely iron, and steel, arranged in various manners, several of the styles being given by Hiitterott, 
with their names. 

Some of the old smiths possessed the art of perfuming their blades—Nos. 22 and 45 are examples 
of this; the former being by Sukenao, and dated 1683. Blades dressed with oil having the same 
perfume are common, and the art of scenting the steel has been revived during the present century ; 
but whether the scent will remain for a couple of hundred years remains to be proved. We often find 
characters incised on blades, usually Bonji, or invocations in old Sanscrit characters to Fudo, Marishiten, 
or one of the Deva kings, such as Bishamon, who are frequently represented on the foot of the blade in 
intaglio rilevato. Or it is the dragon round the sword of Fudo, the Ama-Kurikara, incised or in intaglio 
rilevato, sometimes having the ground pierced, and therefore appearing on both sides of the blade. 
Occasionally there is an inscription on the blade, as on Nos. 26, 52, 54, 90, 106, and 114. That on No. 
go is a poem: ‘‘It is better for a warrior to polish his mind and keep his blade in the scabbard,”’ com- 
posed by the smith Aritaka himself, as he informs us on the tang. But besides the name and residence 
of the smith, and frequently the date, other pieces of information are often given on the tang. On 
No. 54 it states that the sword was worn by Yoshihisa at the battle of Shimabara; on No. 72, that 
it was made by order of Minamoto Toyotada in 1664, and on one of my swords that it had cut through 
two dead bodies. 

There is a very great variety of swords and daggers bearing different names, some referring to the 
style of blade, others to the character of the scabbard, &c. A list of about sixty names, compiled from 
various works, is, I am assured, incomplete; but I feel tolerably certain that there is no appreciable 
difference between some of the weapons named. It has been stated by some writers that the “tsurugi” 
or “ken,” the former being the Japanese, the latter the Chinese reading of the same character, was the 
original form of the sword; but this form in iron or steel has never been found in any of the ancient 
burial mounds, although a broad, two-edged sword of bronze has been discovered occasionally before 
the iron age in Japan. There are very early swords dug out of the dolmens by Mr. Gowland, which 
are single edged and quite straight. The “ken” is a straight, two-edged, pointed sword, with a ridge 
down the centre of the blade. It is usually described as a ong sword; but that is an error, for although 
some are undoubtedly long, the ken of the Emperor Godaigo is only eleven inches in length, that 
in the temple of Toshioji nineteen inches, and the “kakushi ken” is, as its name implies, a ken for 
the pocket. 
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The most familiar types of swords are the Tachi; the Katana; the Wakizashi; the Daish6, or pair 
of swords, being the Katana and Wakizashi together ; the Chisakatana, and the Tanto, or short swords 
and daggers. The “tachi” is a long sword suspended by two cords—the “ obitori,” from the girdle, 
the scabbard having two collars, called “ashi,” to which the obitori are attached. There are many 
varieties of “tachi,” which are broadly divisible into two classes, those worn in battle, the “jin-tachi,” 
and those worn at Court by the Kugé, or nobles. Among the war tachi, those worn by commanders- 
in-chief, called “shirazaya,” had the scabbard partly covered with fur, spreading out at the end like 
a fox’s brush. Another type of swords worn by superior officers had the upper half of the tachi wound 
round with leather, in the same style as the hilt cord (tsuka-ita), leaving rhomboidal openings. The 
end of a general’s scabbard, instead of the ordinary kojiri, was covered by the “ichisuki,” the narrow 
sides of which extended far up the edges of the scabbard, that on the outer curve being sometimes 
a foot long. The ichisuki was secured by rings (semé) passing outside it, their number and position 
indicating the owner’s rank. On all tachi a ring of a peculiar form, called the “ shibabiki,” is found on 
the lower half of the scabbard. 

The varieties of the “ Gijo,” or ceremonial tachi, worn by the Court nobles, were still more numerous, 
for etiquette required a particular type of tachi to be worn on stated occasions. There were strict 
regulations as to the form of the tsuba or guard, the colour of lacquer, the number and position of the 
lacquered crests, or ‘‘mon,” on the scabbard, and of the ornaments on the hilt. The pommel and scabbard 
end were not like the Kashira and Kojiri of the ordinary sword, but were much deeper and more 
ornamental, and the pommel was called a ‘‘ Kabuto gane,” having attached to it a ring or a metal loop, 
the “sarute” or monkey’s hand, from which a cord and tassel depended. Some of these Court tachi, 
the “ Kazari” or “ornamental” tachi, were suspended by cleverly made chains of wire, and were known 
as “Kusari tachi.” They sometimes had scabbards of metal, silver or white metal, chased, and occa- 
sionally gilt, several of these of the time of the Hojo rule being preserved at Itsukushima. The hilts 
were, in some cases, of “samé,” without any tsukaita or hilt cord, and having instead of the usual 
menuki, “tawara-bio,” or nail heads, in a particular order. This “samé,” with which sword-hilts are 
usually covered, is generally called “shark skin,” and is so translated in Hepworth’s dictionary. It 
is white, and covered with nodules, of which one prominent group is placed on the front of the hilt. 
It is in reality the skin of a species of ray, the Rhznobatus armatus. The “ samé nuri,” or samé lacquer 
(see the scabbards of No. 110), is made by rasping down the tops of the nodules, when the skin is 
fixed to the scabbard, coating it all over with black lacquer, and then grinding it down until an even 
surface is produced. 

No weapons could be worn in the presence of the Emperor in the palace, so tachi, called ‘ Ki-dachi,” 
with blades of wood, as the name implies, were used by the Kugé. With reference to these, there is 
an anecdote relating to Taira no Tadamori, the founder of the greatness of the Taira family, about 1129. 
Becoming a favourite of the Emperor Toba, he excited the jealousy of the Kugé, who resolved to 
assassinate him on one of the “setsuyé,” or night fétes, at the palace. Privately informed of the 
conspiracy, Tadamori had the blade of his “ Ki-dachi” covered with silvered paper, burnished, and on 
entering the hall where the Kugé were assembled at night, he drew the sword and flashed it about, 
intimidating the conspirators, who knew him to be an expert swordsman; so they abandoned their 
project. On leaving the palace, he deposited his sword with the porter, and, as he anticipated, was 
summoned to the palace the next morning to answer the accusation of wearing a sword before the 
Emperor. He requested that the porter might be ordered to bring his sword, which he drew, and, 
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breaking it, showed that it was of wood, covering his accusers with ridicule, and rising higher than ever 
in the favour of the Emperor. 

The “Katana,” which is the general term for a sword, is a long sword, slightly curved, the 
blade, not including the tang, varying from 20 to 35 inches in length. With the “ Wakizashi” 
it forms the pair of swords, the “Dai-shd” (large and small), worn in the girdle by all samurai. 
When the Katana is worn alone, the scabbard is very often of lacquer of a more ornamental 
character than when it is one of a pair, the lacquering in the latter case being generally of a 
very simple style. We usually find the scabbard end of the Katana without any ornamental 
Kojiri, it being often of horn, and the end flat. The Katana No. 22 has a perfumed blade, and 
a scabbard inlaid with malachite, &c. No. 26, by Akihiro of Sagami, has chrysanthemums in 
gold togidashi lacquer; and No. 77 is of gold hiramakye, none of these probably being one 
of a pair. 

The Wakizashi, or shorter sword of the pair, is distinguished by being fitted with the 
Kozuka in the scabbard, and often with the Kogai, or skewerlike hairpin, as well. The scabbard 
end is usually merely rounded, and devoid of ornament. Of the pair of swords, the Katana 
was the fighting sword, and in paying a visit was left in the vestibule, or delivered to a servant ; 
while the Wakizashi was removed from the girdle and placed on the mat, on the visitor’s right 
side. It was the weapon originally used for “ harakiri,” until the “Ko-sun-go-bu” (nine sun five 
bu, or IIy’g inches), so called from its length, was specially selected for that purpose. There were 
four kinds of Wakizashi—the “ko,” or short Wakizashi, 11; in. long; the “6,” or large Wakizashi, 
from 174 in. to 23# in. long; and an intermediate size, besides the Chu-wakizashi of the beginning 
of the fifteenth century, from 154 to 21 inches long. We often find in the Wakizashi, and more 
rarely in its companion, Katana, a sort of hook on the scabbard, called the “soriken” or “ obitome,” 
the use of which is to prevent the weapon from slipping through the obi or girdle; but in what 
way it answers that purpose I cannot divine. 

A marked exception to the general character of the “‘dai-sh6” is the pair of swords No. 110. 
The scabbards are covered with samé-nuri (fish skin lacquer), the mode of making which I have 
previously explained, and both are alike except in size, only the Katana has no soriken. On 
both we find the Kozuka, Kogai, and a menuki in shakudd on the scabbard. It seems to me 
probable, especially from the size of the Katana, that it was intended to be worn, either as one 
of a pair of swords, or alone as a Chisakatana. Officials below a certain rank were not allowed 
to enter the palace, or appear before a superior, on ceremonial occasions, wearing the two swords. 
They wore instead a Chisakatana, intermediate in length between the Katana and Wakizashi, 
having a Kozuka and often a Kogai, and susceptible of any kind of decoration for the scabbard, 
including menuki and kojiri. 

Besides the swords above mentioned, there were others of a peculiar or exceptional character, 
and among them the “O-dachi” or “No-dachi,” great swords, or hunting swords (from “no,” a 
heath or field), one of which, formerly belonging to Abe no Muneto, is preserved in the temple 
of Tsuboi Hachimangu. It is over 7 feet in length from the pommel to the end of the scabbard, 
and others vary from 6 to 7 feet, the blades being over 4 feet long, and some as much as 14 Ibs. 
in weight. They are generally, if not always, in the form of tachi, with “ashi” for suspending 
them, and the scabbards mounted with “semé,” like the swords of generals. I cannot believe that 
they were ever used for hunting, or as weapons. It takes two persons to unsheath them, and 
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they are too badly poised to be wielded with any effect. I can only suppose that they were used 
as offerings at Shinto shrines, or in particular ceremonies, and carried by some official. 

The next group of swords are the Tan-to, short swords or daggers, having straight blades 
as a rule, tsubas or guards, kozukas and kogai. ‘They differ from another class of daggers, the 
“ Aikuchi,” insomuch as these latter have no tsuba, but a metal collar, divided, so that the upper 
part, representing the fuchi of the dagger, fits into the lower part, forming the koyekuchi, or mouth 
of the scabbard. It is somewhat difficult to know in what category to place No. 67, a curved 
dagger, with a small one in a scabbard on the inner curve of the larger one. No. 31 is a “ Hachiwari,” 
a dagger used at close quarters for tearing asunder the plates of the armour, which were tied with 
cord, and having a beveled edge on the inner side of the curve. With these daggers may be 
classed the Kwaiken, No. 56, the Kakushi, or pocket ken, and No. 57, all being concealed weapons. 
It is among these short swords and daggers that we should look for the most remarkable examples. 
of mountings and metal work. The finest tsubas are of course to be found on swords, but the 
Fuchi Kashira, Kozukas, and Kogai, are of the same quality in both classes, while the Kojiri, 
Menuki, and the scabbards in general, are of a richness rarely met with except on the daggers 
and short swords. These are mostly of the eighteenth and nineteenth centuries, when we find 
many scabbards that are the work of celebrated lacquerers, such as Ritsuo, the Komas, the Kajikawas, 
sometimes even signed, as in the case of No. 10, by Yoyusai, or No, 68, by Ritsuo. Some of the 
chasings are remarkable for their richness and boldness; those on the Aikuchi, No. 113, for example, 
the blade of which is also excellently chased. The scabbard is of black lacquer, with specks of 
gold, and upon it and the hilt are the twelve zodiacal signs, or Junishi, the Tiger and Monkey 
forming the Kashira, the Serpent twined round the hilt, and the Rat being the rivethead. The 
main feature, however, is the Kojiri, formed by the Dragon in massive silver, his body covering 
a large portion of the scabbard, all the mounts being enriched with gold or shakudo. 

No. 114 is an unmounted blade by Umetada Mioju, made in 1623, when he was seventy years 
of age, and the dragon (much used by the Umetada) sculptured on it shows no sign of loss of 
skill. The most curious and unusual part of this blade is the pattern of the “ Yakiba,” or tempered 
edge. No. 115 is a very interesting blade, by Go no Yoshihiro, who damascenes his signature 
in gold on the tang. The official expert and valuer certifies its quality, and values it at 500 
mai of gold, or 5000 yen. The Honnami family were official experts for many generations; 
one of them, Honnami Chukéi, having the care of the swords of the present Emperor. It is stated 
in the “Koto Meizukushi,” that blades unsigned by the maker usually had the signature added 
by the expert certifying them. In those cases, the signature was usually damascened in gold or 
silver by the expert, who sometimes added his own signature on the other side of the tang. 
Occasionally he wrote the maker’s name in red lacquer, instead of damascening it; in either of 
these cases, even if no certificate accompanies the blade, it may be fairly assumed that it has 
been certified. Nos. 87, 117, and 120 are fine unmounted blades by Gassan or Gwassan, a 
celebrated family of sword-smiths. The first two are about 1450, showing the wavy style of forging, 
practised with equal skill by the later Gassan. No. 120, dated 1190, has the peculiar style of 
“hada aya sugi,” forging which imitates the grain of wood. It is produced by gouging out hollows 
in the surface of the blade, and then forging it up to a level, so that the various strata of metal 
are visible like the grain of wood. From the date, this is probably the work of Oni o Maru, the 
first, or founder of the family. 
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The scabbards of swords and daggers are of course usually of a much later date than the 
blades and mounts, from the necessity, or the habit, of renewing the lacquered scabbard. But 
it is chiefly on the more modern daggers of the eighteenth and nineteenth centuries, that we find 
the whole suite of mounts treating of one subject or idea, and executed by the same master. The 
lacquered scabbards, although usually made by a special class of lacquerers, are frequently of very 
fine quality, and the work of celebrated artists in lacquer, who sometimes signed them, as in the 
case of No. 128, which is signed by Jokasai. These complete works enable us to see how much 
the isolated portions lose of their effect, especially when not mounted. This very imperfect sketch 
is already too long, and I therefore omit all reference to the history of celebrated swords and of 
their makers, or to the many curious legends connected with them. My chief object has been 
to put together information bearing more or less directly on the specimens described in the following 
catalogue, and to show how much there is to observe and to learn in examining a good Japanese 
sword. 

E, GILBERTSON. 
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SWORDS. 


NOTE.—The swords are described under the following heads :— 


Tachi, a long sword suspended from the girdle. 

Katana, a long sword; and Wakizashi, a short sword thrust through the girdle. 
Daisho, a pair of swords, the Katana and Wakizashi, of the same pattern, worn together. 
Tanto, a dagger or a short sword having a tsuba or guard. 

Atkuchi, a dagger without a guard. 


Daisho. The scabbards of black lacquer, decorated with peacock’s feathers inlaid in dusted particles 
of shell. Mounts in shakud6; creeping plants in relief in gold. 

Katana. Signed Toshiro Kuntyoshi of Fukuyama Bingo. Date uncertain; length of blade, 28} in. 

Wakizashi. (Unsigned); length of blade, 19% in. 

Tachi. Length of blade, 353 in. Scabbard, black lacquer, with flat inlay of sections of shells in 
a spiral band. Mounts in copper bronze, decorated with Tokugawa crest in other metals. 
18th century. 

Atkucht. Signed Kunimitsu ; length of blade, 11f in. 14th century. Scabbard, wood decorated 
with plum blossoms, fish, and waves; these and the other mounts are in various metals chased 
in high relief. On the handle, figures of Sanfiishi and Shiyei, Chinese saints. 

Atkucht. Signed Hirotsugu, date 1624-43; length of blade, 8$ in. Scabbard, wood carved with 
insects in relief. Kozuka, iron decorated with a spider incrusted. 

Atkuchi. Signed Tadamitsu of Osafuné, dated 1493; length of blade, 84 in. Scabbard, wood 
thinly lacquered in mokumé. Mounts in silver, peonies in relief. Signed Shunmet Hogen. 

Atkuchi. Signed Suishinst Hakuyii Niudo Masahidé, dated 1828. A figure of Kwannon, and 
a Buddhist inscription incised on the blade; length, 8 in. Scabbard, black lacquer decorated 
with plum blossom in flat inlay of silver. Mounts, storks and waves in silver. Signed Zokzterz. 

Atkucht, Signed Kaneuji (pupil of Masamune), date about 1370; length of blade, 74 in. Scabbard, 
nashiji lacquer. Mounts in silver; fuchi-kashira, waves; kojiri, a rabbit; menuki, the star 
lovers, Kengin and Shokujo (these stars in the Milky Way are supposed to meet on the seventh 
.day of the seventh month). 

Atkuchi. Scabbard in lacquer to imitate wood, encrusted with insects in various metals. Mounts 
in shibuichi, chrysanthemums. Signed Kosa¢ Hideakt. 

Daisho. The scabbards in black lacquer inlaid with powdered shell. Kojiri, diapers in a flat inlay 
of silver. Tsuba, iron, decoration, plants in relief and inlaid with various metals, the rims silver, 
key design, signed Goto Sezjo. Other mounts in silver and shakudo. 

Katana, Signed Fujiwara Tadahiro of Hizen: Omi no Daijé (official title), dated 1641; length, 
28 in. 

Wakizashi. Signed Yechigo-no Kamt Kanesada; length, 204 in. 
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Tanto. Scabbard, black lacquer, decorated with plants in gold and silver and gold lacquer, signed 
Yoyusat. Mounts in shibuichi and shakudo, with flowers in gold and silver, and an inlay of 
coral and malachite. 

Tanto. Signed Kanénori; length of blade, 11 in. Scabbard, black lacquer, decorated with snow 
crystals in gold inlay. Mounts in silver, inlaid with enamel, plants and dragon. Signed on 
kozuka Kunzshigé. 

Atkuchi. Signed Kiyomitsu of Osafuné, dated 1538; length of blade, 7} in. Scabbard in lacquer 
to imitate leather. Mounts in silver; decoration, waves and tortoise, the kogai and kozuka 
design of bamboo. 

Tanto. Signed Kanetsugu, 17th century; length of blade, 12 in. Scabbard lacquered to imitate 
cherry bark. Mounts in yellow bronze and shibuichi, with various metals in relief; karashishi, 
tigers and carp. Tsuba, signed M/inayama Masaoki ; fuchi, signed Hideakz. 

Atkucht. Scabbard, black lacquer, specked with gold, with bamboo in low relief. Kojiri, 
bamboo in silver; kozuka and other mounts decorated with dragons, waves, and tiger in silver 
and gold. 

Dagger (17th century). Scabbard in wood, with a vine decoration in gold lacquer; kozuka and 
other mounts in deer horn; on the handle two insects in metal. 

Tanto. Signed Hasebé Kunishigé, about 1394-1427; length of blade, 104 in. Scabbard, black 
lacquer, with wavy decoration, and dusted with powdered shell. Mounts in silver, decorated 
with maple and icho leaves. On the kozuka is engraved a court servant playing flute. 

Atkucht. Signed Haramitsu of Osafuné, date about 1595; length of blade, 74 in. Scabbard in 
black lacquer with spiral design. Mounts in silver, with maple leaves inlaid in various metals. 
Kozuka, waves in relief and birds in shakudo, signed Kzyohzra. 

Atkuchi. Signed Hitsakunz, date about 1716; length of blade, 7? in. Scabbard in dull black 
lacquer, wavy design. Mounts, cranes, tortoise, and waves in silver. 

Atkuchi, spear-shaped, probably Corean. Scabbard in black lacquer, with rude decoration of 
dragon and waves in gold and coloured lacquer. Mounts in cloisonné enamel. 

Atkucht. Signed Gwassan Tetichi of Naniwa (Osaka), date 1871; length of blade, 8}.in. Scabbard 
in black lacquer, with spiral design. Mounts in shibuichi, with flowers encrusted in relief, and 
signed Mztsuakz. 

Aikucht. Signed Sukesada, date 1624-1643; length of blade, 93 in. Scabbard, black lacquer, with 
a gold decoration of fish and waves. Mounts silver, decorated with similar subjects. Signed 
on kurikata (cord-holder), Hzdechzka. 

Tachi. Signed Tsuda Sukenao, Omi-no-Kami, dated 1683; length of blade, 29,'s in. ; a perfumed 
blade. Scabbard in black lacquer, inlaid with powdered shell and malachite. Mounts in 
shakud6, with how6 and dragon in relief in other metals on nanakoji ground. 

Aikuchi. Signed Hisayukt, Samurai of Tokugawa, dated eighth month of 1865; length of blade, 
9% in. Scabbard, black lacquer, decorated with creeping plant in gold lacquer. Mounts in silver ; 
fuchi, a carp in stream; kojiri, a crayfish. 

Tacht. Signed Minamoto Yasunori, vassal of the Daimio of Katsuyama Mimasaka, and inscribed, 
“Made by order of Nagakazu, keeper of Isé temple,” dated 1865; length of blade, 27% in. 
Scabbard in black lacquer, decorated with clouds in gold togidashi; tsuba, iron, with gold inlay, 
and pierced with design of waves and fans; round the edge a dragon in high relief. Other 
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Tanto. Scabbard, black lacquer, decurated with plants ‘n gold and silver and gola lacquer, signed 


Yoyusai. Mounts in shibuichi and shakud6, with flowers in goic and silver, and ax inlay of 


coral and malachite. — 

Tanto. Signed Kanénort ; length of blade, 11 in. Scabbard, black lacquer, decorated wiih snow 
crystals in gold inlay. Mounts in Begiss. inlaid —_ enamel, plants and dragon. Signed om 
kozuka ~~ ee . 

Atkucht. ned Kivon of C 
to imitate ae Mounts in 
- design ¢: bamboo, 

Tanio. Signed Kanetsugu, > ‘h century ; length of blade, 12 in. Scabbard lacquered to imitate 
cherry berk. Je yellow i bronze and ‘sh ibuichi, with various meta!s in relief; karashishi, 
tigers and cal carp. Masaohi; fuchi, ‘signed ftideakt. 


d 53k otk af bade, 7¢ in. Scabbard in lacq: er 
sifvers deccraticn. 3 waves and tortoise, che kogai and Lozuka 


‘Tsuba, signed Minayama Ma: 

Atkucht, Sabard black lacquer, specked with gold, with bamboo in low relief. Kojiri, 
bamboo in silver; kozuka and other mounts decorated with dragons, waves, and tiger in silver 
‘and gold. 3 

Dagger (17th century). Scabbard in wood, with a v.ne decorat/on in gold lacquer; kozuka and 
other mounts in deer horn; on the handle two insects ir: ‘netal. 

Tanto. Signed Hasebé Kunishigé, avout 1394-1427; lenzth of blade, 104 ir. Scabbard, black 
lacouer, wita wavy decorativii, and dusted with powdered shell. Mounis in silver, decorate 
with maple and icho leaves. On the kozuka ‘s engraved a court servant playing flute. 

Atkuchi, Signed Haramitsu of Osafuné, date about (1495; length of blade, 74 in. Scabbard ii 
black lacquer with spiral design. Mounts in silver, tale leaves inlaid in various | metais. 
Kozuka, waves in relief end birds ia shakudo, signed Ki; 2hira. 

Atkuchi. Sigred Hisakuni, date about 1716; length of blade, 7¢ in. Scabbard in dull black 
lacquer, wavy design. Mounts, cranes, tortoise, and waves in silver. 


Atkuchi, spear-shaped, probably Corean. Scabbard in bicck lacquer, with eli decoration of 


dragon and waves ‘n gold and coloured lacquer. Mounts in cloisorné enamel. 

Atkucht. Signed Gwassan Tetich? o, Naniwa ‘Osaka), date 1871; length of blade, 83.in. Scabbard 
in black jacquer, witli spiral desig>. Mounts in sk‘buichi, with ‘lowers encrusted in relief, and 
signed J7zt:uakz. 

Aikuchi. Signed Sukesada, ‘ate 1624-1643 ; lecgth o: blade, 9§ in. Scabbard, black lacquer, with 
a gold decoration of fish and waves. Mounts silver, decorated witn similar subiects. Signed 
on kurikata (cord-holdsr), Hidechtka. 

faces. Signed Tsuda Sukenao, Omi-no-Kami, dated 1683 ; length of blade, 293. in. ; a perfumed 
blade. Scabbard in viack lacquer, inlaid with powdered shell anc malachite. Manta in 
-shakads, with h¢ v6 ane dragon in relief in other meiais on nauakoji 4 ound. 

Aikuchi. Siev-d Hisayuki, Samurai of Tokugawa, da.ec eighth mouth of 1865; length of blade, 
oF in. Scabbard, viack lacquer, decorated with creeping plant in atte lacquer. Se in silver ; 

ivchi, a carp in stream; xcjiri, a crayfish. 3 
Ti chi Signed Winamoto Vastimori, vassal of the Daimio of K.atsuyana Mimazaka. and inscribed, 
"Made by —_ of Nagakazu, keeper of Isé temple,” dated 1865; length of blade, 27{ in. 


SAG “Scabb anf in bisck iequer, decorated with clouds ' in gold togidasai ; tsuba, iron, with gold izlay, 


and piereva with desi, , of waves and fans; round the edge a dragon in high relief. Other 
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mounts in gold and various metals, and decorated with dragons and clouds in relief. Signed 
on fuchi, Yanagawa Naotoki. 

Tacht. Signed Fujiwara Kunthivo Shinano-no-Kami, dated 1605; length of blade, 228 in. 
Scabbard, lacquer with uneven surface, the lower part dusted with powdered shell, and grained 
to imitate wood, above this the decoration is bamboo in green lacquer on black. Kojiri, a dragon 
in silver chased and inlaid. The other mounts are in silver inlaid with various metals; design, 
dragon and birds. Signed on tsuba, Yanagawa Naotsugt. 

Tacht. Signed Akihiro of Sagami, date about 1394-1427. The blade is deeply engraved with 
these characters—‘‘ Hachiman Dai Bosatsu,” and with the dragon round the sword of Fudo in 
intaglio; length, 224 in. Scabbard, black lacquer, with chrysanthemum flowers in gold togidashi. 
Mounts in silver, with flowers and birds in various metals, chased, and in relief on nanakoji 
ground. Signed on tsuba, Sezriuken Nashiro. 

Tanto, Scabbard of black lacquer, dusted with powdered shell, and decorated with a band of 
silver, inlaid with Kiku, Kiri and other crests. Mounts in shakudo, with floral decoration 
encrusted in various metals. Signed on fuchi, Yanagawa Naomasa. 18th century. 

Dagger, blade spear-shape, the sheath of fish skin inlaid with shell and shaped like a fish. Pro- 
bably early 16th century. 

Tanto. Signed Hiromitsu, date probably 17th century; length of blade, 94 in. Scabbard in 
leather, with mounts of copper bronze inlaid with enamels. 

Tanto. Signed Tsunatoshi, dated 1864, inscribed, ‘‘ Made by order of Suguira Katsuwaka ;” length 
of blade, 164 in. Scabbard of wood, decorated with encrusted work in ivory of birds and waves. 

Hachiwara (small dagger). Sheath and handle of buckhorn, decorated with an inlay of cloisons of 
lacquer. 

Aikuchi. Scabbard in silver togidashi and black lacquer in chequers. Mounts in silver and black 
lacquer. The kozuka (shaped like a small dagger) has maple leaves, incised and others inlaid 
in gold, and is signed Aésu-okz. 

Atkucht. Signed Chounsai Tsunatoshi, dated 1854; length of blade, 11$ in. Scabbard of lacquer, 
imitating leather. Mounts in metal, karashishi and tiger. Signed on fuchi, Umetada Narikazu. 

Naginata (long spear). Scabbard and handle lacquered and inlaid with awabi shell. 

Yari (spear). Scabbard and handle similar to No. 34. 

Katana. Unmounted Kiriha blade (flat edge one side, and on the other bevelled). Copy of a 
Sadamune blade made by Kunihiro about 1610. This blade is not signed, but was certified by 
Honami, curator of the Imperial collection of swords. 

Tacht. Signed Chosone Okisato Nudé Kotetsu, dated 1670; length of blade, 22$ in. Scabbard, 
black lacquer, dusted with powdered shell. Tsuba iron, imitating wood, with plants in relief in 
various metals, signed Zoshtharu. The kojiri and fuchi-kashira in silver, with insects and 
plants in relief in various metals. Signed on fuchi, Matsuzaki Seiju. 

Atkuchi. Signed Naokatsu, dated 1869; length of blade, 6 in. Scabbard, black lacquer, with Kiri 
crest in togidashi. Mounts, silver with kiku flowers in relief. 

Atkucht. Scabbard in black lacquer, with dots of gold on the ground, and waves in gold lacquer. 
Mounts, various fish in several metals. 18th century. 

Tachi. Signed Sasayuki of Shinobazu, date uncertain; length of blade, 28 in. Engraved in 
intaglio, with Fudé (healing divinity). Scabbard, black lacquer, with a snake in silver creeping 
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through decayed wood. Mounts in silver and gold, dragons in relief. Signed on tsuba and fuchi, 
Setrioken Hagiya Katsuhtra. 

Aikuchi. Signed Masakiyo, date 16th century; length of blade, 6§ in. Scabbard, lacquer decorated 
with fish in gold togidashi, on a powdered gold ground. Fuchi-kashira in silver, waves in relief 
and chased; kojiri, a crayfish in silver; menuki, tai fish in shibuichi. 

Tanto. Signed Kunishige of Bitchu, date about 1671; length of blade, 9 in. Scabbard in black 
lacquer, with snow crystals in relief, the ground thinly clouded with gold. Mounts, flowers and 
birds encrusted and inlaid on shibuichi and shakudd. Signed on kozuka, Goto Mzitsumasa. 

Atkuchi. Signed Chounsai Tsunatoshi, of wavy forging, and engraved in intaglio with Buddha, and 
signed (engraver) Yoshitané; date uncertain; length of blade, 133 in. Scabbard in wood, with 
mounts in various metals in relief, representing Nid (temple gate-keepers). Signed on kozuka, 
Masayoshi, at the age of 70. 

Tanto. Signed Kanemichi, date about 1662; length of blade, 11$ in. Scabbard in brown lacquer, 
with decoration of plum branch in gold lacquer. Mounts in shibuichi, with other metals in relief ; 
decoration, monkeys. Signed on kozuka, /yeharu, and inscribed “ Very happy Matsudaira.” 

Aikuchi. Perfumed blade, engraved with a dragon; length, 14§ in. Scabbard, black lacquer, 
with a gold lacquer trefoil decoration, and clouds of dusted gold. Mounts in shakudo, with 
similar decoration in various metals in relief. Signed on kozuka, /shiguro Koreyoshi. 

Tanto. Signed Kanemichi, date about 1662; length of blade, 11$ in. Scabbard of black lacquer, 
with inlay of coral. Mounts, coral divers, and waves in shibuichi. Signed on kozuka, Omori 
Teruhidé. ; 

Katana. Unmounted, signed Masamuné (Goro Niudo of Sagami), date about 1332; lengta, 
24} in.; width, 2in. Deeply engraved on both sides with a dragon. 

Daisho. Scabbards lacquered in samé nuri (fish-skin). Mounts in shibuichi and other metals; 
decorated with waves, fish, and shells; kojiri, a cray fish in silver; tsuba signed Zakasé 
Voshitosht ; kozuka, signed Ishiguro Masayoshi, 1854; fuchi, signed Genhosai Masakaru. 

Katana. Signed Kunitsuna Sagami-no-Kami, length, 274 in.; date about 1685. 

Wakizashi. Signed Fujiwara Masahiro of Hizen, Kawachi-no-Daijo, length, 18} in.; date 
about 1685. 

Daisho. The scabbards in brown lacquer, in which are inlaid particles of wood, or pine needles, 
forming an uneven surface. The tsuba in iron; other mounts in shakud6, with the Tomoye 
crest in flat inlay of gold. 

Katana. Signed Suishéshi Teruhide of Dewa, dated 1837; length, 27% in. 

Wakizasht. Signed Morizane ; length, 102 in. 

Aikuchi. Signed Tsunahiro of Sagami, dated 1807; length of blade, 11} in. Scabbard of wood, 
decorated with insects, snake, and creeping plants in various metals. 

Daisho. Scabbards in black lacquer, dusted with powdered shell. Mounts lacquered and decorated 
with musical instruments used in the No dances. 

Katana. Signed Fujiwara Kunitsugu, date about 1661-1673 ; length, 273 in. 

Wakizashi. Signed Fujiwara Hirotaka of Echizen, Hoki-no-Kami, date about 1688-1708; 
length, 204 in. 

Tanto. Signed Suishinshi Masahidé, dated 1806. Inscribed on the blade is a poem, “The sword 
is the true spirit of a warrior;” length of blade, 158 in. Scabbard in brown lacquer, imitating 
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Se token Hagt:s & ssuhira. 
"Acne Signed Masakive, date 16th century; length of blade, 6% in Scabbard, lacquer decorated 
with fish in gold togidashi, on a ».wdered gold ground. Fachi-<ashira in silver, waves in relief 
me shames; kojiri, 2 csxyfish in silver; menuki, tai fish in shibuichi. i 
Tax» “Sgned Kunishige of Bitchu, date about 167 1; length of blade, © in. ‘Scab? >.) in black 
neater, with snow ciystals in relief, the ground thi-:y cloud-d with gold. Mounts, {owers and. 
birds encrusted and . Jaid on shibuichi and shakudd. Signed ou kezuka, Golé Mtisumasa. 


Atkuchi.. Signed Ch. snsaé Tsunatosit, of wavy forging, and engraved in ints; "io with Buddha, anc | 


signed fem,:.ver) Yoshitand ; date uncertain; iength of blade, 133 in. Scabbard ta wood, with 
mounts in various metals it relief, representing Nié (temple gate -keepers). Signed on kozuka, 
_ Masayoshi at the aver. a 


a wie é © r tt 
_ sisailar decoration in various Sey in relief. pe on et hae Naeeits 
Tanto. Signzd Kanemichi, date about 1662; length of blade, 11§ in. Seabbard cf bls ck lacquer, 
with inlay of ne Mounts, coral divers, and waves in sh/buichi. Signed oa kczubha, Onavt 
Teruaidé@ ; 
K aiana. esol: ce ow (Goro Niudo of Sagami), aate about 1332; length, 
24) iz: width, 2 in. Deeply engraved on both sides with a dragon. 
Laiste. Seo Saves jacquered in samé nuri (fish-skin). Mounts is shibuichi and other m mtals ; 
decorsted with wrves, fish, and shells; kojiri, a cray fish in silver; tsuba agnea 4 7 skas?é 
Yoshtte:hi ; kewaka, sigaed Ishiguro Masayoshi. 1854; fuchi, signed “renhosat iu ucth tte. 
Katana, Signed Xuxtts:na Ssgami-no-Kami, ength, 27§ in.; “te about 16°5. 
Wakizashi. Signed ‘ujiwara Masahiro of Pozen. Kawachi-ro-Daijo, ength, 18, in.; date 
about i685. 8 =; 


forming an vuneva ‘surface. The tsuba in iron; oth-r mounts ix: shakudG, wir) the Tomoye 
crest in flat inlay or gold. 

K atana, Signed Suishosht Tertide of ewa, dated 1857; lengt», 27% in. 

Wah shi. Signed Moriza.te ; iength, 10% in. 

Atha chi. Signed Tswnahiro \.< Gagern!, dates 1897, length of iad, ii} in. S-abbard o° wood, 
decorated w'ti: ‘nsects, suak:, anc ezeeping pleats in various h etals, . 

Daishe. Scabdbards in black lacqucz, dusted ~¢ith powdered shes! Mounts lesquered and decorated 
with musica! instrments used in whe No d- aces. 

Katana. Signed Fujiwara Kusitsuge, dare abet oe 11073 ; length, Zig im. 

Wakisas’:. Signed Fugiwarz ‘Hrotaka of Echiz<:, Hoki- s-’.smi, date about 1683-1708 ; 
length, 203 in. ? 

Tanto. Sivecdi Suichinchi Masahidé, Sated 18%. Inscribed on the blade is a scom, “The swad 
is the true spirit of « warmior,” ‘engi: of ble-'e, 15g in. Scabbard in brown lacquer, imiiativg 


wo 
Oo 


vS 


ey gee oere ee 
SA ss , * 


Fa 115 longs 


hea: kas BARE 


53. 


54, 


60. 


61. 


63. 


64, 


149 


cherry bark. Mounts, kiri flowers and leaves in relief in various metals, shell, and malachite. 
Signed on kozuka, Sekibunshi Mitsunaga, dated 1825. 

Aikucht. The scabbard in nashiji lacquer. Mounts in iron, with creeping plants in relief, in 
silver and shakudo. 

Daisho. The scabbards in black lacquer, inlaid with dragons and clouds in silver. Mounts in 
silver, shakud6, and other metals, with dragons pierced and in relief. Tsuba are signed Sdhezshz 
Niudo Sdten of Hikoné; fuchi of katana, signed Hagzya Katsuhira, aged 65, dated 1868; 
fuchi of wakizashi, signed Jchzjusaz Hirotoshi. 

Katana. Signed Tadayoshi of Hizen Mutsu-no-Kami, date about 1661-1672; length, 
26% in. Engraved with a dragon and the inscription ‘ Mani-musan”’ (rush eagerly) ; inscribed 
with the signature on the tang is “Carried by Kiokuran Saburo Yoshihisa in the battle of 
Shimabara.” 

Wakizashi. Signed Hiromasa of Sagami, date about 1453; length, 203 in. 

Priest’s dagger, blade spear shape. Scabbard and mounts in cloisonné enamel; and metal; design, 
kiku plants and crest (modern). 

Kwatiken (pocket-dagger). Scabbard and handle in ivory; the blade has been partly gilded 
(modern). 

Kwaiken, with silver scabbard and handle; decorated with an inlay of enamel. 

Kwaiken. Scabbard iniron. Kojiri, a priest’s brush in silver; fuchi, a gong in red bronze; the 
handle, a temple bell in shibuichi. 

Tanto. Blade engraved with a dragon. Scabbard thinly lacquered in mokumé, Mounts 
in shakudé, with fish in various metals in relief on nanakoji ground. Signed Amano Gizué of 
Kyoto, 1871. 

Tanto. Signed Ozaki Gengoyemon Suketaka, dated 1796; length of blade, 18} in. Scabbard, 
lacquer, with an inlay of powdered shell and minute particles of fir needles, or seeds, on alternate 
bands of coloured lacquer. Tsuba in shakud6 nanakoji, with dragon and waves in silver and 
various metals in relief. On the fuchi-kashira is represented a Dutchman with his horn. 
Kojiri, signed Setsuzan ; fuchi, signed Hzrata Yasutaka. 

Datsho. Scabbards, black lacquer, inlaid with sections of shells. Mounts in shibuichi; deeply 
engraved with design of waves; the kozuka has two sea-horses in relief in shakudo; menuki, 
cray-fish in gold; kojiri, cray-fish in shibuichi. Mounts signed Omori Mitsutokt. 

Katana. Not signed; length, 28% in. 

Wakizashi. Signed Fujiwara Tadahiro Omi-no-Daijo, date about 1624-1643 ; length, 214 in. 


Tanto. Signed Fujiwara Naotané, aged 75, dated 1852; length of blade, 8; in. Engraved with 


plum branch and the characters ““Temma” (title of Sugawara Michizané after canonisation). 
Scabbard, black lacquer. Mounts, monkeys in relief in shibuichi and other metals. Kozuka, 
signed Vokokushi Nobuyashi; tsuba, signed Shéradd Hideakt. 

Aikuchi. Signed Sukesada of Osafuné Bizen, date about 1590; length of blade, 8§ in. Scabbard, 
black lacquer, decorated with real leaves of a dwarf maple, lacquered. Mounts decorated 
with maple leaves and insects in silver and gold. Signed on kozuka and kogai, Masayoshz. 

Aikuchi. Signed Gwassan Tetichi, second year of Meiji (1869); length of blade, 8¢ in. Scabbard 
in dull, dark green lacquer specked with gold. Mounts, birds, fish, and fishing requisites in 
silver and other metals. 
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Tanto. Scabbard, wood, fluted and decorated with butterflies in enamel. Tsuba in shibuichi, with 
peony flowers in silver, signed /sob¢é Kazuhide. Fuchi-kashira (in metals) and kozuka in lacquer, 
imitating iron, both decorated with cherry blossom. 

Yanto (scimitar shape). Scabbard in lacquer, dusted with powdered shell, the lower part brown, 
imitating wood grain, the upper with bands of black. On the scabbard are encrusted masks in 
carved ivory. Tsuba in lacquer to imitate shakud6, decorated with ivory masks. 

Two daggers in two scabbards joined together. Scimitar shaped, in nashiji lacquer, the smaller 
handle inlaid with shell. Mounts iri silver and gold, ornamented with badge of Tokugawa. 

Knife, the back of the blade in brass. Scabbard in wood, decorated with figures of Oni and a 
Samurai’s servant, both in pottery. Seal, Kwan (Ritsud). 

Atkuchi. Scabbard of wood, decorated with butterflies encrusted in shell and ivory. 

Atkucht, Signed Kunimitsu, date about 1673-1680; length of blade, 113 in. Scabbard, wood 
encrusted and inlaid with insects, icho leaves (Gingko biloba), and fruit of peach in tortoise-shell, 
ivory, and awabi shell. 

Atkuchi. Signed Sukésada of Osafuné in Bizen province, dated 18th year of Tenshd (1590); length 
of blade, 8? in. Scabbard, black lacquer, decorated with kiku flowers in relief in silver, the leaves 
in gold togidashi lacquer. Mounts, silver, kiku flowers in relief. Signed on fuchi, 7ofwanshi 
Lriyé Sadayoshi. 

Yacht. On the tang is inscribed “ Made by Fujiwara Kanemichi Iga-no-Kami, by order of Jugoi- 
no-gé Bitchu-no-Kami Minamoto Toyotada,” dated 8th month of the fourth year of Kwambun 
(1664) ; length of blade, 278 in. On the blade is engraved as an intaglio a figure of the saint 
Sugawara Michizane, holding a branch of plum blossom; on the reverse a spray of sakura (cherry 
blossom). Scabbard, lacquered to imitate cherry bark, and decorated with cherry blossom and 
pheasant in gold and other metals, the tail of the pheasant in lacquer. The habaki is in gold 
and silver relief on shakud6, and represents a court noble visiting a temple at the season of the 
cherry blossom. The tsuba has chrysanthemums in flat inlay of the Gdto Ichijd school on 
shakud6; the fuchi-kashira and ishitsuki, or kojiri, have cherry, plum, and kiku flowers in gold 
and silver on a shakud6 ground, signed Voduyoshz. 

Short sword, inscribed ‘‘Made by Yoshzhiro, a day in eighth month of the year;” length of 
blade, 16§ in. Scabbard, mottled red and black lacquer, kozuka in various metals, on it 
is represented a house, with a sliding screen (shojo); through this can be seen the interior. 
Inscribed, “ Made by Kot6 Toshikazu in his 71st year.” 

Katana. Unmounted, signed Yukzmitsu, resident of Kamakura in Sagami province, dated ‘‘a day 
in third month of second year of Gentoku” (1330). He was the father of Masamuné. This 
blade in “ Kokon Meizukushi” (list of inscriptions on swords, old and modern), published in 

1702, is priced at 25 gold oban, about $2000. The length is 30 in., and curve § in. On it is 
engraved a dragon in intaglio rilevato, and the forging is Hada-aya-sugi style (cryptomeria grain). 

Tachi. Signed Masamuné, date, end of 13th century to early 14th; length, 244 in., with a curve 
of $in. The blade shows the mokumé or wood-grain markings; “hada-gitai” style of forging, 

produced by cutting hollows in the blade, and then forging it so as to bring it up to a flat 
surface again. The various layers of steel show themselves as in the mokumé bronzes. The 
scabbard is in black lacquer, decorated with clouds in togidashi. Tsuba, silver, with a tiger, 
bamboo, and waves engraved and in relief. Signed Shaguiken Gotd Kiyoaki. Fuchi-kashira 
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Tanto. Scabbard, wood, fluted and decorated with butterflies in enarmmel. Tsuba in shibuichi, with 


peony flowers in silver, signed /sabé Kazuhide. Fuchi-kashira (im metals) and kezuka in lacquer, 
imitating iron, both decorated wiih cerry blossom. 


Yaste (scimitar shape). Scabbard in iacquer, dusted with powdered sheil, the lower part bres, 


imitating wood grain, the upper with bands of black. On the scabbard are encrusted masks im 
carved ivory. Tsuba in lacquer to imitate shakud6, decorated with ivory masks. 


Two deggers in twe scabbards joined ‘together. Scimitar shaped, in nasi/ji lacquer, the smaller 


handic .rlaid with shell. Mounts itf silver and gold, ornamented with badge of Tokugawa. 
. Scabbard in wood, decorated with figures of On) amd « 
Seal, Awan (Ritsud). 


Samurai s servant, both in pctte 


Atkucht. Scabbard of wood, aecorated with butterflies encrusted in shell and ivory. 
Aikuchi. "Signed Eunimtisu, date about 1673-1680; length of blade, 113 in. Scabbard, woo? 


encrusted and ialaid with inse ts & leaves ‘Gingko biloba), and fruit of peach in tortoise-sheu, 


ivory, and awabi shell. 


Atkucht. Signed Sukésada of Osafe eo? in Bizen province, dzted 18th year of Tenshd (1590); touger 


of blade, ®3 in. Seabbard, black lacquer, decorated with kiku flowers in relief in silver, the icaves 
in geld fogidashi lacquer. ee silver, kiku flowers in relief. Signed on fuchi, 7aewanst! 
frtyé Sadayoshi. = 


=s aca. On the tang is inscribed “ Made by Fujiwara fl azemichi |ga-nc-Kami, by order ei Juge’- 


no-gé Bitchu-no-Kami Minamoto Toyotada,” dated 8ti month of tie fourth year of Kwame. 
(1664); length of biade, 27§ ix. On the blade is engraved as an intaglio a figure of the saint 
Sugawara Michizane, holding a branch of plum blossom; en the reverse a spray of sakura (cherry 
blossom). Scabbard, lacquered to imitate cherry bark, and decorated with cherry biossom avd 
pheasant in gold and other metal, the tail of the pheasant in lacquer. The habaki is in gold 
and silver relief on shak:do, and represents a court noble visiting a temple at the season ; of the 
cherry Diossom. The tsuba has chrysanthemums in flat inlay of the Goto Ichij6 schoo! on 
shakud6; the fuchi-kashira and ishitsuki, or kojiri, have cherry, plum, and kiku flowers in goié 
and silver on 2 shakud6 ground, signed Mobuyosht. 


73. Short sword, inscribed “Made by Yoshzhire, a day in eighth month of the year;” lengih af 


blads, 16% in. Scabbard, mottled red and black lacquer, kozuka in various metais, <1 + 
is represented a house, with a sliding screen (shojo); through this can be seen the interior. 
Inseribeu, “ Mace »y Kot6 Toshikazu in his 7ist year.” 


74. Katana. Unmeunted, signed Yukimitsu, resident of Kamakura in Sagami province, dated “< da: 
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in third month of second year of Gentoku” (1330). He was the father cf Masamune. Tit 
blade io “Koken Meizukushi” ( st of inscriptions on swords, old and modern), pyvlshed % 
1702, is zriced at 25 gold oban, about $2000. The length is 30 in., and curve § in. On # 
engraved a dragon i in iataglio rilevato, and the forging is Hada-aya-sugi style (cryptomeris grill) 
Facht. Signed Masamundé, date, end of i3th century to early 14th; length, 243 in., with a curve 
of in. The blade shows the mokumé or wood-grain markings; “hada-gitai” style of forging, 
produced by cutting hollows in the blade, and then forging it so as to bring it up te a 2% 


- surface again. The various layers of steel show themeelves as in the mokumé bronzea. T? 


- scabbard is in black lacquer, decorated with clouds in togidashi. Tsuba, silver, with 4 ‘get. 


bamboo, and waves engraved and in relief. Signed Shaguiken Gété Kiyoaki. Fuchi-kastin® 
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and other mounts (excepting menuki) in silver, with howd and other mythical animals in relief 
in gold, signed Miyata Nobuhisa. Menuki, figures of Nid in shibuichi. 

76. Tach. Signed Fujiwara Tadahiro Omi-no-Daijé, official title bestowed in 1641, resident in 
Hizen province; length, 27} in. Scabbard, black lacquer, with flowers in pale gold overlaid 
with crimson lacquer. Tsuba, very silvery shibuichi, with birds and plum tree in relief in 
shakud6, silver, and gold, signed /udsaz Ishiguro Masayoshi. The other mounts in silver, with 
peonies encrusted in gold and shakudo, seal Morz. 

77. Tachi, inscribed “finished (or shortened, ?) by Kamnesada.” Style of forging, Hada-aya-Sugi; 
date about 1532 to 1554; length, 252 in. Scabbard in gold hira makiye lacquer, on it is a 
dragon entwined round a priest’s ken (two-edged sword); on the reverse are various crests. 
The upper part of the scabbard is enclosed in a broad band of shibuichi; on this is represented 
Marishiten, a Buddhist deity, on a boar in very low relief in various metals, and an inscription 
on perseverance very delicately rendered in gold inlay. Tsuba, yellow bronze, with Kwannon 
and the monkey Sengoku (from the Buddhist story of Saiyiki) in relief in various metals, 
signed Shdjuken Nortyuki. Fuchi-kashira and other mounts are in various metals, and 
represent priestly emblems. 

78. <Azkuchi. Signed Fujiwara Kunikane Yamashiro no-Daijo, date about 1628 ; length of blade, 13 in. 
It is engraved with the seven gods of good fortune, and Jurdjin’s staff and makimono. Scabbard, 
black lacquer. Mounts representing “ Junishi,” the twelve signs of the Zodiac, in various metals 
in high relief, signed Jshiguro Masayoshi. 

79. Tanto. Scabbard, ribbed black lacquer. Mounts in iron, with chidori flying over the waves in 
relief in enamels. Fuchi, signed Omori Hidemitsu; tsuba, Teruhidé; and the kozuka and kogai, 
Tetsugendo Naofusa. 

80. Katana. Unmounted, signed Muramasa. Engraved with a dragon and Buddhist deity in intaglio 
rilevato; the style of forging is Hada-gatai; date 14th century; length of blade, 314 in.; 
curve, 1 in. 

81. Zanto. Signed Sukesada of Osafuné Bizen, dated 8th month of 1562; length of blade, 8% in. 
Scabbard, wood. Mounts in silver, insects and chrysanthemums chased and in relief. Signed 
Li-osait Katsuaki of Uguisu-dani, province of Owari. 

82. Tanto. Signed Kunthiro Shinano-no-Kami, date about 1610; length of blade, 18 in. Scabbard 
lacquered to imitate leather. Mounts in copper bronze, inlaid with aoi leaves in enamels and 
various metals. 

83. Tanto. Signed Hoshi Gord Sadayoshi of Takaichi division of Yamato province, dated 8th month 
of 1835; length of blade, 14 in. Scabbard, black lacquer, inlaid with pine needles and plum 
blossom in silver. Mounts in shibuichi, with various metals damascened and in relief; rats and 
a hanging kakemono. Signed on kozuka, Yasuchzka. 

84. Katana. Unmounted, signed Kunisada Izumi-no-Kami of Osaka, date about 1661. A kurikara 
dragon, and (on the reverse) monkeys playing with gohei are engraved in intaglio rilevato ; 
length, 204 in. 

85. Katana. Unmounted, signed Tadayoshi and Munendga of Hizen (the former probably the engraver), 
date 17th century; length, 17} in. Engraved and pierced with Amakurikara. 

86. Katana. Unmounted, signed Fujiwara Nagamichi, date about 1661-1672. Engraved with a 
dragon and (on the reverse) a priest’s ken (two-edged sword); length, 27} in. 
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Katana. Unmounted, signed Gwassan Yoshitye, date 15th century; length, 27 in. Fine hada- 
aya-sugi forging, a dragon engraved in intaglio rilevato. 

Tanto, Signed Minamoto Tezichi, dated 1869; length of blade, 7} in. Scabbard, black-ribbed 
lacquer. Mounts silver, with a decoration of waves in relief. 

Wakizashi. Unmounted, signed with the name of the town and province only, ‘“ Shimosaka, 
Echizen ;” length, 12 in. Engraved and pierced with a dragon encircling a ken or priest’s 
double-edged sword in intaglio rilevato ; surmounting this is the tama (sacred jewel). 

Tanto. Engraved, “It is better for a warrior to polish his mind and keep his blade in the 
scabbard ;” inscribed on the tang, ‘Poem composed and blade made by Aritaka Shosammi” 
(first degree of third rank), date uncertain; length of blade, 13 in. Scabbard, black lacquer, 
inlaid with plum blossom in silver. 

Atkucht. Signed Sukesada of Osafuné Bizen, dated 1574; length of blade, 83 in. Scabbard, 
leather. Mounts in iron, inlaid with devices of the sacred treasures in enamels. Signed 
Matsuhiro Juko. 

Atkucht, hada-aya-sugi forging. Scabbard in black lacquer. Mounts, chrysanthemums in bold 
relief in silver and gold. On the kogai and kozuka are crests forming a diaper. Signed ——. 

Wakizasht. Unmounted, signed Masamune, date about 1332; length, 13 in. Very fine and 
unusually complete wood grain surface, with a broad, straight yakiba. 

Wakizasht. Unmounted, signed Masatsugu, dated 1860. Engraved in intaglio rilevato in a groove, 
with Buddha in clouds, a lion below him. A very broad blade. 

Wakizasht. Unmounted, signed Muramasa, length 11} in. 

Katana. Unmounted, signed in gold, JZuramasa, length, 272 in.; date 14th century. 

Wakizashi. Unmounted, signed /wytwara Shigetaka of Echizen Harima-no-Daijo, date about 
1624-1643; length, 154 in. Engraved with a spray of plum blossom on one side; a ken on 
the other. 

Daishd. Scabbards in black lacquer. Tsuba in shakud6, birds and waves in relief in various 
metals on nanako ground, signed /shiguro Masayoshi, 7th year of Bunsei (1824); the other 
mounts decorated with karashishi, signed Omord Ezshu. Menuki on Wakizashi in gold. 

Katana. Length, 26 in. Not signed. 

Wakizashi. Signed Yoshikado Nakagawa Saheijt, date about 1661-1672; length, 20 in. 

Daisho. Secabbards, black lacquer. Mounts in shibuichi, Manzai dancers and offerings for the 
New Year in relief in various metals on nanako ground. Signed Shunmei Hogen. 

Katana. Signed Fujiwara Kunthiro, date about 1614; length, 27 in. 

Wakizashi. Signed Yoshishigé of Osafuné Bizen, date uncertain; length, 18} in. 

Katana. Unmounted, signed Yamato Norinaga, date about 1362-1367. Engraved with a branch 
of plum blossom on one side, and on the reverse a dragon. Length, 273 in. 

Katana. Unmounted, signed in gold, Sa, date about 1394-1427; length, 27 in. 

Katana. Unmounted, signed 7sunemitsu, date about 1288-1292; length, 264 in. 

Katana, Unmounted, signed in gold, /chzmonji, date uncertain ; length, 26? in. 

Katana. Unmounted, signed Kanemitsu of Osafuné Bizen, date about 1362. Engraved with an 
inscription on one side and a dragon on the other. Length, 29 in. 

Katana. Unmounted, signed Akzhiro, date 15th century. Engraved with inscription, ‘ Hachiman 
dai shin” (Hachiman, the great kami or deity). Length, 264 in. 
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Katana. Unmounted, signed Fujiwara Kunthiro Shinano-no-Kami, date about 1614; length, 
26% in. 

Katana, Unmounted, signed Masamiztsu of Osafune, date about 1500; length, 282 in. 

Wakizasht. Unmounted, inscribed ‘‘ Made by Zazkez Naotane at the request of Kwanzanshi, and 
carved by Honjo Yoshitane;” date 1804. A dragon engraved in intaglio rilevato, and on the 
other side a ken (priest’s two-edged sword). 

Atkucht. Unmounted, signed Masamune (?), length, 11? in. On the blade is engraved and pierced 
a dragon round the sword of Fudo. 

Daisho, Scabbards of samé nuri (shark-skin lacquer). Mounts in shakudd, with plants and 
insects in relief in various metals. Signed Shiriuken Miboku. 

Katana. Signed in red lacquer, Kanetsune, date 17th century; length, 25 in. 

Wakizasht. Signed Tadamitsu, length, 184 in.; date 17th century. 

Atkucht. Signed Masamuné, date uncertain. Engraved with a dragon; length of blade, 8 in. 
Scabbard, wood thinly lacquered. Mounts in silver, birds and animals in relief fighting. Signed 
Gyokusat. 

Arkucht. Signed Mazchii, date 19th century; length of blade, 8 in. Engraved with dragon and 
goddess. Scabbard, black lacquer, specked with gold, encircled with a spiral band of silver. 
Mounts, silver with other metals in high relief, Hotei and other gods of good fortune. Signed 
Tokosai Hidetsugu. 

Azrkucht. Length of blade, 9} in. Engraved with the god Bishamon, anda plum branch. Scabbard, 
black lacquer, dotted with gold, Mounts silver, with the twelve signs of the Zodiac in high 
relief in various metals, signed Hagztani Katsuhira. 

Katana. Unmounted, signed Umetada, age 70 years, dated 1623. Yakiba of unusual and fanciful 
form; length of blade, 274 in. Engraved with characters and a dragon. 

Katana. Unmounted, signed (in gold) Go Yoshihiro, date about 1400; length, 27? in.; curve, $ in. 
This blade is accompanied by a guarantee, dated 3rd July, first year of Tenmei (1781). Signed 
Honnami, a professional expert on swords, and priced at 500 mai, gold (5000 dollars). 

Katana. Unmounted, signed Magamitsu of Osafuné, date about 1400; length of blade, 304 in. 

Wakizashi. Unmounted, signed Gassan, date about 145). Style of forging, hada-gitai. Length, 
84 in. 

Katana. Unmounted, signed Magamitsu. Sakon-no-Shdgen of Osafuné, province of Bizen; date 
about 1400; length of blade, 28 in. 

Wakizashi. Unmounted, signed Sadamune of Sagami, date 13th century; length of blade, 14? in. 

Wakizashi. Unmounted, signed Gassan (or Gwassan) of Yamagata, dated 1190. Style of forging, 
hada-gitai, Length, 94 in. 

Wakizashi. Unmounted, signed Kanefusa, date probably 16th century. Fine “ hada-aya-sugé ” 
forging ; length, 144 in. 

Tanto. Signed Nobukune, probably of Chikugo, date 1521-1527; length of blade, 13 in. Scabbard, 
carved brown lacquer, flowers in low relief. Mounts shakudo, with fine damascening in gold, 
from the scabbard end, a shakudd monkey reaches up a very long and thin arm. There is no 
kozuka, but a kogai in the form of chopsticks of shakud6 damascened. 

Tanto. Signed Sukemuné of Shimada, date uncertain; length of blade, 104 in. On it are two masks 
sculptured in intaglio on one side, on the other the fan and the bunch of bells (kagura sudzu) 
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used by N6 dancers. The scabbard is of lacquer, imitating shibuichi, with transverse bands of 
gold. All the mounts, including the tsuba, kozuka, kogai, and menuki on the hilt, are of ebony, 
with masks carved upon them in bold relief, signed Masayoshi. 

Atkucht. Signed Ozaki, Nagato-no-Kami J/asataka, date uncertain; length, 10} in. Scabbard, 
black lacquer, decorated with real leaves of a dwarf maple tree, the hilt covered with brocade. 
The mounts, as well as the kozuka and kogai, are of iron, with maple leaves in gold, and sakura 
flowers in silver by Yoshiaki. 

Aikuché. Length of blade, 112 in. Scabbard, black lacquer, imitating black “samé nuri” (shark 
skin, so-called, ground down and covered with black lacquer); the hilt of samé left white. 
Menuki, two groups of ‘‘grass” characters in gilt metal. The other mounts are of dark 
shibuichi, with gourd vine and gourds by Haruchika. The kozuka and kogai decorated with 
chrysanthemums are not signed. 

Atkuchi. Length of blade, 11 in. Scabbard, black lacquer, with a brown line imitating a filament 
of rattan wound loosely and irregularly round it. The mounts and kozuka are of terra-cotta 
coloured copper, damascened with a key pattern in shakudo. 


. - Blade of Bakuya-(no)-Ken (shape of ladies’ spear-head). Signed Raz Kunztsuna, date uncertain; 


length of blade, 134 in. 

Katana. Signed Morihisa, date early 16th century; length, 274 in. The scabbard is of black 
lacquer, with a poem inscribed in low relief, “We hear of prosperous lands far away, but the 
cherry blossoms at the dawn of spring only decorate the islands of Japan;” waves in outline 
in silver lacquer, and sakura (cherry) flowers in silver and gold foil floating on them; it is 
signed Joka (Jokasai), with his kakihan (18th century). Mounts, silver finely chased, signed 
Yoshimasa (18th century), representing sakura flowers on waves, and somewhat peculiar, the 
koyeguchi, or top of the scabbard, instead of being, as usual, part of the scabbard, is attached 
to the hilt beneath the tsuba. It is like a fuchi reversed, fitting on to the top of the scabbard 
like a cap. The tsuba itself is of iron, quite black (perhaps lacquered), with a silver edge. 
Upon this are two large seppa (washers) of silver chased, then two smaller ones with ornamental 
edges, and then the two customary ones of brass. 

Aikucht. Signature almost illegible from rust and age, probably Minamoto Munemasa, date 16th 
century. The scabbard is of black lacquer, with very fine takamakiyé, horses in a field, with 
sakura trees, the flowers being in gold and silver foil, signed /oka (Jokasai), with kakihan 
(18th century). The hilt is of white samé, the mekiji or rivet head being a sakura flower, the 
stalk and calyx on one side, the petals on the other. The other mounts, including the kozuka 
and the kogai (in the shape of chopsticks), are of shibuichi, with silver sakura flowers, chased 
and engraved, and signed Yoshzmasa (18th century). 

Katana. Signed Nagasone Okisato Niudo; monastic name, Kotetsu Choso-yakori, date about 
1670; length of blade, 24} in. Scabbard, black lacquer, imitating ribbed leather. Tsuba, 
iron, probably by a Myochin, menuki dragons in gold, other mounts iron, inlaid with gold 
diapers. 

Tanto. Unmounted, signed J/uramasa, length of blade, 102 in. The signature damascened in 
silver. About 1350. 

Aikuchi. The blade 64 in. long. Signed Shinto Kunimitsu, about 1670. The hilt covered with 
samé nuri (shark-skin lacquer), the scabbard light brown lacquer imitating leather. 
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Daisho. Unmounted, in black lacquer scabbards, inscribed with the signature on the blades in gold 
lacquer, both being signed Sadamune of Sagami, the Wakizashi being dated 1330. 

Katana. Length of blade, 25 in. Engraved on one side with the conventional “ Amakurikara,” 
or rain dragon, round the sword. On the other side a groove, with a Bonji character. The 
habaki bears the crest of the Tokugawa family; and that of the Daimiyo Sengoku, a member 
of that family, to whom the swords belonged, is on the lacquer box containing them. The 
official certificate is by Hon-a, dated 3rd day of the 5th month in the 3rd year of Genroku 
(1691), and he values this blade at 150 gold mai. 

Wakizashi. Length of blade, 19 in. Also certified by Hon-a, dated 3rd day of the 8th month 
in the 6th year of Genroku (1694). 

Wakizashi. Length of blade, 172 in. Signed Shigeyosht, date uncertain. The blade has a figure of 
Fudo in intaglio rilevato. The scabbard of dark lacquer, imitating the smooth fibre of wood. 
Tsuba, shakudé nanako, with gold dragons in relief; fuchi kashira of shakudo nanako, inlaid 
with characters in gold, and having seal characters in silver, in relief, by Fujiwara Takeaki. One 
menuki on the hilt is a dragon and tiger in gold, signed Avzsada, the other has the same subject 
in iron, also signed. 

Katana. Length of blade; 241 in. Scabbard of black lacquer, with irregular transverse grooves. 
The hilt is of black lacquer, imitating a tsuka ita (hilt cord) of braid. The tsuba of iron of 
peculiar form; the fuchi and kashira of iron, with gold damascening ; the kojiri to match. 

Wakizashi. Length of blade, 15} in., not signed. The scabbard of green aogai (powdered shell), 
over an imitation of cherry bark. The kashira of “bird’s head” form; fuchi and kojiri of iron, 
damascened in gold; the shibabiki (ring on the scabbard) of silver, chased. Tsuba iron, with 
peonies in various metals in relief; kozuka iron, with a poppy in gold and silver by Yoshioka 
of Inaba. 

Tanto. Length of blade, 11} in. The scabbard, brown lacquer, imitating rough bark. The mounts 
all vary in style and material; the kozuka represents the end pillar of the bridge of Seta, with 
the centipede in shakudd. Signed Morzyuki (Hamano Kuzui). Kogai, a pair of chopsticks in 
red bronze, damascened in gold. 

Wakizashi. Unmounted, signed Masamune (of Soshu), length of the blade, 19 in. The habaki 
bears the crest of the Daimiyo of Tanagisawa (Koriyama). Certified by Hon-a, the 3rd day of 
the 2nd month of the Dragon Year, the 2nd year of Shotoku (1712). 

Aikuchi. Length of blade, 9 in. The upper and lower halves showing different patterns of yakiba, 
the edge only showing the wavy lines of the forging. Four characters engraved on one side of 
the blade. The scabbard of wood rubbed down, with coloured grapes and leaves in takamakiye 
lacquer. The mounts of stained horn, the kozuka of wood, lacquered black, with a landscape in 
relief. Signed Zeshin. 

Tanto. Unmounted, signed Yoshimitsu (of Awataguchi, Yamashiro), date about, 1213-1219; 
length, 8? in. 

Wakizashi. Unmounted, signed “Soshu mono” (“Sagami work”); length 154 in. 

Tanto. Unmounted, attributed to Yuwkdmitsu, date 14th century. Dragon and sword in intaglio 
rilevato, nearly obliterated by repeated sharpenings. 

Katana. Unmounted, signed Kuniyasu (of Awataguchi, Yamashiro), date about 1219 - 1222; 
length, 27 in. 


153. 


154, 


155. 


156. 


157. 


158. 


159. 


160. 


156 


Katana. Unmounted, signed Shigeyoshi (or Hankez), date about 1624-1648; length, 27 in. 

Katana. Unmounted, signed Yomonari of Osafuné, Bizen, made in the second month of the 
third year of Yeisei (1512), in his 58th year. Dragon and tama in intaglio rilevato; length, 27 in. 

Katana. Unmounted, signed in gold Kaneujt, about 1450-1460. Dragon and sword, chased, 
but much worn away; length, 27} in., having been shortened at the hilt about two inches. 

Katana. Unmounted, signed Gassan, wood grain forging, date about 1450; length, 27 in. 

Katana. Unmounted, signed Tsunetsugu (of Aoye, Bitchu), date about 1226; length, 271 in. 

Katana. Unmounted, attributed to Nagayoshi of Bizen, date about 1398. Conventional dragon 
and sword, engraved; length, 273 in. 

Tanto. Unmounted, signed Sadamune, date about 1335. Dragon and sword engraved; length, 
84 in. 

Katana. Attributed to Yanagawa Kaneyoshi. The scabbard black lacquer, chinkinbori, imitating 
the grain of wood; length, 20 in. 

Zanto. The back of the blade converted into a saw. The scabbard black lacquer, with sparrows 
in a rice field, in gold, signed Moriyuki. Tsuba, copper, with cuckoo and crescent moon ; 
length, 11} in. - 

Amagot Ken. A free copy of the Amagoi Ken, or Praying for Rain sword, belonging to K6bé 
Daishi, representing the Amakurikara, or Rain Dragon, round the sword, signed Renju Hisanaga; 
date 19th century. On the blade is the Amakurikara chased in high relief; the habaki is gilt, 
with Bonji characters in intaglio rilevato, Vajra-shaped hilt in shakudo, the scabbard of iron, 
lacquered, a dragon in massive silver twisted round it; length of blade, 8% in. 

Amagoi Ken, or Praying for Rain sword. Signed Sadamune (?), date 19th century. Fudo in intaglio 
rilevato on one side, on the other, a Bonji invocation to him filled in with red lacquer ; length of 
blade, 83 in. The vajra-shaped hilt of shakudé, inlaid with various metals, the rivet head with 
the Tokugawa crest. The scabbard, lacquered iron, a dragon in massive silver twisted round it. 

Atkuchi. Signed Omi no Kami Tadatsuna, date about 1700. Fudo under a waterfall in intaglio 
rilevato. The habaki of gold, engraved with monkeys; length of blade, 93 in. Scabbard of 
wood rubbed down, kozuka and all the other mounts of iron, with monkeys with faces of gold, 
chased in very bold relief, and signed Miochin Yoshihisa, who lived about 1532-1554. 

Atkucht. Signed Masamune, date about 1332; length of blade, 8 in. Scabbard of black bamboo. 
The mounts, Raiden and Futen, in silver and gold, signed Hzdetsugu. 

Atkuchi. Signed Kanemoto, date 19th century ; length of blade, 9 in. Scabbard of black lacquer, 
with a large menuki of a dragon, the do-gana and koyekuchi being also dragons, all in very bold 
relief; the other mounts are waves, all of silver, and signed Zomoyoshz. 

Wakizashi. Signed Bizen Osafuné, length of blade, 14% in. Scabbard of Chinkinbori lacquer. 
Cattle in a landscape, signed Minko of Tsu, 1st year of Kwansez (1789). The tsuba, kozuka, 
and other mounts are of ebony, carved with cattle. 

Tanto. Signed Kanemoto. Engraved with the sho-chiku-bai; length of blade, 82 in. Scabbard, 
black lacquer, with cranes and clouds in gold, the mounts to correspond, in silver. Signed - 
Vaonobu. 

Atkucht. Signed Sukemune, date about 1532. Dragon in intaglio rilevato on one side, Bishamon’s 
halberd on the other; length of blade, 9 in. The habaki of silver, with diapers having deep 
reliefs. Scabbard, black lacquer, hirame with fishes in togidashi, the edges bound with silver 
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chased with waves, the kashira and kojiri, fishes. The kurikata, kozuka, and kogai (chopsticks) 
silver, fishes and waves. 

Katana. Signed Sukesada of Osafuné, Bizen, dated 8th month of the third year of Kwambun 
(1664); length of blade, 20} in. Scabbard of bamboo, carved with sea dragons. The kozuka 
of carved ebony. 

Tanto. Signed Arimitsu of Bizen, Osafuné, date about 1550; length of blade, 17? in. Scabbard, 
black lacquer. All the mounts, including the menuki on the hilt, dark shibuichi, with flat 
inlaying; Raiden and other figures in various metals, engraved. Signed Zosa Shokin. 

Daisho. The Katana signed Nagayoshi, of Osafuné, Bizen. Fudo on one side, the dragon and 
sword on the other, in intaglio rilevato; length of blade, 24} in. Scabbard, black lacquer, 
grooved spirally, with hirame. The mounts of silver, inlaid with various metals, represent the 
twelve Zodiacal signs, all very boldly chased, the cock forming the kashira, signed Zomoyoshz. 

Atkuchi. Signed Maichit of Mishijin, Yamashiro, 8th month of the 2nd year of Genwa (1618); 
length of blade, 10 in. It has the upper half of the “hira,” or portion including the edge, 
ground at right angles to the lower half, and upon it are engraved the Monkey and the Horse, 
the other animals of the Zodiac being on the hilt and scabbard, in the same style as on the 
Katana No, 163, and by the same master, Zomoyosht. 

These two weapons, identical in style, can hardly be called a “pair of swords,” one being an 
Aikuchi, and they are therefore numbered 163 and 163a. 

Wakizashi. Unmounted, length 172 in.; fine wood-grain forging, with the Amakurikara (dragon 
and sword) in pierced work. Signed “Sculptured by Umetada Migjiu of Nishijin, Yamashiro 
Province, second month of the second year of Kwanyei” (1625). 

Yatana. Unmounted, signed “Wkoshiro Sadamune, residing in Sagami province ;” dated “ Jowa 2 
(1346), 8th month, fortunate day.” Length, 34} in. ; breadth at the hilt, 1g in.; fine wood-grain 
forging, “‘nogi-hada”; a dragon with a tama in clouds, chased on one side; a dragon at the 
end of Fudo’s sword on the other; the latter 19 in. long, both boldly and skilfully executed. 

Wakizashi. The scabbard of black lacquer with three winged dragons, “ O-rya,” inlaid in iridescent 
shell. The mounts, with winged dragons of gold in silver waves, are in the style of Omori 
Teruhide, but not signed, or of his work. The blade of the kozuka is engraved with the Six 
Poets, and with extracts from their works in very minute characters. Blade not signed, 
length 16 in. 

Tanto. The blade, a fine example of wood-grain forging “ nogi-hada,” signed “ Masaaki, Keio 2” 
(1866); length, 8 in. The hilt and scabbard of black wood, rubbed down to show the fibre, 
with numerous ants in metal running over the scabbard and creeping into holes. The menuki 
on the scabbard are beetles in iridescent shell. All the mounts, representing insects in various 
metals upon leaves, are of silver, and signed Otsuriuken Miboku, one of the signatures of 
Shozui. The Kozuka blade is engraved with the Six Poets, like the preceding in No. 166. 
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Signature Catalogue Signature Catalogue 
Number. Number. Number. Number. 
Akihiro .. 1 26, 105 Hirotsugu 3 4 
Hirinhiay:. P 162 Hisakuni is tan 6 18 
Chésoné Okisato Niudo 46 37 Hisanaga iy ies és 153 
Kotetsu Hisayuki ake 7 2 23 
Chounsai tA hed 25 33, 43 Hdsho Gord ws 41A 83 
Fujiwara Hirotaka ... 42 51 yoshi 
»  Kanemichi 38 72 Ichimonji 103 
” Kunihiro 44 25, 82, 99 Kanefusa oh 121 
»  Kunikane 50 78 Kanemichi 10 44 
»  Kunitsugu 48 51 Kanemichi 11 46 
» Masahiro 43 48 Kanemichi 38 72 
»  Nagamichi sid 86 Kanemitsu , 104 
»  Naotane 33 62 Kanemoto sek 157, 159 
4 Shigetaka 97 Kanenori 11 
»  Shinano -no- Kanesada 8 77 
Kami 1 “& a ii Kanesada 39 9 
5,  Ladahiro 47 9, 61, 76 Kanetsugu 9 13 
Gassan (or Gwassan) Kanetsuné es 110 
Teles, } | eae Kanban 12 | 7, 146 
Gassan (or icons) of \ 120 Kaneyoshi “as 151 
Yamagata Kiyomitsu 29 12 
Gassan (or nome 87 Kotetsu 46 37, 130 
Yoshiiye Kunihiro 44 25, 82, 99, 106 
Gwassan ey 117, 147 Kunikané 50 78 
Hakuyi Wintec 27 6 Kunimitsu 17 3, 70, 132 
Harumitsu 32 17 Kunisada tke 84 
Hasebé Kunishige 36 16 Kunishigé 16 16, 42 
Hikoshiro oy 165 Kunitsugu 48 51 
Hiromasa 4 54 Kunitsuna 40 48, 127 
Hiromitsu 5 29 Kuniyasu es 143 
Hirotaka 42 51 Kuniyoshi 35 1 
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PYORIES. 


LTHOUGH the art of carving in ivory is not limited to Japan, yet few other nations have 

ever rivalled its masterpieces in this material. China may have displayed equal dexterity, 

and accomplished mechanical carvings of as exquisite delicacy; but the finest specimens of 

Japanese ivories should not be classed under the heading of “carving,” which pre-supposes 
certain limits, but under “sculpture,” which knows none. 

For the Japanese are veritably sculptors in ivory, and not a few of their works, except in the 
matter of size, must needs be regarded as worthy of being compared with the finest naturalistic 
sculpture the world has seen. That ideal presentation of the figure which the Greeks have taught, 
us to consider as the highest effort of the art has never attracted the Japanese artist: a serious 
and poetic treatment of the nude is alien to his taste; but that he appreciates the beauty of 
movement, and has intimate knowledge of anatomy, one statuette in this collection (No. 158) 
would alone suffice to prove. 

It is only recently that the ivory-worker concerned himself with okimono—z.e., ornaments 
existing solely for esthetic contemplation. Hitherto his work had been exclusively devoted to 
objects of personal adornment, and frequently merely as adjuncts to the work of the lacquerer, 
the metal-worker, and others. But now that the fashion for wearing netsuké has died out, he has 
turned his attention to the production of single figures and groups on a larger scale, which, 
considered as sculpture, occupy much the same position as statuettes do to-day, and the figures 
of Tanagra did in ancient times. It would be unfair to compare sculpture produced under 
such widely different conditions, and inspired by such totally distinct aims, as the marble of old 
Greece, and the ivories of ancient or modern Japan. But we may set these figures against the 
terra-cottas of Tanagra, or the smaller modellings in various materials produced during the 
Italian Renaissance. And in such company the Japanese artist need not fear comparison. In 
his own way he has accomplished masterpieces which rival those by any other sculptor of the 
schools just mentioned. His work bears similar relation to classic statues that marble bears to 
ivory. The one is monumental and, apart from the accidents of daily life, fit to commemorate 
deities or heroes; the other may be employed for a button or a casket for the jewels of an 
empress, and play either part consistently. For our purpose we can set aside the mere carvings, 
although they reach a degree of excellence beyond comparison. For the tour de force of the 
Chinese craftsman looks hard and mechanical beside the equally dexterous manipulation, com- 
bined with vigorous invention and breadth of style, that the Japanese have produced, as, for 
example, a cabinet by Tohekidd Yoshi-ichi (No. 272). 

The ivories which merit consideration as sculpture, whether netsuké that occupy a bare cubic 
inch in bulk, or pieces as large as the limits of the material allow, are worthy of serious attention. It 
is curious, but true, that the art of Japan is seen nowhere with larger and more dignified expression 
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than in some of the miniature ivories; hence to compare them with carvings on cherry-stones, 
as some ill-informed people have done, is to confess ignorance, or prejudice, or both. The 
sculptors which Japan will, no doubt, produce ere long, are likely to spring from the netsuké 
carvers, even as the great fresco painters of Italy came from artisans already acquainted with the 
mechanism and technique of the craft. 

Most of the larger pieces in this collection, especially those which seem worthy of being 
considered as sculpture, are of modern date. But the art of the older pieces, which are usually 
netsuké in essence, although they may never have been drilled to be used on the cord of a 
pouch, is often quite as fine; indeed, in studying some it is hard to refrain from superlatives. 
Barryé did no more life-like animals, and no Western artist has ever expressed the forms of 
flowers and foliage more delicately. By these Grinling Gibbons seems a mere mechanic. This 
side of the art has, however, been amply treated, and here it seemed best to point to the 
statuettes—which need only to be compared with Dresden figures, with the small objects in 
Parian or Bronze, which some people would have you believe are their true prototypes in 
Europe—to show qualities quite beyond the region of bric-a-brac. The eagle slayer (48), an 
archer with his quiver (158), a fisherman with a net (135), and a figure in wood and ivory of 
Ono-no-Komachi (No. 30), are admirable examples of the sculptor’s art—employed, it is true, 
with certain ornate details, but preserving, nevertheless, a fine sense of form and movement, 
which entitle them to high praise. The sculpturesque power, so long cramped within limits, 
will doubtless astonish the world one day by more ambitious, if not finer works; for, without 
exaggeration, it is quite doubtful if anything could surpass some of the ivories, if size is left 
out of the question as an accident of no importance. 

GLEESON WHITE. 
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Three Shojo dancing round a huge saké jar. Height, 7”. 

A monkey and snake on a leaf. 4” long. 

The Soga brothers, Jiro Sukenari and Gord Tokimuné (story of revenge on their father's 
murderer). 43” high, 

Hotei playing with Chinese children (Karako). 4” high. Signed Toshikata. 

A group of toads. 22” high. 

Asaoka carrying the boy Tsunamura (from the play Sendai-hagi. ‘ Daté Munekatsu conspired to 
poison Tsunamura, the heir to the prince of Sendai; Asaoka, the child’s nurse, substituted her 

~ own child and saved the heir”), Height, 83”. Signed Katé Tomotoshi, seal Toko. 

A figure of Seidbo (Senjo, female Sennin), with a basket of peaches; signed Kwégioku. 4” high. 

Small group of an old man showing kakemono to two children. 

Figure of Handaka Sonja, one of the sixteen Rakan. A dragon is issuing from his bowl, and 
seated on the dragon is a god playing a shd (musical instrument). Height, 91”. Signed 
Riugetsu. 

Yoritomo (the first Shogun), with his two attendants and a stork. Height, 7%”. Signed Chikuyosai 
Tomochthka. 

Pair tusks, carved in high relief, and lacquered in gold. Hachisuka Koroku and his band of 
robbers, with Hiyoshi-maru on Yahagi bridge. Height, 103”. Signed Gzokushin, seal 
Uyemura. 

A group of eight figures, humorously treated, illustrating a scene in the story of Oyéyama. 
Height, 52”. Seal Uyemura. 

Twofold screen, of wood, with the grain accentuated, incrusted with pheasants and camelias, and 
other flowers, in coloured ivory and shell, with some rocks in lacquered wood; signed S/i- 
mamura Loshiakt. 36” x 69”. On the reverse is a tree, flowers, birds, and butterfly; and 
this work is signed Hamada Toshimasa. 

A Rakan, with the sacred pearl in a small shrine; the robe is elaborately decorated in gold lacquer, 
and the figure is on a stand of gold lacquer of the lotus plant and flower. Height, with 
stand, 24”. 

Pair of Hanaiké, lotus flowers, ferns, and geese carved in high relief. Height, 74”. 

Group of a temple servant and two children. 5}” high. Signed Susuki Shigioku. 

A box with lid, carved in high relief, with a snake and birds. 54” high. Seal Tanaka. 

Group of Tengu drawing huge masks in a cart. Signed Sanco. 

T'wo men, the dress of one is seized by a kappa (river monster). Length, 32”. 

Figure of oni seized by a crab. 

Seated figure, F ukurokuju playing the samisen, with an attendant. Signed Shomdn. 
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LVORIES. =: 


Three Shojo dancing round:a ‘wuge saké jar. Height, 7” 


A monty and snake on a leaf. 4” long. 


Tne Sogs brothers, JiS Sukenari and Gord Tokimuné aeny of agi on their father’s 
murder. 3° high 
Ficte? playing with ‘Chinese children (Karako). 4” high. Signed Toshitata. 


- Agroup itoads. 22% high. . 
‘Asadlui torrying the boy Tsunamura (from the play Sendai-hagi. ‘“ Daté Munekatsu conspired to 


Beckie Tsenarura, the heir to the prince of Sendai; Asaoka, the child’s nurse, substituted her 
OWL obi and saved the heir”). Height, 82’. Signed Katé Tomotoshi, seal Take. 


A. figure of Snishe (Senjo, female Sennin), with a basket of peaches; signed Kwégtoku. 4” high. 
- Sraail_grouy: of an old man showing kakemono tc twe childrea. 


Pigure of Handaka Sonja, one of the sixteen Rakan. A dragon is issuing frora his bowl, atu 


_-¥@ated cn the dragon is a god Playing” ‘ ho {niusical es Height, 91”. Siijzned 


13. 


1 


— Rtugetsn. 


_ Yoritomo (the first Shégun), with his two attendants and a stork. Height, 7%”. Signed Cizkuyisai 


Tomochiter. 

Pair tusks, carved in high reliej. and acl in gold. Hachisuka Koroku and his band of 
robbers, with Hiyoshi~ maru on Yahagi bridge. Height, 101”. Signed Giokushin, seal 
Uyemura; 

A group of eight dames. humorously treated, illustrating a scene in the story of Oyéyama. 
Height, 4% Seal Uyemura. 

Twofoid screen, of wood, with the grain secentuated, incrusted with pheasants and camelias, and 

_ other flowers, in coloured ivory and shell, with some rocks ia lacquered wood; signed 3/z- 
maonura Toshicki. 35” x 69”. On the reverse is a tree, fowers, birds, and butterfly; aad 


~ this work is signed Hamada Toshivasa. 


A Rahan, with tae savred pearl in a small shrine; the robe is elaborately decorated in gold lacquer, 
and the fgute is on a stand of gold lacquer of the lotus plant and flower. Height, with 
Stand, 2 


_ Par of Hanaiké, Jotus flowers, ferns, si geese watt in high relief. ‘Height, 1%. 

= Groa> of a temple servant and two childven. 5)” high. Signed Susuk7 Shiigioku. 
A box with lid, carved in high relief, with a snake and birds. 54” high. Seal Tanaka. 
Group of Tengu drawing huge masis in a cart. Signed Saneo. 


‘Two men, the dress of ore is seized by a <appa (river monster): Length, eS oe 
*igare of oni seized by a crab, 
Seated fgure, Fukurokuju piaying tke saraisen, with an attendant. Signed Shomdn. 
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Two umbrella hawkers, seated on a mat. Signed Sezga. 

Model of a jinriki-sha, in which are seated a woman and child. 6}” high. 

A woodman seated on a hollow tree, drinking saké; hiding inside the tree is a small monkey. 
Signed Rakuyi. 

Group of tortoises. Signed Morzmitsu. 

Kink6 seated on a carp. Length, 44”. Signed Shu-raku. 

Pair of tusks; on each is carved in relief, with incrusted work in a sunk panel, a Rakan; and on 
the reverse, frogs on rocks. Height, 7”. Signed MWz¢sutoshz. 

Rat with an egg, from which a chicken is emerging; in stained ivory. 

Two New Year dancers (manzai). Height, 10”. Signed Shigetsu. 

A figure of Ono-no-Komachi, in wood for the robes, and ivory for the body. Height, 13”. 

A set of five separate ivory figures, on lacquer stand, forming a group around a gold-lacquered 
bowl. The subject represents “ the three saké tasters and their two attendants,” who, after they 
tasted, each one behaved differently, and by his expression typified Buddhism, Taoism, and 
Confucianism, showing how the same religious principle may become expressed in different 
ways. The figures by Shimamura Toshiaki, the bowl by Yasuji. 

A pair of tusks, carved and undercut with Chinese sages in a grove of bamboo. Height, 13”. 

Hanaiké, carved in high relief, with a tiger and dragon fighting (illustrating bravery). Height, 9”. 

A cylindrical box, with a landscape carved in high relief on a dark ground, to imitate wood. 
Height, 7”. Signed /ppdsaiz Ichirio. 

Yamatodake-no-Mikoto (a celebrated warrior) uncovering his sword. Height, 9”. Signed Sayu. 

A cylinder-shaped box, decorated in gold lacquer with toads. 23” high. 

Storks and nest. 5%” high. Signed Katé Tomotoshi. 

A group of eight figures—the story of Oyeyama (same subject as No. 12). Height, 43”. Signed 
Watanabe Saneo. 

An ovate tobacco box, in wood and ivory, the sides carved with sacred treasures in relief on a 
diaper ground. The wooden lid is shaped like a chrysanthemum flower. Eighteenth century 
work, 

Natsumé (tea-jar), engraved with a design in small circles; the inside lacquered in red. 

A yam plant, metamorphosed into an octopus, to the alarm of the farmers. It forms a small box. 

Group of three figures on arock. The Empress Jingé fishing, with her counsellor, Takenouchi-no- 
Sukuné, previous to the invasion of Corea. 9}” wide, height 73”. 

A carpenter and small boy working amid their implements. 

Figure of Urashima Taré and the tortoise. Height, 9”. Signed Shigetsu. 

Female figure carrying a child, with dog. 74” high. 

A badger in female peasant’s dress, carrying ajar. 38}” high. Signed Gzokudo. 

Group of Saigid, a wandering priest, giving to a child on a hobby-horse a silver cat which Yoritomo 
had presented to him. 4}” high. Signed Homzn. 

A hunter slaying a wounded eagle that clutches him by the leg. Height, 9”. Signed Mezgioku. 

A round box, in the form of a kusudama (an ornament in flowers), carved in high relief. Signed 
Loshimitsu. 

Square box of wood, covered with interlacing ivory bands imitating basket-work, and decorated 
with a creeping-plant in gold lacquer. Signed (lacquerer) Zazshzn. 
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Sashi-gushi, decorated in gold lacquer. 

A box, form of koro; decorated with panels in relief; children playing, and other designs, engraved. 
Seated child, with nodding head, on lid. 5” high. 

Group: a procession of frogs. 

Two small carvings of jinriki-sha and figures. Signed Masanobu. 

Rats eating an offering of fish which has been placed ona stand, probably for a marriage ceremony. 
Signed Gzokusat. 

A pipe-case, Chinese warriors in relief, from a drawing by Hokusai. Signed Owain. 

A masked dancer. Height, 72”. Signed Shunkwadtsat Kozan. 

A small group: Shishi dancers. Seal Mitsuo. 

Sashi-gushi, the ground stained red, with flowers in white, in circular panels, and gold lacquer 
decoration. 

Small group: three rats feeding on millet. Signed Okatomo. 

A fan, painted paper; children playing, and the reverse, chrysanthemums, bamboo, and birds. 
Signed Utagawa Kunimine. The frame imitation bamboo in ivory, decorated with incrusted 
work, ribs in wood. Length, 16”. 

Hanaiké of bamboo, with incrustation in shell and ivory of a wisteria plant ; a decayed piece has 
left an opening. Two birds are carved in ivory on the edge. Height, 33)”. 

Sashi-gushi, carved with the howé bird and leaves in relief. 

Group of three figures, Soga-no-Tokimuné fighting with Gosho-no-Gorémaru (same subject as 
No. 3). Height, 7}”. Signed Katé Toshiaki of Tokio. 

A female dancer with seated child. Height, 8”. Signed Voshdtoshi. 

Group of a fisherman and two children. Height, 102”. Signed Shamin. 

A Chinese lady playing a musical instrument, anda child dancing. Height, 93”. . Signed Mobuyoshi 
in the house of Kishimura. 

Kanzan and Jittoku (Chinese Rishi). 32” high. Signed Chikahidé. 

Two hanaiké, lined with metal, imitation basket-work, pomegranates, birds, &c., in relief. 4” high. 

Seated figure of an arrow-maker, with quiver and tools by his side. 3” x 43”. Signed Yamagishi 
Setsho. 

Natsumé (tea-jar), top decorated with butterflies ; inside, acircle key pattern in gold; sides 
decorated with flowers in incrusted work and gold lacquer. 41” high. Signed Jchirzdsai, 
seal Mezsekz. 

Small group : a festival dance, four figures with masks. Signed Ono. 

Perfume-box, quatrefoil shape. A spray of fruit-tree in relief on a ground of plaited basket-work. 
33” x 31”. Signed Arikawa Sadami of Satsuma. 

A plaque. Two Chinese sages drinking saké, and attended by servants. Incrusted work on a 
ground of ivory, to imitate plaited bamboo basket-work. Size, 211” x 14)”. 

A pair of Hanaiké (drum shape), decorated with kiku flowers in gold and coloured lacquers. 
42” high. 

Sashi-gushi, decorated with the sacred treasures incrusted in gold, silver, coral, shell, malachite, 
horn, and aventurine. Signed Shzbayama. 

Small figures of mother and child seated. Signed Kwogioku. 

A Chinese sage and a boy with a map. 73” high. Signed Modbuakz. 
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Sashi-gushi, decorated in vold lacquer. 

A bex, form of kro; deec-~ated with panels in relief; childrea easing and other designs, engt ived. 
Seated child, with ned-iing head, on lid. 6” high, 

Grovp: a procession of frogs. 

Two small carvings of jinriki she and Agures. Signed Masanobi.. 

Rats eating an offering of fish which has been p'uced on a stand, proba’sly for a marriage ceren:ony. 
Signed Giekusat. x . 

A. pipe-c.2e, Chinese warriors in relief, from a drawing by Hokusai. Signed Own. 

A masked dancer, Height, 7}. Sigr:4 Shunkwa‘sai Kazan. 

A small group: Sai hi dapsers. Seal Mit-ue. 

Sashi-gushi, the ground stair’ red, with flowers in white, in circular ponels, and gold iaequer 
decoration. , 

Smoli grcuns three-~at. teedirg on miliet. Signed Chatomo. 

A fu, painted op ¢; children pieying, and the reverse. chrycantheaumas, bemioo, and birds. 
ened OF eaid Ausiaine. ‘The frame imitatioa bemboo in ivory, ascoratea ~vith incrusted 
werk, ls in weed. .4ngth, 16”. 

Hanaizé of ’amboo, with :merustation in shell and ivery of © wisteria plant: a decayed p-ece kas 
left an oper m=. Two birds are carved in ivery on the edge. Height, 23}”.- 

Szius'-gushi, cervea vith the how6 bird and leaves in relief, 
=e of three figures, Soga-no-Tokimuné fighting with Goshe-no-Gordmaru {same2 aoe A 8 
=, 3). Height. 73°. Signed Kato Toshiaki of 4 ckt0. 

A Koes d..seer with seated child. Height, 3”. Signed VYoshiioshi. 

Group of a fisherman and two children. Height, 102°. Cigned Shim-n. 


A Chinese tady piay’ng a musical insirument, anda child dancing. Height, 94”. - Signed Vebr-yoshi 


in the house of sishimura. 

Kanzaa and Jittoku (Chinese Rishi), 3%” high. Siened! Chikahidé. 

Two hasaiké, ined with metal, imication basket-work, pomegranates, birds, &c., in relief. 4” hig’. 

Seated figure of an arrow-maker, with quiver and tools by his side. 5” x 44%. Signed Yamagishi 
Seishs, | : 

Natsvmé (tea-jar), top decorated with butterflies; inside, acircle key patiern in gold: sides 
deco:aied with flowers in incrusted work and gold lacque. <}” high. igaed Jchiridsa’, 
seal Mesel7. 

Srtall ppoup: a festival dance, four figures with masks. Signed Ono. 

Ps: feme-box, quatrefoil shape. A spray of fruit-tree a relief on a ground of plaited basket-vork. 
3,” « 34". Signed Arikawa Sadami «t Satsuma. 3 

é. plaque. Two Chinese sages drinking saké, aud atteaded by servants. Incrustei work on s 
ground of ivor, to imitate plaited bamboo basket-work. Size, 214” x 14}’. 

A pair of Hanaike (drum shape), decorated with kiku flowers ir gold aid coloured ‘aequers. 
47° high. 

Sashi-gushi, decoraied with the sacred treasures incrusted in gold, silver, ceral, sheii, malachiw 
born, and aventurine. Signed S4*Layama. 

Small figures of mother and child seated. Signed Kwagioku. 

A Chinese sage and a boy with a map. 7}” high, Signed Nobuati. 
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Small tray. The gods of thunder and wind (Raijin and Fujin) carved in low relief, with lotus 
flowers and leaves in the border. 6” x 32”. 

A fisherman on a huge tai fish. Signed Wunefusa. 

A box in shape of a basket with tall handle, carved in low relief; subject, monkeys playing; the 
cover, a frog and various fruits in high relief. 83” high. Seal S/hzn. 

Crouching figure, a man with giant leaves of fuki plant (Petasites Japonica). 63” long. Signed 
Munenobu. 

A Court noble, with his attendant, hawking. Height, 64”. Signed Wisa-akz. 

A circular box carved with the sixteen Buddhist Rakan, a dragon on the lid, and knob formed of 
two monkeys. 4” diameter, 5” high. Signed Gzokuzan. 

Small nest of two boxes with plants engraved on the lid. Signed Senkoku. 

Small figures: Daikoku and Yebisu. Signed Mumnetaka. 

Seated figure, Miura-no-Osuke (great warrior), in Court dress. 

A Corean lion. Signed Tokiokken Sez-iche. 

A tray with the Takarabuné (treasure ship) carrying the gods of happiness, carved in relief; the 
border decorated with flowers in incrusted work. Size 8” x 64”. 

A man carrying Tengu in a war-horn. Signed Saneo. 

Murakami Yoshimitsu recapturing the banner of the Imperial prince Moriyoshi. 5” high. 

Seated figure, an artist painting a fan. 3)” high. By 7Joshizané. 

Seated figure, an artist painting. 3%” high. Signed Mezketsaz Toshizané. 

A small group of eight rats in stained brown ivory. Signed Okatomo. 

Hanaikeé, showmen, incised. 82” high. Signed Hoyisaz Mitsuaki, seal Ishikawa. 

An oval box carved with flowers and birds in high relief on imitation basket-work. Width, 33”. 
Signed Kzyoakz. 

A dagger, the handle and scabbard in ivory, carved with a group of blind men and an elephant, in 
relief. Signed Giokkwosat Ranshi. 

A group of five monkeys playing by a screen. Signed Kwosaz. 

An oval box, with lid, decorated with birds and plants incrusted in gold, silver, and shell. By 
Shibayama. 

A dagger, the handle and scabbard in ivory, carved in relief with a dragon and tiger in a grove of 
bamboo. 

Group of nine figures representing Kosé Kanaoka, who, after painting the gods on a screen, discovers 
the figures are imbued with life. 34” x 42”. Signed Shomzn. 

Kwannon (female Buddha) on a carp, Height, 103”. Signed “ Furukawa Nagamitsu, humbly 
carved.” 

Small circular perfume-box, incised with quails and millet on the lid (inside, gilt), Signed Okatomo. 

A box decorated with pheasant and flowers in gold lacquer and shell incrustation. 

A female figure in betasselled gown, reading a letter handed to her by an attendant. Height, 83”. 
Signed Shigioku. 

A tusk-shaped box in wood and ivory; across the lid is a band of plaited ivory imitating 

basket-work. 

A group of two monkeys dancing with fans, and surrounded by nine other monkeys applauding. 

4” high, 7” in length. 
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Pair of hanaiké (drum shape), panels in incrusted work by Shibayama, a children’s festival, storks 
and flowers; the sides carved in relief with the seven gods of good fortune, humorously treated, 
and children. Height, 72”. 

Group of Kwan-on standing on a dragon and holding a musical instrument, with two attendants. 
Height, 84”, Signed Shunko. 

Small group of two skeletons and a monkey on a toad. 

A group of figures standing round a statue seated on a high throne, of Jizo Bosatsu, a Buddhist 
divinity, and patron of travellers and children. Height, 7”. Signed Shddosaz. 

An eagle attacking a monkey, in stained ivory. 3}” high. 

Figure of Kwan-on and the dragon. Height, 8$”. Signed Toshichika. 

A small group of figures, the subject from Otsuye (a picture by Matahei). Signed Wasatoshz. 

A fan painted with landscapes, flowers, and insects, on paper, the frame of ivory delicately incrusted 
with flowers and birds. Length, 113”. 

Pair of tusks carved in relief; the household gods amusing themselves. Height, 11}”. Signed 
Kaneyukt. 

A circular box carved in high relief and undercut. The sixteen Rakan under pine trees. 5” high. 
Signed Norizane. 

Two saké cups on twined supports; the sixteen Rakan carved in relief. 4}” high. Signed 
Ichiriusat Yoshihisa. 

Pair of Hanaiké. Birds and flowers delicately carved in relief. Height, 5}”. 

Okimono, shape of drum, decorated in panels of incrusted work with storks and flowers on 
the sides, and dragons on the rim; on the lid stands a boy with a mask and rattle. 
Height, 82”. 

Set of twelve miniature masks for No dance. 

Figure of a woodcutter. Height, 72”. Signed Azuho. 

Seated figure of Kamo Chomei (musician and poet) with a biwa. 33” high. Signed Jztsuakt. 

Pair of small hanaiké, carved with flowers and butterflies in relief. 3” high. Signed Meishisai 
Munemasa. 

A fan, with monkeys criticising a kakemono (both sides of the fan are alike), delicately engraved. 
Length, 153”. Signed Shzgechtka. 

Small figure, Shoki punishing an oni. 

A small perfume-box in the shape of a chrysanthemum, surmounted by a butterfly. Signed 
Yukitomo. 

Figure of Gama-sennin with a large toad. 5)” high. Signed Yashuhiro. 

Group of Tengu fighting. 3” x 41”. Signed Yukzhide. 

A group of figures in a ring facing outwards, the seven sages and three boys; some are writing, 
others reading a scroll. Height, 5”; diameter, 44”. Signed Masamicht. 

A Buddhist priest, in wood and ivory, with a saké gourd and branch of cherry tree. Height, 73". 
Seal /w. 


Ono-no-Komachi, the poetess, in wood and ivory. Height, 3”. 
dead trees to blossom). Height, 52”. Signed Rznmgetsu. 
Small group of rats hauling up a cray-fish. 
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298. Pair of hanaiké (drum shape}, — in ‘incrusted work by Shibayrana, a childrea’s fostival, oude - 


and flowers; the sides carved in relief with the seven gods oe —_* ey fica. 


travcre Sm a5 duilinin, 
bkey, Hi vteined ivory. 3" hate 

es d the dragen, Height, 8”. Signed 7 shi 
f figures, the subject from Otsuye (a picture by Matahel} 


: see Rika, va 
Se a d ee wf Ka ixamo  Chomei Lane and poet) with a biwa. 52” high. Signed a ccicantie aay 
- =} pad banaisé, carved with flowers and butterflies in relief. 3” high. = Meishsee 


40 7 i i monkeys criticising a kakemono (both sides of the fan are alike), detisstely engrawidy ay, 
eozh, 23% Signed Shicechiza. =e : 


Li Seal yun, aki punishing an oni. 
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Figure of Kensu, a Chinese Buddhist priest, fishing. Height, 82”. 

Seated figure of Daikoku, with two rats in women’s dress, and with fans. Signed Ovo. 

Two small figures, Otafuku accusing Fukusuké (a dwart). Signed F2072. 

Seated figure, a scene from the legend of “the tongue-cut sparrow.” Signed Rzdmzn. 

A small, flat box, the lid pierced and lacquered with rafts and cherry flower. 

Small group, a hunter and badger. Signed Shzgeyasu. 

Box in two divisions, shape of treasure-bag» with carvings on sides; sacred emblems in high relief 
on cover. i. 

A plaque of wood (the frame lacquered) with a monkey in ivory, inlaid with coral, &c.; the monkey 
is dressed in a kimono, and is examining through spectacles a netsuké of a monkey attached to 
aninro. Size, 172” x 162”. Signed Shzbayama. 

Figure of J6 (legend of Taka-sago) gathering fir cones. 3” high. Signed Azkusho. 

Figure of a Chinese sage, with wind-blown drapery. 63” high. Seal Gzokuren. 

A card case, carved in high relief, with Benten and the dragon, and musical instruments on the 

reverse. 

Small group, a fisherman and boy with a large shell. 32” long. Signed Muneharu. 

Seated figure, a woodcutter resting on a bundle of firewood (the legend Yor6-no-taki). 3” high. 
Signed Kozan. 

A pair of small vases, carved with flowers, surrounded by mist. 43” high. 

A pipe-case, a persimmon tree in a basket, in incised work. Signed and seal Kezshu. 

A pipe-case (Kiseru-zutsu), carved in relief, with a scene of the rice harvest. 

Figure of an artist terrified by a dragon. 3)” x 3”. Signed Jsshdsat Sezsho. 

A carpenter setting his plane, seated on his tool-chest, which forms a box. 23” x 3”. Signed 
Munéhtro. 

Figure of Shaka (Buddha) with a toad in a basket. 4” high. Signed Wobuchtka. 

Small group, Shoki with an Oni bound. 34” high. 

A man startled on opening a box containing the mask of Kijo (female Oni). 38” high. Signed 
Lkkosat Seisho. 

Crouching figure, an old man trying to catch a rat. Signed Munenort. 

Group, a fisherman casting his net, boy crouching by his side. Height, 72”. Signed /sshzn. 

Tametomo, a celebrated archer, with quiverful of arrows on his back, with his attendant, who 
carries his master’s sword. Height, 102”. Signed Zokusat Riugioku. 

Group of a court noble (kugé), with his attendants, hawking. Height, 87”. Signed (carved by) 
Shinkosat Nobuhidé, at the house of Kishimura, Tokio. 

Small cabinet, of eighteenth century work, containing incense game requisites. 4)” x 2” x 3}" 

A pierced and carved cylinder imitating a bamboo basket. 

A tusk, carved in relief, with a ferry-boat and passengers, on a stand of carved lacquer. 
Height, 64”. 

A female figure, fastening her obi (sash), and a cat playing with it. Height, 42”. Signed /sshzsaz 
Seikwa. 

Pair of tusks, carved in high relief, with country scenes. Height, 9}”. Signed Toyoyoshe. 

Natsumé (tea-jar), decorated with flowers and fruits in incrusted work, with a plate on the lid in 
various metals; Yebisu and a tai-fish in relief. 3” high. 
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A dagger (aikuchi), the handle and scabbard in ivory, carved in relief with flowers and birds. Seal 
Yoshiyuki. 

A dagger, the handle and scabbard in ivory, carved in relief, and undercut; a poem and the goddess 
Kwan-on and a dragon. Seal Hakumonjin. 


. Okimono. A helmet, surmounted by a dragon and wreathed with flowers, on a stand forming a 


small box. 53” high. Signed JZezsekz. 

Small figure of a boy playing with a tortoise, in wood and ivory. Signed Shungetsu. 

A box, carved and incrusted with shell, representing Daikoku seated on the treasure bag, and 
accompanied by rats. 

Small Okimono. The sixteen Rakan in a globular-shaped cave under the sea, carved and undercut. 
The oval base has the signs of the Zodiac in relief. Seal Rex. 

A small basket, with metal handle; the inside is decorated with incrusted work in shell, coral, &c., 
by the first Shibayama, the subject being a child holding a vase of flowers. 

An oblong box, the lid carved in relief with the seven Rakan, and the sides with children playing. 
5” x 4”, 

A bean pod. 63” long. 

Three rats on a wing-shaped feather-duster. 84” long. 

Pair of hanaiké (shape of pilgrim bottle), stained brown, carved and incised with flowers and con- 
ventional designs. 4” high. 

Oval box. Hotei in his bag, with rats crawling in and out; inside the cover a nest of mice is 
carved. 3}” high. Signed Hokiudo [tsumin. 

A Tenaga (the long-legged people) and an Ashinaga (long-armed) attacked by an octopus. 6}” high. 
Seal Uyemura. 

Seated figure of an artist holding an incrusted plaque. Diameter, 32”; height, 53”. Signed 
Nobuyosht. 

A small cabinet with three drawers, carved to imitate bamboo-work, and incrusted in shell, &c,, 
with flowers and birds. Size, 94)” x 6” x 7%”. 

Figure of Yamabushi, an offshoot from the Buddhist sect, with a child in a war-horn on his back. 
3h” high. Signed /chzyiisat. 

The same subject as No. 181, with the child at his feet. 4” high. 

A tortoise carrying two children, forming a small box. 

A small okimono; an elephant on a stand, decorated with minute incrusted work of shell and coral. 
Signed Shibayama. 

A perfume box, in shape of a chrysanthemum blossom, with a beetle on the lid. 34” wide, and 
4” high. 

An ink screen (kenbid), carved in high relief on both sides with children playing. 

A small group of children playing. Signed Oxo Rioraku. 

Pair of hanaiké, lined with silver, carved and pierced with a design of lotus plants, snakes, and 
frogs. 4” high. Signed Mezsaz. 

A four-leaved miniature screen, carved with a hawking subject, the reverse birds and flowers in 
incrusted work of gold lacquer, and shell. 832” high. 

A screen and three monkeys (in separate pieces). The monkeys, as art critics, are inspecting the 
screen. Signed, on the screen, Kishimura Suyeaki, and on a monkey, Kato Toshiaki. 
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A miniature two-fold screen, carved in relief with Chinese children and elephant (a féte day) ; the 
reverse flowers, birds, and insects incrusted in shell, &c. Size, 74” x 4”. Signed Homin. 

Small laughing figure, seated. 

Group of three figures: the goddess Benten, a child, and the god Fukurokuju. 4” high. Signed 
Chikahide. 

Miniature two-fold screen, carved in relief with Sennin; the reverse a pomegranate tree in gold 
lacquer, and shell. 6” x 4”. Seal Shigemitsu. 

A short sword (wakizashi), the scabbard and handle in ivory, carved in relief with Chinese sages. 
Length, 24”. Seal Gesshii. 

A pipe-case, carved in relief with a figure of Shaka, and engraved with an inscription from the 
Buddhist sacred book. Signed Bazriuken, seal Tosho. 

Small group, Uzumé binding an oni. 

Two sages: Gama-sennin addressing Tobosaku on the virtues of the toad. Height, 83”. Signed 
Miyamoto Riokoku. 

A dagger, the handle and scabbard delicately carved with the sixteen Rakan, the kurikata (cord- 
holder) a dragon. . 

Small group. Two rats, in dark-stained ivory. Signed Bazan. 

A pipe-case, in stained buck-horn. A landscape with green and red flowers, in high relief; the lid 
of metal. Eighteenth century work. 

A tea-jar, decorated with incrusted work, by the first Shibayama, of autumn plants and birds. 
Height, 5”. 

Pair of tusks, carved in high relief and engraved. The gods of happiness playing with children. 
Height 11”, on lacquered stands, 44” high. 

Group of Kintoki and Yama-uba (his mother) playing with monkeys. Kintoki was one of the 
four retainers of Raiko, who destroyed the monster, Shuten Ddji, at Oye-yama. 6” high. 
Signed Nanko, seal Tokusat 

Small seated figure of a female artist painting a fan. Signed Hzsa-aki. 

A festival procession of maskers. Signed Ovo. 

Natsumé (tea-jar), stained brown, with flowers carved in low relief. 2}” high. Seal Okena. 

Small seated figure of Daruma yawning after his nine years’ meditation. 

Daikoku on his hammer with arat. 22” high. Signed /chzrzosaz. 

Figure of a Buddhist priest reclining and reading the sacred book of the Buddhist law, the nioi 
(sceptre of office) in his left hand. 94” long. Signed Jezdo. 

Seated figure of a man trying to catch a rat. 

A Court noble dispersing oni by pelting them with beans. Height, 83”. Signed Vanso. 

Tobacco box, with incised decoration of karashishi and peony flowers. Eighteenth century 
work. 

Group of two fishermen on arock. 5}” high. Signed /khdsaz Somin. 

Figure: Fukurokuju performing as a juggler. 5}” high. 

A bowl, carved outside with the signs of the zodiac and decorated inside with flowers and birds in 
incrusted work (see No. 271). 42” diameter. 

A pipe-case engraved with a tiger, bamboo, and waterfall. 

Group of two fishermen with koi-fish (carp). 4” high. Signed Terushigé. 
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Pair of hanaike, vase shape, finely incised with representations of the five festivals.* Height, 10}". 
Signed Mitsuakz, seal Ishikawa. 

A snake articulated. Length, 454”. 

A single figure, “Sugawara Michizané,” praying with uplifted arms, holding a plum branch whereon 
is tied a document. He was a very learned Japanese minister, and died in exile, A.D. 903. After 
his death he was worshipped as a god. 93” high. 

The sea-king, with the sacred gem, standing on the waves, the waves carved in ebony. Signed 
Jugioku. 

Two monkeys and deer attacked by an eagle. Width, 4”; height, 3)”. Signed Sanco. 

Group: an old monkey and its young one, with a toad. 3}” high. 

Group of a Buddhist priest and his boy attendant. 5)” high. Signed Shamun. 

Small cabinet with ivory panels. Subject, Temple festival; inside, birds, &c. 8” x 43” x 72”. 

A group of rats (small). Signed Shznsaz. 

Small figure of a dragon with the sacred gem. Signed Jyé. 

An oni on a tortoise, forming a small box. Seal Kodayashi. 

A toad and lizard on a skull. 

A tusk with cover, carved and undercut, country scenes. Height, 103”. Signed Norizané. 

A female figure with child at her side, both arranging flowers. Height 63”. Signed Yezgzoku. 

Small figure of Daikoku carrying his bag full of rats, 

Bloom of hydrangea flower in pierced work. 

A group of monkeys and toads. 44” high. 

Small group of a Chinese sage and boy. Signed Munéyukz. 

Figure of a workman resting on a four-legged bench and taking tea after his bath in summer time. 
Signed Sez7z. 

A pair of cups on twined stands, carved with groups of figures in relief. 5” high. 

Seated figure, a potter working at his wheel. Signed Sezho. 

A lobster, in stained ivory, articulated. Seal Zomotoshe. 

A fan, decorated in gold and coloured lacquer and incrusted in shell; a landscape with Fujiyama ; 
the reverse, lilies. Length, 103”. 

A bird’s nest in a coil of straw forming a box. 

A group of rats forming a box. 3}” diameter. Signed /ésumin. 

Masks of JO and Uba forming a small box. Signed Zokdsat. 

A small cabinet with drawers and sliding panels, finely incrusted by a modern Shibayama with 
monkeys looking at a kakemono, and storks, pheasants, plants, and flowers; it is also decorated 
with fans in lacquer. Size, 10” x 9”. 

Four mice on acorn cob. 34” long. Signed Zamao. 

Ink and writing-brush case, carved with dragon. Eighteenth century work. Signed Gzokubazdd. 

A No dancer with a mask of Kijo, partly lacquered (small). Seal Modwtoshi. 

The same subject as No. 248. 


* “They are the 7th January, termed Nana-kusa, or ‘seven herbs,’ because seven kinds of herbs are supposed to be 
then plucked and eaten ; the 3rd March, on which is celebrated the birthday of all the little girls in Japan ; the 5th May, 
the birthday festival of the boys; the 7th July, called Tanabata, and serving to commemorate the mythological loves of 
certain stars ; and the 9th September, which used to be the chrysanthemum festival, but which the recent adoption of the 
Gregorian calendar has placed too early for the appearance of those flowers,”—B. H. Chamberlain. 
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. Pair of haiiie: vase shape, finely incised ee representations of the five ate * - Height, 10 - ss | 
Signed 2Mitevaki, seal /shikawea. 


A snake articulated. Length, 493”. — : 

A singe figure, ‘ * Sugawara Michizané,” praying with uplifted armas, holding a plum branch ition eo 
is tied a document. He was avery learned Japanese minister, and died in a A.D. » 985. aaa! | 
his death he was worshipped as agod. 93” high. een 

‘The sea-king, with the sacred gem, — on the waves, dies waves mnel in ebony. Signed | 
Jasiokit, , 

Tro monkeys and deer scence = an. eagle. Width, 4’; Seigtit ay". Signed Saneo. 

Grout: an old monkey and its youag one, with a toad. 84” high, 

Greup of a Buddhist priest and his bey attendant. 53” high. Signed S4imzn. 

Smail zabine: with ivory panels. Subject, Temple festival ; inside, birds, &c. a x 43” x 

a: gtoup of rats (small). Signed . Shinsai. 

Saal figure of = dragon cvith che ‘sSgered gem. ‘Signed lye. 

An off on a tertoise, forming ; a small box. Seal Kobayashi. - 


A toad and lizard op 2 skull 


A tusk with cover, carved and aaietan: country scenes. Height, 10}”. Signed Norizan¢. | 

2. female figure with child at her side, both arranging flowers. Height 63”, Signed Veigioku. 

‘Small figure of Daikoku carrying his bag full of rats. 

Bloom of hydrangea flower in pierced work. 

_ A group of monkeys and toads. 4}” high. 

Small group. of a Chinese sage and boy. Signed Munévuki. as 

Figure of a werkmesa resting ona fae-heres bench and send tea after his bath in summer time. 
Signed Seiti. 

A pair of cups on twined stands, carved with groups of figeven | in relief. 5” high. 

Seaied figure, a potter working at his wheel. Signed Sezhd. 

A lobster, in siained ivory, articulated. Seal Zomotdshz. ; 

A ian, cecorated in gold and coloured lacquer and incrusted in shell; a landscape with Fujiyama; 

the reverse, lilies. Length, 103”. 

A bird’s nest in a coil of straw forming a box. 2 

__ A greup of rats forming a box. 33” diameter. Signed /ésumin. 

‘Masks ef J6 anc Uba forming a small box. Signed 7okdsat. Hae 

A small cabinet with drawers and sliding panels, fincly incrusted by @ ‘saidiie Shibayama with 
monkeys | Sooking: at a kakemono, and storks, pheasants, plants, and iiowers; it is also decorated _ 
with far.s mm laeqrer. Size, 10” x 9”. . 

_ Four mice on a comm cob. $4” long. Signed 7amao. 

Tuk and wri ing-brus s-case, carved with dragon. Eighteenth ccutury work. Signed Giokubaidé. 

A Né& dancer with a mask of Kijo, partly lacquered 7 Seal Nobutochi. ; 

The same subject as No. 248, 


* “They sre the 7th Jamaary, termed Nana-kusa, cr ‘seven herbs, because seven kinds of heths are suppased a 
then vlucked and eaten ; the 3rd March, on which is celebraied the birthday of all the Hitcle «:rls in japan ; the 5th May, 
the bixthday festival of the boys ; the 7th July, called Tanabata, and serving to commemio.ate the mythological loves of 
ceriair stars ; and the oth September, which used to be the cirysanthemum festival, bin which the recent adoption of the 
Gregorian calendar bas placed too early for the appearance of those fowers.”—B. H. Chamberlain. 
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A seated boy and tai-fish. 23” high. 

A beetle and snail forming a small box. Seal Sekzsen. 

A card case. A string of monkeys trying to reach the reflection of the moon on the water. Signed 
Okt Yetzan. 

Pair of small hanaike, carved with kiku flowers and birds in relief. 3” high. Signed Zezzan 
Masashige. 

Group of two falcons attacking a stork. 4%” high, 44)” wide. Signed Watanabe Saneo. 

Pair of small hanaiké, lined with metal, very delicately carved with country scenes in relief. 4” high. 

Figure of Tomoyé, a female warrior, arranging her hair in a mirror. Height, 62”. 

Figure of Shiyei, Chinese sage, on a carp (koi). 54” high. Signed Kwagioku. 

Square box, decorated with landscapes and three sages, in gold lacquer and incrusted work. 

Three divers, with branch of red coral. Signed Rensaz. 

A monkey on a gourd catching a fish, forming small box. 44” high. Seal Vodu. 

Four monkeys looking at Kakemono; the Kakemono inlaid with shell, &c. Signed Zozan. 

A story reciter (small). 

Pair of tusks. Chinese children (Karako) playing under wisteria and cherry trees. Finely 
incrusted in shell, lacquer, ebony, &c., by a nineteenth century Shibayama. Height, 14}”. 

Kink6 (Chinese sage) riding on a carp (koi). Signed Shiraku. 

Pair of hanaiké, lined with metal, carved to imitate bamboo basket-work, with birds in relief. 

A box, shape of treasure bag, decorated with figures of the household gods in relief; the lid has the 
sacred treasures carved in high relief. Seal Gzokumet. 

Model: a ferry-boat on waves; a travelling juggler and his monkey, and a farmer and ox on board. 
Signed Yésaz (studio), Sa7u. 

Tusk, carved in relief, with a group of warriors. Height, 121”; diameter, 6”. 

A cabinet in wood, incrusted with ivory and mother-of-pearl; doves, some alighting, others feeding 
under a branch of wisteria. Seal /shzkawa. 

Seated figure of Masamuné, the swordmaker. 43” wide, 2?” high. Signed Sezga. 

Two bowls carved on the outside with conventional design, and incrusted inside with birds and 
flowers in shell, &c. (See No. 216.) 33” and 4}” diameter. 

A small cabinet elaborately carved and undercut. Quail and millet, the sides plaited to imitate 
basket-work. Size, 122” x 104. Signed Zohekidd Yoshi-tcht. 

Kodansu (small cabinet) in wood, decorated in incrusted work in ivory, &c., of birds and flowers. 
52” x 4” x 44" 

Two Manzai dancers. This dance celebrates the New Year. Height, 10”. Signed Michinari. 

Natsumé, plaited ivory, imitating basket-work. The lid has a kiku shape design in awabi and 
tortoise-shell, with flowers incrusted in the centre; inside, lacquered nashiji. 


. Box imitating an ostrich egg, decorated with twenty storks, a stream, and rushes in gold lacquer. 
. Kwanyu (Chinese god of war), dragon and Oni. Carving in wood. Height, 13}’. 


Numbers marked N refer to netsuké signature numbers. 


Signature 
Number. 
Arikawa hs ai 90 
Bairiuken ... ud 40 
Bazan ed - 121 
Chikahidé ... aint 7 
ChikuyOsai ... ies 24 
Furukawa... ne 45 
GiokkwO6sai ... «>» | N 254 
Giokubaidé ... we 37 
Giokuds ya} Fo 72 
Giokumei_... te — 
Giokusai yes vas | NW 218 
Giokushin ... Mics 44 
Giokuzan ... ... |N 125 
Hisa-aki pa sy 15 
Hokiuds aa ne 23 
Homin me wal 111 
Hoyisai re ei 34 
Ichirid = eit 85 
Ichiridsai__... = 36 
“6 ram — 29 
Ichiriusai... re 39 
Ichiytisai... ‘o» | N 263 
Ikkosai pe ne 35 
‘a wee on | N 274 
Ippdsai es Win 85 
Isshin vr sin 53 
Isshisai wap - 21 
Isshésai wad oak 28 
Itsumin _ pls 13 
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IVORIES. 


Catalogue 

Number. 
73 Iyé 
196 Jugioku 
200 Kaneyuki 
68, 193 Kato ... 
10 Keishu 
102 Kikush6 
97 Kishimura 
247 Kiyo-aki 
46 Kozan 
266 Kwogioku 
55 Kwosai 
11 Masamichi 
84 Masanobu 
83, 205 Masashigé 
177 Masatoshi 
47, 191 Meido 
95 Meigioku 
34 Meikeisai 
209 Meisai 
71 Meiseki 
118 MeishdGsai 
181 Michinari 
155 Mitsu-aki 
214 Mitsuo 
34 Mitsutoshi 
157 Miyamoto 
163 Munefusa 
151 Muneharu 
177, 243 Munehiro 


Signature 
Number. 


Catalogue 
Number, 


228 
292 
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6, 37, 64, 190 
149 

143 

190 

96 

57, 147 
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98 

130 

54 

253 

114 

210 

48 

93 

188 

71, 168 

124 

274 

95, 123, 219 
58 
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Signature Catalogue Signature Catalogue 
Number. Number.. Number. Number. 
Munemasa 99 124 Seishd 63 70 
Munenobu 6 82 Senkoku 74 85 
Munenori 71 156 ’ 76, 99,142,172 
Munetaka 56 | 86 iit iets deny { 184,267 
Muneyuki 93 236 Shigechika 100 125 
Nagamitsu 46 102 Shigeyasu 57 140 
Nanko 110 204 Shimamura ... 76 13, Si 
Nanso 54 212 Shink6sai 32 159 
Nobu-aki 4 78 Shinsai an 51 227 
Nobuchika 112 153 Shinsui (Shibayama) 82 142 
Nobuhidé 97 159 Shdd6sai 4 re 30 111 
Nobuyoshi 48 179 Shdmin 66 101 
is 103 67 - N 226 21 
Norimitsu 107 25 Shigetsu 120 29, 44 
Norizané 14 117, 231 Shigioku 78 16, 105 
Okatomo N 63 60, 94, 103 Shimin 61 225 
Oki = 252 - 109 66 
Omin 123 56 Shungetsu 118 169 
Ono ... NeI31 72,136,187,206 | Shunko 79 109 
Rakuyi 86 24 Shunkwaisai ... 22 57 
Ranshi N 64 97 Shiraku 104 26, 264 
Rensai 124 259 Sa Sx 96 35, 267 
Ridji ... N 223 137 Somin N 141 214 
Ridkoku 18 198 Suye-aki 41 190 
Ridmin we 8 138 Suzuki 92 16 
Ridraku 87 187 Tamao 64 246 
Riugetsu 65 9, 133 Teizan 10 253 
Riugioku 89 158 Terushigé 126 218 
Riuho 106 122 Tohekid6 31 272 
Sadami 91 73 Tokiokken 27 88 
18, 38, 90, 223, | Tokdsai 38 244 
sicaaain “ { 254 Tokunel ss | 158, 204 
Seiga... 12 | 22, 270 Tomochika 16 | 10 
Seiho ... 113 239 Tomotoshi 70 6, 37, 240 
Sei-ichi 55 88 Toshi-aki 20 64, 190 
Seiji ... 102 237 9” 77 13, 31 
Seikwa 5 163 Toshichika 108 113 
Seishd 60 151, 155 Toshikata 8 4 
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Signature Catalogue Signature Catalogue 

Number. Number. Number. | Number. 
Toshimasa ... ‘A. 105 13 ‘Yasuhiro... i. 81 128 
Toshimitsu ... is 42 49 Yeigioku ss... hes 119 232 
Toshizané ... an. 47 | 92,93 Yeizan i. 1 5, 94 | 252 
Toyoyoshi ... wee 101 164 Yoshihisa... Ae 115 118 
Tozan b.. zi 83 261 Yoshi-ichi... a. 95 272 
Uyemura.... ie 43 11, 12, 178 Yoshitoshi ... des 3 65 
Watanabé ... ies 49 38, 254 Yukihidé... alk 68 129 
Yamagishi... i. 62 70 Yukitomo.... és 122 127 


Note.—F&csimiles of signatures will be found on Plate, with those on Lacquer and Metalwork, in vol. ii. p. 48. 
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ENAMEL. 


LTHOUGH enamel filling spaces hollowed in the substance of the metal—“ champlevé 
work”—is not unknown in Japan, cloisonné, in which the pattern is produced by metal 
rims soldered on to the surface of the metal, the interstices between being filled by translucent or 
opaque enamel, is far more usual. | 
As the method is again in common use among us, it is needless to describe the details of 
production ;* but, as it is another craft which the Japanese artist has carried far beyond rivalry, it 
must be regarded as a subject of great importance to all students of the art of Japan. It is a craft 
which flourishes to-day, and produces work infinitely finer, so far as technique and combination 
of colours are concerned, than anything of the past. It is true that this elaborate perfection of 
finish and exquisite smoothness of the surface is not achieved without the loss of some qualities 
that endear the earlier works to an artist. In older examples the irregularity of surface imparts 
an effect not unlike that of old mosaics, where each tessera is set at a slightly different angle 
from its fellows, and so gives a vibrating quality of colour as the various facets reflect the light. 
In modern work the surface is brought to a brilliant level, which is as uninterrupted by acci- 
dental variation as on the finest lacquer. In some cases the rims, which elsewhere appear as 
bright metal outlining every detail, have disappeared, except under the most minute scrutiny (as 
in the large vases with ducks, No. 1, by Namikawa Sosuké of Tokyo). The most elaborate examples 
of modern work are produced by one of the Daimyé class, Namikawa Yasuyuki of Kydto, who, 
like others, when the feudal system was abolished, turned to the fine arts for a means of liveli- 
hood (No. 51, &c.). In these exquisite examples of modern enamels, minute detail is carried to 
a degree which can hardly be surpassed. Little is known in Japan as to the early history of the 
art, beyond the fact that it was introduced from China at the end of the sixteenth century ; and 
from that time to the present the Hirata family have produced admirable work, principally in small 
inlays of translucent enamels on sword furniture, or other small objects, generally of iron. Mr. 
Bowes, in his “ Notes on Shippo,” gives full and interesting particulars of the family of Hirata. 
Examples of their work will be found in the collection, in accessories of sword furniture, and in 
metal-work. 


* Rein describes fully the method of manufacture in “ The Industries of Japan,” p. 493. 
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CLOISONNE ENAMEL. 


Pair globular vases. Decoration, winter scene; ducks, on a ground of delicate grey, shaded. 
Height, 133”, ei lia ‘ pres .. by Namikawa Sosuké of Tokyo, 
Small Hanaiké, oviform ; hate with ny chrysanthemums, and circular design of 
birds in colours, with cloisons of silver, on a mottled grey ground. Height, 43” 
Small box in wood, with inlay of champlevé, enamel, and shell; on the lid, basket with flowers ; 
on the sides, kiri crest, dragon, and other mythical animals. 43” x 33”, = “ 
Small saké cup and cup-holder; decorated with conventional designs in colours on blue perreet 
Pair of small Hanaiké; decorated with white ground medallions; on these are designs of 
flowers, wns + <a ne oat sine eee ee 
Small K6go6 in sien seiie to represent two amenities decorated in natural colours in 
translucent enamel, ees te he =m nr “is es fe Sus 
Tea-cup and saucer, made in Owari province. Decoration, leaves and insects on a brown 
ground, and borders of diapers, ... . aes ie nie ea we P 
Shallow oblong box. Decoration, stork and various ‘bite in acta on a blue pri 
5" x 2k", ' ar is A “ ‘ ts sf 
Small Koro, with lid, latevontels as sional Saieicde in iuhalaces al ieliiced enamels 
in bands and panels of various design, ... ... made by Namikawa Yasuyuki of Kyoto, 
Cylindrical water-jar. Decoration, character “ Ju” and flowers conventionally treated in various 
colours on a green ground. Height, 6”, we nis awd wan sss bike 
Basket-shaped tray, with bronze handles. Decoration, conventional figures in colours on a 
dark green ground; partly in translucent enamel. 74” x 63”, dea es — 
Pair of small Hanaiké, oviferm. Decoration, fishes and water plants on clouded pale blue 
ground. Height, 41”, ... “ ait iss a made by Goo, shai 
Hanaiké, oviform. Decoration, iad on an tree in daha ona white ground. Height, 4}’ 
: made by Goto, 
Hachi. Decoration, inside, a carp, waves, and other designs in colours on a blue ground; out- 
side, plum branches; on the rim, in a band a flower scroll on a white ground. Diameter, 9}”, 
Small Koro, globular. Decoration, butterflies in translucent enamel on diaper ground, 
made by Namikawa Yasuyuki of Kyéto, 
Choku (small saké cup); decorated with a small snow crystal design in colour on cream 
ground; outside, translucent enamel in gold colour, a8 edi on vey ame 
Plaque; decorated in various colours; view of —— ; in the foreground, storks and trees. 
Se ee yi rea 0 we 1% wits iss ‘Sd a by Goto, 
Two plaques, the ground vindess oni orange to blue; on one is a heron standing in water ; 
on the other a goose flying. 103”x9", “i made by Namikawa Sosuké of Tokyo, 
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‘Small box in woed, with inlay of champlevé, enamel, and shell; on the lid, b - 
on the sides, kiri crest, dragon, and other mythical animals. 43° 3$", —... 
- Small sake cup and cup-holder; decorated with conventional designs in aieareek blue orsand 
- Pair of smali Hanaiké; decorated with white ground medallions; on these are — of 


. Teacup and saucer, made in Owari ee Se ounain, leaves “a inse 


a Hlaraik, oviform, 


aa Hada. Decision, inside, a carp, waves, and other designs in ssa oe b 


te Sie: _ decorated in vari 


ii os at : grey, shaded. 
= oes 1 Namis 1 a  Sosuké of Tékyé, 
oviloriy seauk “s butterflies, chrysanthemumas,: and cireular design of 
‘peda ie: sioers, wh PE of silver, on a motiled grey ground. ‘Height, - 4 
e t with flowers ; 


flowers, ... See 
Small K4g6 in dea cased to tienes two ‘petectlinn: ers ia + navura owe) in 
iransiucent enamei, sas a “ ie sas — ‘ 


ground, and borders of diapers, ... - : — or wee 


we Shaliow eblong box. Decoration, stork so! various eens 1 colours Sea pee — 


Sf x 2h", see eee ba 


- Sumall KGro, with lid, pico iad leeds dumsinks in ciaetia wk eieared enameis 
ae in eeuts 2ad panels of various design, .. ... made by Namikawa Yasuyuki of Kyéto, 


water-jar. Decoration, aiaiae: “Ju” and flowers apie 2 treated i in various 
clans Seiegronnd. Height, 6”, vis ee 


‘ Basket shaped tray, with brouze handles. Decoration, rd figures i in a on 2 


dark green ground; partly in translucent enamel. 7}” x 64”, ean 


| Pair of gee Hanaiké, oviferm. Decoration, fishes and water plants on aaied a blue 


ee We e i — se 
ee nion, eagle on aol tree in ete ona whee OURK 


ehes: ‘on the rim, in a band a flower scroll on a white ground, ‘Di 
: = m1 = Spe butterflies in translucent enamel on dispel sr 
oo ae oe — = asKuyn 


ek cad reat ‘exmeel i in gold weg 


iti ob colours ; view of Fujiyama; in the seaack ‘storks sed trees. 
ix’ % 12", . ae <S = ‘ge a by Gde, 
Two ‘plaques, tire ground shaded ii orange to Gas on one is & ie standing in water ; 
ou the other 2 goose flying. 105° x9", == made by Mamikawa Sosuké of Téhyé, 
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Small round plate in moulded glass; on this, cloisonné enamel of geometrical design in 
colours. Diameter, 5}”,.. ar vi 
Pair of Hanaiké, oviform. Deshiadiue, captebliaal floral aa in black, ae wale tints of 
colour on a white ground. Height, 63”, “ep " “ee 
Bowl; decorated with conventional design on dull blue siti diane: 4”, “i 
Hachi, Decoration of various conventional designs in colours on a blue ground. Diameter, 7}", 
Circular plaque, with wood frame lacquered black, on which are butterflies in gold; banana 
leaves, chrysanthemums, and a snail in delicate colours on blue grey ground. Diameter, 20”, 
made by Namzkawa of Tokyo, 
Vase, oviform, with a lip. Decoration, a central band, with the storm dragon and waves in 
colours ; above and below, geometrical designs and diapers. Height, 114”, made by Gdéo, 
K6ég6. Decoration, birds and plants in colour on a white ground, 
made by Namikawa Sosuké of Tokyo, 
Oblong box. Decoration on the lid, pigeon on a bough, the ground shaded orange; on the 


sides, a plant scroll in soft colours. 54”x4}", Pe made by Namzkawa of Tokyo, 
Oblong box. Decoration on the lid, swallow on wisteria bough; at the sides, conventional 
plants in colours on blue ground. 42?”x 4%", ... baa made by Namzkawa of Tokyo, 


Miniature screen in white enamel, with a bird on a bough in colours, 
inscribed “designed by Seite: ; made by Namikawa Sosuké of Tokyo,” 
Square plaque. Decoration, cock, hen, and chicken in colours on a dove-covered ground ; 
inscribed as No. 28. Diameter, 113”, ... : ee pe ia 
Vase with lid, translucent enamel. Decoration in janis of OE ae design, diapers, and 
flowers in rich colours. Height, 91”, ; ey ! siz ; ae 
Koro, oval; decorated with butterflies, birds, diapers, and vsties asian seudeidioudd designs 
in very minute work in translucent and coloured enamels on mottled brown ground. 
4" x 34" x 3h", a. ‘ des an ... made by Namikawa Yasuyuki of Kydto, 
Small Koga, Sia of es Decoration, flying storks on sea-green ground, by Goto, 
Small saké kettle. Decoration, design of net-work and other small devices in coloured enamels 
on copper, bronze, and silver, sss % si Bs be ae bk + 
Jar with cover. Decoration, kiri crest aa small sroties aos in colour on green ground. 
Height, 5”, 
Kodgo. Decaeate bird ar kiku deers on or gg sista 
made by Namzikawa Sosuké of Tokyo, 
Small pone in marble; decorated with small medallions in gold and coloured enamels. 


Height, 43’ “ 7 : ne ne ie 
Pair of Baigaiiee oviform, in bed Eebissacilas vicinus with slight messes in colours round 
the top, ge at big aie “is — re Lei te 
Small globular Koro, with ‘lid. Decoration, how6 in various coloured enamels on diaper 
ground, ... ae = ss .. by Namikawa Yasuyuki of Kyoto, 
Small dish, early copy of Shia tale’: ee ee design in blue and other colours. 
4b" x 4h"... ops te signed Bazzaz, 


Small Hanaiké. Tideeintinns, hows ina Beaeait in . ini on enightled brown ground; cloisons 


in silver, 
sat 
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Small Kdro; same decoration as No. 40, .... both made by Namikawa Yasuyuki of Kyoto, 

Small Hanaiké; decoration similar to No. 41, and made by same maker, - 

Pair small peetints oviform. Decoration, mandarin ducks in snow on a ground of ik Bias. 
Height, 53’ “04 _ ... made by Namikawa Sosuké of Tokyo, 

Hachi. Picasa pelnwatiianss fhomet design in colours on cream ground. Diameter, ts 

Pair of small Koro, silver cloisons. Decoration, dragons, snow crystals, and flowers in various 
colours on a mottled grey ground, +4 ... made by Mamikawa Yasuyuki of Kydto, 

Hachi. Decoration, characters “life without end” and conventional designs in colours on a 
green ground, Diameter, 64”, -. yet <“ 6s aa 

Hachi. Decoration, flowers and scrolls in colours on a white sna: sina: ay" 

Hanaiké, with fai lip. Decoration, conventional scroll designs in colours on a cream aiid 


Height, 63’ sa3 . va £3 +s : ‘ 
Saké kettle. pideaniides howo iat eiiiikn daitia of flowers on cream ground, eaves. 
Height, 7”, “ ous 
Round K6g6 in silver, waa satin: cae Wiraviead with kiku hienede all over in dabei 
shades of grey, ... wide Ae ¥ aie .. by Namikawa Sosuké of Tokyo, 


Pair of small vases. Sprays of corgiunuhoanittele in the distance a landscape, the ground rich 
deep blue, cloisons in silver, “Ke: 153 in ee .. by Namikawa of Kyoto, 
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TOBACCO-POUCHES, PIPES, PIPE-CASES, 
AND POCKET-BOOKS. 


Pipe-case, carved ebony, inlaid with various metals. Three Chinese heroes: Riubi, Kwanu, Chohi. 
Signed Riwmin and Sttosat. 

Pipe-case, carved ebony, inlaid with gold. A goddess appears to a warrior in his dream, and 
presents him with bow and arrows. Signed Rzwmin and Tomin. 

Pouch and pipe-case, leather. Clasp decorated with figures in various metals, representing four 
grades of society: the samurai, farmer, artisan, and merchant’s wife. Signed Gengensha Minjo. 
Kagami-buta in bronze, head and shoulders of a man scattering beans; chains of silver. 

Pouch and pipe-case, in leather. The netsuké (kagami-buta shape) in enamel. 

Pouch and pipe-case, wood; decorated in ivory, shell, and lacquer; Saigio’s hat, staff, and bag. 
Signed and seal, J/znké, aged seventy-five. 

Tobacco-box, made from fungus (monkey’s chair); decorated with rice cake in ivory, and a rat in 
ceremonial dress, in various metals. 

Tobacco-box, Tsuishu lacquer. Carved with flowers in relief, and inlaid with four butterflies in 
ivory. | 

Tobacco-box, wood. Carved with monkeys in relief. Signed Shadsaz. 

Tobacco-box, ebony. Carved with rakan, dragon, and tiger in relief. The mounts in ivory. Signed 
Shounsai Yoshimasa. 

Pouch and pipe-case, leather. The mounts in silver and other metals; the clasp representing the 
bell of Miidera. Signed Yasuhiro, Netsuké, a dragon in ivory, signed Kwdgitokusai Naohidé ; 
silver chains in eight layers, 104 in all. 

Pouch and pipe-case, leather. Clasp in silver; child leading an ox, kagami-buta netsuké decorated 
in various metals, with a Chinese subject, Hankwai (a vassal of the Chinese Emperor, Riubi), 
forcing the door to rescue his master at the conference between the rival Emperors at Komon; 

‘ chains in silver. Signed Rzumzn. 

Pouch and pipe-case, leather. Mounts in silver and silver plated with gold; the clasp, kagami- 
buta, and ojimé, dragons and tigers; chains in eight layers, 104 in all. Signed Shiuraku. 

Pouch and pipe-case, leather. Clasp decorated with the hozuki (winter cherry) in silver, gold, and 
other metals, coral, and malachite; kagami-buta, a dragon in silver; chains in gold and silver. 

Pouch and pipe-case, leather. Clasp, “the three saké drinkers,” one merry, one sad, the other 
ill-tempered ; ojimé, a Rakan; kagami-buta, dragon and sacred gem, all in silver, gold, and 
other metals; chains silver. 

Pouch and pipe-case, leather. Mounts in silver and other metals; clasp represents Také-no-uchi 
and the infant prince, the son of Jingo (the Empress who conquered Corea), receiving from the 


16. 


17. 


27. 


28. 


29. 
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sea-king the sacred gems, one ruling the high tide, the other the ebb-tide; ojimé, a court noble; 
kagami-buta, a sculptor carving a crane. Signed on ojimé, Kazunobu. 

Pouch and pipe-case, leather. Clasp, a sea dragon in silver and gold; manju netsuké, carved in 
ivory, Benten and the dragon; chains in silver. Signed Azkugawa. 

Pouch and pipe-case, embroidery. Clasp, a wood-cutter in silver; manju netsuké, boy and ox, 
engraved on ivory. Signed WVaonorz. 

Pouch, embroidery and leather. Clasp, a chrysanthemum and wave in silver; netsuke, a rabbit 
in ivory, enclosed in a silver cage; chains in silver. Seal on ojimé, Yoshimasa. 

Pouch, embroidery and leather. Clasp, tortoises and waves in silver; kagami-buta, thunder-god 
passing along a telegraph wire, in relief in various metals. 

Pouch and pipe-case, leather, embossed in lacquer. Clasp decorated in various metals, with the 
Chinese story of Kanshin. Kagami-buta, in various metals ; Yoritomo hiding in a tree trunk ; 
chains in silver. Signed Rzumzn. 

Pouch and pipe-case, leather. Mounts all in silver; clasp, the ship of good fortune; kagam buta, 
a Nio in bold relief. 

Pouch and pipe-case, leather. Clasp, a dragon in silver; kagami-buta, a dragon in silver and gold ; 
chains, silver. Signed on ojimé, Kzkugawa. 

Tobacco-box, bronze, bats and fungi in repoussé, with manju netsuké in iron. 

Mamori-bukuro (charm bag) in silk, with iron ornaments of armour, decorated with four maple 
leaves in relief; chain in silver; netsuké, a fencing mask in iron. 

Charm-box, wood, carved with a conventional design in relief. 

Pipe-case, in lacquer and awabi shell. A girl looking at a picture-book, the outline showing in 
shell. Signed Yokez. 

Pouch and pipe-case, leather. Clasp, in silver and gold, chrysanthemums in relief; inside the clasp 
Kikujido, engraved; kagami-buta in ivory, with insect and creeping-plant in coral and various 
metals; chains in silver. 

Pipe formed from a kozuka, one side mokumé of silver, shakud6é, and copper, the reverse copper ; 
bowl and mouthpiece, silver. 

Pouch and pipe-case, leather. Kagami buta of ivory, copper, silver, and shakudé; a head biting a 
sickle. Signed, ivory-work, Gexkd, metal-work, Naohire. Chain, silver; clasp, shibuichi, flat 
inlaying of the reflection of the moon in silver and persimmon branch in gold, coral, red bronze, 
and shakudd. Signed Hideyukz. 

Pouch and pipe-case, leather. Clasp in bronze, head of a saké drinker and a saké ladle; kagami- 
buta, three heads in relief, in various metals. 

Pouch, embroidery. Kagami-buta and clasp, a dragon in relief in gold and silver ; chain, in silver. 

Pouch and pipe-case, leather. Kagami buta, ivory and shibuichi; Bhadra and his tiger in high 
relief. On the chain are represented in tablets and in relief the seven gods of good fortune. 
Clasp, li no Hayata killing the Nuyé, all in silver and other metals. 

Pipe-case, natural wood, lacquered, with the figure of a lady in gold, silver, and colours. Signed 
Shimetsaz, 

Pipe. Silver and gold; dragon and clouds in relief. Signed Yoshiharu. 

Pipe. Silver, incised pattern, diaper of clouds. 

Pipe. Bronze arabesques in relief. 
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sea-king the sacred gems, one ruling the high tide, the othe’ the ebb-tide; ojimé, a court noble; 
kagami-buta, a scuyvor carving a crane. Signed on ojim4. A.ssunobu. 

Pouch ard pipe-case, leather. “asp, a sea dragon in silver ene gold; manju netsukeé, carved in 
ivory, Benten and the dragon; «hains in silver. . Signed Azcugawa. . 

Pouch and pipe-< sc, embroidery. Clasp, a ws -]-cutter in silver; manju netsuké, boy and ox, 
engraved on ivery. Signed Vaoxori. | 

Pouch, en:>roidery and leather. Clas», a chrysanthemum and wave in silver: netsuke, a rabbit 
in ivory, enclosed in 1 s.r cage; chains in silver. . Seal on ojimé, Yoshiasa. 

Pouch, embronlery and ceztaer. Clasp, tortoises and waves in silver; kagami-buta, thunder-god 
passing along a telegraph wire, in relief in various metals. 

Pouch aad pipe-cave, leuthe:, cusjossed in lacquer. Clasp decorated in various metals, with the 
S““uese story of Meusiic. agami-bata, in various metals; Yoritomo hiding in a tree trunk ; 
chains ta Slve:, — Sized Aer. 3 | 

Pouch and pips-evec, ‘seiner. Mounts aifin silver; clasp, the ship of good fortune; kagam buta, 
a i6 in bold relief. 

Pouch and pint cast, lexehor. Clasp, u d-agon in silver; kagami-buta, a dragon in silver and gold : 
cuains, Silver, “tened on upmé, Ktkugawa. 

Tobacco-box, bronz<, bats and fungi i: repoussé, with manju netseké in iron. 

Siamori-buParo {charm vag) in silk, with iron ornaments of arz-cur, decorated with four maple 
leaves in relief; chain in silver; netsuké, a fencing mask in iron. 

harm-box, wood, carved with a conventionai design in relief, 

Pipe-case, in lacquer and awabi shell. A giri looking 2t a piciwre-book, the outline showing in 
shell. Signed Yoke. 

Pouch, and pipe-case, Iesther. Clasp, in silver and goid, chrysanthemum in relief; inside the clasp 
Kiv.ajce, engraved; kagami-buta in ivory, with insect and creeping-plant in coral end various 
metais; chains in silv.. 

Pine formed “tom a kozuka, one side mokuméd ci silver, shakud6, and copper, the reverse copper ; 
bu wi and mouthpiece, silver. 

Pooch and pipe-case, s-ather. Kagami buta of ivory, copper, silver, and shakud6; a head biting a 
sickle. Signed, ivory-work, Genk, metal-work, Ner%iro. Chain, silver; clasp, shibuichi, flat 
inlaying oi the reflection of the moon in silver and persimmon branch in gold, coral, red bronze, 
and shakudd. Signed Hideyuki. 


Pouch and pips-case, leather. Clasp in bronze, head of a saké drinker and a saké ladie; kagami- 


buta, three jeads in relief, in various metzls. 

Pouch. embroidery. Kagami-buta and clasp, a dragea in relief in gold and silver, chain, in silver. 

Pouch and . ‘pe-case, leather. Kagami buts, ivory and shibuichi; Bhadra sad iis tiger in high 
relief. On the chin are represented in tablets anc im rehef the seven gods of good fortuae. 
Clasp, li no Hayate ‘illing the. Nuyé, al! in silver ard other metals. 

Pipe-cas., natural wood, lacquered, with the figure of a lady in gold, silver, and colours. Sigred 
Simetsat. 

Pipe. Silver and geld; dragon and clouds isi relief. Signed Yoshiharu. 

Pipe, Silver, incised wattern, diaper of clouds. 

Pipe. Bronze arabesques in relief. B 


oe 


cece tt tt 
RAR RS 


PAP PAPA 


SPR 


REA 


Na tae 
dhe 
mu 


fe. 


Daa) 
ine tikes 


es 


peme is 
ante? 


seems 


am ih 
ep ee 


aa 


i ae 
agian 5 


wo 


‘nk 
ong 


a 
\- 


Sears PAN 


# an 
Sar 


atts, SPAT < st = 


io 
gt 


WS. 


= 5 
P A a 
= “ah oe ee 
ty bs a - ; 

A ‘} . 


ae eee 
ea ea 5 am 
* coisa i he 7 at" 


Dy 


ae Br APR sis : 


42. 


52. 


Pipe. 
Pipe. 


18I 


Bamboo, silver mounts. 
Wood, with massive mounts in sentoku, with fish and shells in relief in other metals. 


Signed Genshosat Masaharu. 


Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 
Pipe. 


in gold. 


Pocket-book. 
Pocket-book. 
Pocket-book. 
Pocket-book. 


Bamboo mounts in silver, decorated with sacred emblems, forming a chequer pattern. 
Bamboo, silver mounts; karashishi and peonies in relief. 

Bamboo, mounts in silver; dragons and clouds in relief. 

Bamboo, mounts silver, in relief ; Nasu-no-Yoichi shooting the arrow. 

Bamboo, mounts silver, in relief; plants and insects. 

Bamboo, mounts, various metals; bamboo and fret pattern. 

Bamboo, mounts in silver, flowers, incised and inlaid in various metals. 

Reed, mounts lotus leaves, in enamel. 

Bamboo, mounts silver, sacred tortoise and dragon in relief. 

Bamboo, mounts silver, incised with diaper. 

Wood, mounts silver ; butterflies in relief, and inlaid in enamels. 

Wood, mounts silver and alloy, clouds. 

Bamboo, mounts silver; dragons in relief. 

Bamboo, mounts silver ; gilt flowers in high relief. Signed Masakatsu. 
Pocket-book. 
Pocket-book. 
Pocket-book. 
Pocket-book. 
Pocket-book. 
Pocket-book. 
Pocket-book. 
Pocket-book. 


Embroidery, clasp damascened with diapers. 

Embroidery, clasp ivory; Hoteiasleep. Signed Doraku. 

Figured velvet, clasp, various metals inlaid with “mon.” 

Embroidery, a dragon. 

Embroidery, flowers; clasp, diapers in compartments, in various metals. 
Embroidery, flowers and scroll; clasp in silver, flowers in panels. 

Embroidery, medallions; clasp, shakud6, partly inlaid with gold. 

Embroidery, diapers in compartments ; clasp, shibuichi with Matsura “mon,” inlaid 


Embroidery, flowers and leaves; shibuichi, inlaid with diapers of silver. 
Embroidery, flowers, 

Small size (with netsuké of Uzumé in wood), flowers embroidered. 

Embroidery, floral arabesques; clasp, silver gilt, pierced with arrow-heads, the 


fastener damascened. 


Pocket-book. 
Pocket-book. 
Pocket-book. 


Embroidery, birds and scrolls; clasp, silver; inside, a metal mirror. 
Silk ; clasp, a seated figure and basket in metal. Netsuké ink-case in yellow bronze. 


Silk ; clasp, metal engraved with circular devices ; inside, a metal mirror. 


Pouch, leather one side, the other wood carved with cherry tree in relief, chain pierced metalwork, 
netsuké, two ivory wheels. 


Charm-pouch. 


Charm’ box. 


Iron and leather, netsuké, a flint and steel box. 


Ivory imitating section of bamboo, decorated with plants and a fan in lacquer, 


netsuké, ivory, decorated with No dancer’s hat in lacquer. 
yy q 


Tobacco-box. 
Pocket-book. 


Wood lacquered with fruit in relief. 
Embroidery, dragons; clasps in silver and other metals. 
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EMBROIDERIES. 


MBROIDERY, which from ancient times has been essentially a feminine occupation, is still 
taught by Japanese mothers to their little daughters, who decorate garments for their dolls, 
and make simple patterns of needlework upon the covers wherewith the Japanese love to clothe 
various domestic articles. But as a profitable occupation it is practised chiefly by men, who have 
attained a high degree of skill, far more elaborate and intricate in its technique than anything 
achieved by other Oriental nations or by European workers. Nor is it a lost craft—in mere 
technique none of the older work can approach pictures wrought entirely by needle, such as the 
group of ducks illustrated here (Fukusa, No. 47), the cherry trees in a moonlight landscape 
(Fukusa, No. 52), or several others in this collection. 

Embroideries, although their application is endless, fall into three classes, so far as the collector 
is concerned, the first including robes and articles of dress of all sorts, from the sumptuous cere- 
monial garments and domestic robes, to the obi or sash, which is such a distinctive feature in 
a Japanese lady’s attire. In the second class we may place embroideries not intended for 
personal adornment, such as hangings for the temples, banners and the like, and especially 
the fukusa—a square of rich material, generally silk or satin, intended for covering those 
presents which play so important a part in the social life of the country. Whatever be the 
object presented, it is usually placed in some sumptuous box or basket, which is then 
covered by a fukusa. But the box with its covering is returned, and the contents only retained 
by the recipient of the gift. These fukusa, which usually measure about twenty-seven inches 
square, are not always embroidered, for rich brocade and woven tapestry (as in No. 55) entirely 
without added stitches, are sometimes used. In others, stencilled work or painting is heightened 
by embroidery (No. 50). Gold is freely used, and occasionally pieces of ivory or pearl or other 
substances are added (as for instance in the eyes of the carp in No. 23). The richness of material, 
and the superb patterns of the older type, almost rival the effect of incrusted lacquer ; but in the 
modern examples an imitation of water-colour painting is achieved so closely, that from a distance 
none but an expert could be sure whether the effect was gained by brush or needle, and the fabric 
to which it is applied is at times entirely hidden by the needlework. In a third class come the 
embroideries made for working into pouches, pocket-books, and the like. Following Japanese 
conditions, the design of these very rarely corresponds to the shape of the object for which it is 
intended, but is an elaborate “all over” pattern, which appears like a piece cut from a repeating 
design. Several unfinished pieces prove, however, that the design was deliberately prepared for 
its intended size, although, contrary to European practice, no border or panels emphasise the fact. 
As a rule in this class, the embroidery is worked upon some humble fabric, and hides all traces of 
the ground. 

It would be superfluous to describe the stitches chiefly in use, or the frames on which the 
larger pieces are worked, as these do not differ essentially from those in common use in the West ; 
but the elaboration and superb freedom of the treatment, so that the line is as full of vigour as if 
drawn by a brush, cannot be overrated. In many cases it raises a fine craft-to something closely 
approaching art. 
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EMBROIDERTIES:+FUKUSA, 


Dark blue satin. 
branches. 
Dark blue satin. 
Dark blue satin. 
Dark blue satin. 
Light blue satin. 


Embroidered unless otherwise described. 


Two nobles playing musical instruments in a boat, with an awning of maple 


Eight ducks in natural colours, and foliage in gold. 

A peasant, his wife and child, under a pine tree, in gold. 
Lady gathering peaches. 

Five tortoises and waves. 


Red silk, small size. Two tortoises and seaweed in natural colours. 


Dark blue satin. 


Two hexagonal boxes, cords, and shells for the shell game. 


Cream cloth. Lobster and three branches of pine. 
Red cloth, small size. A fan with flowers. 


Light blue satin. 


Dark blue satin. 


Three karashishi and peonies. 
A landscape with pine trees, cherry trees in blossom, a cottage, and in the 


foreground, a noble with his attendants. 


Dark blue satin. 
Light blue satin. 
Light blue satin. 
Dark blue satin. 
Dark blue satin. 


The poetess Kikudoshi under a pine tree. . 

Five children playing, and two storks. 

Chorio returning the shoe to Kwosekiko. 

A daimio reclining in a verandah watching peasants at work. 
Two storks under a pine tree. 


Red cloth. Two storks and sacred tortoise under pine tree. 


Dark blue satin. 


The seven gods of good fortune. 


Scarlet cloth. Two hexagonal boxes and shells for the shell game. 


Light blue satin. 
Light blue satin. 
Dark blue satin. 


Jo and Uba, the spirits of the pine trees, 
Mikado’s carriage amid cherry blossom, 
Urashima and the sacred tortoise. 


Red satin. The sage Kinko on a carp. 


Dark blue satin. 


Butterflies hovering over flowers. 


Light blue silk. Two hexagonal boxes and shells for the shell game, partly stencilled. 
Slate coloured crape. ‘Two cranes and fir trees painted and embroidered. 


Dark blue satin. 


Cray fish and other decorations. 


Grey silk. Three cranes and pine branches painted and embroidered. 


Dark blue satin. 
Light blue cloth. 
Painted crape. 

Dark blue satin. 


Three boys and saké jar. 
Two sacred tortoises forming a circle on a ground of tortoises stencilled. 


Small size, embroidered with two carp. 


A noble’s summer house on lake Biwa, in gold. 
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Dark blue satin. Five karashishi, peonies, and pine. 

Coral satin. Circular device of plum blossom, pine, &c. 

Grey silk, painted. A lady with two attendants; reverse, an embroidered fan. 

White cloth. Covered with embroidered pattern of various diapers (unfinished). 

Brocade. Dragons and clouds on a red ground. 

Dark blue satin. Fighting cocks and cages. 

Primrose silk damask. Two cranes and other emblems of longevity. 

Black satin. Storks and nest in a pine tree. 

Corded black silk Three medallions of birds and other designs. 

White satin. Two ducks in realistic colours. 

Embroidered all over with landscape and waterfall; scene above Nikko. 

Black satin. Mountain landscape, with autumn, maple, and deer in the moonlight. 

Silk crape, cream colour, embroidered and painted. A vase on a stand, with fruit of egg plant and 
peacock feathers. 

Black satin. Hanging basket of flowers and hawk on perch. 

Green satin. Three ducks and small aquatic plants. 

Black satin. Landscape with tea plantations and mountains in the background. 

White satin. Fujiyama. 

White silk. Pine branch snow laden, hawk with small bird in its claw, painted and embroidered. 

White silk. Nelumbium plants and kingfisher, painted and embroidered. 

Black satin. A moonlit landscape, cherry trees in blossom, a tea house in middle distance, and 
hills in the background. 

Cream satin. Chrysanthemums and birds. 

Cream satin. Chrysanthemums trained to a fence. 

Woven corded silk tapestry. A dragon, clouds, bird, and peony in colours, 

Green cloth. Embroidered with twenty-four storks. 
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EMBROIDERIES:—ROBES, &c. 


Embroidery on blue satin; storks, ducks, and lotus, covering the entire surface. 69” x73”. 
Probably 17th century. 

Porti¢re on gold ground; realistic design of peacocks, peonies, and cherry tree. 75” x117”. 

Black silk embroidered with dragons in gold and colours. Length, 126”. 

Black satin embroidered with a cock and hen, a sparrow and bamboo. Length, 56”. 

Black satin embroidered with cock and hen, camelia, and small bird. Length, 55”. 

Black satin embroidered with a cock, bamboo, and two small birds. _ Length, 54”. 

Black satin embroidered with a cock, two chickens, chrysanthemums, and two small birds. Length, 55”. 

Robe, dark blue satin, embroidered with blossoming plum trees in gold and colours, a crest on the 
sleeve. 

Robe, scarlet silk crape, embroidered with sacred tortoises, cherry-blossom, and storks. 

Robe, grey crape, embroidered and stencilled; a view on the sea-shore, with pines and boats in 
rain ; with crest. 

Robe, white figured silk ; wisteria and other flowers and fans embroidered in purple, green, and gold. 

Kimono, grey silk; an iris garden in colours, stencilled and embroidered. 


BROCADES. 


Gold ground with overlapping panels of flowers in various colours; the garment of a Buddhist 
priest, eight breadths. 136”x55”. Probably early 17th century. 

Obi length of old brocade, 174” wide; coral ground, cherry trees, and waves on a background of 
gold diaper. 3 

Obi length of old brocade, 16” wide; a crest of two storks and pine branch, on a diaper of diamond 
shapes. 

Priest’s robe; conventional chrysanthemums and peonies, on a diaper of scrolls, on a red ground. 

Portion of priest’s robe; Imperial kiku crest, forming a diaper on red ground. 

Red ground with a large repeating pattern of hdw6 birds and scroll. 66” x 67”. 

Robe; conventional all over pattern in blue, green, red, and gold. 

Dark blue ground with dragons and clouds in various colours. 40” x 36”. 

Tapestry in woven silk. Screens with chrysanthemums trailing over them, quail, and small birds. 
$2" % 33". 


Tapestry in woven silk ; dragon, h6wo, clouds and peony flowers in various colours. 51” x49”. 
2B 
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Lacquer. Dragon in relief, in brown and red lacquer, on a ground of clouds in chinkinbori, 
signed Rinchoken, aged 78 years, 
Lacquer. An owl on a flowering tree in taka-makiye, on a ground of clouds in togidashi, 
signed Kwanshosat, 
Wood lined with cherry bark, the surface representing leather. Decoration, a lotus plant and 
fly in relief, in shell, lead, and lacquer, . ; } es i oes : 
Lacquer. Storks flying at sunrise, and Aisin Vitel in sleet -makiye and ‘ele foil, 
the back-ground hills and clouds in kinfunji, the lining kinji lacquer, signed Jokasat, 
A fine example of this artist’s work. 
Shakud6 lined with silver, with netsuké and ojimé in shakud6. Dragon and clouds in repoussé 
work, the netsuké pierced and engraved, 9 - ... szgned Shiami Moritomo, 
Cherry bark. Bats in shakudo in relief, moon in silver, enclosed in a case of paper, lacquered, 
stgned (metal-work) Shzgetsuné, 
Lacquer. Raijin and Fujin in ea of gold, silver, and colours, on black ground, from 
design of Issen Hogen, ... 2 ed eee +h smi ... signed Toju, 
A fine work of a most skilful | artist. 
Lacquer. A cat playing with a peacock feather, in taka-makiye and shell inlay, on a ground 
of translucent lacquer over dark red, clouded, ... a signed Tachibana Gyokuzan, 
This lacquerer generally worked on cherry bark ; this example proves him an excellent 
’ artist. 
Lacquer. A boy asleep, in silver, gold, and colour, and a recumbent ox in black and silver 
togidashi on a gold ground, a ae es ryek probably by Shzomit Masanari, 
Lacquer. Two Shdjd running in a snowstorm, under a large inverted saké cup in gold and 
colours on a black ground, Sti te ai ni r 
Lacquer polished black, a shrub in taka-makiye near a house, from tie eaves of witli is 
suspended a swallow’s nest and young (in togidashi) in a hanging basket, two swallows in 


relief, in at ney or <o mes oe Tr ree <t os 
Lacquer. Fish and shells in mother-of-pearl and fish skin, crab in tortoiseshell, sea-weeds in 
gold lacquer on a black ground, . “8 ven ... Stal Hanzan, 


An interesting example of the work of Ritsua’ S saspied it 
Lacquer. A group of Hotei with two other figures feasting, in coloured lacquer and gold in 
high relief, the background hirakane, a tree in togidashi ... stgned Toys (Kwanshésai), 
Lacquer. Howo in taka-makiye, the reverse kiri and kiku crests in relief in red, gold, and 
inlaid shell, on a ground of kinfunji and hirakane, the risers decorated with a scroll, 
signed Shinshinsai Toshi Hidesada, 


Century 
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Lacquer. Hdwé and flowering branch of Paulownia in taka-makiye on black ground, 
signed Tatsuki Kokio, at the age of 80, 
Lacquer. Three figures in gold togidashi on a black ground, ... signed Shiomi Masanari, 
Lacquer. Four birds flying over waves, pursued by a hawk, in gold and black on a ground of 
rich oki-birame, lining silver oki-birame, i wr signed Tachibana Giokuzan, 
Lacquer. No dancer in gold and colour in relief, the reverse peonies in gold on kinji ground, 
lining nashiji, ie we li . stgned Jitokusai Hiromicht, 
Probably the same as Giokusan. 
Lacquer, decorated with three tsuba in gold and silver; the tsuba are inlaid with translucent 
enamels, ... ity hs Ke ya om res ... signed Hirata Harunart, 
An example of the celebrated family of enamel-workers. Harunari held a special 

appointment at the court of the Shogun Iyenari, 1787-18387. 


Lacquer. The hundred storks in taka-makiye, ... is a ... probably by /ékasaz, 
Lacquer, unpolished, decorated with old coins in relief, ... the ate signed Jokasat, 
Ivory. Groups of monkeys looking at masks and kakemono, carved in relief, signed Mitsutosht, 


A modern carver of great merit. 

Lacquer. A humorous representation of the six poets (Rokkasen), in gold, silver, and various 
metals, damascened and in high relief on a ground entirely covered with oki-birame, 

L seal Motonobu, 
A fine example of modern goldsmith’s work. 
Lacquer. Clouds on a plain gold ground, inro enclosed in a case of black lacquer decorated 
with Shoki in metal, and on the reverse two oni in high relief in coloured lacquer, 
inscribed “ Umetada 6 Shoki narai Tsuchida Soyetsu,” 
Here we have Soyetsu, the lacquerer, working with one of the Umetada, a celebrated 
family of metal-workers. Shoki was the family name of the Umetada. 

Lacquer. One side in silvery lacquer, imitating shibuichi; on this is delicately engraved in 
outline two Manzai dancers; the reverse a screen framed in tsuishu lacquer, on which is a 
stork flying across a red sun in togidashi, the background nashiji, 

signed Yamada Joka made this (saku), 
Possibly Joka and Jokasai are the same. An excellent example of 18th, or early 19th 
century work. 


Cherry-bark lacquered black, large size. On it a plant in green lacquer, signed Zeshin, 
Lacquer, seal box. Two cocks fighting, a hen under a coop, and two chickens, in gold colours 
and shell, ... ve sy on me “hs ... signed and seal Harumasa, 


Lacquer, black. Three horses, one inlaid in tortoise-shell, the others in bold outline (one of 
shell), filled in with kinfunji, ... _ nh ‘ es sti oa — 
Lacquer, togidashi on black. A cottage and trees in rain, as ... signed Koma Koriu, 
Lacquer, black, with a house, bamboo, plum, and persimmon tree in taka-makiye; irregularly 
placed on the inro in gold, silver, and other metals in high relief are the Junishi (twelve 
zodiacal signs), ... be — e. ee - wie ve ; 
An interesting example of seventeenth century metal-work and lacquer. 
Lacquer. A cock, hen, and chickens in dull black (tsuya keshi) lacquer, on polished 
Ee ES SO Ce ee ee ee, 
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Lacquer. Hdw6 and flowering ee of Paulownia i in taka-makiye on blac: ground, 
signed Tatsuxt Koki, at the age of 80, 
Lacquer. Three figures in gold togidashi on a black grownd, ... signed Shiomi Masanart, 
Lacquer. Four birds flying over waves, pursued by a hawk, in gold and black. on 2 gr round of 
signed Ti uchibana Giokuzan, 
Lacquer. N6 dancer in gold and colour | in relief, the reverse neonies in gold on kinji ground, 
lining nashiji, _... i at Sey a is ... signed Jitokusai Hiromicht, 
Probably the same as Giokusan. 
Lacquer, decorated with three tsuba in gold and silver; the tsuba are inlaid with translucent 
enamels, ... Si es ee = Re aes .. signed Hirata Harunari, 
An example of the ascites faraily of saimaieadine Harunaii held a special 
appointment af the court of the Shogun Iyenari, 1787-1837. 
Lacquer. ‘he hundved storks in taxa-makiye, ... one is ... probabiy by Jérasaz, 
Lacquer, unpolished, decorated with old coins in relief, ... ~ rae signed jokaséi, 
Ivory. Groups of menkeys looking at masks and kakemono, carved in relief, signed VUitsutosht, 
A mod.rn carver of great merit. 
Lacquer. A humorous representation of the six poets (Rokkasen} }, in goid, silver, and various 
metals, dam“ scened and in high r=lief on a ground copia Se covered with oki-birame, 
. seal Motonovu, 


rich oki-birame, lining silver oki-birame, 


A fine example of modern goldsmith’s work. 
Lacquor. Clouds on a plain gold ground, inro enclosed in * case of black iaccuer decsrated 
with Shoki in metal, and on the reverse two oni in hish relief in coloered lacquer, 
inscribed “ Umetada 4 Shé2i narai Tsuchida Soyersu,” 
Here we uave Soyetsu, the lacquerer, worsing with one oF the Umetada, a celebrated 
family of metal-workers, Shdki was the family name of the Umetada. 

Lacquer. One site in silvery lacc :er, imitating shibuichi; om this és delicately engraved ir: 
outline two Manzai dancers; the rcverse a screen framed in tsuishu lacquer, on which is a 
stork flying across a red sun in togidash', the background nasbiji, 
= : signed Yamada Jika made this (saku), 

Possibly Joka ard Jokasai are the same. An excellent example of 18th, «: early 19%:h 
century work. 


_ Cherry-bark laegvered black, large size. On it a plant in green lacquer, _ . signed Leshir, 
i, Laequer, ssal box. Twe cocks = a hen under a cocp, att two e2ickens, in gold colours 


and shell, es : ia ras ... signed and seal Harmasa, 
Lacquer, Sek ‘. Three ca, one inlaid in wrstacill the ochers in bold eusiine (one of 
shell}, filted in with kinfunji, : | ae = = Ae <— 
Lacquer’ , togidashi on black. A cottage on trees in rain, Zs — ina Koma Koriu, 


e Lacquer, blac, with a house, bamboo, plum, and persimmon tree i. taxa-makiye ; irregularly 


placed on the iare in gold, silver, and other metals in high relief are the Junishi (twelve 
zodiacal signs), ... es aa ‘ eS = — mo 
An interesting exampie of sever ‘eer: eth awe nase aad schner, 
Lacquer. A cock, hen, anc chickens in dui! black (tsuya keshi) lacquer, on polished 
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Ivory, large size. The sixteen Rakan, carved in relief on a sunk panel, with a framework of 

howo, dragon, and waves, pie me “n3 sink sag ... signed Shibayama, 
A fine example of modern ivory-carving. . 

Lacquer. Two storks and their nest and young on a pine tree, Fuji in the distance; gold and 
silver taka-makiye on kinfunji; the risers decorated with kotobuki and chrysanthemums in 
togidashi, ... a jail “ ‘ ... sagned Vamada Tovoyoshi, 

Lacquer. Cock and hen oe on oe in ‘ei we aaa on black ground, thinly specked 
with gold. This inro opens on hinges, and inside are eight oviform receptacles, 

signed Hirosé Nagaharu, 

Lacquer. Enclosed in a case, and decorated in togidashi lacquer, with maple tree in gold, 
and red under the gold ; on the case are nine storks in taka-makiye, and sedges i in gold and 
inlaid shell, - hem , 2 é . ey va 

Silver, enclosed in a case, ie of silver, which is we — flowers in circular designs, 


birds, and butterflies, in relief in gold and other metals, 2398 Ls signed Haruaki, 
Lacquer. Nanten tree, with berries, in kokwa-ryoku-yo lacquer, w.  sagned Tetrikusaz, 
Inro and netsuké in carved wood. The netsuké represents the top of a well, down which 
Shoki is looking at an oni; the oni forms the inro,_... . ... sugned Fusat, 
Wood. Two rats in low relief i in black lacquer; capsicums in He da — 
Wood, shaped like a tortoise, ey ; 2 we .. stgned Hikes, 
Bamboo, with five small drawers, Aocigiant with Gatto. eo butserdly in “seid and black 
lacquer, 


Horn, decorated with fein ue alaralaiei in 4 tedainn and lead i in relief, . + 
Lacquer. Landscape, with hills, waterfall, and maple trees in gold aut eal on black PAE 


lining giobu nashiji, sae rhe xia : es ... stgned Koma Koriu, 
Lacquer. Hundred horses in silver and gold Pe idaehs on en ground. A fine example of 
Shunsho Matashiro, thy seg sea ...  segned and seal Shunsho, 


Porcelain. Hirado blue and white. A mv wk winding stream and figures, ... vay 
Lacquer. Bivalve shell. Exterior of one half in silver lacquer, the other showing the sateen in 


gold lacquer, and decorated with dianthus flowers and diaper in low relief, s¢gned Koma Korii, 
Wood. A slight decoration of plants in gold lacquer, ... et exh signed Zeshin, 
Wood. Haliotis shell inlaid in mother-of-pearl, and dog in outline of gold lacquer from 
drawing by Okza, as Aa ed ; - ... stgned Toyo, 
Bamboo. Inside five small drawers; decoration, ern eet and a snail in lacquer and 
small particles of shell, ... nl , sie signed Jutokusai, 
Lacquer. Maple branch, pine and sida in peta ait et on a black ground thinly dusted 
with gold, . oe ‘ a ibe ie signed Ipposai Kanzan, 
Lacquer. eae shells in piu enn on black ground; the shells are decorated with 
landscapes in low relief, ... ‘si ar signed Genriosat, 


Lacquer. Seven Shojo and saké jar. The Shojo are in er Carcsiae outlined in gold. This 
inro is of large size and a fine example, probably by a Koma, 

Cloisonné enamel with netsuké, scroll and diaper design in various colours, P es 

Wood. A polished stone inlaid on metal forming a lid; decoration, small circular det in 
gold lacquer and shell inlay, 
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TSUBA. 


Shibuichi. Tsuba with Kozuka and Fuchi-Kashira. Ducks in relief in silver and other 
metals, on waves chased, 
signed Jintosat Nomura Masahide, and inscribed “ made for Sakida,” 
Shakudo. Translucent Hirata enamels inlaid, representing folded sheets of paper or Fukusa, 
with colured designs, a ‘ 
Iron, pierced. Nakakimi on safepbask: with auteisanes playing: the Shaie Stine the ae of 
Kogo no tsubone, . a — F 
Iron, pierced work. A nig and Daneel tree in outline, a : en 
Pair. Iron, pierced and engraved. Arrows radiating from the centre of 7h Baba, tin their 


points meet, see 
Mokumé, The surface oar with lines filled in with ey in imitation bait Chinkinbori 
lacquer, suggesting the grain of wood, ial me signed Takahashi Masahisa, 
Iron. Flying geese in relief in shakuds, 0 moon in silver,. be 


Sentoku. Narcissus, the flowers in enamel; the leaves af a goose in various sabtcine 
Iron. A helmet, the plates studded with silver; a crest in very bold relief of a two-horned 


demon’s head, __... a ees ed ‘ai .. signed Miochin Nobutye, 
Iron. Cherry tree in relief, the moon in silver, ... ‘al han ... signed Yasutosht, 
Sentoku. Engraved. Handaka Sonja and the dragon, ... bi. spats ... stgned Juxut, 


Shibuichi. Inlaid with chrysanthemum flowers, leaves and birds in enamel, 
signed Hirata Narisuké, 
Iron, pierced work. | Baskets, Pon wi a A ... signed Masanobu of Bushu, 


Iron, pierced work. A vase, koro, and two written characters, ... 

Iron, pierced work. Various writing requisites, ... mo ae 

Iron, pierced work. Shells, na es j des bak Ki 7mat of Echixen, 
Iron. Octagonal, with seal characters in sateen and shakuds, inserted and pierced, 
Shibuichi. A horse, mountain, and stream, engraved, ... ei ye signed Siage 
Iron. Two carp in bold relief, 43 es - = signed Natsué, 


Pair. Iron, oak trees with bees’ nest, and spider’s web, hotel Sodiniatinn Miboku, aged 64, 

Shakudo. Horses in low relief in gold, shakud6, and copper, on nanakoji ground, 

Shakud6. Shaped like a sixteen-petal chrysanthemum ; decorated with maple leaves in relief 
in gold, silver, and shakudo, 
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